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AnpaTtna. byrinri )KypHaJIMCTHKa epiciHAe JepeKTep/iH pacTbIFbIH HEMece
YKaJIFAaH[BIFbIH JKeJies aHJal aiy, )ka36ail TaHU Oily Kasipri FajaMTop AaMybl
Ke3eHiHiH e3eKTi mpobJieMasiapbiHbIH 6ipiHe aliHasbIN OThIp. TapaTa alTcak,
0yJs1 aFbIMHBIH, (KYMOH/li KOHTEHTTepP/iH) Kyluetoine XXI Facblp/blH 6ac Ke3iH-
Jle aKnapaTka KoJI KeTKi3y MyMKIiHZAIKTepiHiH apTybl, KOMMYyHUKaLUAJbIK
asjlaHFa 6elKociOusiep/liH, MOJIbIHAH LIBIFYbl 9Cep €TTi. YChIHbLIBIN OTbIPFaH
MaKaJlaMbI3 KellleJli YaKbITThIH, 9JIeyMeTTIK TaHbIMHbIH Heri3ri TYUTKiJII
peTiH/ie 601 KOpCeTKEH OChl 6TKip MACeJIere — KaJ/IFaH KaHaJIbIKTap/[bl aHbIKTAY
aMa/IJapblHa, 9iC-TaC/IiepiHe apHaIa/ibl. 3epTTeyiMi3/ie Meiua KeHiCTIiKTeri pak-
TYEKUHT YKIMJEepiHiH 3TUMOJIOTUACH], MOHI, OHBIH, SIYHUETe KeJly KOKeTTIIIr MeH
cebenrtepi TangaHabl. Eypona, AMeprka, Pecell xoHe Ka3aKCTaH/bIK FalbIMAAp-
JbIH, TYKbIPbIMJAMaJlapbl capanTasia/ibl, *KaJiFaH aKapaTTbIH, HAaKThI NilIiHAepi
aHbIKTaJIa/Ibl, COHbIMEH Oipre OHbIH >XKaH/aHY TaOWUFAThIH alllyFa YMTbLIbIC YKaca-
Jaapl. Kazipri TaHaa MHTEpHET calTTapbIH/Aa TEKTEC aKNapaTTapAblH TYHEKTe-
Jie TapaThbLIYbl, 9PTYPJIi 2J1iNTesyi 6acTanKbl paKTi CHIIAaThIHbIH 63TepyiHe, )KaJIFaH
xabapJilaMasiap CaHbIHbIH, apTybIHa ceben 60syAa. ByHbI 6i3 TapUXH LIBIHABIKTHI,
YZ€epic XpOHOJIOTUSICBIH OIJIMECTIKTIH HeMece d/ieri OypMastay/iblH 6ip KepiHici fen
6iseMi3. Ocbl KyObLIbICTap/blH OapJIbIFbIH OailbINTal OTLIPHIN, GaKTYEKUHITe-
Tl YKIMZEPAiH TeOpHsJIbIK Heri3Zepi XakplHa oM TyHeMis. YKasFaH aKknapaTThbIH,
KOFaM¥a, FbIbLIMU TaHbIMFa THUTI3ep 3asasibl TypaJibl OaijaM/ibl HAKTbI MbICAJI-
Jlapfa cyleHe OThIPbIN KacaiMbi3. OcbIFaH opai 6i3 UpPJIbIK KEHICTIKTiH Kasip-
Ti COTTeri K63 iJiecrieC TOJKbIHbIChIH, FbILIMU TKipUOEHiH, OChI KbL/IIaM/IbIKKA
J1Iece aJiMaM KaTKaHbIH /a ecKe ajlaMbl3. ABTOpJIap 3epTTey KOPbIThIHABICHIH/A
Kasipri ¢pakTyeKHUHITErI YKIMAEPAlI Ka3aKCTaH/bIK KoHE peceiiik UuPpJbIK 6a-
CbUIBIM/IAp/IblH, MaTepualapblHa UEK apTa OTBIPHII Kacal/bl, OJIapJblH epek-
LIeJIIKTepi MeH aKlapaT TapaTy dJIeyeTiH CaJbICTbIpa KAapacTbIpa/bl.

TyiiH ce3aep: pakTueKUHr, BepudbuKalus, YKiMJep, >KaJiFaH aKnapar, Je-
3uHdopMalys, apaHJaTy aMaazaphl.
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Kipicne

bepTiHri OH XbBUIABIKTA »XaJ/IFaH aKlapaTlieH apaHJaTy KOHTEHTTepiMeH Kypec aca
39pyJliKKe aliHaJIbIN, KAPKbIHABI 3Ky3ere aca 6actabl. OcblHAy allbIK Ta aObIK, MPOLecTepre
CUMMeTpPUSLJIbI XKayall i3/jey »oJ1/japbl KapacThlpbli/bl. Ceb6ebi aKnapaT TapaTy apHa/lapblHbIH,
6acpiM Oestiri uudpablK ¢gopMaTKa aybIChbll, akKmapaT TapaTy MYMKIHZIr aHaFypJibIM
XKbl1AaMAaabl. by e3 keserinze gelik neH ajfaH XKaHaJlbIKTap ¢eHOMEHIH iJiecTipe Kesfi.
AliTaKeTeHiK, Ka3ipriyakbITTa a/1eyMeTTIiK KeJli/le OKblpMaH/JaphIH IIAaTACThIPY YILIIH KacaKaHa
YKaJIFaH «KaHAJIbIK» TapaTaTbIH >KajZaMajibl TONTAapAbIH 6ap ekeHi Ae 6esrini. ATaaMblii
FbUIBIMM 3epTTeyiMizfie 6i3 nqudpablK popMaTTa aKnapaT TapaTaTblH Ka3aKCTaH/bIK KoHe
peceiiik MeiMaHbl Tapa3bl 6acblHA KOWUABIK. ONTKeHi 6ip ecenTeH oylap/AblH LIbIFY TeriHAeri
YKCACTBIKTBI €CKe aJI/IbIK, eKiHIIi/leH, Ka3ipri yakpITTa paKTYeKHHITET] aKnapaTThl TeKcepill,
OFaH KaTbICThI YKIM KOIO/aFbl allblpMalllblJIbIKTAP/IbIH 6alibIObIHA 6apy/ibl MAKCYT TYTTHIK,

InternationalFact-CheckingNetwork TiziMiHe KipreH, akkpeTanusiilaH 6TKEH MeJuajiap KbI3-
MeTi 6eJsrisi 6ip cTaHJgapTTap HeTri3iH/e »Ky3ere acazbl. bys FbIIBIMU MaKaJiaZla «aKnapaTKa
YKiM Kolo» MPUHIUMITEpPiHe culaTTaMa OepeMi3, aHbIKTaMaJslapblHA KeKeJiel TOKTaJaMbI3.
AKnapaTKa yKiM Kol - aknapar imiHzeri ¢akTiHiH ak-KapacblH aHbIKTAy apKblJbl ayJIUTO-
pUSIHbI CbIHU OJIayFfa, Ke3 KeJITeH JiepeKKe ceHe GepMeyre YH/Jey, 9JIeyMeTTIK CaKTbIKKA
HIaKbIPYy JlereH ce3. OpoOip MeAuaHbIH 63iHiH ilKi cascaTbiHa 6GalJIaHbICTBI QaKTijiepre yKiM
HIBIFApPy 9PTYPJli XKaFaniap/a »Ky3ere acblpbliybl MYMKiH. OUTKeHi 6ipi OHbl TEpMOMETp HE
b6apoMeTp cekisi BU3yasn bl TpeHAIleH 6epeTiH 6oJica, 6ipi 6ipaeH ¢akTiHiH 63iH FaHa ajiFa
LIBIFapbIN KOAJbI.

3epTTey/liH, MaKcaThbl — dJIeyMeTTiK »eJinepjeri ¢akTijsepre ykiM Ko 9JicTepiH oHe
»KaJIFaH aKNapaTTapAblH Maija 60J1y KOJAApblH ThIHFBUIBIKTEI 3epTTey. Ocbl apKbLIbl
KYZIK TyAbIpaTbIH KOHTEHTTI y3aTNau TaHy, 0JlapMeH THUIMJi Kypecy, CaHaJIbl CbIHU OWJIay/bl
KaJIbIITACTBIPY, AFHU TYNTIH-TYOiHJE TEXHOJIOTUSAJBIK >X9HE 9JIeyMeTTiK KeHiCTiKTe OH
HOTHKEre KOJI )KeTKi3y. 3epTTey/liH MiHAeTi - Ka3ipri uudpJiblK 3amaH peHoMeHi — pakTisepre
YKIM KO0 KYObLJIbICbIH aHbIKTaY/bl Ke3€H-Ke3eHMEeH, MUKPO *K9H€e MaKpO Kocrnap 60MbIHIIA
Ky3ere acblpy, aTaJMbIII OHTaKJIbl KalaMiap apKblJbl TEOPUSAIBIK OU-MiKipZi NpaKTUKABIK
caHaTKa kewipy. CoHABIKTaH 6i3 OyJ1 »KYMbICbIMbI3/la Ka3aKcTaHAbIK factcheck.kz caiiTel
MeH peceilsiik [IpoBepeHo.Mena 6acblibIMbIHAAFbl QaKTijiepre YKiM KOO epeKlIeNiKTepiH
TaJsiamn, 00’beKTUBTI 6aFa 6epyre ThIpblCaMbI3.

JJe6ueTKe 101y

Ochbl GaiibInTaMa MATiHHIH, HAKTbl KOMIIOHEHTIMEH »KYMbIC iCTEMTIH a/1eM/iK >KaHAJIbIKTapAbIH,
O6eT-OellHeCiH akblpaTa OiJly, KQ@XKEeTTi aKNapaTThbl XblLIJaM Taby >XoHe TeKcepy CUSKThI
MaceJsiesep/ii KaMTUABL. Ic Ky3iH/e *KypHaJUCTUKATaHy cajacbiHa GaKTYEKUHT YFbIMbl XX
FacbIpAbIH OipiHIII >KapThICbIH/A MaiJa 60Jica, )keKe 6aFbIT peTiHae AKI-Ta 30-11bl Xblaap/ bl
KaJiblliTaca 6actajibl. AnfaumiblHAa GaKTUyeKepJiep Kocibu MaMaH peTiHJe ecenKe ajablHOa/Ibl.
Osap Tek >XKypHaJIUCTepZiH OepreH akmnapaTblHAAFbl (akTinepAi Tekcepin, oKbIpMaHIAp
HeMece capalllblJIap/blH >KibepreH aknapaTbIMeH XYMbIC icTen (usersgenerated content),
dakTinep/ii TekcepyMeH FaHa alHa/bICThbl. OHbIH, 6ApPbIChIH/IA CTATUCTUKAJIBIK MAJIiIMETTEPTE,
caHJiap MeH aTayJiap CeKiJiJli >)KypHaJIMCTiK AepeKTepre 6aca Ha3ap ayAapblaabl. Byrinri Tanga
6eneni 6acblIbIMAAPAbIH GAaKTYEKUHT] ChIPTTAH KeJIT€H aKlapaTileH TeXHUKAJIbIK, >KYMbIC

8 N24(153)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
KYPHAANCTMKA CEPMACHI
ISSN: 2616-7174. elSSN: 2663-2500



3amaHaabl pakmuekuHe yKiMOepiHiH Meduadarsl 380H0YUSICbIH CAAbICMbIPMA/IbI MAA0ay

icTeyzi FaHa Ke3JeMel/li, COHbIMEH Oipre LITAaTTaFbl }KYpPHAJIMCTEPAIH MaTepUaaJapbiH Aa
Tekcepyai ke3geii. AMepukanbik, ColumbiaJournalismReview-aiH 3epTTeynepiHe cylieHep
6osicak, [epmanusinbiy Spiegel kypHasibl paKTUUEKHMHT aMaJsiblHA epeKlle Ha3ap ayAapbll
oTblp [1]. ATanMblll MeAuaza akKmnapaTTbl TekcepeTiH 70 KbI3MeTKep »KYMBIC >KacaW/bl.
OJtapZibIH KaTapbliHAa 6i1iM caslacbIHbIH 9PTYPJli MaMaHAaphl, LIeT TiIJepiH epKiH MeHrepreH
»KaHzap JAa 6ap.

Byrinri TaHAa ¢aKTyeK TYKbIpbIMAAMaChIHbIH, aXKbIpaMac 6ip 6eJiiriHe aiiHa/FaH 6aliaM
- 0J1 alTbLIAp, WbIFapblIap YKiM. PaKTueK-3epTTeY/iH apbip MaTepHa/bIHbIH, YKIM apKbl/bl
KOPBITBIH/BLJIAHYbI aca MaHbI3/Ibl, aca TUSHAKThI. Ce6ebi asieM/ik TaKiprubeHiH 6achiM 6eJiri
OChI CUIIaTTaMa HeTi3iHJe Ky3ere acblpbliajbl. JKaunbl ajraHza, )KypHaJIUCTIK TEXHUKA MeH
TEXHOJIOTUSIHBI eCKe aJicaK, PaKT4yeK-pecypcTapbl YIUTEH OHfa JeWiHri ykiMzaepAi katap
KapacTbIpyFa KayKapJibl. YKIM TasanTapbliHa Kejep 060JiCaK, 6acblJIBIMHBIH, epeKLIeNTiKTepiHe
cai oJlap allbIK *KapHUsJaHbIN OTbIpybl THiC. JKapUAbLIBbIK CUNATbIHJAFbI Oy pecypc 693
6ipeyre ToyesAi fien allblTayZaH iprexi aysak casy ylliH »kacasa/bl.

Op6ip paKTUEKHUHT K00achl baFrasay/iblH HaKThl aHbIKTAJIFaH CaHATTApbIH NaijasiaHa/bl.
MbIcasibl, aKMKAT eJILIEeTill — OyJI MbIHABIKTBIH MalbI3bl HEMece 6eJIiri peTiHjae KepceTiireH
MeMJIEKETTIK IIeHeyHIKTepAiH, casicaTKepJsepAiH XoHe 6acka Jla KoFaM KaWpaTKepJiepi
MaJliMeMeJiepiHiH LIbIHAUBLIBIFBIHBIH 6aFackl HeMece uHzekci - 0% TeHiperinjeri (eTipik),
100%-ra feliH (Ta3a MbIHABIK).

FanamTopapbiH faMybl Meiua a/1eyeTi MeH KYPbLIbIMBIHBIH, €Kire 6ejiiHyiHe 9KeJIill COKTHI.
Macenen, [leHcunbBanus yHuBepcuTeTiHiH 2003 »xbLirbl factcheck.org koMMepLusIbIK eMec
»K0Oachl COHBIH Kyaci [2]. Bys x006aHbIH MaKcaThl — casicaTKepJiepAiH Ke34epiH paKTYeKUHT
apkpibl AKI casicaThiHAaFbl anjay >KoHe MaHUNYJIALUS AeHreliH TeMeHAeTyre a6/ieH
60J1a/1bl JIETEHTE KETKi3Y.

E FaCtC he C k . 0 rg “ A Project of The Annenberg Public Policy Center
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We are a nonpartisan, nonprofit “consumer advocate” for voters that aims to reduce the level of
deception and confusion in U.S. politics. We monitor the factual accuracy of what is said by
major U.S. political players in the form of TV ads, debates, speeches, interviews and news
releases. Our goal is to apply the best practices of both journalism and scholarship, and to
increase public knowledge and understanding.

FactCheck.org is a project of the Annenberg Public Policy Center of the University of
Pennsylvania. The APPC was established by publisher and philanthropist Walter Annenberg to
create a community of scholars within the University of Pennsylvania that would address
public policy issues at the local, state and federal levels.

1-cypem. factcheck.org catimviHbiH Muccusicbl. Aydapmacewl: «biz amepukaasik cascammarsl aa0ay
MeH wamacy deyeeliiH meMmeHdemyze 6aFbIMMAAFAH NAPMUSIAbIK eMeC, KOMMEPYUSLIbIK eMec
«caliayublaapdbl KOpraywbiMbidy. bi3 Hezizei amepukabik casicu olibiHWbLAAPJbIH me1esu3ust
JcapHaMaaapbl, nikipmaaacmapbl, 6asiH0AMAAAPbL, CYX6aMMAapbsbl HaHe HAHANbIKMAapsbl MmypiHiy
Hakmbl daadiein Kadaranaiimui3y.
Hepexkes: factcheck.kz
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dakTYeKUHITIH Heri3i e3eri - MaJjiMaeMesiepre KacajafaH YKiMaep. YKiMJAep/iH HaKThbI
kepiHiciH 2007 xblibl KypbliraH PolitiFact pecypcbiHaH aHbIK 6aiiKak asaMbi3 [3]. Osap
MeMJIEKETTIK KbI3METIIIEPAiH MaJjiMeMesiepiHiy, Aa/iri MeH JAYpbICTbIFbIH Oarasay/bl
«UIbIHABIKTAH eTipikke feiin» («theTruth-O-Meter») mkasacbl 60MbIHILIA XKY3€ere acbIp/bl.
MyH/ia eTipiKTiH eH TOMeHTI Japexeci — «pantsonFire».

POLITIFACT

The Poynter Institute

Scorecard
True ©® Mostly True © Half True ©® Mostly False ® False ©® Pants on Fire ©
y .
11% 15% 18% 16% 26% 1%
747 Checks 1041 Checks 1211 Checks 1079 Checks 1709 Checks 742 Checks

2-cypem. PolitiFact medua pecypcbiHblH yKimMdep WKaAAACbl
Jepexkes: factcheck.kz

PolitiFact pecypchl 6apJibIK casicaTKepJsiep/iH MaJliMieMesiepPiH, casiCh TTKblIayFa KaTbICAThIH
TONTAap/blH TaJalTapblH, Capanllbliap/blH, OAYLIbIIAPAbIH, 6J10TepJepAiH, casiCu Taaaay-
IbLJIAP/bIH, KAThICYLIbIJIAPAbIH X0HEe TOK-ILIOYAbI KacayllblJIapAblH, CasgCh TaKbIPbITAFbI
MaJsliMZeMesiepiH HeMece BAK-TaFrbl »kapUsiiaHbIMAAPAbl TeKcepesi.

dakKTYeKUHITE JlepeKTep/ii TeKcepyAiH e3i bipHelle ke3eHre 6esiHefi. Onap/blH ajFaul-
KbICbl — MaJliMAeMesiepAi TaHAan any («choosingclaimstocheck»). YKorapbiza aTanfan Megua-
pecypcTap KofaM TapallblHaH CYpaHbICKAa Me €H MaHbI3/ibl, TaKbIpbINTAPAbl KapacCThIPHIII,
oJ1apZbl 3epAeierii, HaKTblIanAbl. MasiMmeMesnep i i3fiey pafuycTapbiHa casgCaTKepAiH Cou-
JiereH ce3/iepi, »KaHaJ/IbIKTap MeH Mpecc-peJsiu3jep, )KapHaMasblK, 6polItopasnap, Tejaeadaap
MeH pajuo XabapJiaphbl, 9/IeyMeTTIK XKeJlifieri KOHTeHTTep Kipeai. KpiaMeTkepsep/iH, K1WHa-
FaH, TONTACThIPFaH aKNapaThIH apHalibl MaMaHAap Tafbl 6ip peT Cy3ri/ieH, TeKcepicTeH OTKi-
3eni. [lepekTepai Tekcepyze oyap MiHAETTI Typ/le HAKTBLIbIK ITeH A3JIAIKTI 6aclIbLIbIKKA ajla-
Jbl. Kell yakpITTa >KapbICThIpbLIa OepiiTeH AepeKTepAi 6ip eMec, bipHellle peT TeKcepy/eH
OTKi3yre Typa KeJse[i.

’Kannel, oTaHABIK FasbIMAAp/bl ObLIall KOWFaHAQA, 1IeTeJ KUChIHTepJiepiHiH e3i ¢pakTye-
KUHI'TETI J19J1 OChI YKiM/lep calacblHa, OHbIH KbI3METTepiHe aca Kell KeHis 6esie 6epMelTiHiH
6aiKaliMbI3. PacblH aliTCaK, OHbIH 63iH/liK cebebi e oK eMec. JKoFapbl/Jja aTal eTKeHiIMi3aeH,
daKTUYEKUHT pecypCbliHbIH, CAaUTTapbIH/IA HEMece COJI CeKiIZli Me/iha 6eTTepiHe TOJIBIK YKIMAED
TypaJibl aKNapaT KyHesi 6epineni. by, opuHe, KynTapJibIK, KalT, 6ipak oJlap/blH 6acbiM 06JIiri
3Jli fie )kepiHe xKeTKizisiMereH el anambi3. Ocbl )KaWTTap/iblH, 6apJIbIFbIH KapacTbipa KeJie, 6i3
aTaJIMbILI TaKbIPBINThI KO3FaFaH 3epTTeYJEP/iH ThIM MapAbIMCbI3 €eKEeH/JiTiH aHFapaMbI3.

Korapsbijia xa3FaHbIMbI3/Ial, KeW MeJMaiap/a YKIiM yluey 6oJica, kKelbipiHae oHFa AediH
6apybl MyMKiH. OHbI 6i3 A.lopoxoBCcKUI/iH eHOeriHAeri KikTeMe/leH aHbIK Kepe aJlaMbls3.
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Mbicasibl, TEMeH/IETi CypeTTeH YKpauH/iK paKkTueK pecypchbiH/ia 6acThl 3 YKiMHIH 6apbl aHBbIK,
KepiHeai [4, 27].

Ykim atayni Minezgeme

WeIHABIK, CNWKEpPAiIH ManiMaeMeciHAeri gepekTep, WeIHALIKKa
MAHACATLIH KY>KATTLIK A3nenaep;

ceben-canaapibik, BalNaHeIC AYPbLIC XKapUANAHFaH,
aKnapat MafblHaNbl, Aepekkes cintemenepi bap.

Japreinaid WsIHABIK CNUKep Xannbl TaKblPeINTel Bineai, oHelH, epexluenirine
cyileHeqi, bipak kate xibepeai, ONKbINbIK XKacanib,;
ceben-canaapnbik, 6alNaHbICTE COHbIHA AeWiH anTnan-
Abl HeMece Kate TyciHaipeal;

KMCbIHbI AYPLIC BMEC, XKacafaH KOPbITbIHALICH AYPbIC
bipak, gepek HaKTel BOAMAYbLI MYMKIH, YaKbIThl AYpbIC
KepCeTinmeyi bikTUman.

XMansan Manimaemese aceipa cintey/nepextepai kemiry 6ap,
OKUFaHbl acipeney/KybblbIC WhIHABIKKS XaHacnanabl;
Aepex, ceben-canpapnblk, bannaubIc, KMCbIH- akTi, ce-
ben-canpap banaueICTapsl, NOrMKa — bBypManaHfan;

MaHUMYNALMANLIK MaKcaTTa bap Hazapasl cnukepre
«KepeK» acnekTinepre ayaapagsl, an biHFANCHI3 CaTTEpAi
«KONEHKere» Xacblpyfa TbipbICaabl;

MOK, JepekTepal KenTipin, KOHrpy3IHT eMec ke3gepre
cintemenepre cyieHin, bypmanaHfan aknapar bepeg.

3-cypem. YkpauHasvik maxcipubede ykiMHIH yw mypi natidaHbliadvsl [lepekkes: [opoxosckutl

Keline Tabury, Keiljje ;xacaH/bl aKIapaTThIK 6HIMIe YKiM LIbIFapap Ke3/ie Kelbip memim
TaJlac TypAbIpybl Aa MYMKiH. OUTKeHi 6esriji 6ip cnukep MaJsiiMJeMeciHe 6ip emec, 6ipHelie
Jlepek inece xypepi kaik. Ocbl opaiiia ¢pakTyekepJsiep 6albiObiHA GapMal, acbIFbIC-YCiTic
YKIM KOSITBIH 60JiCa, OH/A Micin TypFaH MaTepuas GeKepre IbIFYbl 96/leH bIKTHMaJ. /[leMek,
KypHaJUCT-QaKTYeKep 3epTTereH MaTepuasiblHbIH He HaKThl KeMILUIiriH, He HaKTbl
apTBIKIIbLIBIFbIH Tall 6ackIll KOpceTin 6epe asiMabl JereH co3s.

DaKT4YeKUHITI WapTThl TypAe OipHelle GesiiMre ikteyre 6oJsiazbl. OnapAblH KaTapblHa
IIBIHABIK, »KaJIFaH, »apThlJIal IIBIHABIK XoHe MaHUMNyAANUA YKiMzepi kipeai. OnaH GeJiek,
’KOFapblJa >Ka3FaHbIMbI3/lal, peAaKLUsHbIH >XeKeJied IllKi cascaTblHA 6alJaHBICTBl Ja
KOCbIMILIA YKiMJZiep Ti3iMre Kocbllybl MaJieHJel ce3ik TyabIpMaca Kepek. MbicasFa uex
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YJ/ITICIH a/lavbIK: aKUKAT, X)KaJ/IFaH, aJiJaMILIbl MaJliMJieMe, TeKCepy MYMKIiH eMec ZilepeKTep MeH
daxTisiep. Al Ka3aKCTaH/ABIK, YJITire WbIH, XKaJIFaH, XKapThlJ1al WbIH/BIK, aJasdKThIK, MUPTep,
YKIM 2KOK, CbIH/Ibl 66/1iMIEP KOCBIJIFaH.

JdJicHamMma

JKorapwelia aTan eTKeHiMi3JeH, ainbl GaKTUEKUHITIH YKiMJIepiH TepeHJel TaJsjaraH,
capanTaFaH 3epTTeyIlijiep *KOKTbIH Kacbl. OHbIH 63iH/jiK ce6ebi 6ap. OWTKeHi GpaKTUEKUHITIK
MeJla pecypcTapAblH 6apJabifbl AepJik InternationalFact-Checking Network Tizimine kipeni,
6esirisi 6ip KypblIbIM/ bl 6ACIIBIIBIKKA a/1a/ibl, OFAaH Ke3 KeJIl'eH aJlaMHbIH Tici 6aTa 6epMeii.
OchIHBIH 6apJIBIFBIH €CKe aJ1a OThIPbII, 6i3 63 3epTTeyiMizzie OpTanbiK A3Usiia 6pKeH XKalFaH KOC
pecypc, aTtan aluTKaH/[a, Ka3aKCTaH/bIK KoHe pecerik MeAuaiarbl GaKTYEKUHITIK YKIMAEpAi
KaTap KapacThIpyZbl k6H Jiel TanThIK. Cebebi eki asieyeTTiH TaKbIPbII asiCbIHbIH TaAPUXUJIbIFI
MEH CUMaThbl, reorpadus/blK OpbIHAAPBIHBIH, YKCACTbIFbl 0J1apJibl CaJbICTbIpA KapacTbIpyFa
»oJ1 ama/ibl. Ocbliaiiiia, 6i3 3epTTey/iH HAKThl KOPCETKIIITEPiHiH 6aChIH alllbIM aJlaMbl3.

3eptTey GapbicbiHAa KazakcTaHjarbl ajafalikbl GaKTUEKHHITIK pecypcTap KyOblIbIChIH
iHZeTe OTBIPHIN, 0JIapAbIH BepudUKaLUs MacesieciHe 6aca Hasap aygapambl3. OHbIH HaKThI
CaHbl MeH KaHJlall KpuTepuiyep/i OacliblIbIKKA aJiaTblHbIHA Ja XKIiTi KeHin O6eJiiHesi.
OHbIH ©3iHJIK TabUFaTbIH TapasbllayFa YMTbLIAMbI3, Keplli esfieri MeJua PpecypCThIH,
apa-XKiriH akblpaTaMbI3, KaHJal yKiMZep 6GOMbIHIIA adblpMallaJbIKTap >KacalTbIHAbIFbIH
CaJIbICTBIpaMbI3, 9PTYPJIi capanTaMa dicTepiHe XKyriHeMis.

3epTTeyzi e3eKTeH/1ipy MaKcaTbIH/JA YJITTBIK XKoHe IIeTeJiK FaablMJapAblH GaKTUeKUHT
TaKbIpbIObIHA KATBICThbl FbLJIBIMU MaKaJsajJapblHAAFbl MiKipJepre cyleHe OTIPHIM, CaJbIC-
ThIpMaJibl Taajay >xacanazbl. Ocbl alaHJarbl THICTI aKnapaTTapAbl eKlleld, 6e36eHel Ka-
pacTblpy ajfalliKbl (GAaKTYEKUHITIK pecypcTap YKiMJepiHiH MaH-Ma3MyHbIH aWKblHAAyFa
MYMKIiHJiK 6epAi.

DaKTYEeKUHITiH JaMy TapUXbIH OTaH/bIK }KoHE LIeT eJIJ[iK ToKipubeHi 3epTTey 6apbICbIHA
9p 6achLIBIMHBIH 63iHe TOH YKIM KO0 epeKllesikTepi MeH TabUFaThbl 6ap eKeHiH aHbIKTa/lbIK,
ATa/MBbIII TAKbIPBINTHI CaJIMaKTaFaH fFaJbIMAAp/AblH TEOPUAJIBIK TYKbIpbIMAApbIHA LI10J1y
»Kacal OTBIPBIN, ASCTYPJi Cca/bICThIpMaJibl, 6aF3bllaH OeJrisi Tangay ajicTepiMeH KaTap,
ChIPTTAl CUHXPOH/bI CAJIBICTBIPY 9ZicTepi Ae 6i3/1iH Ha3apbIMbI3/JaH ThIC KAJIMabl.

HoaTnxesiep MeH TasIKbl1ay

dakTyeKUHT 06i3/jiH MeJ1a YIIiH TaHChIK JYHHUE eMeC, MOHOU/IE0JI0THS I9YipiHJe 0J1 XKyp-
HaJIMCTiH MeMJIEKeTUI/IZIIK YCTaHbIMbIHA, MOPaJIb/bIK TOpOHeciHe apKa cyiereH. A, Kasipri
HapBIKTHIK 3aMaH/ia, OM3HeC NeH aKnapaTThIK casdcaT y/JaacKaH Ke3deHJe GaKuyeKUHT 9/iCiHIH
apKacblHJa KeINTereH aKNapaTThblH aK-KapacblH aHBIKTAyZAbl €CKiHIH >XaHa/laHybl, COHBI
CUIIATKa He 60J1ybl fep eAik 6i3. XKannbl, pakTyeKUHT Macesieci co3 601FaH/a, MiHAETTI TypAe
«MOCT-UIBIHJABIK» TEPMHHIH €CTeH ILIbIFapMaybIMbl3 KepeK. OUTKeHI OHBIH iprerachiHza
»KaJIFaH aKNapaTThblH aJaMJapAblH KOHiJI-KyHiHe, IMOLMACbIHA 9Cep €Ty apKblibl KOFaM/bIK
nikipAi KaJbINTacTblpy »KaTbIp. TYNKi MakcaT - OCbl apKblibl ajaMJapAblH akKIapaTThl
KabbL1/lay 0ObEKTUBTIJIIrIH TeMeHAeTy [5, 15].

Ocbl opalaa oM TOKTaTa KeTepJiiK 6ip TYKbIpbIM 0ap. ATanm aWTKaH[a, GaKTYEKUHITI
OYTriHri TaHJaFbl aKMapaTTbIH MaXXOYpJIi, KacbIpblH, ijecne ajieMeHTi Jien 6arasay [6, 74].
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MacesieH, MONyJUCTiK MaJjiMJeMesiep/ii JdieKci3 akmapaTTblH, 6ip 6eJiiri jecek, ekiHuii
’)KaFblHAH MeMJIeKeT KalpaTKkepJepi, JenyTaTTap MeH MUHUCTPJIEP/iH, €eJre MaJiM
TYJIFAJIapAblH aTblHAH KaJIFadH npodaiiaap auy »uijen KeTKeH/[iriH COHbIH, allKbIH JA3Jiei
peTiHAe KapacThipa ajaMbl3. OpUHE, €63 KOK, OJIap/[blH TapaTbill OTbIpFaH aKHNapaTbIHbIH
aHbIK-KAaHBIKTbIFbIH aHbIKTAY YIIiH paKkTyeKepJsep AepeKTepAi TeKcepin, oJlapAblH TapaTKaH
aKnapaTbIH COJ MapTebe-CTaTyCcKa call capanTafFaH ab3ail.

Kasipri TaHAa ¢dakuyeKUHITiH Heri3ri MiHAeTI - AepeKTep/i TeKcepy, COFaH Kapanaal yKiM
auTy. PaKTUYEKHUHT KOHTEHTTIi TyTacTal KapacTblpa OThIPbII, HAKThI IepEKTEPAiH TaOUFaThIH,
TYOipiH aHbIKTayFa MyMKiHJik 6epeni. by, apuHe, dakTueKUHITiH Tikesed MiHzeTi. Ocbl
apajia alTa KeTy Kepek, )KypHaJIMCTUKATaHy TPeH/iHiH *kaHa ¢popMaThl caHaJIaThIH OYJI cajaFa
KaTbICThI MiKipTaJsac aJi Jie TosacTaMal Kesefi. besrini 3epTreyiijiep MeH FaabIMap/blH,
nikipi ekire »kapbliblI, 6ipi OHbI eH/ji IYHUE eCiriH alllKaH KaHp JAece, 6ipi Tek Kypas peTiHzae
FaHa KapacTbIpa/ibl.

Kazakcranzgars! factcheck.kz icke KocblFasnbl 6epi MIbIFAaThIH YKiM caHbl 5-TeH 11-re aeiin
KebelreHiH 6akaiMbI3 [7]. PelakusiHbIH, ilIKi casicaThlHA cail YKiM TeKcepisin *KaTKaH/a,
aKIapaTThblH epeKulesiri TOJIBIK allblJiMaca, OHJA YKiMZAepAiH KaTapblHA »KaHa YKiMJep
KOCBIJIBII OTbIpazbl. By illlKi peBU3USHBIH, peTTeMeJIiK TeHIeHIIUSAHbIH 6ip 6esrici. Mbicasra
MeK apTap 6o0Jicak, aTaaMblil Megua pecypc 2021 xkbuibiH 18 Kapamacbija [8], 2024 Kblibl
29 cayipge xoHe 2025 x)blL1abIH 8 KaHTapblH/a TOJBIKThIPbLIFaH [9].

1 kecme. Kazaxcmanduik factcheck.kz medua pecypcoiHbly ykimdepi
Jepekkes: factcheck.kz

YkiMmaep Ma3sMyHBbI
IIbIHABIK MoasiMmaeMesiep TOJBIK alllbIK, lepeKKe3/ieH TaObIJIbII, pacTalajbl.
HIbIHABIKKA »KaKbIH MoaniMaeMesiep/iiH, Kei 6eJliri aliblK AepeKKe36eH pacTaaaabl,

(27.10.2021 Odetiin ykim «)Kap- | MaaiMaeMe/ie HAKThI IepeKTep KOK HeMece JiepeKTep ecKipreH/
mblaail wsIHObIK» den amasdel) | GypMaJsiaHFaH. MaJjliMaeMeieri caHaap AeHTe/eKTeHin 6epiiefi.

JKapThbliai HIbIHBIK, ManiMaemMesiep AepeKKe3aepMeH illliHapa JaJ/e/eHei, keije
(Anbikmama 05.10.2022 JlepeKKe3epi ceHiMci3, Kallllibl He JpJ1e/1ieHOereH.
6acman K0/10aHbIAFAH)

Kanran aknapaTbl 6acbiM MoasiMzeMe alIbIK AepeKTeP apKbLIbI }KOKKA IIbIFApblIa/ibl, IeTeH-
MeH apacblH/a AYPhIC MAJIIMETTED Jie Ke3aece/i.

TexHUKaJIBIK KaTe MasnimemMenep Aepekke36eH pacTaia/ibl, JleTeHMEeH CIUKep He
aBTOp caH/bl/paKTiHi 6epy/ie KaTe kibepce HeMece MaJIIMETTIH,
’KaJIMbl Ma3MyHbl OypMaJiaHa/Ibl.

Kanraun 1. /lepekke3 apKbl/ibl pacTajMaljbl;

2. MasiMeTTeri aKknapaT AYpbIC XKETKi31/IMece;

3. MasimzeMe/ie eMip/e »KOK, He OiJlaH LIbIFApPbIJIFaH AepeKTep
6oJ1a/bl.

Manunynsanus ManiMaeMe/ie CIUKep HEMeCe aBTOp JepeKTepAi oypMananabl He
KOHTEKCTEH KYJIbI anajbl. JlepekTepAi 6okan, MapTebeciH keTe-
pefii He Tycipin kepceTefi.

Deiik Beurisi 6ip KoOFaMABIK KO3FaJIbICThIH, YUBIMHBIH, HEMECE TYJIFa, CAsiCU
HayKaHHbIH 6eJieJTiH TyCipy MaKcaThIH/|a FAIaMTOPAA aKapaT Tapary.
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CaTupasbIK KaHaJbIK O31J1 He oCcHaK TYpiHAe HeTi3/e i, oijaH IbIFAPbIJIFaH XxabapJa-
MaJjiap.
ANasIKTBIK, OKbIpMaHHBIH He KOCbIMIIIaHbI Tali/laJaHyLIbIHBIH Aepbec HeMece

OaHKTIH JlepeKTepiH )KWHAy YIiH XKaJfaH aKnapatT TapaTa/bl. [[aii-
JlaJlaHylIbIFa MaTepUa/blK He QU3UKAJBIK 3aJal KeJaTipeai.

JonengeHoerexH MoaniMmaemesiep/liH, 06 beKTiCiHE KATBICThI 3epTTey 6ap, JereHMeH
Jle oJ1ap HaKThl Oip »Kyiere KeaTipiyiMereH HeMece alllbIK Jepek-
Ke3Jep/e MaJliMAeMe XKOK,. Opi MaJliMJIeMeHi aHbIKTay MYMKIH
6oIMaiibl.

KasakcTtaHablK GaKTUeKHMHI pecypCcTapblH KapacTbIpFaH yaKbITTa OeJriyi 6ip ycTaHaTbIH
e3iH/liK mapTTapbl 6ap. ATan alWTKaH/a, «KaJFaH» YKiMi CIIMKep/iH e3iHe KaTbICThbl eMec,
OHBIH, MiKipiHe KaThICTbI KOMbLJIAAbIL. OPi A3J1 0CbI aKIAPATThl TAPaTy 6APbIChIH/IA KAPXKbILIbIK,
9JIEyMETTIiK He casich MyZJieJiepi 6ap TonTap/AblH aKnapaThl alKbiHAaMa Tycei [10]. «XKanran»
YKiMiHiH «delKk» YKiMiHeH aliblpMallblIbIFbIHA KeJiep 60J1CaK, KobiHe aBTOPBI KiM €KeHiH XKoHe
MaJIIMETTIH, TY0i KailJlaH bIKKAHbIH Tam 6aca aaMaicbi3 [11, 23] . bipak oHbI TapaTyibliap
MeH TapaTy ayKbIMbIH aHbIKTayFa 60/1a/1bl.

«CaTpuanblK >KaHaJblK» YKiMiHe KaTbICTbl MaTepuaJjjap TapaTy OapbICblHAA MiHAETTi
TYpPZe AYcKelMep Oepinyi kepek. OUTKeHi aKnapaT JUCKJIelMepcCi3 xKapusaHca, aKknapatT
delikke allHaJIbII KeTYi bIKTUMaJI.

«ANafIKTBIK» YKiMiHe JIalbIK Jell TaOblJIFaH HbICAH-00beKTi/Iep KYKbIK KOpFay opraH/Ziaphbl-
HblH, 3aHHaMaHbl Oy3y TYPFbICbIHAH He COT LIellliMiMeH 3aHHaMafa KaHllbl el TaHbLIYbI
Kepek. Erep fie ocblHAal aKnapar KoJiFa iJiikce, coT 1ieliM/iepide ciiteMe 6epiirexi »xeH [12, 94].

Kelibip kekesiereH xafpanaap/a pefaknusa YKiMAi lIbIFapaThlH He HAKTbIJIAUTBIH capan-
1IblIap TOOBIH Aa Kypa ajajbl. Erep yKiM e3repreH »affania MiHAeTTi TypZe e3repicTep MeH
TOJIBIKTBIpPYJIap €HTi3y TypaJibl KaFujajlapblHa e3repic eHrisinyi kepek [13, 138].

Pecennik IlpoBepeHo.MenuaziepekTepiH YKiMAepiH CTUKep CypeTTep >KUBIHTBIFDI
apKbLJIbl aHbIKTaWAbL. /[lereHMeH (aKTYEKUHT PeCcypChbl «IIbIHJBIKY» K9HE «KaJIFaH» YKiM-
JlepiMeH KapamalbIM eKi HyCKaHbl KOJIJaHaJbl. AJl, TEK eKiJiK IIKaJaHbl KOJJAAHATBIH 00JI-
CaHbI3, OKbIpMaHJApPAbl aJacThIpy Kayli 6ap ekeHiH Ae eckepreH Jia3iM. COHABIKTaH Ja
MaJliMJieMeJiepre yKiM KolraHza [IpoBepeHo.MeqnadakTUeKMHITIH K6He yJrici Snopes.com
CalTbIH 6acuIblIbIKKA aiajibl [14, 1134].

Erep TangaHaThIH CloXKeTTe GipZileH eKi He ylI yKiMre coliKec KeJIeTiH 3jieMeHTTep 6o0Jica,
HielimM/ii aBTOp MeH peJlakTop bipJsecin Kabbiganabl [15,1475]. Erep ae yKiM KO0 ThIM KHbIH-
JIbIK, TYFbI3Ca, OH/IA TaHAay peJaKiivs MyllesiepiHiH 6ap bIFbIHbIH TaJKblIayblHa Oepineni.

2 kecme. Pecelinik [Iposepero.MeduapecypcbiHbly ykimdepi
lepekkos: [Iposepero.Medua

Ykimaep Ma3MyHBI

HIbIHABIK CniukepiH Aeperi miblHAMBI pakTi koHe MaJsliMaeMeneH Typazabl. O 6y-
riHri TagZa KoJ1 XeTiM/i aKlapaTThIH, »KUbIHTHIFbI HeTi3iHAe KypaJa/bl.

Keb6iHe MIbIH/BIK, Cniukep Aeperid/e mbIHaNbI GAKT He J[9J1e1 6ap eKeHiH KepceT-
KeHiMeH, Kell6ipi 971 60/1Maybl MYMKiH.
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HIbIHABIK 60J1ybI MYMKIH

CnukepnaiH fepekri mibiHa bl paKkTiMeH 6alaHbIChl 6ap, AereHMeH 6ip
cebenTepre 6aiIaHbICTbl HAKTHI JJeJep KeTKITIKCi3.

Kanran

Cnukep xanfaH pakTiMeH He MasliMieMe KeaTipe/i. OHbI KOJI XKeTiMAi
aKnapaTneH Taby KUbIH.

Keb6iHe xanrad

Cnukep mepekTepi »asiFaH ekeHiH kepceTeni. bipak keibip masiimMeT-
Tep AYyphIC 60J1ybl MYMKIH.

Kanran 60J1ybl MYMKiH

JKasraH pakTisiep He MaJliMieMeJiep aHbIK 6aliKasaibl. JlereHMeH KaH-
Jlalt 1a 6ip cebenTepMeH OyJ1 Typasibl HAKTHI AdJiesep KeTKimicis.

JKapTbinai WBIHABIK

TekcepisireH ¢pakTi He MaJliMieMe/ie IIBIH/IBIK [T€H YKaJIFaH YKiM/epi
TeH, 60J1a/IbI.

byn ponen emec

Kaszipri yakpITTa KoJ1 >)keTiM/i aknapat pakTiHi He MasliMAeMeHi LyphIC
Tekcepy xeTKiaikcis. OHbI ceHIMAI TypAe pacTall HeMece XOKKa LIbIFa-
pa aIMaupbl.

KoHTeKCTeH KyJIblI ajlfaH

BypMasnaraHfaH Aaliekce3iep, MaTiHAep, doTocypeT HeMece BU/IE0
MaTepHuaAap/bl 6enrisieli. OsapAblH HIbIFY Teri, KOHTEKCi He MaFbl-
Hachl AYPbIC KepceTiiMen /.

Jloliekce3iH KaTe aTpuby-
[[MSCHI

Ce3 TipkeciHiH He MaTiHHIH AypbIC aTPUOYIUACHIH KepceTneni.
AtanraH ¢akTiHi 6ipiHIIi aliTKaH He *Ka3FaH a/laM e3re TYJIFa eKeHiH
KepceTezi.

Jypbnic aaitekce3

AknapaTTblH, iwiHze ¢aKTiHi coJ Ty/IFa KeJTipreHiH kepcetefi.

BypMasnianfaH Jjafiekces

TynHycKaMeH canbICThIpFaH/Aa, MOTIHHIH Ma3MyHbIH/|a alTapJbIKTan
e3repicrtep 6ap.

CaTupaJibIK >KaHaJIbIK,

dakTiHiH HeMece MaJliMJleMeHiH 6acTanKbl K63i KyJKiJji HeMece caTu-
pasibIK cunaTTa 60J1abl.

AHpI3 Keb6ine akmapaTTa¥Fbl pakTijiep TekcepeTiH MaJliMeTTepi koK. OJ1ap
«KaJlaJblK aHbI3» TYPiHJ€e CUNIaTTa a/lbl )KoHE TeKCepiIMen .

AJNagKTHIK, KanraH ayauo He BUJ€0, CypeTTepAi alasgKThIK MaKcaTTa »KacajfaH
xabapJiaMmasiap TypaJsibl MaTepUajgapMeH bipre xKypeai.

delik KanraH pakTinepi KacakaHa He 9/ieHisiel TapaTabl.

Kare TyciHik

Beurisi 6ip aBTOPHI KOK 9pi OHbI TeKCepTeHAe pacTaaManIbl.

ATtanfaH Koc QpaKTUEKUHITIK pecypcTapblH 6albINTall KapacTblpcak, 0Jlap/AblH, O0MbIHAH,
’KapaTblJIbICBIHAH HaKThI 6ipi3fiyik 6apblH 6alKal anaMbl3. 3aJbl, OJapAblH, aKIapaTThbl
TapaTy MeH KabObLiJaybl 9pTYpJi Jecek Te, ¢paKTiepre KOMbLIATBbIH YKIM XaJbIKapaJbIK
CTaHJAPTTap HeTi3iH/Je XkKy3ere acaTbIHbI all-alKbIH. MbIca/ibl, TOMEH/e KeJTIpiJreH KecTere
YHi/ep 60JicaK, OH/la Ka3aKCTaH/AbIK MeJjha peceisiik Me/juara KapaFaH/ia, YKiM caHbIHbIH, 6-Fa
KeM eKeHiH kepeMi3. by iudp He fecek Te Ka3ak Tl paKTUEKUHITIH CaH »XaFblHaH dJ1i Jie
iJirepisiey >K0JIbIH/A eKEeHiH aHFapTa/hbl.
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3 kecme. KasakcmaHovlik factcheck.kz sxcaHe pecelinik [IposeperHo.MeduapecypcbiHblH YKIM CaHbl
Jepexkes: factcheck.kz; [Iposepero.Medua

KasakcTaHAbIK Peceiinik
factcheck.kz IIpoBepeHo.Meaua
Ykimpep 11 17

Ocsbl apaza aTasiFaH eki MeJiua pecypcrap/a YKcac YKiMZep/ZiH 6ap eKeHiH Jie ailTa KeTyiMi3
kepek. Mbicasbl, factcheck.kz caiiTeinaH kepreH «llbiHABIKY», «XKanrany», «Pelik», « KapTbliai
WBIHABIKY», «CaTHUpaJbIK >XaHAJbIK» >XoHe «AJIasgKTBIK» CbIHJbl 6 YKIMHIH YKcac eKeHiH
a”HfapaMmbi3. /leMek, OyZlaH WIBIFAPTBIH KOPBITBIHABI — Kail esijie 60JICbIH PpaKTYEKUHITIH,
Heri3ri KbI3MeTi MeH OHbIH Kelbip YKiM/epiHiH *Ka/lbLIbIK, eJapaJiblK CUIIaThl 6ap.

KopbITBIHABI

CoHFbI OH XbLAbIKTa OpTasbIK A3Us eHipiH/er] )KypHa/IMCTUKATaHy cajlacblHa GaKTYeKUHT
YFBIMBI JleH/1ed eHe 6acTazbl. Cebebi esfieri casicu axyaJsiJiblH 631 )KaJIiFaH aKapaTiieH 6ejiceHe
KYPECYZiH e3eKTi npobJyieMara aliHaJIFaHbIH JAdJieJiJled TYCTi, U/I€0JIOTHUSJIBIK K9HEe M3JIEHU
«MauJlaHAaFbl» KAKTBIFBICTBIH, 9Jli Je ToJacTah KOMMaFaHbIH, KOFaM/bIK HiKipAi KaJblIl-
TacThIpyZa Kelbip Meaua ekinjepiHiH KajjaMasblK MO3ULUACHIH, YATTBIK Kayilci3gikke
Kayin TeH/ipeTiHiH »kapusaFa wblFap/bl. Bys aHbIKTaybILITap apKblJibl 6i3 Ka/IFaH aKnapar MeH
JlesnHopMalMsIHbIH, KapKbIH/AbI JaMybIHbIH Kelbip ce6enTepiH aHbIKTal aJjibll OThIPMbI3.
CoHbIMeH KaTap aJieyMeTTIiK xKeJlijiepZiH KapKbIH/ bl JaMybl 9JleyMeT IICUX0JIOTUAChIHA CaJIMaK
caJiibl, aKnapaTThbl TaJAayCbl3, TEKCEPYCi3, «aBTOMATThl TYypJe» KabObLiJayFa >KOJI allbll
6ep/i. OcbIHbBIH casapblHAH KeWOip KoOFaMaaFbl Macesiesiep/iiH HAaKTbl KepiHici 6ypmaJsiaH/ibl,
OKbIpMaH/iap¥a »aJIfaH JepeKTep WbIH/bIKTbIH HaK 63iH/ e acep eTTi.

’Korapbiia 6i3 MbIcas eTKEH Ka3aKCTaH/bIK XKoHe peceilsiik GpakTUeKUHT MeJiua pecypc-
TapbIHbIH, [aMy KapKblHBIHBIH TY3iJ1iMi, MiHe, OCbIHJAW TEXHOJIOTUSJIBIK >X9He apHaubl
MakKcaTTapfa Herizgeneni. bya gerenimis - ap enjiH ¢aKTUEeKHUHITIK pecypcTapbl apTypJi
TaKbIPBINTHI KO3Fam, Oesriyii 6ip npobseMaHbl KeTepreHiMeH Jie, oJap/blH HaKThl ©3€eri o3
60JIMBICBIHAH aJsbIC KeTNneuTiHiH kepceTeni. Here? Bi3giHiue, ¢pakTYeKUHT pecypcTapbIHbIH
6aceiM Oesiri InternationalFact-CheckingNetwork (IFCN) KypamblHZa 60JIFaHABIKTaH,
CoJIap YChIHFAH >Kapfbl OOMBIHILA XYMbIC iCTEHUTIHAIKTEH. ATaJMbIIl YHABIM XaJbIKapaJbIK
CTaHJapTTapAbl YCTaHa/lbl, OHbIH, KYpPaMbIH/aFbl OapJibIK Meya-pecypc HaKThl AapTTap/blH,
asACBIH/A ’KYMBbIC aTKapabl.

OpuHe, 0i3 3epTTereH eki MeAua pecypcThiH (akTisepi caH kaFblHaH [a, calaJjblK Ka-
cUeTTepi >KaFblHaH Ja alblpMallblIbIKTapbl 6apbl 6aliKanajbl. /lereHMeH oJap/blH e3apa
YKCaCTBIKTapbIHbIH /1a 6ap eKeHiH Tijire Tuek eTe KeTelik. MacesieH, 6ipi casicu-a/ieyMeTTiK
KoHe T.0. TaKbIpblTap/bl KAMTUTBIH 6o0Jica, 6ipi Tek KaHa aJieyMeTTiK eJiile TapaFaH
aKnapaTTapzbl, aHbI3lap MeH eJl ay3blH/aFbl aKnapaTTapAbl TeKCEPYMEH FaHA aWHAJIbICHIII
»KaTbIp. ByHbI 6i3 eHOeK GeJiiHici, HAPbIK TaHJgayAaFbl albIPMaUIbLIbIK /el Te aTap efik. AJ
@3apa YKCacTbIKTapbl GaKTYEKUHITIH HeTi3ri yKiMJepiHiH TeHiperiHze >Ky3ere acaTbIHbIH
6aca KepCeTKeHIMi3 KeH.
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ABTOpJ1IapABIH, KOCKAH YJIeCi.

Ho6paiibiMOB A. - MaKaJlaHbIH TYXKbIpbIM/IaMacblHA HeMece paciMJeJsyiHe eseysi yJec,
3epTTey HOTHUXKeJIepiH XKUHay, TaJJay HeMece TYCIHAIpY.

Kam3uH K. - MaTiH a3y koHe / HeMece OHbIH Ma3MYHbIH CbIHU TYPFbl/IaH KalTa Kapay,
»Kapusiay YLIiH MaKaJlaHbIH, COHFbI HYCKACbIH OeKiTY.

C/1aMFaXbl A. - )KyYMbBICTBIH 0apJiblK aclleKTiJiepi Y1UiH »kayanTbl 60J1yFa KeJsiciM 6epy, Aepek-
TepAiH AYPBICTBIFbIHA HeMece MaKa/laHbIH 0apJiblK O06JIIKTepiHiH TyTacTbIFbIHA OAWJIaHbICTHI
MaceJsiesiepi JYPhIC 3epTTey XKoHe IeNy.
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A.E. U6paiinimoB?, K. Kam3un?, A. C1amMraxbi®
LZKazaxckull HAYUOHAILHbII yHUBEepcumem uM. aab-Papabu, Aamamvl, KazaxcmaH
3Astana IT University, Acmana, Kazaxcmat

CpaBHHTe.)I]:HbIﬁ dHAJIN3 3BOJINIIUA COBPEMEHHbIX (l)aKT‘-leKI/IHI‘OBbIX BEPpAUKTOB B MeJHa

AHHOTanus. B coBpeMeHHOM MeAUallpOCTPAHCTBE NpobyeMa oepaTHBHOIO paclno3HaBaHUs JOC-
TOBEPHBIX U JIOKHBIX JJAHHBIX CTAHOBUTCS OJJHOW W3 KJIIOUEBBIX B 3MOXY MHTEHCHBHOI'O Pa3BUTHSA
WHTEepHeTa. YcUuJieHUue TMOTOKOB COMHUTEJBLHOr0 KOHTeHTa B Hadase XXI Beka BO MHOTOM ObLIO
CBSI3aHO C pacUIMpeHHeM JJOCTyla K MHGOpPMaL UK U aKTUBHBIM BbIXOZ,0M B KOMMYHUKAI[MOHHOE 0JIe
0O0JIBIIOTO YKcIa HempodecCHOHANbHBIX YYaCTHUKOB. HacTosas cTaThs MOCBsIeHa UCCAeI0BAHUIO
O/IHOHM W3 HauboJiee OCTPBIX NMPO6JEM MEPEXOJHOTO BPEMEHHU U COIMAIbHOU pedJieKCUu — MeToJaM
BBISIBJIEHUSI U aHayu3a JieauHpopmanuu. B paboTe paccMaTpuBalOTCS 3TUMOJIOTHSI U CYIIHOCTHBIE
XapaKTepUCTUKU peHoMeHa PpaKTUEKHHTa, a TaKKe GaKTOopbl, 00YCIOBUBIIIME €I'0 BO3BHUKHOBEHHE KaK
0Cc060# MPAKTHUKHU B MeJuacpesie. AHAJIM3UPYeTCs LIMPOKUN CIIEKTP HAYYHBIX MOAX0/0B EBPONENCKUX,
aMepPUKaHCKUX, POCCUHUCKHUX U Ka3axCTaHCKUX HCC/Ie/0BaTesiel, BbIABJSAIOTCA KOHKpeTHble GOpPMBbI
pacnpocTpaHeHHUs JIO)KHOI'0 KOHTEeHTAa Y IpeJIPpUHUMAETCS MONbITKA PaCKPbITh 3aKOHOMEPHOCTH €ro
BOCIpPOM3BO/cTBA. OTMeuaeTcs, YTO JIABUHOOOpa3HOe THPKUPOBAHUE OAHOTUIHBIX MaTepUaoB Ha
WHTEPHET-IJIOMAIKaX U UX BapUaTUBHAs UHTEPIpeTalUsa NPUBOAAT K UCKXKEHUI0 UCXOAHOTO daKTa
U pOCTy 06'beMa Jie3uHpopMal Y, YTO MOKET pacCMaTPUBATHCA Kak ¢popMa npejHaMepeHHOro 160
HenpeHAMEPEHHOTO HCKAXKEHUSI UCTOPUYECKOUM JIeMCTBUTENbHOCTH M XPOHOJIOTMM coObITHH. Ha
OCHOBe 3TUX HabJiloleHu GpopMyTUPYIOTCSA BBIBO/JbI O TEOPETHYECKUX OCHOBAHUSIX «BEPAUKTOB» B
npakThKe GpaKTYEKHHTa, a TaKKe 06 X 3HAYEHUH [IJIs1 HAYYHOT0 U 061ecTBeHHOT0 no3HaHus. Ocoboe
BHUMaHHe VeJseTCs COIUaJbHBIM WU 3MUCTEMOJIOTUYECKUM PUCKAM PacnpOCTPAHEHUS JIOKHOU
uHpopMauuu. B 3aksrodueHre aBTOPbI ONMMPAIOTCS HAa MaTepHasibl Ka3axCTAaHCKUX U POCCUHCKHUX
TP POBBIX U3/JAHUH, CONOCTABJSIOT UX IO/IX0/IbI U BHISABJISIOT 0COOEHHOCTH NPUMeHeHUS GaKTUYeKUHTa
B YCJIOBUSIX COBPEMEHHOT0 MHGOPMAIlMOHHOT0 [TOTOKA.

KitroueBble ciioBa: GaKTYeKUHT, BepudHrKalus, BepAUKThI, GelKoBble HOBOCTH, Jle3UHPopMalLius,
NPOBOKAIIOHHbIE TPHUEMBL.

A. Ibraiymov?, K. Kamzin?, A. Slamgazhy?
LZAl-Farabi Kazakh National University, Almaty, Kazakhstan
3Astana IT University, Astana, Kazakhstan

Comparative analysis of the evolution of contemporary fact-checking verdicts in the media

Abstract. In contemporary media discourse, the ability to promptly distinguish between reliable and
false information has become one of the central challenges of the digital age and the rapid development of
the Internet. The proliferation of questionable content in the early 21st century was largely conditioned
by the broader accessibility of information and the active participation of non-professional actors in the

18 N24(153)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
KYPHAANCTMKA CEPMACHI
ISSN: 2616-7174. elSSN: 2663-2500



3amaHaabl pakmuekuHe yKiMOepiHiH Meduadarsl 380H0YUSICbIH CAAbICMbIPMA/IbI MAA0ay

communication sphere. This article addresses one of the most urgent issues of the transitional period
and social reflection — namely, the methods of detecting and analyzing disinformation. The study explores
the etymology and essential features of fact-checking as a phenomenon, along with the factors that have
determined its emergence as a specific practice within the media environment. It considers a wide
range of scholarly perspectives offered by European, American, Russian, and Kazakhstani researchers,
identifies concrete forms of false content dissemination, and seeks to uncover the mechanisms
underlying its reproduction. It is emphasized that the avalanche-like circulation of similar materials
on digital platforms, combined with their multiple interpretations, leads to distortions of the original
facts and contributes to the growth of disinformation. Such processes can be regarded as manifestations
of both intentional and unintentional falsification of historical reality and event chronology. Drawing
upon these observations, the article formulates conclusions regarding the theoretical foundations of
“verdicts” in fact-checking practices and their relevance for both academic inquiry and public knowledge.
Special attention is devoted to the social and epistemological risks associated with the spread of false
information. The concluding section relies on materials from Kazakhstani and Russian digital outlets to
compare their approaches and highlight the distinctive features of fact-checking within the dynamics of
the contemporary information flow.
Key words: fact-checking, verification, verdicts, fake news, disinformation, provocative strategies.
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Angarna. bysn Mmakanaga Opta Asusaarbl MeJMaKOMMYHUKALUAIBIK YPAi-
cTeri BU3yasJbl KOHTEHTTIH peJii KapacTeIpbliaabl. Lludpablk gayipae akna-
paTThl KabbLigay ¢dopmaThl e3repim, GeillHesiep, uHporpadukasap, KbpiCKa
BU/I€0JIap MEH dJIEYyMETTIK KeJliJieri BUsyasbl MaTepyaaap KOMMyHHUKaLU-
SIHBbIH, HeTi3ri KypaJsiblHa allHa/y/la. 3epTTey O6apbIiCblH/a akMaKTaFbl MeJua-
TPeHATeD, Ay4UTOPUAHBIH BU3yaJ[ibl KOHTEHTKE JleTeH CYPaHbIChl 2KoHE OHBbIH,
M3/IeHU epeKIleliKTepMeH 6aiiaHbICbIHA TaJ11ay »kacasiaZbl. COHbIMEH KaTap,
3aMaHayd KOMMYHUKAIUSAJIbIK TEXHOJIOTUSJIAPAbIH bIKMNaJbl, OpeHATEP MEH
YUBIMAPAbIH BU3yaJ/ibl CTPATErUsiJiapbl, COH/Ial-aK KOFaM/laFbl aKapaTThIK
KeHCTIKTI apTThIpyJarbl MaHbI3bl alKbIHAa1aAbl. ABTOpJap OpTta A3usajarbl
UPPJIBbIK MeJUaKOMMYHUKaLUsAAa BU3yas/ibl KOHTEHTTIH JaMybl TeK aKIa-
paT »KeTKi3y KypaJibl FaHa eMecC, COHbIMEH b6ipre MaJleHU COMKECTIKTi HbIFAUTY
MeH KOFaM/IbIK MiKipJi KaJbIITacTbIpy GaKTOPhI EKEHIH aTan KepceTes.

TyiiiH ce3aep: OpTa A3us, BU3yaibl KOHTEHT, MeJHaKOMMYHUKAIUs1, LUPP-
JIBIK, [19Yip, MeJUaTPeHATEpP, MOJIEHU COMKECTIK, KOFaM/bIK HIKip.

Kasipri 3amaHfbl MeauMaKOMMYHHUKaIMsl KeHicTiri TybOereisii esrepicrepre yiubipay/a.
ByraH 6acThl cebenTepiy 6ipi — UMPBIK A3YipAiH KapKbIHAbI aMybl )XoHE OHbIH, ajaM3aT
eMipiHiH 6apJiblK cajajapblHa bIKMNaJ eTyi. Ocipece, aKknapaT aJjMacy, Xxabap TapaTy >XoHe
ayIUTOpUsMeH OalJiaHbIC OPHATY/la BU3yaJ/ibl KOHTEHT epeKlle OpblHFa Ue 60JAbl. BypbiH
MOTIiH Heri3ri aKnapat Ke3i 60J1bl1 ecenTesice, OyriHri TaHAa 6eiiHe, cypeT, UHorpaduka xoHe
aHMMaLMAJIbIK MaTepualZap >KeTeKIli KOMMYHUKALUUSAJIBbIK KypaJfa ahHaJblll OTbIp. Byu
ypAic asieMAik feHreiie 6aiikasca ga, Opta A3us ailMaFblHAA OHbIH 63iH/AiK epeKIle/iKTepi,
MO/IEHM JKOHE 9JIeyMETTIiK KbIpJiapbl Oap.
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Busyasnibl KOHTEHTTiH MaHbI3bl Ka3ipri KoraM/a 6ipHelle ¢pakTopFa 6aillaHbICThl apThIN
oTblp. bipiHWIigeH, ajgaMpaap/blH, akKnapaTTbl KaObli[ay ICHUXOJIOTUSACBIHAA aWTapJbIKTau
e3repictep 6alKajaZbl. 3epTTEYy HITHXKECI KepceTKeHJeH, aZlaM Ke3i apKblibl aJbIHATbIH
aKmapaTThbl KbLIJaM KaObLAAall, ecTe y3aK caKTaiJbl. COHABIKTAH BHU3ya/Abl GelHeJsiep
MOTIHre KapafaHJa ayAuTopusfa TUIMAI acep eTeni. EKiHIIILEH, a/leyMeTTiK »eJslijiepiH,
JlaMybl BU3yaJi/ibl KOHTEHTTIH KOJIJIaHbIC asiCbIH KeHeUTTi. Instagram, TikTok, Facebook »«ane
YouTube cekingi niatdopmManapza KbiCKa OeliHesiep MeH CypeTTep Herisri KOMMyHUKalus
dopmacbkiHa aliHanAbl. bya xkafmail Opta A3us »kacTapbl apacbiH/Jja epeKlle KepiHic TanTkl,
eUTKeHI )ac OybIH )kaHa TPEeHATEPAI Te3 KaOblAall, KyHAeiKTi eMipiH/ie KeHiHeH KoJ1JaHa/lbl.

CoHbIMeH KaTap, BHU3yasl[bl KOHTEHT aWMaKTbIK M3JleHUeT IeH JAJCTYPAiH Je KepiHiciH
6epeni. Opta A3us XaJbIKTapblHbIH TapuUXW Toipubeci MeH eHepi KepHeki OelHesiep
apKbLJIbI KUi HacuxXaTTaJafbl. YJITTHIK OI0-6pHEKTEp, KHiM yJ/rijsiepi, TaburaT KepiHicTepi,
ApXUTEKTYypaJbIK eCKEPTKILITEP MEH TApPUXU TyJIFanap 6eiiHeci Ka3ipri uudpJiblK KeHiCTiKTe
»KaHa Ma3MyHMeH ToJblFyAa. Ocbliaiina, BU3yasbl KOHTEHT TEK aKnapaT »KeTKi3y KypaJibl
FaHa eMec, M3/IeHU COUKECTIKTI caKTay/blH Ja MaHbI3/ibl 3JIEMEHTIHEe alHaJIbIIl OThIP.

Kasipri keseHJle KOMMYyHUKaLUsAaFbl BHU3ya/Jlbl KOHTEHTTIH peJli KoFaMmJafbl MiKip
KaJIbINTAaCThIPYMEH Jie ThIFbI3 0alIaHbICThL. AKITapaTThl TEK MATIH apKblJbl eMec, beliHe HeMece
CYpeT apKbLbl YChIHY aJlaM/IapAblH 6eJriji 6ip KyObLIbICKA AereH Ko3KapachlH 63repTe aia/ibl.
MacesieH, a/1eyMeTTiK eJijiepe TapajfaH 6ip ¢oTocypeT HeMece KbICKa OeilHe KOFaM/aFbl
Y/IKEH TasIKbliayfa ceben 60Jiybl MyMKiH. bys Kyobuibic OpTa A3usi MeMJieKeTTepiHAe Je
KeHiHeH TapaJ/ifaH: casCyd OKUFaJiapJaH OacTam, Ma/ieHH luapaJiapfa JeHiHri apb6ip mpouecc
BU3yaJl/ibl TYP/ZE KOMILIITiKKe YChIHBLIBIN, KOFaMAbIK NiKipZiH 6aFbIThIH alKbIHJ AN /Ibl.

Busyanjbl KOHTEHTTIH, JaMybl aWMaKTafFbl 3KOHOMMKAJIBIK >K9He KOMMEPLHUSJIbIK
KOMMYHHMKaIMg/1a Aa epekile 6adkanaabl. KocimopblHZap MeH OpeH/JTep 63 6HiMAepiH
HacuxaTTayja OelHesep MeH rpaduKasblK IleliMaepre cydeHeni. Busyanabl xkapHaMma
ayIUTOPHUSIHBI TAPTY/IbIH, €H XbLJIJ[aM 9pi TUIM/i TacinepiHiy 6ipi peTiHge 6aFranaHabl. TinTi
LIaFbIH KACIIl MeJiepi Jie 9/1eyMeTTIK eJlijiep apKbl/bl TayapJiapblH BU3yaJlibl TYp/e YCbIHbIII,
TYTBhIHYLIblJIApMEH TiKeJiel 6aianbic opHaTy/a. by Kyobuibic OpTa A3usijarbl LIAFbIH XKOHE
opTa OU3HECTIiH AaMyblIH/A YJIKEH peJl OMHay/1a.

Ludpnablk aayipaiH Tarbl Oip epekuiesiri - Bu3yas/Jibl KOHTEHTTIH, TpaHCLIEKapaJblK
cunat anybl. bip MeMsiekeTTe »kacasFaH GeillHeMaTepuas HeMece CypeT a3 yaKbIT illiHje
OYKiJI allMaKKa TapaJiblll, OpTaK Md/IEHU KeHICTIKTi KaJbINTaCThIpyFa biKnasa etefi. Opra Asus
XaJIBIKTapbIHbIH, TAPUXH, TUIJIK KOHEe M3JleHU >KaKbIHJbIFbI MYHJAaW NpoLecTepli ofaH api
KaHJaHAbIpaabl. HoThxKeciHae, BU3yasiibl KOMMYHHKALMA TeK ILIKiI aKnapaT aJiMacy KypaJbl
FaHa eMeC, allMaKapaJsblK bIHTBIMAKTACTBhIK MEeH WHTerpanysHbl HbIFAUTAaTblH (paKTOpFa
alfiHaa/bl.

Kannbl anranza, Bu3yanjbl KOHTEHTTIH, OpTa A3ugjarbl KOMMYyHUKaUUALAFbl peJli TeK
aKmnapar »KeTKi3yMeH uiekTeaMeii. Oa1 MaieHU KYH/bLIBIKTAp/lbl CaKTal, YATTbIK 6elHeHi
HacuxaTTayFfa, KOFaM/bIK MiKipAi KaJbINITACThIPyFa KoHEe 3KOHOMHUKAJIbIK OalJaHbICTAPAbI
JlaMbITy¥a biKnaJ etefi. Ludpablk fayipe BU3yasibl KOMMYHHUKALUSHBIH ayKbIMbl KEHEWI,
OHBIH KOFaM eMipiHzeri MaHbI3bl apTa Tycyze. ConabiKTad OpTa A3uaaarsl Kasipri TpeHATepAl
3epAeJsiey TeK FbLJIBIMU TYPFbIJAH FaHa eMecC, IPaKTHUKaJbIK MaFblHa/la 1a MaHbI3Abl OOJIBII
TabbLIaAbl.

3epTTey 9/ebueTTepiHe Kaparauza, OpTa A3usiiarbl BU3yaJsi/ibl KOMMYHHUKAIMS caJacbIHIa
XaJIbIKApaJIblK J>KOHe JKepriJiikTi FaJbIMAapAblH eHOeKTepi OipHelle Heri3ri 6afFbITTa
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mofbipjaHfad. OHJIallH Meaua MeH UUQPJbIK M1aTdopManapAblH, 9JIEYyMETTIK bIKIaAJbI
O0y/1 GaFbITTaFbl 3epTTey/epAiH 6ackiM OeJiirin Kypaugbl. MaceseH, R. Mammadov e3iHiH
«Emerging Perspectives and Contemporary Debates: Assessing the Landscape of Online Media
Communication Research in Central Asia» aTTbl eH6erige OpTa A3us/AaFbl OHJIANH MeIUaHbIH,
KaJIbIITACybl MeH JlaMy OaFbITTapbIH KaH-KaKThl TalAaiibl. ABTOD €H aj[blMeH aiMaKTaFbl
Me/iMa KEHICTIKTiH epeKIleliKTepiHe TOKTaJbII, OHbIH, CasiCH, 9JIEYyMEeTTiK, M3/JeHU KoHe 0iJiM
6epy casiasiapblHa bIKNAJbIH XKYHeJi TypFbllaH KapacTblpaZbl. 3epTTey/ie OHJIalH MeJUaHbIH,
JACTYpJli aKnapaT Ke3/ZepiHe KapaFaH/a )KblLIAAM/AbIFbI MeH KOJDKeTIM/IJ/Iri 2KoFapbl eKeH AT,
COHbIMEH KaTap KOFaMJbIK MiKip KaJbINTAaCThIpyAaFbl eyl ¢pakTopFa alHa/IFaHbl aTam
eTiyeni.

CoHFrbl oHxbLIABIKTAa OpTa A3us enjepiHie HUPpJbIK KOMMyHUKalMs KeHicTiri aitap-
JILIKTal e3repicTepre yuibipaZbl. WHTepHeTTiH Ko/nKeTiMAi 6OJiybl >KOHEe 9JIeyMETTiK
KeJlisiep/iiH, KEHiHEeH Tapasybl aKnapaT aJMacyAblH )kaHa ¢opMasiapblH TYAbIPbII, CasiCU MPo-
nectepre Jie Tikesel bIKNaJ eTKeH. MacesieH, oH/lalH nuaTdopMasiap apKblLibl a3aMaTThIK,
KOFaM OeJiceHipeK KaThIChIII, 9J1eyMeTTiK 6acTaMalapAbl )KblJ1JJaM TapaTyFa MYMKIH/iK aJiFaH.
By KaFjal aiMaKTarbl JeMOKpPaTUAJBIK JaMy YpAICTepiH Jie )KaHa KblpblHAaH KapacTbIpyFa
HETi3 60JIbI.

Mammadov 6in1iM 6epy casacblHa KATbICTbl OHJIAWH MeJWaHbIH TpaHCOPMALHUSJIbIK
acepiH epekiue atan etefi. OHIalH KypcTapAblH, UUOPJBIK KiTanxaHalap/blH XoHe 0iJliM
6epy nuiaTgopMasiapbliHbIH Ke6eloi KacTapAblH aKmapaTThl KabblaJay TICilAepiH 63repTTi.
BypbIH Tek 6acmna eHiMAepi MeH A2CTYpJii 9picTep apKblibl XKy3€ere acaTbIH 6iJ1iM 6epy eHJi
MyJbTUMEUABIK pOopMaTTap MEH MHTEPAKTUBTI KypasJap apKbLIbl )XaHa Ma3MyHFa Ue
60s1bl. MyH/Iall ©3TEpicTep OKy NPOLIECiH BU3YaI/ibl )KoHe 6elHe/TiKk KOMITIOHEHTTEepre Tayei
eTe 6acTabl.

3epTTeylli MdJeHHUET caJacblHAA JAa MaHbI3[bl TeHJEeHLUUANapAbl auKblHAauAbl. OpTa
A3usd enzepiHjeri A9CTypJli MdleHU KOATAp OHJIAUH KEeHICTIKTe »XaHa CUINATTa YCbIHbLJIBIII,
BU3yaJl/ilbl KOHTEHT apKblibl KeHiHEH TapasyZa. dcipece aJleyMeTTiK eJlisiepzeri 6eliHesiep
MeH uH$orpadukasap yJATThIK Md/IEHUETTIH 3aMaHay| pernpe3eHTalusCblHA alHaJBII OThIP.
By »xaFaait 6ip »kaFblHAH M3/IEHU MYpPaHbl CAKTayFa »KoHe HacuxaTTayFa bIKIaJs eTce, eKiHIIi
»KaFblHaH >XahaHJaHy >KaffalblHAA M3JleHU COMKECTIKTiH e3repyiHe aKesyi MyMKIH eKeHi
KOpCEeTIJITeH.

ABTOp/bIH, eH0eriH/ie casici KOMMYHUKALUSHbIH LUQPJIbIK KEHICTIKTer] kaHa napaJurMachl
Jla cunarTasajbl. 9JeyMeTTIiK KeJlijiep casgcaTKepJiep MeH MeMJIEKeTTIK WHCTUTYTTap
YIIiH XaJbIKNEH Tikeseld 6aliaHbIC OPHATY/AbIH THIM/I KypaJsiblHa aiHasIiFaH. Bysl KyObLIbIC
aKnapaTThl KeJiesl KeTKi3yre, KOFaMJiarbl CeHIM JeHreliH apTThIpyFa bIKIaJl eTKeHiIMEeH,
COHBIMEH KaTap »KaJIFaH aKNapaTThlH Ja Tapaly MyMKIiHAIrH KywelTTi. COHABIKTaH OHJIAWH
Me[WaHbIH JlaMybIMeH 6ipre akmapaTTbIK Kayilci3aik Maceseci alMaKTaFbl MaHbI3/bI
FBIJIBIMU-TOXKipUOeJiK TaKbIpbINKa aliHa/FaH [1].

KasakcTaHAbIK »KacTap/iblH, OKY M3JIeHUETi COHFbl OHXXbLIIBIKTA TybOeremsi esrepicrepre
yuibipan oThlp. [lacTypJii 6acna eHiMAepiHe cylieHTreH OKY yJ/rijiepi 6ipTiHJen eKiHlIi KaTapFa
BIFBICBIN, OHBIH, OPHbIHA UUOPJBIK KypaaJap MeH BU3yas/ibl KOMMYHUKaIUsl 6aCbIMJbIKKA
ve 6osia 6acTtajbl. AKNapaTThl KaObL1Jay TocCiijepiHiH e3repyi >kacTap/blH KOTHUTUBTIK
MoJeJibJlepiH/ie KaHa NapaJurMasjap KaJbIITaCThIPbII, OKY IMPOLEeCiHIH KypblJIbIMbIHA [a
BIKIIAJI eTY/e.

Hudpranablpy npoleciHiy, acepi OKbIpMaHABIK TIXipubeJeH aWKblH OaliKasajbl. bacna
KiTanTapbl MeH Mep3iM/i 6acbLIbIM/Iap KacTap apacblHa OYpBIHFbIIal Heri3ri aknapatT Kesi
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60J1yJjaH KaJibll, OJIapJblH, OPHbIH 3JIEKTPOH/Ibl pecypcTap, MyJbTUMeAUsIbIK popMaTTap
)KoHe oJIeyMeTTIiK »KeJsifieri BuU3yaaZbl Ma3MyH aJIMacTbipyfa. bys ypZic aknapaTTel
TYTBIHY/bIH, KbLJIIaM/IbIFbl MEH KOJKETIM/Ii/liriHe 6ailJIaHbICThl KaJIbIITAChIN, 61/1iM anyblH,
»KaHa d/licHaMaJIbIK Heri3iH 6esrijsien 6epyze.

Kacrapaply oKy MajeHUeTiHAe OelHesiK KOHTEHTTIH, KYILEi oJiapJblH aKnapaTThl
Kabbl1JlayblHa epekile biKnaa etrefi. Kenm »karjaiijia MaTiHAIK MaTepuasfa KapafFaHja
6eilHe, UHPorpadrka HeMece WJJIOCTpPALUs aAKNApPaTThl >KEHiJ KabObliJayFa >XKoHeE ecTe
caKTayra MyMKiHJik 6epeni. Bys KyOblabic BU3yaiibl KOMMYHHUKALUSAHbIH, ICUXOJIOTHUSJIBIK,
apTHIKIIbIIBIKTAPbIH KOPCETIN KaHa KoWMaM, COHbIMeH 6Gipre 6iJiM OGepy opTacblHJA OKY
MOTHBALUACBIH apTThIPYAbIH, MaHbI3/1bl TETIiriHe alHaJIbIIl OTbIpFaHbIH auFaKTal/ibl.

EcenbekoBa Y. 3 3epTTeyiHJe KAcTap/blH BU3ya/ibl KOMMYyHHUKallUsFa OaFJap/laHybl
OKY INpOLeCiHiH Ma3MyH/IbIK, KYpbIJIbIMbIHA KaHA TaslallTap KOUBIN OThIPFaHbIH aTal eTeji.
OHBIH TYKbIpbIMbIHIIA, [UPPJIBIK KEHICTIKTe Ka/JbIITACKAH >KaHa OKy MaJieHUeTi AdCTypJi
MOTIHIe HeTi3/leJITeH OKY/laH epeKIleJIeHil, Kell apHaJibl aKklapaT Ke3/lepiH KaTap naujajaHy
TKipUbOeciH faMbITKaH. SpringerLink 6acblibIMbIH/A XKapUsJaHFaH O0yJ 3epTTey BU3YaJ/bl
KOHTEHTTIH, 61/1iM 6epy KeHiCcTirinzeri peJiiH HaKTblJIall, OHbIH aKNapaTThbl XKeTKi3yAiH THIMAI
d/liciHe allHa/lIFaHbIH KepceTeai [2].

Busyasiibl KOMMyHUKaLMe )acTapAblH TeK aKnapaT Kabbl4ay TOCi/IiH FaHa eMec, COHbIMEH
6ipre MaJleHUeTapasiblK 63apa 9peKeT YJrijiepiH Je e3repTTi. KasakcTaHAbBIK CTYJeHTTep
apacblHJIa 9JIEYMETTIK JKeJlijiep MeH MYJbTUMeAUAJbIK IIaTdopMasiap apKblibl ajJblHFAaH
MaJIIMETTEepP KMUi KoJJaHblIaAbl, OyJ1 oJsiapAbl *kahaHAbIK 6i1iM 6epy yaepiciHiH OesiceHfi
KaTbhICYLIbICbIHA anMHanAbIpaAbl. Ocbl TYpFblJAaH ajJfaH/ia, BU3yas/Jbl KOHTEHT TEK OKBITY
KypaJibl eMeC, COHbIMEH KaTap M3JEeHHU KoHe dJIeyMeTTiK MHTerpaluud KypaJbl peTiHze Je
MaHbI3/ibl OPbIHFA LIBIKTHI.

Bys FpUIBIMM maubIMJayJap KacTapZblH OKYy MaJeHHeTiHJeri e3repicrepii BHU3yaslJbl
KOMMYHUKAIMS TYPFbICbIHAH KApaCThIPY/blH, 63€KTiJiriH fasenfeii. AKnapaTThbl 6elHe ik
dopmMazia yChIHYABIH 6acbIM/bIFB], HUPPJIaHABIPY bIKIAJbI )KoHE OKY/bIH >KaHa TaXipubesik
y/Arizepi Bu3yasJbl KOHTEHTTI 3aMaHayd O6ijiM Oepy MeH akmnapaT aJMacyZblH 0acTbl
pecypcbhiHa alHalAbIPhII OTHIP.

Busyasbl XoHe MOTIHAIK HAappaTUBTEPZiH 63apa bIKNaJbl MaceJseci Kasipri FbLIbIMHU
i3feHicTepe KypAeJi KaTeropusaapzblH 6ipi peTiHze KapacTelpbliazbl. Cheng, Wu xaHe
Chen »xyprisreH 3epTTeyze rpadukanblK, JU3alHHAH BU3ya/ibl KOMMYHUKaLUs JU3alHbIHA
eTy mpoueci A3us enjepiHZie allKblH O6alKaJaTblHbl KepceTiireH. bys eH6ekTe BU3yasbl
JIN3alHHBbIH, TEOPUSJIBIK HEri3/iepi Ma/leHU 3BOJIIOLUSJIbIK KOHTEKCTIEH OaillJlaHbICThIPbLIA
OTBIPBIN, aUMaKTbIK epeKIIeJiKTepAi TYCIHAIPYAiH »KaHa ToacijJepi YCbIHbLIFaH. ABTOpJap
BU3ya/Ijbl KOMMYHUKALUAHBIH, TeK TeXHUKAJIbIK HeMece 3CTeTUKaJbIK KbIpJapblH
eMec, COHbIMeH 6ipre ajieyMeTTiK ToXXipuOeHi KaJsbIITacTblpyJaFbl OpHbl MEH MaHbI3bIH
KapacTbipaabl [3].

MbaaeHu KOHTeKCTeri BU3yasZibl KOMMYHUKALUAHBIH, KOTHUTUBTIK KbIpPbI 9JIEyMeTTIiK KoHe
casiCy AUCKypCTapMeH acTachIn KaTbIp. «Sociocultural Factors Hindering Public Communication
of Positive Body Image in Kazakhstan» eHb6eringe 3epTTeyuiijiep Ka3akcTaH/blK, KOFaM/aFrbl
dJIeyMeTTiK HopMaJsiap/iblH, 0T6ACKI ICTYPJIEPiHiH }KoHEe MeIua UHAYCTPUSChIHBIH )KaCTap/blH,
JleHe OelHeCiH KaObliJayblHa TikeJsied bIKNaJblH cunaTTanabl. KyMbicTa BU3yaazbl KOH-
TEeHTTIH MdJ€eHU KYH/bLIBIKTAapAbl XeTKI3yIli KypaJs peTiHzAeri KbI3MeTi TajJJaHa OThIPHIII,
OHBIH, 3JIeyMeTTiK MiHe3-KyJIbIKKaA, 63iH-631 6aFrasiayFa *KoHe KOFaM/IbIK MiKip KaJbIMTaCcTbIpyFa
acep eTy MexaHU3M/Jepi KepceTiireH [4].
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FreuibiMu 9/1e6ueTTepre cyiieHe OThIPbIN, BU3yaJiibl KOMMYHUKAIUSHbIH 9JIEYyMETTIiK MaHI
KeNKabaTThbl KYpbl/IbIM peTiH/e allblia/bl. Bip )kaFbIHaH, 0J1 Ma/leHU Oipereiik neH aiMaKThIK
epeKIIeJIiKTI penpe3eHTansaay KypaJjbl 60Jica, eKiHIli »XaFbIHAH, KOFaM/IbIK CaHafa acep
eTeTiH CUMBOJIJIbIK AUCKYpC peJiiH aTKapazbl. bys 6aFbITTaFbl 3epTTeyaep OpTa A3usjarsbl
KOMMYHUKaUUAJIBIK IPOLECTEPAl TYCIHYie MaHbI3/ibl TEOPUSJIBIK Heri3 KaJbIITaCTbIpa/bl.

KrHO eHepi BU3yas[jbl KOMMYHUKALUSHbIH, M3/IEHU >XoHe YJTTBIK KOATApbIH 3€pTTey/e
epekKlile MaHbI3Fa ve 6aFbITTapAblH 0ipi 60sbin caHanagbl. «Methodology of Visual Techniques
in the Cinematographic Art of Kazakhstan in 1930-2020» (2023) aTTbl eH6€eKTe Ka3aKCTaH/[bIK
KHWHO 6HEPiHiH TypJii TApUXU Ke3eHJepiHae KoJIJaHblIFaH 6elHe K Tacii/iep MeH KopKeMik
Kypa/lapblH, 3BOJIIOLUSACHI KeHiHEeH KapacThlpblIFaH. ABTOpJIap KUHeMaTorpadTarbl
BU3ya/[bl llelliMJepAid KOoFaMJarbl 9JIeyMeTTiK-CasACU ©3repiCTepMeH XKoHe M eHU
TpaHcopMaLusJapMeH e3apa 6aiJlaHbIChIH allblll KepceTeAi. Bys eHOeKTiH KYHABIJIBIFbI —
0J1 KHHOHBI T€K 3CTeTUKAJIbIK OHIM peTiH/le FaHa eMeC, BU3yaJlibl KOMMYHUKALUAHBIH YATTBIK
COMKECTIKTI KaJIbINITAaCThIpaThIH MaHbI3/ibl KypaJibl peTiHJe TYCIHAipyiHe.

Jp Tapuxu JdyipAe KOJIAAaHBUIFaH BU3yas[Jbl TeXHUKaJApAblH Ma3MyH/bIK KbIpJapbl
epekiile cunaTTa 6osFaHbl 6aiiKana/ibl. 1930-1950 xblaap apasablFbIH/Ia KEHECTIK U/€00TUS
BIKIIAJIbIMEH TYCipiireH KWHOJIapAa BU3Yas/ibl GelHesiep KebiHece COIMAJIUCTIK pearu3M
y/IrisiepiHe CyHeHin, YATTBIK MOJEHHUETTIH 3JIeMeHTTepi HJAeOJIOTUAJBbIK MaKcaTTapFa
6erimzenred. 1960-1980 xblagapbl KUHeMaTorpadTa YJATTBIK GOJbKJIOPJIbIK CAapbIHAAP MeH
TapUXU TaKbIpblNTapFa 6eTOYpbIC 6allKabll, 6eiiHeliK KOATap apKbljbl XaJbIKTbIH pPyXaHU
MYpacChIH XaHFBIPTY YpAici Kylelai. Ay ToyesiCi3[iK Ke3eHiHeH KeWiHIT KMHOoJAa BU3yaJi/bl
TiJ1 ’KaHa KbIpbIHAH JaMblll, YITTBIK UJEHTUYTLJIIK MeH >kahaH/bIK Md/JieHU aFbIMAAp/blH,
TOFBICBIH/A KaHa GopMaiapAbl KaObl1Jaabl.

3epTTeyle BU3yas[bl TeEXHUKAJIAPAbIH 3BOJIOLHUACH TeK KaHa KOpPKeM/IK TOCiJ peTiHJe
eMecC, COHbIMEH KaTap YJITThIK CAaHA MEH Md/IEHU MYPaHbIH CabaKTaCTbIFbIH XeTKi3y1lli pakTop
peTiHze cunaTtTanazabl. MaceseH, KaZpJblK KOMIO3ULUAIAD, TYC NAJUTpalapbl, KOCTIOMeEP
MeH JieKopanusiaap 6erijsi 6ip Tapuxu Ke3eHHiH M3JleHM KOJTapblH OelHesied OThIPHIII,
KepepMeH CaHaCblHAA YJATTBIK OOJIMBICTBIH TYpPaKTbl OeWHeCiH KasbINTACTbIpyFa bIKMIAJ
eTkeH. Ocbl TYpFblaH aJifaH/la, KHHO 6Hepi BU3yaJibl KOMMYHUKALMAHBIH, KypZeJi xxyneci
peTiHJe YJTTBIK M3/JIeHUETTIH, penpe3eHTalMACbIH CaKTayFa »KoHe aHa yYplaKKa KeTKizyre
KbI3MET eTeTiHi alKbIHAaaAbI [5].

Busyan/ibl KOMMyHUKaLMUSHbIH, KUHO CaJlaCblHJAFbl 3€pTTeJyi OHBIH dJIeyMeTTiK QyHK-
LUsJapblH TEPeHipeK TyciHyre MyMKiHJiK 6epefi. KazakcTaHJblK KUHO TapUXbIHJAAFbl Oeil-
HeJIiK TAC1Jep YJATThIK M3JIEHUETKE TOH CUMBOJIAAPAbI *KaHFbIPTHIN KaHA KOMMaM, oJapAbl
’KaHAa TapUXW >KafjaWiapra OeliMJiell OTBIPBIN, M3JeHHeTapasblK KOMMYHHUKaLUAAa Ja
MaHbI3/1bl peJi aTKapazbl. Ocblianila, KUHO 6HepiHAeri BU3yasl/ibl TEXHUKA — YITThIH M3/JIEHU
60JIMBICBIH 3aMaHayH KypaJiJlap apKblJibl KEPCETY MEH CaKTayAblH MOpPMeH/i TeTiri.

baThIC FBIIBIMBIH/A BHU3Yya/libl KOMMYHUKalL U MaceseCi CEMUOTHUKAJIBIK TYPFbI/a Tepey,
3eprTenreH. ['tonTep Kpecc nen Teo BaH JlnyBeHHiH «Reading Images: The Grammar of Vi-
sual Design» eHOeri cypeTTepAiH oaJ/ieyMeTTiK MafFblHA TYAbIPYIIbI XyWe peTiHaeri peJiiH
auKbIHAAU/bl. by ke3Kapac BU3yas/ibl KOHTEHTTIH TEK aKlapaT »KeTKi3yllli eMec, COHbIMEH
KaTap U/JEeO0JIOTUSHBI, KYH/bLJIBIKTap/bl )XoHe M3JleHU HOpMaJlap/bl TacbIMaJiayllibl eKeHiH
Jasennenai [6].

Opbsic FeLIbIMBIHAAFB] Opuii JIoTMaHHBIH, ceMuochepa TeopusCbl BU3yasJbl OesrisiepiH
Md/leHU KeHICTIKTeri OpHbl MeH KbI3METiH TYCiHZipyre MyMKiHAik 6epeai [7]. An AMuTpuit
M BaHOB 3aMaHayu 3epTTeyJiepiHJie «BU3yaJibl KOFaM» YFBIMbIH €HTi3in, [UPbIK AayipAeri
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MeJIMaHbIH, OelHesik ycTeMAiriH cunattaigbl. OHbIH TYXXbIpbIM/JAybIHIIA, BU3yaJ/bl Gell-
HeJlep MATiHHEH 6acbIM/IbIKKA He 00JIbII, dJ1eyMeTTIK KeJlijiep/ie KOMMyHUKalMAaHbIH 0aCThI
dopmaTbiHa aiiHaA/bI [8].

KaszakcTaH/bIK FajbIMJap TapalnblHaH BU3ya/l[bl KOMMYyHUKALUSA MaceJiesiepi YITTBIK Ma/e-
HUET IIeH 9J1IeyMeTTIK epeKIllesliKTep KOHTeKCiHe KapacTbIpblaabl. ['yaMupa CysTaHFaiuesa,
Tennuk [lanaeBa xaHe apinTectepi x)yprisreH «Visual anthropology and the history of images
of Kazakhstan culture» »xo6ack1 XIX-XXI Facbipsiap/iarbl 6eliHeepAiH, YATThIK UAEHTUYTIIIK
KaJIbIITAaCThIpy/laFbl TAPUXU POJIIH alllblIl, 0J1ap/iblH Ka3ipri LupabIK penpe3eHTalUssIapMeH
6alIaHbICbIH TanAauabl [9].

CoHBIMEH KaTap, 9JIeyMeTTIK eJliJiepZeri BUu3yasibl JepeKKo3epAil aHbIKTay MacesieciHe
apHasraH «Problems of identifying sources and visual content in social media: the experience of
Kazakhstan» 3epTTeyi aknapaTThIK KayillCi3Zlik TYpFbICbIHAH 63€eKTi. by/1 eHO6eKkTe BU3yasl/bl
KOHTEHTTiH, LIbIHANBIIBIFbIH TEKCEPY *KOHE YKaJIFaH aKNapaTIieH Kypecy 9icTepi ycbIHbLIa bl [10].

KoMMyHUuKalMsIHBIH, NeJarorukasnblK acnekTisiepi 6oubiHma Coaysne EpkebaeBa (2018)
MeKTeNKe JleliHri »kacTaFbl 6aJjiaap/blH KOMMYHUKATUBTIK KabijlieTTepiH JaMbITy/a Kep-
HeKi KypaJsijap/iblH MaHbI3blH aWKbIHJAM, BU3yaJ/ibl d/licTep/iH 6isiM 6epy mpoueciHaeri
TUIMIJIITIH KepCceTTi.

9licHaMa. FelibiMU MaKasia/ia »Kajinbljal ajafaH/ia, BU3yaiibl KOMMyHUKaLUMsFa KAThICThI
3epTTeysiep yll Heri3ri OaFbITTa TONTACThIpbLIAJbl. bBipiHIIiZIeH, ceMUOTHUKAJBIK Taaay
HeTi3iHAe BuU3yasAbl Oesrisiep/iiH MaFblHacbl KapacThlpblaajbl. EKiHIIieH, a/eyMeTTiK-
Md/IEHU KbIpbIHAH YJITTHIK OipereisikneH KoFaM/IbIK MiKip KaJbINITACTbIpyAaFbl 6eHe ep/liH,
peJii aKbIHAaMaAbl. Y1iHILIeH, [UPPJBbIK KEHICTIKTE aKNapaTThIK KayilCi3Aik, JepeKKe3aepai
aHBIKTay >koHe ayAUTOPUSAHbIH KaObL1jay epeKlleNaiKTepi 3epTTesei. ATanfraH 6aFbITTap/blH,
6apJsibirbl OpTa A3usifiaFbl BU3Yyas[ibl KOMMYHUKALMSIHBIH, TEOPUSIJIBIK HeTi3ZiepiH KelleHi
TYPAeE cUunaTTayFa MYMKIiH/iK 6epefi.

KoMMyHuKanysaaaFbl BU3yaaabl KOHTEHT GopManapbl Kasipri [UPIbIK Jayip/ie epekiie
KapKbIHMEH AaMblll Kesefi. 2KaHa Meaua niatdopMasnap/iblH KeHeli aKnapaTThl 6elHes ik
dopMaTTa KeTKi3yAi aJ/bIHFbl OpbIHFA LIbIFApbIl, HHGoOTrpaduka, GoToCcypeT, 6eHHEPOIHUK,
aHMMalus X9He MeM/lep CUSKTbl KOHTEHT TYpJIEPiHiH TaHbIMa/JbIFbIH apTThIPAblL. Opo6ip
BU3yasnabl ¢opMa 6Gesrini 6ip ayauTopusiFa OaFbITTa/bII, aKNapaTThl KaObLiJay epek-
HieJIiKTepiMeH ThIFbI3 OallJlaHbICThL. BU3syan bl KOMMyHUKaLUAAAFb] OyJ1 GopManap/blH 63a-
pa casbICThIpMaJibl CUIIATTaMacblH TOMEH/IETI KecTe aHbIK KepceTei (1-kecTe).

Kecte 1 - KOMMYHI/IKaLU/IHAanI BU3yaJlJbl KOHTEHT Cl)OpMaJ'[aprHbIH CaJIBICTbIPpMaJIbl CHIIATTAMACBI

Busyasiabl KOH- Herisri epek- KosgaHubLy ApTBIKIIbI- IllexTeynepi
TEeHT TYpi meJriKTepi caJjiachbl JIBIKTapbl

Wudorpaduka Kypzaeni akna- Kypnanucruka, AKnapaTThbl Te3 Jlepek canacbiHa
paTThl KpICKallla, | 6iiM 6epy, MapKe- | KabbL1jayFa MyM- | TayeJsAi
KepHeKi Typze TUHT KiHAiK 6epeai
YCbIHA/bl

®otocypeT HIbiHaMBI oJieyMeTTiK xeJi, | CeHiMAiIIK neH Manunynsanusara
KepiHicTi 6elt- BAK, »kapHaMa HaKTbLJIBIK 6epelii | 6elim
HeJleH/i, 3Mo-
LJMOHaJ/bI 9cepi
YKOFaphl
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Bugeo JrHaMuka- TeneBuseHue, KepepmeH Haza- OHJipic WIBIFBIHBI
JIBIK, GeliHesiep KHHO, 9JIeyMEeTTIK | pbIH y3aK yYCTall- | >KOFaphl
apKblaIbl aKknapaT | Megua JbI
»KeTKi3zezi

AHuManus I'padukansik ane- | binim 6epy, A6cTpakTini Ken yakpIT 11eH
MEeHTTepAi Ko3Fa- |’»KapHaMma, OMbIH YFBIMAApAbl pecypc KaxeT
JIBICKA KeJITipeAi | MHAYyCTPHUACHI TYCiHZIpyTe

bIHFaNJIbI

Mempaep KbicKa MaTiH MeH | ©JIeyMeTTikK Kreugam Tapa- KoHTekcke Tay-
OeiiHeHi b6ipik- »KeJsliJiep, OHJIalH | JIafpbl, XKacTap eJifi, y3aK emipJi
TipreH BU3yaj/Jbl | KaybIMJACTBIKTAp |apacblHJa TUIMAI | eMec
dopma

1-KecTezeH KepiHreHel, BU3yasl[ibl KOHTEHTTIH op ¢opMachkl KOMMYHHUKaL WS NIPOLeciHze
e3iH/ik KbI3MeT aTKapazabl. WHQorpaduka Kypaesi JepekTepAi bIKUIAM 9pi TYCiHIKTI
»KeTKi3yre MyMKiHAik 6epce, OTOCYypeT CeHIM/INIKTI apTThipazbl )XKoHe 3MOLUSJIBIK dCepi
KylleiTei. Bujeo MeH aHUManus ayquTOPUsSA Ha3apblH Y3aK YaKbIT caKTal, JUHAMUKAJbIK
YK9He abCTpaKTizi yFbIMAApAbI XKeTKI3YAiH THIMAI Kypasibl peTiH/e epeKliesieHel. Al MeMJep
KbLJIZIAM TapaJiybIMeH >XKoHe KacTap ayIMTOPUsACbIHA KaKbIHABbIFBIMEH CUNIATTasla/bl, Oipak
0JIapZAblH, KOHTEKCKe TayesJisiri MeH KbICKa Mep3iMZi eMipuieHAiri oJsiapZAbl TYpaKChI3
KOMMYHUKaLWAIBIK KypaJsifa akHa/1blpa/ibl.

ANMaKTBIK MeJaua KeHICTiriHiH Kasipri >kargalbl COHFbl OHXXbLIJbIKTap/a KapKbIH/bI
e3repictepre yubipazabl. L{udpablk TexHos0rusIapAbly, eHrisinyi gactypiai BAK-ThI »kaHa
Meaya mJaT@opMaslapMeH aJMacThIpbll, aKnapaT ajiMacy GpopMaTblH Tybereisi e3reprrTi.
KazakcraH, KpipFbi3cTaH, ©36ekcTaH, TaxikcTaH »koHe TypikMeHCTaHJaFbl MeJUa cajiachbl
O6ipTiHAen OHJAWH >KyHere Kellil, JA9CTYpJi raseTrep MeH TeJieapHaJap/blH bIKIAbI
9JIEYyMETTIK >KeJlijiepZleri KOHTEHTTIiH ecyiMeH aJicipedl 6acTajabl. AiMaKTaFbl aKMapaTThIK
KeHiCTIiKTiH 6acTbl epeKLIeIiri — YITTbIK MaZIeHU Mypasiap MeH TiJiK GaKTop/Iap/blH Megua
KOHTEHTTIiH Ma3MyHbIHa TikeJsiel acep eTyi [11].

Hubpnanaplpy ypAiciHiH AaMybl MeJuda HapbIKTaFbl >KaHa Y/AepicTi KaJbINTaCTbIP/bL.
OpTa A3usjaFbl MHTEePHET Mai/jaJaHyliblJap CaHbl XKblJ CalbIH 6CiN KeJieAi, an 6y aFjai
BU3ya/Ijbl KOMMYHUKALMAFA JereH CYpaHbICTBl apTThIpyAa. AKMNapaTThIK pecypcTapza
6eliHeJliK popMaTTaFbl MaTepUalZap/blH Kebeloi ayANTOPUSHBIH Kabbl11ay epeKllesliKTepiHe
b6eliMaenyMeH TYCiHAipisie[i. ANMaKTBbIK 3€epTTeyJep KepCeTKEHAEeH, »KacTap KaybIMbl
aKnapaTTbl OeilHe MeH CypeT apKblibl KaObLiJay/bl KeHiJ CaHaWZbl, COHABbIKTAaH Mejua
yibIMAp KOHTeHTIH HHdorpaduka, KbicKa OeilHepoMK >9He (QOTOKYKaTTap TYpiHAe
YCBIHYFa YMThIJIa/ibl.

HBTH)KeJIep MEH TaJIKblJ/IAY

9JIEYMETTIK »KeJlijiepZeri BU3yasibl KOHTEHTTIH KOJIJAHbICHl epeKlle Ha3ap ayJapapJiblK
KyOblibicKa arHanzabl. Facebook, Instagram, TikTok >keHe Telegram cuakrtbl niatdopmasnap
TEeK KOMMYHUKALUs KypaJsbl eMeC, COHAAaU-aK, KOFaM/bIK MiKip KaJbINTAaCTbIPYAbIH, HETI3ri
aJlaHblHa aWHazbin oThip. KaszakctaHn meH KpiprbidcTaHpaa Instagram unHdorpaduka MeH
O6eliHepOJIMKTePAl TapaTy YuUIiH KeHiHeH KoJiAaHbLIafbl, aq ©36ekctraH MeH ToxikcTaHza
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Telegram wmeccenmxepi 6GacbIMAbIKKA He. Bysa epekiesik allMakTaFbl ayJUTOPHUSHBIH,
9JIeyMeTTIK-M9/JeHU KOHTEKCKe Kapal TaHJay >KacaluTbIHbIH KepceTe/i. Busyanabl KOHTEHT,
acipece MeM/iep MeH KbICKa 6eHHEPOJIMKTED, ’KaCTap/|blH aKapaTThIK OPTa/laFbl 6eJICeHiIiriH
apTThIPYAbIH MaHbI3/1bl KypaJiblHA allHAJIFaH.

XasblKapasblK TaXKipubeMeH canblcThipFanza, Opta A3usgarbl BU3yas/ibl KOMMyHUKaLMS
e3iH/ik alpbiKiia 6OesrisiepiMeH epekuiesneHefi. baTeic enjiepinae BulyasJibl KOHTEHT
KebiHece KOMMEpPIHUAJbIK MapKeTUHI MeH UMHUIK/JAIK KaMIaHUsJIapAa KoJJaHbLIaAbl, ajl
aliMaKTa aJIeyMeTTiK koHe Md/IeHU TaKbIpbINTap Kebipek Hazapa. Mbeicabl, KazakcTaHaFbl
Mera KeHICTiKTe YJATTbIK M3JleHUET IMeH AJCTYPAl BU3yasbl GeliHesiep apKblibl KOpPCETY
6acbiM 60sica, AKII nen Eyponaza ajsieymMeTTik »eJstijiepAiH Heri3ri 6aFbIThl TYTHIHYLIBLJIBIK,
MiHe3-KYJbIKTbl KaJbIITAaCThIpyFa OafaapJsiaHFaH. COHbIMEH KaTap, [AaMbIFaH eJjjephe
BU3yaJsIJbl KOMMYHHUKalLUMs KebiHe Kacibu NpoJaKIIH eHiMJepi apKblibl XKy3ere acca, Oprta
Asudapa KosilaHyLIbLIap/AbIH 63/epi xKacaFaH KOHTEHT KeH, TapaJifaH.

OpTa A3ugaarbl LU PJIbIK KOMMYHUKALUSHbBIH JlaMy epeKIleiKTepi YATThIK MaIeHUEeTKe
HeTi3Je/ireH BU3yaJl/ibl penpe3eHTalysaJap MeH dJeyMeTTiK »eJisepaeri 6esceHAiNIKTeH
alKbIH KepiHeni. bys »kafrmall alMaKThIK MeJiMa KeHICTIKTiH 63iHJiK JUHAaMHUKAaCblH Kep-
ceTil, XaJblKapaJiblK KOMMyHUKALUAJIBIK YpAicTepre 6erdiMaesie OThIPbII, XKEPTiJiKTi epek-
HIeJIIKTep/i caKTan OTbIpFaHbIH JdJiesei/ji. BUusyanibl KOHTEHTTIH KeHeloi 6oJ/ialiakTa ai-
MaKTbIK, aKIapaTThIK casgicaT MeH MeJua 3epTTeyJepAiH 6acTbl HbiCaHbIHA allHaJIapbl €O3Ci3
(2-kecre).

Kecrte 2 - OpTra A3usd enjiepiHzeri a/ieyMeTTiK KeJliJiepiH KOJ1JaHblIy epeKIlesiKTepi

Enpep Herisri Kos1gaHblLaa- Epekumesiktepi Ypaicrepi
ThIH IVIaTPopMasiap
Kasakcran Instagram, TikTok, Kacrap apacrsiHzia Bu3y- UudroeHcepsik Mapke-
Telegram, YouTube aJIZibl KOHTEHTKEe CYpaHbIC | TUHT, OHJIAiH-6iJiM Gepy
»Kofapbl; Telegram akmapaT | KOHTEHTi KeH TapaJiFaH
aJIMacy/iblH, 6aCTbl apHAChI
O©36ekcTaH Telegram, Instagram, Telegram pecMu aknapar MeMJIeKeTTiK KypblJIbIM/Iap-
Facebook neH 6M3HeC KOMMYHHUKALM- | IbIH PECMH apHaJap allybl
SICBIHBIH, HETi3Ti KypaJibl KyllelreH
Kbiprei3ctan | Facebook, Instagram, Facebook casicu guckyccusi- | A3aMaTTBIK KOFaM GeJiceH-
WhatsApp, TikTok HbIH, 6acTbl aaHbl; TikTok | gisiriHig apTysI
»KacTap apacblHZa 6esceHzi
TaxikcTan Odnoklassniki, Ecki peceinik miiatdopma- | Kebine mertesngeri MUrpasT-
Facebook, Instagram Jlap dJii ie KeH TapaJifaH; TapMeH 6alIaHbIC KypaJibl
BU3yaJIibl KOHTEHTTIH, camna- | peTiH/e KOoJIZaHbLIa/[bl
Cbl TOMEH
TypikmeH- Instagram, YouTube HHTepHeTKe Kipy L1eKTe- VPN apKbLibl KOJIaHY kUi
CTaH (mexTeysi KoJi- yJli; 9J1IeyMETTIK XKeJlijiepre | Ke3zeceni
)eTiMZiiK) 6aKpliay >KOFaphbl

KaszakcTaHza ajieyMeTTiK »KeJsijiepZjiH, KeHiHeH TapaJsiybl BU3yasJbl KOHTEHT OHJipiciH
KOMMepUHUsJIaHAbIPpYFa KoHe NpodeccruoHalJaHAbIpyFa aKeaAi. UHdoeHcepaik niaTtdop-
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MaJiap HapbIFbIHbIH KaJIbIIITACYbl )KapHaMa, 0peH/I-KOMMYHUKaLUsI MeH 6iJ1iM 6epy KOHTEHTiHIH
BU3YyaJIM3aLMACHIH KeJeIeTTi; HOTHXKeCiHAe Ma3MyH »Kacaylubliap ayAUTOPUSHBIH, TIJIAIK
»KOHEe MJ/IeHH epeKIIeiKTepiH ecKepe OThIPbIN JIOKaJU3alusayFa MaxKOyp.

O36ekctaH/a Telegram-HblH epekulesiiri — aKknapaTThl XblJ1ZjaM 9pi Tikesiel TapaTy MyM-
KiHZiri 60JIFaHABIKTAH, peCMHU KoHe O6elpecMM apHasiap apKblabl KOFaM/bIK MiKip KaJblIl-
TacyblHa TiKeJieH bIKNaJ eTe/li. bys KOHTeKCTe BU3yaJsi/ibl MaTepUaagapAblH — KbICKa BUeoaap
MEH WJIICTpalUsAJaHFaH XabapjaaMaaapAblH — CasiCH K9He dJIeyMeTTiK AUCKypcTap/Ja KoJi-
JlaHbLIYbI OesiceHAipinyae.

KbipFbI3cTaHHbIH, LUUQPJBbIK JaHAmadTel a3aMaTThIK 6esceHfilikke ToJbl: Facebook
koHe TikTok niaTdopmanapsl apKblibl YilbIMAap MeH TYPFbIHAAP 63apa aKnapaT ajiMacapbl,
conopolitukanblK KOo3FanblCTap/ibl YHBIMAACTbIPYAA BU3ya/bl KypajiAapAblH peJi apThil
Kesiefii. COHbIMEH KaTap, TIJIAIK 9pTYpJliJiiKk KOHTEHTTIH KOITIliH XoHe KPOCC-KOHTEHTTIK
CTpaTervajapAblH JaMybIH TaJall eTe/l.

ToxxikcTaH kaFaalblHAAFbl JIaTGOpMaap/blH epeKlIeiri - aJeyMeTTiK KesinepaiH Ky-
PbLIBIMBI AUACNIOPAJbIK 6alaHbICTApFa TayeJiZii; MUTPAHTTAp apKblibl OepisieTiH aKmaparT
IeH BU3yaJl/ibl 9cep aWTapJ/blKTall. bys Mefua HapbIKThIH Kaciou eHJipic AeHreliHiH mek-
TeyJlilirine 6ai/laHbICThl KOHTEHT CallaChlH KOHE JIOKAJIIbIK BU3YyaJl[bl MOIeHUETTIH, Ka/IblII-
TaCyblH TEXeU/I].

TypikMeHcTaHAa [UPPIIbIK, KOMMyHHUKALUS aca peTTeJIreH api xabblK, CUIIATTa, COH/bIKTaH
BU3yaslbl KOHTEHT KebOiHece LIeKTeyJi ayguTOpUsfa OaFbITTa/bIN TapaTbliagbl. VPN
KOJIJIaHYIlIblJIapblHA TOYeJ1/1i 6a/1aMa apHaJ/iap apKblibl CBIPTKbI Meida TYThIHY 60J1ybl MYMKIH,
OyJ1 KOHTEHTTIH CEHIM/iJIiri MeH Tapasy Ko/ 4apblH KYpAeJeHipei.

AliMaKTaopTaKTeHAeHIMs peTiHAe MOOU/IbAI OipiHIII TYThIHY, KbICKa 6eiiHedopMaTTap/ibIH
6acbIMIbIKKA KOTEPJIYi KoHe »KacTap ayIuTOPUSICBIHbIH, BU3yasl[bl KOHTEHTTI TYTbIHYJAFbl
YKeTeKILiNiK peJsii aHbIK 6aliKaaabl. COHbIMEH 6ipre ap esiiiH casicy, TIiK)KoHEe 9IKOHOMUKAJbIK
KOHTeKCTi maTdopmMasiap apacblHAa alphIKiIa albIpMallblIBIKTAP TYAbIPAZbI.

HudpsblK KeHicTiKTeri BU3yas/ibl beliHeJiep YATThIK M3JeHU KOATap/Abl TPAHCASALUSIAYAbIH,
N9pMeH/i KypaJsibl peTiHZe KapacTeIpbLiabl. Ocipece Opra A3usa enfepiHzge A9CTypJii CUM-
BOJIIap, KUIM yJurijiepi MeH 3THOrpadusJbIK 3JIEMEHTTEP 9JEYMETTIK »KeJsijepJe >KaHa
MaFrblHafa ve 0O0JIbIN, M3/leHU COMKECTIKTIH, aHallla JeHrei/je KabblJaHyblHA bIKIAJ eTe/i.
Busyasnbl KOMMYHUKaALMA apKblLIbl YATTBHIK KYH/JbLIBIKTAapZAbl CaKTayMeH KaTap, OJIapAbl
»kahaHABIK ayIUTOPUsIFA TAaHBICTBIPY YPAici XKypin »aTbIp. Bys1 KyObLIbIC M3JleHU MYpPaHbIH
3aMaHayu MeJya TiJiHJe KaliTa MUHTepIpeTalUsiJaHyblHbIH aluFaFbl 00JIbIN CaHaIa/bl.

CoHbIMEH KaTap, BU3yas/ibl OeliHesep/liH, Md/IEHU COMKECTiIKKe bIKNaJIbIH TiNJiK pernpe-
3eHTalMsIJIapMeH CaJIbICTbIpyFa 60J1a/1bl. Erep MoTiH Ma/leHMeTKe KaTbICThbI TEPEH YFbIMap/ bl
»KeTKi3ce, BU3yasl[bl Ma3MYH 3MOLIUSJIBIK KaObLIJayAbl KYLIEeNTin, naeHTUUKaLUs IPOLeCciH
XbuigamaaTtazbl. Ocel TYpFbIAAH aJfaH/a, YITTBIK OK-6pHEKTepPAiH, TapUXU TyYJFajaap/blH
HeMece (OJIBKJIOPJBIK OelHesiep/iiH 9JIeyMeTTiK >KeJijiepZie KeHiHeH TapaJybl OJiap/blH
M3/leHU KO/ peTiHZeri KbI3MeTiH KaHJaHAblpa/bl.

Kasipri MeguakofamMJa BU3yasJibl KOHTEHT KOFaM/bIK MiKip KaJbINTACTbIPYAbIH 6aCThI
dakTopbIiHa aiiHaAAbl. POTOCypeTTEp MeH OelHexxa3baap/blH Xallal Tapaaybl dJ1eyMeTTiK
MaceJsiejiepre 6alJIaHBICThl 3MOLMSAJIBIK peaKLUsHbl KylledTenai. MacesieH, 3KOJIOTHSJIBIK
npobJsieMasiapfa KaTbICThl J>KapUsiJlaHFaH OEWHEKOHTEHT KeIlliJiiKk Ha3apblH >KbLIJaM
ayJlapa/ibl XKoHe casicy lleuliMaep Kabbliaay npoleciHe xkaHaMma biKnasa eteni. bya penomen
BU3yaJi[ibl KOMMYHUKALMAHBIH TEK aKllapaT »KeTKi3ylli FaHa eMeC, COHbIMEH KaTap 9J1eyMeTTiK
MO6UJIM3alUs KypaJibl peTiH/eri peJiiH alKblHAaNuAbI.
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Casicu JucKypcTa BU3yas bl KOHTEHTTIH TUIMAiIri 2KoFapbl, cebebi 01 KypAesi uaesiapabl
KbICKA yaKbIT illiHJe >KeTKi3e anaabl. UHporpaduka MeH KapukaTypa TypiHAeri 6eiiHesiep
KOFaM/IbIK MiKipre 6afbITTa/JFaH 9Cep/liH epeKlle YJTici peTiHAe KapacTbIpbliajbl. MyHal
MaTepHaJiap KoFaMAaFbl CTepEOTUIITEP/Ii KaJbIMTACThIPYFa /i, 0J1apAbl 6y3yFa JJa MYMKiHAIK
6epe/i.

Kacrap ayguropusicbl BuU3yasbl MOJEHUETTIH HEeri3ri TYTBIHYWIBICBI 9pi OHAIpyLIic
6osabin Tabb1agbl. TikTok, Instagram >xeHe YouTube cekinzi niatdopmanap kacTapzblH,
©3iH-631 TaHBITYbIHbIH, 9JIEyMETTIK TIKipuOe KUHAKTAYZbIH XoHe LUQPPJbIK M3JEeHUETKE
apaJjiacyiblH 6acThbl ajJlaHblHA aWHa/Abl. MyH/Aa BU3ya/ibl Ma3MyH TeK OWBIH-CAybIK YIIiH
FaHa eMecC, COHbIMEH Oipre 6ijliM ajy, casicy mHiKip 6iAipy XoHe HIbIFapMallbLIbIK, JaMy/IbIH
MaHbI3/ibl KypaJibl peTiHJe KOJJaHblIa/bl.

Kacrtapabiy BUu3yanbl MaJleHUETKe OeJICeH/i apasacybl oJap/blH aKnapaTThl KaobLigay
JlaFablIapblH e3repTyge. Kpicka OeliHesiepre Heri3jie/ireH MeJguakKabbLiJay YpAicTepi oKy
Md/leHUEeTiHe Jie acep eTill, MOTIHHEH Kepi 6eliHe MeH cypeTKe OacbIM/bIK 6episieTiH aFjail
KaJblnTacThipAbl. Ocbliaiilla, BU3yasJbl KOHTEHT ac OYbIHHBIH, KOTHUTHBTIK YJTilepiH
©3repTill, 0J1ap/iblH, M3/IEHU >KoHe dJIeyMeTTiK TaKipubeciH alKbIHAAUTBIH 6acThl paKToOpFa
alHaJbIN OThIp [12].

Kac epekiesirine Kapail BU3yasi/ibl KOHTEHTTI TYThIHY YJIrJIepi alKbIH allbIpMalllbIJIBIKTapFa
ve. bananap yuiiH GeliHesiep/iiH, TOpOUeJiK >XoHe KOTHUTHBTIK MaHbI3bl >KOFapbl 60Jica,
»KacecnipiMzep YVIUiH BuU3yaaJbl MaTepualJap 9JeyMeTTiK HJeHTHUPUKALUs KypasblHa
ariHasa bl 2Kactap ayUTOPUSCHI KOHTEHTTI TeK TYTbIHYLIbI PETiH/AE eMeC, COHbIMEH KaTap
NpoJIoCcep peTiHAe NMalJasaHbll, XKaHa MdJleHU TPeHATepAiH O6acTaMallbICblHA aWHaJsIa/bl.
OpTa OybIH aKNapaTTbLIbIK MeH KacCiOK 6i7iMiH TOJBIKThIpyFa GaFbITTalica, epecek OybIH
BU3yaJiJibl KOHTEHTTI AJCTYPJli KYHABLIBIKTAPAbI CAKTal KeTKi3y YIIiH KosZaHaibl (3-KecTe).

KecTe 3 - Buayasibl KOHTEHTTIiH ayAUTOPHsIFaA bIKNaJbI (3Kac epeKIeliKTepiHe Kapak)

Kac KospaHbL1aThIH BU3Y- Herisri MakcaTTapsl OJIeyMeTTiK-M3/leHU acepi
TONTAaphl aJbl KOHTEHT TypJiepi
Basanap MyabTdunbmaep, auu- | ONUbIH apKbLIbI YHpeRy, MazeHu cuMBOJIJapMeH
(7-12 xac) Marsaap, 6iximMik KHUSJI/IbI TaMbITY JIFalIKbI TAHBICY, TIIJIIK
6eliHesiep »K9He KOTHUTHUBTIK JaMyFa
BIKIaJI
XKacecnipim- | TikTok 6eliHesnepi, O3iHaik mikip 6ingipy, Ton- | XKactap cybManeHUeT-
Jep (13-18 MeM/iep, bJyiorepJaik TBIK, COUKECTIK Kypy TepiHiH KaJbINTACYbl, KOFaM-
»)Kac) KOHTEHT JbIK TiKipre 6edimMaeny
Kacrap Instagram, YouTube, JJiIeyMeTTiK xeJsifie 63iH Ta- | ludpabik Ma/leHUET KYpy,
(19-30xac) | moakacT-BUAEO HBITY, K9Ci6U JjJaMy, aKlapaT | KaHa TPeH/ATep/li KaJblITa-
ajMacy CTBIPY
OpTa 6ybIH Mudorpaduka, xkaHa- | KaHanbiKTapgad xabapgap | Korambik mikip KajbinTa-
(31-45xac) | JIBIKThIK OEHEKOH- 601y, K9cibU GiJIMiH XKETis- | CTBIPY, dJIEYMETTIK AUCKYD-
TEeHT Aipy CTapfa KaTbICy
EpecekTep Facebook, >kaHa/1bIK Aknapar asny, gocTypJii Me- | YJITTBIK KYH/JAbLIBIKTap/bl
(46+) calTTapbIH/|aFbl 6eil- | Auara 6asaMa Taby TPaHCAALUAIAY, dJIeyMeTTIiK
HeJlep TYPAKTbIIBIKTbI KOJ1ay
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3-kecTe/ieH baliKayFa 60/1aThIHBI, 9pOip »ac TOObI BU3yasl/ibl KOHTEHTTI 9pTYpJli dJ1eyMeTTiK-
MdJIeHM MakKcaTTa KoJJaHaAbl. Bys »kaflall KOHTEHT »Kacayllbllap YIIiH MaHbI3Abl Gargap
6epei, 6TKeHi apbip ayUTOpUsSFa apHaJ/IFaH CcTpaTerus 6ipaei 6osa anmaiiibl. MaceneH,
»KacTap YUIiH KpeaTUBTIJIIK IeH TPEeHATI/IiK MaHbI3/1bl 60JICa, epeceKTep YIIiH CEHIMiIIK MeH
JI9CTYypJli Ma3MyH OacbIM/bIKKa HUe. OcblFaH opal, BU3yaJibl KOMMYHUKAlUSHbIH, M3JeHU
KOHe 9JIeyMeTTIK KbIpJIapblH 3epTTey TeK TeOpHUsJIbIK TYpPFblJA FaHA eMeC, NPaKTUKaJBbIK
KOJIZJaHBICTA 1a akpbIKLIAa MOHTe he O0JIbII OThIP.

KasakcTaH »kacTapbl BU3yaslJbl MdJIEHUETTIH 6acTbl eH/ipyllijepi MeH TYTbIHYIIbLJIAPbI
peTiH/le allMaKTbIK KOMMYHHUKaLUsl KEHICTIiriHiH epekile 6eJiriH Kypahabl. Lludpaanabipy
npoLeci oJlapAblH KYHJEJIKTI eMip cajaTblH TyOereisi e3reprTin, aKmapaTr KabbLijay MeH
GeJsticy TocinJlepiH kaHa JAeHreWre KeTepji. OJIeyMeTTiK >KeJlijiepAeri Bu3yasibl KOHTEHT
»KacTapAblH 63IHAIK CTUJIb KaJbINTACThIPYbIHA, TONTHIK COMKECTIK TaOyblHA YKoHe 3aMaHayH
M9/IEHM TXKipHUOeciH allKbIH/ayblHA TiKeJel bIKIaJ eTe/].

WHTepHeT neH cMapTPOoHAap/bIH, XKalllal KOoJIZJaHbIChI )KacTap/blH aKapaTThIK 9/1eTTepiH
MOTiHHeH OeliHe MeH cypeTke aybicTbipAbl. TikTok nmen Instagram cusikTel nmsiatdopmasap
KaszakcTaHzafbl xacTap YLIiH TeK OMbIH-CAaybIK KypaJsibl FaHa eMec, COHbIMeH bipre e3iHJik
OHW-MiKip OiNAIpyAiH, LIbIFAPMalIbIbIK TAaHBITYAbIH >XKOHe dJeyMeTTiK mpobJsieMasapFa YH
KOCY/bIH, aJlaHblHa alHaJAbl. MaceJieH, 3KOJOTHUAJBIK, KO3Fa/IbICTapFa KATbICThI TYCipiJireH
KbICKa OeWHEepOJIMKTep HeMece dJIeyMeTTiK JJiJeTTiNiK TaKbIpbIObIHAAFbl KpeaTHBTI
BU3yaJl/ibl aKIMsJIap KacTap/blH 0eJiceH/|i a3aMaTThIK YCTaHbIMbIH allKbIH/ Al /Ibl.

KacrtapgblH BU3yanJbl MdJEHUET] YATTHIK KoHe »KahaH/JbIK KOATap/blH TOFbICYbIMEH
cunarTanaabl. Ka3akTblH A9CTYpJli 010-6pHEKTepi, 3ITHUKAJIbIK My3blKa MeH YJTTBIK KUIM
3JIeMeHTTepi Kasipri 3aMaHfbl OGelHepoJMKTep MeH ¢GoToxob6asapAa Ui KOJIAAHbLIbIII,
Md/leHU MYypaHbl )KaHa ¢opMajia TaHbITYFa »0J1 auyza. Mbicasbl, Instagram »kesiciHzie yATTHIK
HaKpILUITaFbl QOTOCECCUsIap KeHiHEH Tapasiblll, «Ka3aKU CTWJIbJi» COHJIK TpeH[, peTiHAe
TAHBITATBIH KACTap KaybIMAACTHIKTAPhl KA/IbINITACKAH.

CoHbIMEH KaTap, »XaCTapAblH BU3yaJJbl MdJEeHUeTI KoraMJarbl ©3eKTi MaceJsiesephi
KepceTy KypaJsiblHa Jila allHaJbll OTbIp. [eHAepsik TeHJiK, O6iniMre Ko/nkeTiMAiNIK HeMece
ypOaHu3alMsl CeKiIAI TaKbIpbINTAap GOWBIHIIA TYCipiJireH KbiCKa GeliHeka3basiap Kemnuiaik
Ha3apblHA YCBIHBLIBII, KOFAaM/BIK MiKipTasacTap/bl xKaHaHAblpaZibl. byJ xkafail BU3yasibl
KOHTEHTTIH, TeK Md/leH! penpe3eHTalys FaHa eMecC, dJleyMeTTiK TpaHcPopManus GpaKTOPhI
eKeHJiriH ganenaenai [13].

KaszakcTaHAbIK KacTap/blH BU3ya/l[ibl MdJIEHUET] XaJblKapasblK TPeHATEPMEH [ie ThIFbI3
6aiyianbicThl. KahaHAbIK yesieHKAEp MeH MeMJep Ka3aKCTaH/JblK HUHTEpHET KaybIM-
JaCTBIFbIH/A KbLJIJAM TapaJiblll, XXEPriliKTI epeKlleJiKTepMeH TOJIBIKTbIpbLIaAbl. MyHaan
6eliMzesny BU3ya/[bl MOJEHUETTIH JAWHAMUKACbIH apTThIPbIN, aCTapAblH KpeaTHBTI
dJieyeTiH auKbIHAAN/IbI.

KacTtap ayquTopusichIHbIH, BU3yaJl[ibl MaJleHUETKe OesICeH i KaTbICybl OJIapAblH, KOTHUTUBTIK
KabiseTTepiH Jle e3repTy/e. AKNapaTThl KbICKa 9pi 6elHesiK TypAe KabblijayFa YUpeHTreH
»KacTap y3aK MaTiH/liKk MaTepuasjapFa KaparaHa, UHPporpaduka, KbICKa beiHepOJIMK HeMece
doTokoaKAAPAbl OHAW KabbLiAalabl. bys »kaFmail 6ijiM 6Gepy cajiachlHA Jla dCep €Tir,
BU3yaJIAbl 9JiCTepAi OKY YAepiciHe KeHiHEeH eHri3yZi KaXXeT eTeni.

KasakcTaHzarbl KacTapZblH, BU3yasJbl MdJEHUETI AJCTYpJi KYHJbLIBIKTAap MeH 3aMa-
Hayu LUUQPJBIK TPeHATEPAIH yHaeciMiH kepceTefi. O yATTBIK UAEHTUYTIIIKTI kaHa dop-
MaZia TaHbITYMeH KaTap, KoFaM/aFbl aJIeyMeTTiK JAUCKypcTapfa OesiceH[i bIKHNaa eTy/e.
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Myngaii MasieHH peHoMeHAl 3epTTey OpTa A3usiaFbl BU3Yyasibl KOMMYHUKALUSHbBIH JaMy
epeKIllesiKTepiH TYCiHyZie MaHbI3/bl POJI aTKapa/bl.

CoHFBI KbLIAAPbI BU3yaJi/ibl MO/IEHUETTIH, eH, ipi TpeHATepiHiH 6ipi — KbicKa popMaTTaFrhbl
BU/leosiapibIH TaHbIMaAbIFbI. TikTok, Instagram Reels, YouTube Shorts cusiktei iatrdopmasiap
»KacTapAblH aKNapaT TYTbIHY 9/1eTiH Ty6ereii e3repTTi. bypbiH 10-15 MUHYTTBIK, pOJIUKTEP
KapaJsica, Kasip 15-60 cexyHJ apasbIfblHJaFbl GeilHesiep OipiHLII OpbIHFA WWIBIKTHI. By
KYOBLIBICTBIH, 6acThI cebebi — kacTapAblH aKapaTThl Te3 KaObLIAayblHa KoHe KOHIJ KeTepy
MaKCaTbIH/A XblJ1JJaM KOHTEHTTI TYThIHybIHA 6AWJ/IaHBICTHI.

Kasakctanaa 2024 xbuibl TikTok KosgaHylmiblIapbIHbIH CaHbl 4 MJIH-HaH acThbl. 2KacTap
Ke0iHe YITThIK TaFaM/ap, KMiM yJTijepi, 93i/-CbIKAK, )KoHE KYH/IEJiKTiI TYPMbICTBIK KEHECTEP
TypaJibl KbICKa OeliHeJsiep TycCipin, Kem KapaJibIM XXuHayza. MacesieH, Ka3aKTbIH CaJIT-A3CTYPiH
TYCIHZIpeTiH WaFblH POJIUKTEP MUJJIMOHJAFAaH KepepMeHre »KeTill, 3STHOMJJEHU MYpaHbl
»kaHa ¢opMaTTa TaHbITYFa MYMKiH/AIK 6epin oThIp.

Kacrapaply Bu3yasnjbl MdJIeHUETIHAE MeMJep epeKklle OpblH alafbl. Oylap TeK KYJKi
TYAbIPAaTbIH KypaJl FaHa eMeC, COHbIMEH KaTap aJiIeyMeTTiK MaceJiesiepAi, CasgiCh OKUFaIapAbl
HeMece KacTap/blH Ke3KapacblH OilAipeTiH 3aMaHayu «TulIre» akHaazbl. MeMaep apKblJbl
»KacTap 63 oiJiapbiH 6eiipecMu api bIKIIAM TYpP/i€ KeTKi3e aa/ibl.

Hudorpadukanap aa 6ijsim anyaa, aknapaTThl )KeTKi3yAe THIM/I Taciire ailHaaAbl. Ocipece,
KYpZeJii CTaTUCTUKAaHbI HeMecCe 9J1eyMeTTIK 3epTTeyJep HOTUKECIH KacTapFa YFbIHBIKTHI eTill
YCbIHYFa MYMKiH/IiK Gepefi.

KasakcTtanzarbl 3KoJIOTHSl MaceJiesiepi Typasibl KOFaMJACThIKTap HWHQorpadurkasapbl
KUl naijananaael. MacesieH, «Apas TeHi3i JaFgapbIcbl» TaKbIpbIOBIHAA YKacaJlFaH BU3YasJbl
KecTeJiep »kactap apacbiHja Instagram meH Telegram apHasapbiHJa KeHiHeH Tapajbl. AJ
MeMmzep iwiHge «Ceccuss yakbITbl» HeMece «CTYyAeHTTIH CTUIEHAUACHI» CEKUIAlI a3iizep
»KacTapAblH KYH/IeJIKTI ToXKipubeciH 6elHeiel, YKbIMABIK UJeHTUPUKALUS Ty blpa/ibl.

2KaHa TexHoJIOTUSAIApAbIH JaMybl )KacTap/blH BU3yaJi/ibl M3JleHUETIH TybOereii >kaHapThII
OTBIp.

- AR (Augmented Reality - TonBIKThIpbIIFaH WIBbIHABIK). Instagram mMeH Snapchat-Tarsl
MackaJsiap, TypJi a¢pdekTisiep kacTapblH 63iH/iK UMHU/KIH KaJbIITAaCThIPYbIHA bIKIAJ eTe/i.

- VR (Virtual Reality - BUpTyas/ibl IbIHABIK) KacTap/blH OMbIH M3/IeHUETiH/le, BUPTYaJiibl
KOHLEPTTEP/e KoHe 6i/1iM 6epy canacbiHJa KeHiHEH KOJI/JaHbLJIBIII KaThIP.

- XKacangpe! untennekt (Al). MidJourney, Stable Diffusion cusiKTbl HelipoceT Kypasigapbl
»KacTapfa CypeTTep/i, WJIICTpalysiap MeH apT-06beKTisiepi 6ip FaHa MATiIH/IK cMIaTTaMa
apKblJbl XKacayFa MYMKIiH/iK 6epefi.

KaszakcTaHzpbIK acTap apacbiHAa Al apKplibl KacajJfaH YJITTBIK OI0-6pHEKTEpPJiH KaHa
VMHTepIpeTaluusjapbl TpeH/IKe allHaa/bl. Instagram 6eTTepiH/je kacaH/ bl UHTEJLJIEKT KeMe-
riMeH »xacanfaH «bosamakTarbl AnMaTbl» HeMece «KemmneHginiepiH QyTYypUCTIK CTUJII»
CUAKTBI CypeTTep KeHiHeH Tapazbl. byl Tek LIbIFapMallbLIbIKThl JaMbIThII KaHa KOWMaw,
Y/ITTBIK M3JeHUETTI kaHa ¢popMajia KalTa KapayFa »afjal »kacan OThIp.

Kecre 4 - HudpabiK goyipAeri BU3yaa bl KOHTEHTTiH Heri3ri TpeHaTepi

TpeHnpa Typi Epexkiueniktepi KaszakcTaH/arbl MbIcaaap
KbicKa Buaeos1ap 15-60 cek poaMKTep, KeHia ke- | Kasak canT-gacTypiH TyciHAipeTiH maFblH
(TikTok, Reels) Tepy, aKnapaTThl Te3 KeTKi3y poJiuKTep; xKacTtap/bly lifestyle-koHTeHTI
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MemMmpaep 9JIeyMeTTIK, CasiCH, Md/IEHU «Ceccus yakpITbl», «CTYJeHT CTUIIEHAUChI»
KyObLIBICTapAbI 93171 apKbLJIbl MeMm/Jepi
KeTKi3y

HUudorpadukanap | Kypaesi nepekTepai biKiiam, JKOoJIOTUS KoHe KOFaM/arhbl dJIeyMeTTIK
KepHEeKi TypAe YCbIHY MaceJiesiepre KaTbICTbl HH$orpadukaiap

AR Mackanap, dpunbstpiep, apdek- | Instagram AR dunbTpiiepi, yaTThIK,

TEXHOJIOTUAJIapPhbI Tinep APKblLJIbI 93iH,ZLiK UMUK HaKbIIITAaFbl MaCKaJap
KaJIBIIITACTBIPY

VR BupTyanabl olbIHIap, KOH- KactapabiH VR-rTeUMUHT KJyOTap/ia yaKbIT
TeXHOJIOTUsIaphl 1epTTep, 6i1iM 6epy eTKIi3yl

Kacanab!r unTen- Tek MOTIHAIK cUllaTTaMaMeH «KeuneHainepAiy 60Jamak, CTUM» CUSIKTbI
sekT (Al, HelipoceT | cypeT, HJIIOCTpaL U Kacay Al apKplbl )kacajifaH apTTap

BHU3yaJiJlaphbl)

4-KecTeJeH Kepin TypFfaHJaW, KbICKA BHUJAeOJIAp Kasipri »kacTapAblH, BU3yaJAbl MaJe-
HUETiH/e HeTi3Ti OpbIHFa LIbIKKAH KyObLIbICTapAbIH 6ipi 60s1bin oThIpP. TikTok, Instagram Reels,
YouTube Shorts cekingi naatpopmanap xKacTapAblH KyH/JeNiKTI eMipiH, LIbIFapMallbLIbIK
GeJsICEH/JIITiH JXKoHe aKnapaTKa JereH KbI3bIFYIIbIJIbIFbIH KaHAa JeHredre keTepAi. byu
dopMaTThIH 6acThl epekllesiri — KpICKa yaKbIT illliH/le KONl MaFblHAHbI >KETKi3e ajyblH/a.
Kacrap keb6iHece 15-60 cekyHJ apasbIFbIHAAFbl OelHesiepAi TaHJAaWAbl, cebebi MyHAau
KOHTEHT JKblJIZIaM Kabbl1JlaHa/lbl koHe 3epikTipMmeii. KasakcTanaa aa 6y KyOblIbIC KeH,
TapafaH. Ka3aKTblH YJTTBIK J9CTYpJepPiH, CaJT-FYPbINTAPbIH HACUXaTTAWTbIH POJIUKTEP
TikTok >xenicinae epekiue TaHbIMaJ. Mbica/ibl, JOMObIpaM€eH KYH TapTy, Ka3aKTblH YJITTbIK
TaFaMm/japhbl - 6aybIpcak, KbIMbI3, belibapMak 93ipJiey nporectepi KbICKa 9pi TapThIMAbI GeiiHe
TYpiHJe Gepinin, MUJIMOHAAFAH KapasbiM KUHalIbl. COHbIMEH KaTap »kacTapAblH, lifestyle-
KOHTEHTI e TpeH/Ke alHasfaH. KasakcTaH/blK CTyeHTTep/iH 6ip KyHAIK eMipi, 0Ky MeH
YKYMBICTbl KaTap aJiblll KYpy Taxipubeci, Kajia MaieHUETI Typasibl POJIUKTEpPi ayAUTOpPHUS
TapanblHaH KbI3y KoJiJjay Tabyaa. Kpicka BUAeoJsiap »KacTap/blH 63iH-631 TaHbITYblHA FaHa
eMec, YITThIK M3/JeHUeTTi xkaHa popMa/ia TaHbICTBIPYbIHA Jja MYMKIH/IK 6epin oThIp.

Memaep Bu3yasiJbl M9JeHUETTIH Tarbl Oip MaHbI3[bl KOpiHiCi peTiHJe KOFaMJACThIK
iminge epekiie MaHre ue. Oyiap »kacTap apacblHJa 6elipecMU KOMMYHHUKALUSHbIH, KypaJbl
60J1bINl TaOBLIAAbBI. MeMzep apKbLIbl 2JE€yYMETTIiK, CasCH >XoHe M9JleHHU KyOblabIiCTapFa
JlereH Ke3Kapac KapamnaubIM api KyJikiji popmaza xeTkiziseni. KazakcTaHAbIK CTYAeHTTEP
apacblH/a KeHiHeH TapafaH «Ceccrs yaKbIThbI» MeM/iepi eMTUXaH Ke3eHiHAeri ICUX0JI0TUABIK,
Kargaugbl OeiHesece, «CTyJeHT CTUNEHAUSICbI» TaKbIpbIOBIHAAFbl 331/1J€p *KacTap/blH
Kap>KbLJIbIK KUBIHABIKTAapbIH 9XKyaMeH KepceTyre apHa/ifaH. MyHpaaW Busyanjbl popma
»KacTapAbl 6ipikTipin KaHa KoWMal, oslap/iblH, OpPTaK TaXKipubeciH albIKTalgbl. MeMaepze
casiCM OKUFaJiapfa, 9/IeyMeTTiK MaceJsiejiepre KaTbhICThI KacaJiFaH UPOHUS Ja Ui Ke3zaeceni.
Mpbicasibl, MHOALMS, )KYMBICCBI3/IBIK, 9J1€yMETTIiK XKeJlijieperi TpeHATEPA i KAMTUTBIH MeM/JIEP
»KacTap/iblH, KYHZEJIKTi eMipJiik TaipubeciHe 06alJlaHBICTbl 93i/re alHaJblll, KOFaMAaFbl
KyOblabICTap/ibl OelHeJeWTIH OelpecMH «aillHafa» aWHanajbl. Bysl KyObLabIC BU3yaJbl
MO/IEHUETTIH eHiJ api TapThIMAbI GopMa apKbljibl KOFAaM/bIK ON/Ibl XXETKi3yAiH MapMeH/i
KypaJibl eKeHiH KepceTe/i.

Hudorpadukanap x,actap/iblH BHU3yaaibl Md/IEHUETIH/E aKNapaTThIK Ma3MyH/bl bIKLIAM
9pi TYCIHIKTI TypAe »KeTKi3yAiH THUIMAI Tociii peTiHZe KeHiHeH KoJsJaHbLiazabl. Kyppesi
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CTaTUCTUKAJBIK MaJIIMeTTep/i, FbIJIBIMU JepeKTepAi HeMece dJIeyMeTTiK 3epTTeyJepliH,
HOTH:KeJIepiH KapamaWbIM >KoHe KepHeKi eTin ycblHy ymiH uHQorpaduka ¢opMaTsl
KoJilaHbLIa/bl. Ka3aKCTaHZBIK »KacTap apacblHJA 3KOJIOTHUSJIBIK MaceJiejiepre apHasFaH
uHporpadpukasap KeHiHeH TaparFaH. ApaJ TeHi3iHiH TapTbuiybl, Kacnuiieri aKoJ0TUSIBIK
JlaFfapbICc, aya camachl, KOKbIC CYpbIITay M3JEeHHUETI TypaJsibl MaJjiMeTTep rpaduKablk
OeliHeJle YCBIHBLIBII, dJIeyMETTIK JKeJlijiep/e XKblijaM Tapanabl. Mbicanbl, Instagram meH
Telegram apHasiapbl apKpLibl 3KOJIOTHMS TaKbIpblOblHA apHaJ/IFaH TYpJi MHQorpaduKablk
MaTepua/Zlap CTYAEHT >KacTapAblH aKNapaTTbhIK CayaTThLIbIFbIH apTThIpyFa bIKNAJ eTesi.
CoHbIMeH KaTap 6iiiM 6epy canacbiHAa fa WHborpaduka x,ui KoJaHblaa/bl. YHUBEPCUTET
OKbITYLIbLIApbl KYpAeJi TeopusJapAbl CTyJeHTTepre TYCiHAipy OapbIiCbiHAA rpadUKabIK
cxeMasiap, AuarpaMmasiap )KoHe WII0CTpaLuaIap apKblibl BU3yai/bl KoJiay KkepceTesi. by
TACIJI 2KacTap/iblH, aKIapaTThl Te3 api TUIM/Ii Kabbl1JayblHAa MYMKIH/IK 6epeni.

AR TexHoJsiOrUsIapbl BU3yaJl[ibl MdJ€HUETKe >XaHa KapKblH 9KeJs/i. TOJIBIKTBIPbLIFaH
WBIHABIK, 3JIeMEHTTepl KacTapAblH, 63IHAIK UMHU/KIH KaJbIITACThIPYZa XoHe BUPTYabl
TKipubesiepre KaTbICyblHZA MaHbI3Jbl PoJ aTKapa/bl. Instagram »kaoHe Snapchat niatdop-
MaJlapblHJAAaFbl MacKajap MeH QUIbTpJep acTapAblH dJIeyMeTTiK XeJsiferi OelHeciH
e3repTyiHe MYMKiHAiK 6epefi. KazakcTaH/bIK >KacTap apacblHZa Y/ATTHIK HakblTarbl AR
bunbTpJiepi epekiiie TaHbIMaJ. MbIcajibl, JOMObIpA yCTaFaH, KUMeIllEK HeMece CayKeJie KUTreH
OeliHesiepZli BUPTya/iZbl MacKajap apKblibl KOJJ@aHy VYJTTBHIK M3JleHUEeT 3JIEMEeHTTEpiH
»KaHa popmaTTa HacuxaTTayfa biKnas eTTi. COHbIMeH KaTap 6isiM 6epy canaceiHzAa ga AR
3JieMeHTTepi Naiijananblia 6actaabl. Tapyux cabaKTapblH/Aa TAPUXU €CKEPTKILITEPAiH yILeJI-
HmeMAi YJrisiepiH TOJBIKTBIPbLIFAH IWIBIHABIK apKbLIbl Kepy, OWOJIOTUS MaHiIHAEe KypJeJi
ar3asapabl 3D Mojiesib apKblibl KapacTbIPy CTYAEHTTEP/iH, TaHbIMABIK OeJICeH/i/IiriH apT-
TBIPBII OTBIP.

VR TexHosiorusilapbl [ia >KacTapAblH BU3yaJJbl M3JleHUeTiHJe MaHbI3[bl OpbIHFA He
6oJsibINl  KeJsieAi. BUpTyangbl WIBIHABIK, *KAacTapAblH, OWbIH-CAybIK WHAYCTPHUSCBIHAA, OiliM
b6epy ToxipubeciHAe >Xo9He UIbIFApMaUIbLIBIK IC-oapeKeTTepiH/le KeHiHeH KoJIJaHbLIaJbl.
Kaszakcranaarbl VR-reiMUHT KjyOTap >KacTap/blH >KUi KUHaJATblH OpPbIHJAPbIHBbIH, OipiHe
aHanAbl. MyHJ1ail kay6TapAa BUPTYaa/bl 1IJIeM apKblibl TYpJi OMbIHAAP OMHAY »KacTapAblH,
60C yaKbITbIH TUIMJi 6TKi3yiHe MyMKiHAik 6epe/i. CoHbiMeH KaTap VR TeXHOJIOTUSIChI apKbIJIbl
BUPTYa/IJbl KOHLEPTTEP MeH KepMeJiep YWbIMAACTBIPBUIBII KYp. bys KacTtapAblH MaJeHH
TOXKipUOeciH *kaHa JieHrenre KeTepin oTblp. Mbicasbl, XaJlblKapablK JeHrelaeri aHIliIepaiy,
KOHLepTiH VR apKpLibl Kepy HeMece My3el 3KCI03U LU A/IapblH BUPTYya/ bl popMaTTa TamMaulaaay
MYMKIH/Iir »)kacTapFa Ko/bkeTiMAl 6osbin Kesefi. BiniMm 6epy canaceinga fa VR KosiaHbLiyaa.
CTyAeHTTep BUPTYa/Abl 3epTXaHaJap apKblIbl TRKIPUOEIK KYMBICTApAbl OPbIHAAI, Kyp/ei
dU3rKaIbIK HEMece XUMUSJIBIK POl ecTepAi Kayilcis xaFjai/ja kepe aaa/bl.

’Kacanapl UHTeNJIEKT BHU3Ya/bl M3/ €HUETTIH OoJiallaFblH aWKbIHJAWUTBIH MaHbI3/bl
TpeHATep/iH 6ipi 60/bim OThIp. Al XoHe HEeHWpPOCEeT TeXHOJIOTUSIAPhl KACTAp/blH, IIbIFAp-
MallbLJIbIK TXKipubeciH Tybereisi e3repTTi. MidJourney, Stable Diffusion cusikTbl Kypaaaap
ApKbLJIbI )KacTap TeK MATIHAIK CUIIaTTaMa eHri3y apKblbl WIJIOCTPALUsIap, CypeTTep xKoaHe
eHep TyBbIHJbLIAPbIH Kacall ajaapl. KazakcTaH/bIK »KacTap apacblH/a »KacaH/Jbl UHTEJJIEKT
KeMeriMeH YJTTbIK Md/IeHU 3JIEMEHTTEepP/i KaillTa OeliHesiey TaKipuOecCi epeKliile KbI3bIFYLIbIIbIK,
TYABIPABL. OJeYMeTTIK keJsinepfe «bonamakrarsl Anmatel», «Kemnenainepaid ¢yTypucTik
CTUJIi» CUAKTBI >KacaHJbl UHTEJUIEKT apKbLIbl KacaJlfaH apT-Kobajap KeHiHeH TapaJblil,
»KacTap apacblH/ia YJIKEH Pe30HaHC TYFbI3/ibl. ByJ1 KyOblbIC 6ip KaFbIHAH YATTHIK MOIEHUETTI
3aMaHayu TYpFblJlaH KalTa KapacTbIpyfa MYMKIH/ZIK OGepce, eKiHIUI >XaFblHaH >KaCTap/blH,
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KpeaTHUBTIi/NiK KabiJleTiH JaMbITyFa acep eTyze. KacaH/ibl MHTe/JIEKT BU3YyaJl/ibl MO/IEHUETTIH
»KaHa JeHTeliH KaJbIITaCThIPHII, )KacTap/blH 63i1H-031 TAHBITYbIH, LIbIFAPMAaLIbLJIbIK 9J1€yeTiH
apTThIpyFa bIKNaJ eTil oThIp [14].

Korapeiga kenTipisireH Tangay UUOpPJbIK JdyipAeri BU3yasaAbl KOHTEHTTIH opbip
TPeH/i »KacTapAblH Md/leHUEeTiHe, dJIeyMeTTiK KapbIM-KaTblHACbIHA K9HE IIbIFapMallblIbIK
OeJsiceH/liiriHe aWTapJ/bIKTall biKNaJa eTeTiHiH kepceTefi. Kbicka BuUJeoJsiap »KacTap/blH,
aKnapaTTbl TYTBbIHY XbLIJAMJbIFbIH apTTBIPHIN, YATTHIK AJCTYPAl *aHa dopMaTTa HaCH-
xaTTayfa >KafF[ail »kacaiapl. MemJep GeillpecMH KOMMYHHUKALUSIHbIH, MOpPMeH/[i KypaJiblHa
allHaJIblN, OpTaK TaXipubeHi KyJski apKblLibl 6eliHeneisi. UHporpadukanap kypzesi aKna-
paTThl BIKUIAM 9pi TYCIHIKTI XeTKi3yre MyMkiHJik 6epefi. AR MeH VR TexHosiorusiapbl
»KacTapZblH BU3yasbl TOXKIpHUOeCiH KeHeWTil, »kaHa Ma/leHU oHe 6iiM 6epy ¢popmMasiapbiH
ycbiHaA bl XKacaH/ bl MHTEJJIEKT 60J1ca, BU3Yalibl MOIEHUETTIH OoJlalliaK 0aFbIThIH alKbIH/AI,
HIbIFApPMAaIlbLIbIK IEH UHHOBALUSHbBI YIITACTbIPa/bl.

2025 *)blIAbIH OacbIHJAFbl peCMU AepeKTepre colikec, KazakcTaHJa MHTEpHETTI manzaa-
JIAaHYIIbLJIAp CaHbl IaMaMeH 19,2 MUJJIMOH aJlaMAbl Kypal OTbIp, OYJ XaJbIKTbIH, 92,9%-
piHa TeH (DataReportal - Global Digital Insights). UHTepHeTKe KOCblIFaH a3aMaTTap/blH
imiHze ayieyMeTTiK »keslijiepZli TYpaKThl TypAe KoJJaHaTbhIHJAAp caHbl 15,7 MUJJIIMOH, SFHU
TYPFBIHAAPABIH 75,7 %-bI.

TikTok neH Instagram cusiKTbI 1aTPopManapAblH ayAUTOPHUSCH] COHFBI XKblJIIaphl epeKlie
KapkbIlHMeH ecy/ie. TikToK-ThIH )kapHaMasbIK ayIUTOPHUSJIbIK MYMKIHAIT 18 MUIJIMOHFA XKYBIK,
Jlen 6arasiaHca, 2024-2025 xbl1apbl OHbIH XKapHaMa apKblabl KaMTy kepceTkimi 11,2% ecin,
maMaMeH 1,58 MUJIJIMOH KaHA KOJIJJaHYIIbl KOCbLIFaH. Instagram »keJticiHfieri xkapHaMaJibIK,
ayauTopus Aa eciMm kepcetin, 2024 xxbigan 2025 xblira genidri apanbikTa 300 MbiHHaH 450
MbIHFa AieliH apThbin, 2,5-3,8% AeHreline eareprex.

9JIeyMeTTIK KeJliJiepZiH aKnapaT TapaTyZaFbl OpHbI Jja auTapJblKTan. 18-24 »ac apasbl-
FBIH/aFbl Ka3aKCTaHAbIK »acTapAbly, 76,3%-bl 9/leyMeTTIK KeJliiep/i Heri3ri »kaHaJIblK, Ke3i
peTiH e nai1ajiaHca, )aJllbl XaJblK apacblH/Aa 6y KepceTKill 66,8%-/1bl Kypall, Teseiuiap/iaH
(54,7%) acbin TyckeH [15].

[lanjanaHymiblIapAbIH KBIHBICTBIK, XKoHe Kac epekiuesiktepiHe kescek, TikTok ayguto-
pusicelHbIH, 55,9%-b1 epJiep, an Instagram »xesicinge aviengep yzaeci 6aceiMm - mamameH 60%
(Qazinform). XKac epekiesiikTepi 60ibIHIIA eH 6esceHAi Ton - 18-29 xac apaJjibIFbIHAAFbI
»KacTap, oJ1ap 6apJibIK 9JIeyMEeTTIK »KeJlijiep KoJIJJaHy L blJIapPbIHbIH, HETi3Ti 66J1iriH Kypanabl.

WHTepHeT camacblHa KATBICTbl JepeKTep Je auTapJyblKTal MaHbI3bl. 2025 KbLIbI
KasakcTaHaarbl MOOUJbAI MHTEPHETTIH OpTalla XbLagaMabIFbl 53,7 Mbps, 6y 2024 xKbliMeH
CaJIbICThIpFaH/la alTapJbIKTall eciM KepceTkeH. Anl TypakThl (fixed) uHTepHeTTiH opTalia
XKbl1AAMAbBIFbI 66,4 Mbps feHreilinae 60J1bII, 6TKEH XKbLIFa KapaFaHa 29%-Fa apTKaH.

KopbITBIHABI

KyprisizireH 3epTTey HaTHKesiepi BU3ya/ibl KOMMYHUKAUUAHBIH Ka3ipri Koram/Jafbl
OpPHbl MeH peJliH KelleHJi TypFblJaH awmbil KepceTTi. LudpablK gayip »kargalbiHzAa
BU3yaJsibl KOHTEHT >KacTap/ZblH M3JeHU ToXKipuOeciH, aKnapaTThbl Kabblijay AafFAblaapblH
’KOHe dJIeyMeTTIK KaTbIHAC TaciJJepiH Tyberemni e3repTill OTbIpFaHbl aHbIKTaAAbl. KbIcKa
Bugieonapbly, (TikTok, Reels) deHoMeHi acTap ayAUTOpPHUSCBIHBIH, Ha3apblH Kbl1JaM
ayZlapblll, YJATTBHIK [J9CTypJiep MeH 3aMaHayd KyHJAbUIBIKTapZAbl YHJECTipe HacuxaTTay
Kypa/iblHa alHanzAbpl. MemJep KofaMJarbl KyObLIBICTapAbl 9311 MeH HPOHUSA APKbLJIbI
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6eliHeJiey/liH TOPMeH/i KypaJibl 60JbIII, )KacTapAblH 6eiipecMU KOMMYHHUKALMAChIH KYLIEUTTI.
HUudorpadukanap Kypaesi aKnapaTThl bIKIIaM 9pi TYCiHIKTI )XeTKi3y apKbl/bl 0iJliM 6epy MeH
dJIeyMeTTIiK aKnapaTTaHAbIpy cajacblHAa TUiMATiIKKe *)eTTi. AR MeH VR TexHosorusinapsl
BUPTYa/Jbl TOXKipubesepaiH kaHa dopMasiapblH YCHIHBIN, 6i/1iM 6Gepy MeH MdJeHH opTaja
»KaHa MYMKIiHZikTep awmThl. KacaHJbl UHTe/JIEKT 060Jica, BU3Ya/bl LIbIFAPMaUIbLIbIKThIH,
6oJ1alaK, 6aFbIThIH alKbIH/AII, )KacTap/blH UHHOBALUSJIBIK dJIEYeTiH apTThIP/bI.

Opra A3usapaFbl KOMMYyHUKaLUAJIBIK KEHICTIK OipKaTap epeKlleliKTepiMeH cUllaTTaaa/bl.
9JIeyMeTTIK KeJliJIep/liH, KeHiHeH KOJILAaHbLIYbl BU3yaJibl KOHTEHTTIH bIKIAJbIH KYLIEWTI,
KOFaM/IbIK NiKipAiH KaJIbIITaCyblHA TiKeJieH acep eTy/ze. [lereHMeH, akMak eJiiepi apacblHAaFbl
MHOPAKYPBIJIBbIM/IbIK, M9/I€HU K9HE TUI/iK alblpMalllbLJIbIKTAp BU3yaJslJbl KOMMYHUKALUSHBIH,
JlaMy KapKbIHbI MeH Ma3MYH/IbIK epeKIlIeJiKTepPiH 9pTypJii Kb/ OThIP. KazaKcTaHa YATThIK-
M9JIEHM 3JIeMeHTTepAi BU3yaJbl popMaTTa KalTa YCblHy OesiceHAi 6oJsica, KpipFbi3cTaH
MeH O36eKcTaH/ia KacTap/iblH, MUTPALUAJIBIK TKiprUOeciHe KaTbICTbl KOHTEHT Ui KOpiHic
Tabaabl. bys xkargait Opta A3MSHbIH MeJiia KeHiCTiriHae opTak TpeHATepMeH KaTap, ap eJiJliH,
©31H/JiK epeKlIeJIiIKTepiH caKTal OThIPpFaHbIH KOpCeTei.

OpTa A3us esnfiepiHe apHaJFaH GipHellle yCbIHBIC 6epyre 60J1a/ibl. BipiHIliJieH, YITTHIK MaZleH!
MypaHbl BU3yas/Jbl GopMaTTa HAaCUXaTTay[blH >XyWesi ImjaTPopMasapblH JaMbITy KaKer.
ByJ1 »kacTap/blH, M3JleHU COMKECTIriH caKTayFa *KoHe YJITTbIK KYH/JbLIBIKTap/bl KahaHAbIK
ayAUTOpUAFa TAHBICTBIpYyFa bIKNaJ eTeAi. EKiHIUiZeH, a/eyMeTTiK »eJijiepie TapasaTblH
BU3yaJi/ibl KOHTEHTTIH calacblH apTThIPY YUIIH MeJacayaTTblIbIK OaFAap/aMaliapblH eHTi3y
MaHbI3Abl. YIIIHIIIIeH, MEMJIEKETTIK KOHE YKeKe CEKTOPAbIH OipsiecKkeH »o06asapbl apKbLJbI
nHdorpaduka, AR/VR xoHe kacaHAbl UHTEJJIEKT TEXHOJIOTUSJIAPbIH OisliM Oepy KyHeciHzae
TUIMJi KoJZaHy KaxkeT. TepTiHluiieH, aiMaK eJsiiepiHiH GipJieckeH Meua 006aJapblH Kypy,
MbICaJibl, OPTAK, BU3yaJ/ibl JIaTGOpMa HeMece M3JleHUeTapasiblK KOHTEHT a/Macy aJlaHblH
iCKe KOCy, UHTerpalnyblK pouecTep/i HbIFauTabl.

Bosiamak, 3epTTeysepAiH 6GarbITTapbl Ja aKblHAAMAbl. bBipiHuligeH, BU3yaabl KOMMY-
HUKaLUAHbBIH KacTapAblH YJATTBIK-Md/IEHU COWKECTiTiHe acepiH TepeHipeK 3epTTey 63eKTi
6o/ TabblLiaabl. ExkiHlIifeH, BuU3ya/ibl KOHTEHTTIH KOFaM/bIK IMiKipre ysak Mep3iMAi
BIKIIAJIbIH, aTall Al TKAaH/[a CasiCH KAThICY MEH dJIeyMeTTiK OeJiCeHIiTiKKe 9CcepiH aHbIKTAY KAXKET.
YwiHwizeH, xKacaHabl UHTEJJIEKT IIeH HeMpPOCeT apKblbl XKacaJfaH BU3yaJibl 6HIMEpPAIH
M3/IEHU KOHe ITUKAJIBbIK KbIpJIapbIH 3€pPTTey KeJslelleKTe FhIIbIMUA KAybIMAACTbIKTbIH, Ha3apblH
ayJlapaTblH MaHbI3/bl TAKbIPBINITAPAbIH 0ipi 601MakK. CoHbIMeH KaTap, OpTa A3ud enjepingeri
BU3yaJl/lbl KOMMYHUKALMSHbIH XaJblKapaJsblK JeHreijeri TaKipubeMeH CasibICThlpMaJibl
TaJijaybl GoJlalllaKTa aMMaKThIH MeJMa cajachblHJlaFbl 6acekere KabiieTTi/liriH apTThIipyFa
KOMeKTecCe|.

Kannel anranja, 3epTTey HOTHUKeJIEPi BU3yas bl KOMMYyHUKALUSAHBIH KOFaM/JaFbl aKapaT
aZiMacy TacinJiepiH Ty6ereii e3repTeTiHiH koHe OpTa A3usifjla OHBIH dJIEyMETTiK-MdieHH!
MaHbI3bl OapFaH CallblH apThINl KeJie KAaTKAHbIH KOepceTTi. Bys KyObLIbICTbIH FbIIbIMU
TYPFbIZIAH 9pi Kapai 3epjiesieHyi allMaKTbIH LUQPPJIbIK O0JallaFblH alKbIHAAY/[a MaHbI3/bl
peJi aTKapa/bl.

ABTOpJIapABIH, KOCKAH YJIecCi:
CagBakacoBa K.E. - maTepuas/ibl )KMHay, Heri3ri 6eJiMi »ka3y, MaKaJlaHbl TEXHUKAJIbIK,
TaJlallKa cail paciMmaey;
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MaTepuasjap *KUHay;
MexmeT Tomty - MaTepuaJ }KUHaY, 9e0UeTIEH )KYMbIC, KEHEC Gepy.

dae6uerTep Tizimi

1. Mammadov R. Emerging Perspectives and Contemporary Debates: Assessing the Landscape of
Online Media Communication Research in Central Asia // De Gruyter Brill. - 2023. - Ne. 14. - P. 55-74.

2. EcenbekoBa Y. Kazak >kacTapblHbIH OKY MaleHUeTiHeri ubpaaHabIpy yaepici: bisim 6epy MeH
MeauafaFbl BU3yasJbl KOMMYyHUKalus. — SpringerLink, 2025. - 312 6.

3. Cheng Y, Wu X,, Chen Q. Visual Communication Design in Asia: An Exploration of its Introduction
and Evolution // Design Society. - 2024. -Ne. 11. - P. 102-118.

4. Sociocultural Factors Hindering Public Communication of Positive Body Image in Kazakhstan //
Changing Societies & Personalities. - 2024. - Ne. 8 (2). - P. 135-150.

5. Methodology of Visual Techniques in the Cinematographic Art of Kazakhstan in 1930-2020 //
ResearchGate. - 2023. - DOI: 10.13140/RG.2.2.14678.39205.

6. Kress G., van Leeuwen, T. Reading Images: The Grammar of Visual Design. - 2nd ed. - London:
Routledge, 2006. - 291 p.

7.JlorMaH H0. M. Cemuocdepa. - CaukTt-IleTepbypr: UckyccTBo-CIIB, 1992. - 446 c.

8. BanoB /l. BusyanbHoe ob61ecTBo. - CankT-IleTepbypr: [lutep, 2019. - 320 c.

9. Dalayeva T., Sultangalieva, G., et al. Visual Anthropology and the History of Images of Kazakhstan
Culture (XIX-XXI centuries). - Almaty: KazNU Press, 2022. - 280 p.

10. Problems of Identifying Sources and Visual Content in Social Media: The Experience of Kazakhstan
// Central Asian Journal of Media Studies. - 2024. - Ne. 3 (1). - P. 45-62.

11. Epke6aeBa C. basanap/iblH KOMMYHUKATUBTIK KabisieTTepiH AaMbITyAaFbl BU3yaJ bl KypaJap-
IbIH peui. — AnMatsl: Kazak yHuBepcuTeTi, 2018. - 210 6.

12. Jenkins H. Convergence Culture: Where Old and New Media Collide. - New York: NYU Press, 2006.
-308p.

13. Manovich L. The Language of New Media. - Cambridge: MIT Press, 2001. - 395 p.

14. bexeHnosa I, HyprasuHa A. KasakcTaHzarbl MeMacayaTThIIbIK: TEOPHUACHl MEH MPAKTHUKACHIL. —
Hyp-Cysran: E¥YY6acnacel, 2020. - 276 6.

15. The Astana Times. Social Media Becomes Main News Source for Kazakh Youth. - 2025. -
[3nekTponabl pecypc]. — URL: https://astanatimes.com (eTiHim 6epreH kyHi: 21.09.2025).

2K.E. CapgBakacoBa!, A.M. lllypenraes?, MexmeTt Tomy?
IKocmanalickutl pecuoHaabHbIl yHugepcumem um. A. Batimypcuinyasl, Kocmanati, Kasaxcman
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PoJib BU3ya/IbHOrO KOHTeHTa B MeJua lleHTpanbHOM A3un: TpeH bl LU(PPOBOH INOXH
AHHOTanusA. B faHHON cTaTbe paccMaTpUBAeTCs POJib BU3yaJbHOTO KOHTEHTA B MeJHaKOMMY-

HUKaIlMOHHBIX Mpoueccax lleHTpasbHON A3uu. B ycnoBuax nudpoBoit anoxu ¢popMaT BOCHPUATUSA
nHdopManuu TpaHchopMupyeTcsl, M u3obpaxeHus, nuHporpadprka, KOpOTKHMe BUJEO U BU3yaJlbHbIe
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JK.E. Cadeakacosa, A.M. lllypenmaes, Mexmem Tonsy

MaTepyasbl B COLHAJbHBIX CETSAX CTAHOBATCS KJ/YEBbIMH HHCTPYMEHTaMHW KOMMYHMKaLuu. B
MCCIe0BAaHUU aHAJIM3UPYIOTCS MeUaTPEeH 1bl PErMoHa, CIPOC ayAUTOPUHN HA BU3YaTbHBINA KOHTEHT U
ero B3aMMOCBS3b C KYJIbTYPHBIMU 0CO0eHHOCTAMU. Oco60e BHUMaHMe y/ieJ1eHO BJUSIHUIO COBPeMeHHbIX
KOMMYHUKALUOHHbIX TEXHOJIOTMH, BU3YyaJbHbIM CTpaTerusiM OpeHJOB W OpraHu3alMi, a Takxke
3HAYeHHWIO0 BHU3ya/IbHOTO KOHTEHTA [/ MOBBIIIEHUS YPOBHSA 001eCTBEHHOU MHPOPMHUPOBAHHOCTH.
ABTOpBI MOAYEPKUBAIOT, YTO pa3BUTHE BU3YaJbHOI'O0 KOHTEHTAa B LUM(PPOBONH KOMMYHHUKALUHU
LenTpaspHOW A3MH BBICTYNAeT He TOJbKO CpPeJCTBOM Nepeaadyd WHPOpManuH, HO U GaKTOpPOM
yKpeIlJleHUsl KyJIbTYPHOH UJIEeHTUYHOCTH U GOpPMUPOBaHHA 0611eCTBEHHOIO MHEHMUSI.

Knio4yeBsble cinoBa: llenTpasbHas A3usi, BU3yaJbHbI KOHTEHT, MeUaKOMMYyHHUKanus, nudpoBas
3Moxa, MeJUaTpeH/bl, KyJbTypHas UeHTUYHOCTD, 00L1eCTBEHHOE MHEHHUe.,

Zh.E. Sadvakassova’, A.M. Shurentayev?, Mehmet Toplu?
1Ahmet Baitursynov Kostanay Regional University, Kostanay, Kazakhstan
2L.N. Gumilyov Eurasian National University, Astana, Kazakhstan
*Hadji Bayram University, Ankara, Turkey

The role of visual content in Central Asian media: trends of the digital age

Abstract. This article explores the role of visual content in communication processes across Central
Asia. In the digital era, the format of information perception is undergoing transformation, with images,
infographics, short videos, and social media visuals becoming essential tools of communication. The study
analyzes regional media trends, audience demand for visual content, and its correlation with cultural
characteristics. Particular attention is given to the impact of modern communication technologies, the
visual strategies of brands and organizations, as well as the importance of visual content in enhancing
public awareness. The authors emphasize that the development of visual content in Central Asian
digital communication functions not only as a means of delivering information but also as a factor in
strengthening cultural identity and shaping public opinion.

Keywords: Central Asia, visual content, communication, digital era, media trends, cultural identity,
public opinion.
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FeiibiMu MakKasia

LudpablK KeHICTiKTeri 3TUKaAJIBIK, CbIH-KaTepJiep

K.C. PamazanoBa*! ', B.A. KasniueB? , E.E. TyiiTe3

123Akademuk E.A. Bekemog ambindarul Kaparandsl yammbik sepmmey yHugepcumemi, Kaparauovi, Kazakcman
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Angatna. Kazipri ke3zie FasaMabIK *eJli — x)kahaHbIK MaceJieHi 11ellle ajna-
ThIH, €H KyaTThl 9pi MaHbI3/ibl aKNapaT KeHiCTiriHiH 6ipi. OHbIH apTHIKIIbLIbIFbIHA
TOKTaJIaThIH 60JICAK, MHTEPHET UHTEPAKTUBTI, COJI CEOENTi TYThIHYLIbI TOObIMEH
«Tal Kasip» pexiMiHzeri y3/ikci3 guasor xkyprisyre 6osa/bl. by - »kajnmnbira
opTak, *kxahaHaHy >KoJIbIH/IaFbl MaHbI3/Ibl Ka/lJaM, 6 TKEHI UHTEepPHET KeJIiCiHiH
KeMeriMeH ajilamjiap 6ip-6ipiMeH Ke3 KeJreH »KepAeH, TypJli KYpJbIKTaH xabap
asiblca aysaZbl. UHTepHeT KeJlici apKplIbl 9JIEMHIH, TYKIIp-TYKIipiHeH ajamMaap-
MeH TaXKipube ajMacyfa, I0CTapbl XXKoHe MYJJeM O6elTaHbIC afaMJapMeH Cou-
Jlecyre MYMKiHJIK MoJ. Ajlaiia 9JleyMeTTiK MeJda OCbIHJAaW apThIKLIbLIBIK
9KeJITeHIMEeH, 3TUKA/bIK KUBIH/BIK Ta TYAbIpyAa. OJIeyMeTTiK MeJiia maatdop-
Machl JKeKe JIeEPeKTiH 30p KeJieMiHe KOJI KeTKi3e asia/ibl )koHe OYJ1 JepeKTePAiH
CaKTaJybl, >KUHAJIYbI KoHE Mai/jalaHbIybl TypaJibl aJaHaylbIbIK 6ap. [1aii-
JlaJlaHylIbLIap KebiHece KyNus aKnapaTTbl 66J1iCy/iiH ToyeKeJliH TOJbIK TYCiHYi
THic. DJieyMeTTiK Meua maaTdopmachl KayinTi *koHe aybIp cajjapbl 60Jybl
MYMKIH »KaJIFaH »KaHaJIbIKThIH, )KblJIIaM TapaJlyblH eHingeTel. 2KasraH aKkna-
paT, elNeH/IIK Tiji, KHOepOY/IJIMHT afaM/IapAblH lIelliMi MeH ceHiMiHe acep
eTyi MyMKiH. Bys1 Makasazsa 6i3 Meauazia naizia 60J1ybl bIKTUMaJ Macese MeH
KUBIHBIKTBI KapacThIPbII, OJIapAbl KeKe alaM MeH KOFaMHbIH 3TUKaJIbIK api
»KayallKepUIiJIiK TYPFbIJAH 1Ielly KaXXeTTIirlH TaJKblJIahMbI3.

Ty#iH ce3aep: aTUKa, 9JIeYMETTIK XKeJli, Me/iua, »KaJIFaH aKrapat, KubepoyJi-
JiuHT, Facebook, xeke aknapar.

Kipicne

WNHTepHeT HaKThl ayJUTOPUsIFA OaFbITTAJIFAaH KbI3MET HeMece 6HIM Typasibl aKnapaTThbl
OpHaJIacThIpyFa MYMKIH/AiK 6epe/ii. 3aMaHayy 6alaHbIC KypaJibl HAKTbIJIAHFAH alMak, Y1iH,
TINTi HAKTbIJIAaHFaH TYJIFA Y1IiH OHJIAalH pexXiMiH/leri KOMMYHUKaLUAbIK 6ailaHbIC OpHATYyFa
»koJ1 amaAbl. OFaH Gesriji 6ip maiasaHylUIbIHbIH, eJ1iH YK9He TYPFBLIBIKThI XXepiH aHbIKTay
apKbLIbl KOJI XKeTKi3inei (makiaananymbiHblH [P-aapeci).

Tycri: 11.11.2025; Makyaganabr: 18.12.2025; onnaiin Konxkerimai: 31.12.2025
40

*XaT-xabap aBTOpbI YIIiH


https://doi.org/10.32523/2616-7174-2025-153-4-40-56
https://orcid.org/0000-0002-0778-3322
https://orcid.org/0000-0002-9993-3024
https://orcid.org/0000-0003-3297-8911
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XXI raceipaa Facebook, Twitter, WhatsApp »xaHe YouTube cusKThI kaHa a/ieyMeTTiK MeJua
TEXHOJIOTUACHI KeKe aZaMJap MeH UHCTUTYTTBbIH dJIEyMETTiK, CasCHh KoHe aKIapaTThIK
TKipubeciH e3repTe 6acTafbl. TeXHONOTUSHBIH KAapKbIHJbl JaMybl 9JIEyMeTTiK Mejua
KYObLJIbICbIHA Ha3ap ayAapy/blH KOKEeTTIiriH TyAblpAabl. Herizinge, agamaap apacbiHja Meaya
KaJIbIIITacllal TYPBIIN, «KeJisik» 6alyaHblc 6osFaH. OylapFa moliTa MeH KypbepJliK XyHe,
TeJsierpad *koHe TesiepOH CUSKTbI 6aliIaHbIC TEXHOJIOTHSCHI Kipesi.

9JleyMeTTiK MeJiua NanajaHylibllapFa Ma3MYH »Kacayfa, b6eJiicyre xxoHe 6acKaMeH e3apa
dpeKeTTecyre MYMKiH/ZiK 6epeTiH Be6-cailT eH OHJIAWH IJaTPopMaHbl binaipeai. Mbicasbl,
Facebook, Twitter, Instagram, LinkedIn, Snap chat, TikTok >xoHe T.6. O/ieymMeTTik Meaua Ka-
3ipri KoFaMHbIH MaHbI3/Jbl OeJiiriHe alHaJAJbl, OYKiJ ajieMJle MWJIMapATaFaH ajiaM OChl
maTPopMaHbl 6alIaHbICY, aKIapaT aJMacy *KoHe 6aiIaHbICThI AAMbITY YILiH NaijasaHa/ibl.
OJleyMeTTiK MeJUaHblH KeNTereH apThIKWbLIBIFEI 0ap, MaceseH, ajamjap Oip-OipiMeH,
JloCTaphbl )KoHe 0TOAChIMEH OalJIaHbIC KacayFa MYMKIiH/ik 6epy, OM3HeCKe TYThIHYIIbLIapMeH
GalslaHbICyFa MYMKIH/iK 6epy, ues, TYpJi oM »KoHe aKnapaT aJiMacyAbl )KeHiJIAeTY.

JlereHMeH o2JIeyMeTTiK >KeJliHiH, e KeMiiiri 6ap. Herisri MacesieHiH 6ipi — 1eMOKpaTHUSAIBIK,
yZAepicke HYKCaH KeJTipy/ZieH 6acTan XaJlbIKThIH IeHCayJ/IbIFbIHA, 6MipiHe Kayill TOH/ipeTiH ayblp
caJiiapbl 60J1ybl MYMKIH 2KaJIFaH aKNapaTTblH TapaJybl. TaFbl 6ip MaceJsie — KUOEpOYJJIMHT, OJ1
NCHUXHWKAJIbIK JeHCayJ/IbIK TPO0JieMachblHa XKoHE TiNTi cyuuKe akeyi MyMKiH. CoHial-aK OChbI
miaTPopMaHbl aMajJlaH ThIC KOJIAAHY NMakAaJaHylIbLIapAblH AeHCayIbIFbIHA TCUXUKAJIBIK,
TYPFbIZIaH Kepi 9cepiH TUTri3yli MYMKIHZAIr 2KOFapHhI.

9JIeyMeTTiK Me/Ma KOMIIAHUSIChI OChl MaCeJIeH] lIenlyre KoHe oJiap/blH MaTdopMachiH
nai/iajaHybIHbIH Kayinci3zirine xkayanTbl. Kelibip koMnaHuA KaJiFaH aKnapar XoHe Khubep-
OYJIIMHTTIEH KYpecy YIIiH ¢aKT-TeKcepy »KyHeciH HeMece KyMaH/li /el TaHbLJIFaH Ma3MyHFa
ecKepTy OeJirisiepiH eHri3dy apKbLIbl TYpJi KajaM >kacajbl. backa KoMmaHUs TOyesAiiKTi
a3alTy ylIiH 1aTGOpPMaChIHbIH IU3alHbIH 63TepPTTi.

Cambin KeJITeH/Jle, KEKe aZlaM/iap d9JIeyMeTTiK MeJJMaHbl KayalKepuliJlikneH NauJaJaHblIl,
ToyeKeJl MeH 3TUKaJIbIK aCleKTiHi ecKkepyl KaXKeT. 9JieyMeTTiK MeJUaHbl KayallKepLIiliKIeH
nai/jasaHy apKbl/abl 06i3 Kayilci3 koHe aFbIM/Ibl OHJIAWH 0pTa KypyFa KeMeKTece ajJlaMbl3.

MakcaTthbl

MakaJsiaHbIH, MaKcaThbl — 9JIEyMeTTiK MeJjia KeHiCTiriHje »KypHaJMCTUKaFa TikeJsiel acep
eTeTIiH Heri3ri 3TUKaJbIK MaceJieHi Ta/lay )KoHe 0JIapAblH KOFaM/IbIK CaHa MeH aKNapaTThIK
YA€epicKe BIKNaJIbIH alKbIHAAY. 3€PTTEY dJE€yMETTIK KeJliJle »KaJFaH aKNapaTThIH TapaJyhl,
KeKe JlepeKTepAiH Kayincisziri koHe KUOepOYJIIMHT CHUSIKTbl KYOBLIBICTBIH, »XypPHAJUCTIK
NpaKTUKaMeH OaiJIaHbIChIH allyFa OaFbITTa/IiFaH. OJIEYMETTIK MeJxa IMIAaTOPMaChIHbIH,
KOHTEHT TapaTy/laFbl KayalKeplliJiri MeH pelakUsJIbIK 6aKbliay MaceJieci KapacTbIpblia/ibl.
CoHpaii-ak, uudp/abl MeAuaAa XKypHAJUCTIK 3TUKA HOPMACbIHBbIH, CaKTaly JAeHreui caparn-
Tasazbl. Makasnaza aJjieyMeTTIiK MeJuaHbl KYpPHAJIMCTUKAZAFbl »KayallTbl KOMMYHUKAL U
aJIaHbl peTiH/e KaJbIITaCThIpy KaXKeTTiJIir Herisgesne/l.

MinaeTtTepi

MakaJsia MaKcaTbhIHa KeTY YIIiH 9/1eyMeTTiK MeJjha )KoHe MeIMa3TUKa MaceJieCiHe apHaJIFaH
OTaH/IbIK, >)K9HE IIEeTeJ/IiK FhIJIbIMU eHOeKTepre 0y Kacay MiH/leTi KOWbLIaAbl. OJIeyMeTTiK
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KeJliJle KeH TapaJifaH XaJIFaH aKlapaT, KHOepOyJIJIMHT KoHe KeKe eMipre KoJI CYFy *KaFJalblH
’KYPHAJIUCTIK 3THUKa TYPFBICBIHAH »XyWeJsiey Ke3jesell. dJieyMeTTIiK Mejua IJaTGopMachl
MEeH XypHaJIUCTEPAiH KOHTEHT TapaTy/JlaFbl K9CiOU >KayalKeplIiJiri cajJblCTbpMasbl TYpAe
TajajaHabl. KasakcTaHJaFbl KYPHaJMUCTIK KbI3MeT MeH UUPpJibl MeAuaHbl pPETTEUTIH
KYKBIKTBIK-HOPDMATHUBTIK Heri3 KapacThIpbLIaJbl. 3epTTey KOPBITBIHABICHI OOMBIHINIA
Me/iMacayaTThUIbIKThlapTThIPY }KoHEe )KyPHaIUCTIK3THKaHbI CAKTay 6aFbIThIH/A IPAKTUKAJBIK,
YCBIHBIC 6epy »KocrnapJiaHa/bl.

JdjlicHamMa

FpiibiMyU MaKasiaHbl JalblHAAY Ke3eHiH/le OTaH/bIK YKoHE LIeTeJ JepeKKoe3epiHe Taaaay
»Kacasibl, 9JIEYyMeTTIiK »KeJsifleri >KeKe Mapakllara, CaUT Ma3MyHbIHA TaJsiJlay >Kyprisiiji,
COH/ZIAaM-aK aJIbIHFaH MaJIIMeT »KyHeJlIeHil, CaJbICThIpMaJibl TYpAe TaJ[aH/bl.

9/ e0HeTKe IOy

3epTTey TaKbIpblObl OOMBIHIIA OTAHJBIK K9He IeTeJ FaJlbIMAApPbIHbIH eHOeKTepi TaJ-
JaHabl. OTaHAbIK, aBTopJap KaTapbiHAa M.CaynbaeB, H.K.KyanrtaeB, A.B.OsnimxkaHOBa,
P.C.)KakcblibikoaeBa, E.Konkpi3bl, F2K.M6paeBa, ['IIl.0mipbekoBa Tarbl Aa 6acka FajabIM-3epT-
Teylli eHOeKTepi KapacThIpblaAbL. llleTes1 aBTOp/1apbl apacblHAaH 9J1€yMETTiK MeJjhaFa HaKThl
aHbIKTaMa 6epin, MYMKIHAIr »Kal/ibl »KaH-KaKTbl 3epTTereH A.M.Kansian mMeH M.XeHselH
eHOeKTepi, UHTepHeTKe JiereH KJWHUKaJbIK TayeinikTi cunattarad K.Aur, Facebook-TiH,
6ypbiHFbl npe3ugeHTi llloH Ilapkepfin niaTdopMa Typasbl 3epTTeysiepi Taazay HblCAaHbIHA
anbIHABL. Byn fepekkesep a/ieyMeTTiK MeAyaZarbl KUOepKayilci3iK, )KeKe JepeKTi caKTay,
Kubepiabybl YAEPICiH FbIIBIMU TYPFbI/Ia TEPEHipeK TalayFa Heri3 caiajpbl.

HaTunxesiep MeH TasIKbl1ay

JKaHagan nailga 6GoJsiFaH dJIeyMETTIK MeJua HeMece dJIEyMETTiK »KeJsi — TyCiHAipyai
KaXeT eTeTiH TepMHUH. OCbl cajiaHbl 3epTTel XKYPreH FaJbIMAAp/blH MIiKIpiH KeJaTipeHuik:
«9neymeTTik Megua Web 2.0 nzaeosiorusaiblK KoHe TeXHUKaJbIK MYMKIHJIKKe Herisze/reH
»KoHe Malia/laHylllbl Ma3MYHbIH KYypyFfa, 6eJsicyre MyMKiHAiK 6GepeTiH MHTEpPHEeT-KOChIMIIA
TOObI» peTiHAe aHbIKTaJFaH» [1]. «OyieyMeTTik Mefua — UHTepHeTTeri (a/1eyMeTTiK xeJi
MeH MHUKPOTYPFbIH YHJep YIIiH BeO-CaT CUSKTbl) NalAajaHylIbLIap akKnapart, ujes,
»KeKke XabapJiaMa oHe 6acka Ma3MyH/Abl (MbIcasibl, OeliHeHi) OeJsiceTiH kammail akmapart
KYPaJIbIHbIH, 6ip TYpi. OJIeyMeTTiK eJli MeH aJIeyMeTTiK MeJjua YFbIMAAaphl 6ip-6ipiHe yKcac,
6ipak a/ieyMeTTiK KeJli, 9/leTTe, NalAaJaHylIbLIapAbIH 63apa KayblMJACThIK, KYpybl peTiHAe
TYCiHisle i, a1 a/ieyMeTTiK Me/iua 9J1eyMeTTiK »KeJli CAUThIH K9He OFaH KAaThICThI IJ1aT$HOpPMaHbl
naiJiajaHblll aygUTOpUs Kypy Typasbl Kebipek alTagbl» [2]. Megua 3epTTeylli FajbIM
M.Cayn6aeB: «AKnapaT a/iMacy yaKbIT JieTiMeH JlaMbIFaH CallblH OHbIH 6HIM/i /e epkeHAi 6ip
cajlacbl — UHTepHeT Te KOFaMHbIH aKlNapaTTaHyblHJa 9pi 00beKT, api CyO'beKT peTiHJe 63
MiHJIETiH aTKapa/ibl, 63iH/iK peJii 6ap ajabll aKnapaT KypaJiblHa ailHasaabl» [3, 126], — neren
nikip 6inaipesi.

WHTepHeT KeHICTiriHAe peTTeyui HOpMara JereH CYpPaHBICTbIH, apTybl HOTUXKeCiHJe
«KOMIBIOTEPJIIK ITUKA» TYCiHIri naija 60J/bl.
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KomnbloTep ik 3THKa - KeJtiieri nanaaJlaHy i blIapAblH MiHe3-KyJIbIK epeKeCiHIH )KacbIpbIH
KUBIHTBIFbl. MaMaHZap/ZblH, MiKipiHIIe, KOMIBIOTEPJIK 3THKA ICUXOJIOTUS, aKNapaTThIK
TEXHOJIOT S, casicaT, MOpaJibFa KaTbICThl 6ipKaTap MaHbI3/[bl MaCeJieHI KAMTU/bl.

[lalpgananymbliap VIIiH Kayilci3Zlik eTe MaHbI3/lbl, OWTKEeHi aJaMJap/iblH KeKe
TEeXHUKaJbIK KypasblHJa, cMapTGOH HeMece KOMIbIOTEP OOJICHIH, XKeKe aKmapaT, 6aHKTeri
eCenuIoThl TypaJibl aKnapar oHe T.6. 60s1aZbl. OcblFaH 6al/JIaHbICThI KOMIIBIOTEPJIIK 3THKA
WHTEPHET-KOFaMJACTbIKTbIH, 0apJiblK aKblJIFA KOHBIMJbl NalAa/JlaHYIIbIChl CAaKTAWTbIH
GipHel1e KacbIpbIH Kayinci3/ik epexeciH 6inaipesi.

Keninik sTukeT Typasibl 6i7iM JeHreliH apTThIpy YlIiH aybI3lia KoHe ka3bala ceiieyi
KeTUIJIpY KaKeT, aTall auTKaH/a, KeJIJIIK KapbIM-KaTbIHAC Ke3iH/le 63 OMbIHbI3/bl 19UEKTI
TYp/le aWTbIHbI3, CeHJIipiHi3, 63 Ke3KapacbhlHbI3/lbl KOpFaHbI3. 2Kazba KaJAbIpbil KaTKaH
TiJIZIiH Ta3aJibIFbl MEH GaWJIbIFbIHA MAH Oepy LapT.

WHTepHeTKe ToyeafisiK oji Je MaHbI3Abl NCUXUKAJBIK JEeHCAyJbIK MaceJseci peTiHze
TaHbLJIMANUAbI )KOHE MCUXUKAJIBIK, OY3bIIYAbIH JUATHOCTUKACHI MEH CTATUCTUKACHI XXOHIHAer]
HYCKayJIbIKKa KipMeH i, lereHMeH 0yl caslaZlarbl 3ePTTEY YaKbIT 6TKEH CalblH 63repyi MYMKIH.
«9JIeyMeTTIK MeJHaHblH TOYeJJIIK CUMAThIH >XoHe OJIapAblH MNCUXUKAJIBIK JeHCay/bIKKa
acepiH eneMeyre 6osMalAbl. backa azamMjapAblH eMipiHiH MYKHUAT TaHAAJFaH >KOHE Ui
WJeaJIJaHAbIPbIIFAaH HYCKACbIMEH YHEMIi TaHBICY EeTKIJIKCI3/Z[iK ce3iMiHe aKeayi MYMKiH
»K9He acipece, Kac NaWJajsaHylIblIap apacblHAa ajJlaHAaylblIbIK [IeH JeNpecCUsIHbIH 6CYyiHe
BIKIIAJI eTe/li. 9JIeyMeTTiK Me/iua apKblJ/bl )KaJIFacaTblH KOFaM/IbIK YMITTI KaHafFaTTaHAbIpy¥Fa
O6aFbITTaJIFAaH KbICbIM 63iH-631 OaFasay MeH aJj-ayKaTKa 3UsHAbI acep eTeni» [4, 126], - gen
3epTTeyllijiep 0Cbl MaceJiere KaThICThI aJlaHJaylIbLIbIFbIH OiIAipyAe.

HUHTepHeTTeri KapbIM-KaTbIHACIIEH BUPTYaJi/ibl 6aH/JIaHBICThIH Oiperei KylmenTi1yi HAKThbI
eMip/JiH KaHaFaTTaH/bIpblJIMaFaH 9JIeyMeTTiK KQXKeTTIIIKTIH OPHBIH TOJITHIPYbl MyMKIiH. O3iH
TYCiHiKCi3 9He »a/IFbI36acThl Ce3iHeTiH ajlaM/iap *KaWJbLIbIK MEH KAaybIMAACTBIK Ce3iMiHe
6eJieHy YUIiH BHUPTYasJbl KapbIM-KaTbIHACThl MaljasaHabl. AxamMjap 6anlaHbIC KypaJbl
peTiHe HWHTepHETKe CeHyre Jaf/blJaHFaH. ©JIeyMeTTIK aJaHJaylUblIbIK [I€H UHTPOBEPT
ajlaMiap BUPTya/ibl KaybIM/JIACTbIK MeH 4aTThl opJiallH pexiMiHJAe KaTblHACy MYMKIiHZAIri
60J1MaM, TeK MiKip aJiMacy YiliH naiaalaHa/ibl.

Kasipri yakbiTTa Facebook 6ykin anempi »kaynan angbl. Bya kosnpan6achis eMipimizai
eJlecTeTe aJIMalThIHBIMBI3 Jla pac. Erep Facebook en 6oJica, oHAa o1 kep GeTiHeri eH Kol
XaJIbIKKa allHaJsap e/ii. 3,2 MUJIJIMap/iTaH acTaM ailaM, IFHU aJlaM3aTThIH, YIITEH Oip 66J1iri oChbl
»Kylere aliblHa KeMiH/ie 6ip peT Kipeji.

Facebook crangapteinja: «bi3fiiH MakcaTbIMbI3 - aJaMJlapAblH, aKIapaTThbl OeJicyiHe,
afaMJlapAblH OipiryiHe »koHe aJieMJi allblK €Tyre MyMKiHAiK 6epy. AjaMJap KyH caWbIH
OKUFaHbl ©3rejiepMeH 0eJiicy VIUiH, ajJeMre coJiapAblH Ke3iMeH Kapay YlIiH, JoCTapblMeH
apasiacy ylliH >k9He OOJIbIN >KaTKAaH OKWFaFra Kocblly ViliH Facebook-ke kipeai. Facebook
O6eTiH/Zle OTiN >aTKaH OKWUFa Oip MWJJIMApATAH acTaM KOJIIAaHYIIbIHBIH, 9PTYpPJi €eKeHiH
KepceTezi» [5], - fesiHreH.

3eprreyii K.AHr Facebook-ke TayenilikTiH HeJIIKTEH K9He OHbIH, a/lTaMHbIH, ICUXUKAJIbIK,
JleHCayJIbIFbIHA KaJlah 3USHBIH TUTI3eTIiHIH KepceTy YIIiH KOIDKbUIABIK 3epTTeyre CyheHe/|.
OJ1 ocbl TayeNIiiKTiH 60/1ybIH 60/XKAUTBIH O€C XKaFAauAbl CUlIaTTalbl [6, 241]:

1. AknapaTThl Jepey 6esiicy HueTiMeH Facebook Typasbl »oHe OHBI Kaslall maija-
JIaHATbIHbIHbI3 TYpaJibl OMJIaHYFa YaKbIT O6JIiHi3.

2. llnatdopmaHbl MajjasiaHyFa JereH YMTbUIbIC »KaHAJIbIK apHACBbIHbIH, MiHe3-KYJKbIH
HeMece Ci3/iiH »ka306aHbI3Fa KayalThbl YHEMI TEKCepiN OTbIpaTbIHJbIKTAaH apTa/ibl.
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3. Facebook-Ti »xexe Macesie MeH KYHJEeJIiKTi >XYMbIC Typa/bl YMBITbIN, 3€piry MeH
Ma3achI3/IbIKThI a3aMTYy YIliH NaijgasaHbiHbI3. Facebook-Ti Toyenginik peTiHae nalaasaHFaH
Ke3Je nai/a/laHylbl He icTeln »KaTKaHblHA aJlaHAal/bl KoHe Kas3ipri yakKbITTa OFaH TOJIBIK
KaTbICybl KUbIHFa coFajibl. CoflaH KelliH Facebook-Ti naiijanany npob6semMaiaH ajaliaKTan/ibl,
OMTKeHI OHbI NalJjajlaHy 9pKalllaH Ha3ap ayAapTa/bl.

4. Facebook-Ti KosijaHyAbl TOKTATY, acipece, miaaTdopMaaFbl yaKbITIIA ThIMbIM Ke3iHze
ajiaM ecCipTKire TayeJJi »aH CeKiJiAi KaTTbl Ma3achbI3JaHabl.

5. Facebook-Ti »ui Ko/1jlaHFaHbl COHLIAMBIK — KApbIM-KaTbIHAC NTEH OHIM/IIJIIKKe Tepic acep
eTTi. Ci3 Facebook-Te xabap anmacy, ¢poTocyperT, *ka36aHbl 6eJiicy, 6acKasapFa TYCiHIKTeMe
Oepy >XoHe «yHaTy» apKblJbl COiJiecyre AafAblJIaHFaH CalbIH XeJliJie FaHa Consiecy bIHFauJIbI
6o0s1aThIH Ke3 Kesyi MyMKiH. Ci3 e3iHi3AiH a/ieyMeTTik KaxkeTTisniriHi3zi etey yuiin Facebook-
Ke ThIM TayeJi/li 60J1achI3 }KoHEe HAaKThlI Ke3/1eCyTe )KyMCaJIFaH YaKbITThl KypbaH eTe 6acTaicChbi3.
MiHe3-KyJIbIK 3UsIH/bI 60J1a/ibl, COHZBIKTAH Ci3 6eTne-6eT colyieCKeH/ie bIHFalCbI3/IbIK HEMeECe
KOPKbIHBILITHI CE3iHECI3.

Bys1 - HyCcKayJIbIK KaHa, 6ipak oJ1 TayesAiMiKTiH 6ip 6esiri 60/ Tabbl1aThIH OeJrici MeH
MiHe3-KyJIbIK TYPiH HaKThlJIaFaH.

WUHTepHeTTeri TysafaapasblK KaTblHAc Facebook-ke ToyenislikTi aHbIKTaWUTbIH 6acbIM
dakTop 60sab1; AFHU Facebook-Teri gocTapbiHbI36eH yHeMi GailylaHbICTa 060Jy KaKeTTiri
KYHZEeJIKTI TayeJJisliKTI bIHTaJaHAbIpaZbl. Harbl3 3KCTpaBepT KoHe 9dJICI3 aJaMJap/blH
Facebook-ke kebipek Toyesnji ekeHi aHbIKTalJbl. OJIEyMETTIK Ma3acCbI3AbIK CHUSKTbI
HeBPOTHUKaJbIK, Oesrici 6ap agamzap Facebook-ke ToyenainikTi fambITaZbl, 6MTKeHi oJap
»KeJliJleH ThIC KapbIM-KaTbIHacTaH repi Facebook ycbiHaThIH aKnapaTThl Tayip Kepe/i.

Apam Facebook-Te HeFypJibIM Kemnl yaKbITbIH ©TKi3Ce, OHbIH dJIEyMETTIK >KeJjlire Tayesji
60J1y BIKTUMAaJIJIbIFbI COFYPJIbIM >KOFapbl 6oJsiafibl. Ocbl 3epTTey Facebook-ke Tayenminik
9pb6ip azmamMFa FaHa TOH eKeHiH KepceTe/i. Mbicasbl, afjaM >Ka36acblH 6GelcaHasbl TYphe
TeKkcepe aJjajbl, 6ipak OyJl HaAKTbhl TayeaJlikTi 6ingipmeinai. KosagaHy »kuiniri - oHBbI
JIMarHOCTUKaJIayiblH KPUTEPU Ui KoHEe OYJ1 TayeIi/liKTiH ce6ebi 60J1ybl MyMKiH. Facebook-TiH
Ke3 KeJIreH KOJIJIaHbIChI TAYEJIIUIIKTI 6i1/jipMei/ii >koHe eJiley lKaaacbl 9PTYPJi KOJILaHYAbI
ecKkepyi Kepek. OJIeyMeTTiK eJli/le, COHbIH, illiHAe Facebook-Te »KyMbIC icTeNTiH KOMIIAHUSHBIH,
OYpbIHFbI KbI3MeTKepJsiepi Facebook-ke ToyenpinikTiH HesliKTEH eKeHi Typasbl €3 MiKipiH
6inaipai. Facebook-TiH 6ypbiHFbl npe3ueHTi Lllon [Tapkep 2017 »kblibl niaTGopMa Typasbl:
«Bys1 - asieyMeTTiK TeKkcepyre apHaJ/iFaH Kepi OauJiaHbIC IUKJI. MeH CHUSKThI Xakep ouJan
TankaH Hapce. Ci3 a/laM NCHUXOJOTUSCBIHAAFbl 0CAJABIKThI NaijasaHacbl3» KoHe «bi3 OHBIH,
OCbIHJAW caJjiiapbl 0OJIATBIHBIH OiIMeiK, JKocmapJaMaZiblK. OJIeyMeTTiK *Kesi MUJIHApA,
eKi MWJIJIMap/ aZlaMFa KeTil, KoFaMJaFbl alaMJap apacblHJaFbl KapblM-KaTbIHAC TyOeremi
e3repe/i Aemn oiJlaMaraHObI3... basasapbIMbI3blH, MHUbIH/Ia He OOJIBIN KaTKaHbIH O0ip Kyzaait
FaHa 6isniefi?» [5], - mewni.

JJleyMeTTiK MeJiua MYMKIiHJIriH OelicaHa/blK HeMece 6aKbliaycbl3 MakjallaHy >XeK
KOPYUIJIIKTIH, Tapa/syblHa, XeKe KYKbIKKA HYKCAH KeJITipyre, MCHUXOJIOTUSJIBIK I1a0ybLIFa,
30pJIbIK-30MOBLJIBbIKKA, MYZ/Jle/li TapalThblH KeJiciMiHCI3 KeKe KOpiHICTI TapaTyfa, »KaJiFaH
aKKayHT apKpllbl aJaMJapAbl ajjayfa, HeraTUBTI TapaTyfa oKesyl MyMKiH. MHTepHeTTe
»KaFbIMCbI3 K63Kapac IeH aKnapaTThbl TapaTyMeH KaTap, MOGOUHT, KyJaJsiay »KoHe KopJayAaH
6acka, Tepic malgasaHyfa 6aFbITTaJFaH JUCKYpC Ta 6ap.

KopKy KyObLIbIChl MbIHa/]al 60J1ybl MYMKiH: 6acKalap/blH, Ci3/ie )K0K Maijasibl Taxipubeci
60J1ybl MYMKIH JIereH KeH TapaJiFaH KOPKbIHbIIL. Bys1 - 6acka/iap ajiaTblH Naija/ibl TOXKipUOeHi
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Kibepin a/nyblHbI3 MYMKiH eKeHiH TYCiHY/leH TYbIHJaUTbhIH aJlaHaylIbl/IbIK Ce3iMiH 6infipeai.
Backa ajamMmZapblH, COHBIH illiHJe a/eyMeTTiK Meua mIaTPopMacblH/a He iCTel KaTKaHbI
TypaJibl Xxabapaap 60JIFbICHI KeJIETiH TyJIFailliiK KacueT. bip HapceHi xkibepin anyaaH KOpKY
GacKasiap/iblH, ci3re KaparaHJa KeOipek paKaTTaHATbIHbIH, »KaKCbl eMip CypeTiHiH HeMece
»KaKCbl HIpCeHI 6acTaH KellipeTiHiH ce3iHyAl HeMece Kabbligayabl Oingipeni. byn Tepen
KbI3FaHbIII ce3iMiMeH OailJIaHbICThI *KoHe ©63iH-63i Oarasayra acep eTefi. MyHbl kebiHece
Facebook »xoHe Instagram cUSKTHI 9JleyMeTTiK MeJja CahThl KyILeUTes.

Ochl aHbIKTaMa/iaH »KaFbIMChI3 ce3iM «06i3/ieH repi ajlaMmJapAblH eMipi )KaKCbl» A€l caHal-
TBIHABIKTAH Naija 6osa/ibl. Macesie MbiHa/1a, Facebook - 6aKbliaHaThIH OpTa, OH/Ia a/laM MOCT
HeMece poTocypeTKe 63iHiH 6aKbITThI COTIH Tycipei/ *kykTelai. bBacka afjaMm oHbI KepreHHeH
KeUiH KpI3FaHbILI Ce3iMi OSIHBIN, KMEH Here COHJAW eMecCHiH» JlereH ©3iH-631 Texey ce3iMiH
6actaH Kewegi. bysn - kypaesi npobsiema koHe Facebook-ke aereH TayenfinikTiH ¢pakTopbl
60J1ybl MYMKIH.

Bip HapceHi »kibepim anyjaH KOPKY KyObLIbICHI — 3KaHa MaceJie eMec, 0J1 JIEyMeTTiK MeJUaHbIH
naiia 60JybIMeH auTapJblKTal KaablnTacTbl. OChbl cajlaHbl 3epTTeYIiep d1eyMeTTIK eJi
MeH CMapTQOHFa ToyeJAiNiK MCUXUKAJBIK aybITKYLIbLIbIKKA 9KeseTiHiH 6aca aiTazpl. Ci3
Facebook-ke KaHIIa/bIKTBI K6Nl K63 XYTipTceHi3, Facebook corypsibiM 6aiiu Tycezi. OUTKeHi
Meta agamzapabl e3 niaaTdopMackiH kUi Naljananyfa makbipajbl. Ocblaaiiiia, osap cisre
KebipeK >xapHaMa KepceTil, MoJibIpak aKiia Taba aja/bl.

9JleyMeTTiK xeJii 6ipa3 aknapat 6iseai. Keije dosioBepaiH xxa36achblH KO3iH, 11abll Kaja-
Jibl, COHZIa: Meta MeH »ailibl 6apiH 6islesi ekeH Jen TaH KaJbll )KaTa/bl. OUTKeHI KapanaibiM
aJlaM MeH >KYpHaJIUCTep/liH KeKe eMipi koHe iCKepJliKk KapbIM-KaTbIHAChl, 6apJ/IbIFbl OHJIAaWH
asieM/jie cakTay/bl. Facebook (Instagram, WhatsApp) ci3 Typasibl MblHa aKnapaTThl 6iseni:

- ci3re yHaWTbIH HapceHi ($oTo, BUAEO, afilamMm/ap, )ka36a, KoOMMeHTapuii). bapJsbIK Jialik eH
penocT 6aKblIaHbII, 0JIapFa capanTaMa »acaJafbl;

- KeKe xabapJsiaMaHbI3/1bl OKU/bI (KabbIpFaaa 60J1FaH, 6ipak elnipijireH mnocT, KOMMeHTapUH,
xabapJsiaMaHBbI (cepBepiH/ie MOHTIIIKKe caKTasia/bl);

- COHbIHA JieMiH ka36aFaH MOCThIHBI3/bI (9pinTepAi Tepim, Gipak *kapusjiaMalMbIH [l
ellipe caJiCaHbI3 /14, OHBIH, 131 KaJ1aJibl;

- ci3 GeJslickeH $OTO, BUAEOHBI, Ci3beH OeuiciireH ¢oTo, BUAEOHBI, OipeyMeH JocTac-
KaHbIHbI3/Ibl, IOCTBIKTAH IIbIFAPFAaHbIHbI3/bI, O€/ICEH/1i KApbIM-KAaTbhIHACTA 60JIFAaHbIHbI3/bI;

- Instagram, WhatsApp-Tafbl 6apJ/ibIK XabapJiaMaHbl3, JIaWK TeH KOMMeHTapuliHi3Aj;

- ci3 6bapFaH/ KaTbICKaH Kep, KaJa, eJjiep KoHe OKUFaHbl;

- ci3 KipreH KOMNbIOTEP/ Fa/PKET,/ KYPbIIFbIHBIH 02piH;

- delicOyK apKblbl TipKeareH,/ KipreH cauTTafFbl OapJibIK iC-9peKeTiHi3/i;

- ci3/iiy 6is1iM 2k9He TabbIC AeHreliHi3 i, eMipOasiH pakTiciH;

- ci3AiH casicu Ke3KapacblHbI3 O€H MOCT acThIHA Ka/AblpaTbiH 9p06ip TYCiHIKTEMEH|3;

- ci3ziy TypiHi3Ai (GoToHBI3AbI casicaHbl3, GelcOyK OHbI OoJsallaKTa TaHbIN OThIPY YILiH
3epaeJien oTbipaibl). OCbIHBI €CTe MBIKTAI YCTay Kepek.

Op ajlaM KaH/ial Jia Oip »KeKe aKMapaTThl KapUsiJaFraH/a KeJieTiH 3usiHbl TypaJibl Xabap-
Jlap 6osaybl Kepek. Koram myazeci 6ap »kepje FaHa >kapusijlaFaHbl keH. Koram mypzeci
JlereHiMi3 — KoFam/iarbl 9p0Oip afaMHbIH 6MipiHe KaTbICbl 6ap HeMece OHJAFbl afaMJapAblH
06ali-KyaTTbIFbl, JleHCAYJIbIFbl, aMaH/bIFbIHA KaTbIChl Oap akmapat »kapusiiay. Koram 6iarici
KesieTiH akmapat (MaceseH, TypcbiH6ekmiH mokasbsl, badvikosaHwiH ceke emipi, Katipam
Hypmacmuiy axcoipacysl, Epke EcmaxaHHbIH Jcac xcieimke Kyliey2e wblKKaHbl T.0.) IeH KoFaM
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MYAJeci apacblHAaFbl alblpMallbLIbIKThI 6i1y. OCblHAAW MaTepuas KapUsiJlaHFaHHAaH KeWiH
KiMHiH eMipiHe 3usH kesiefi? KiMHiH eMipiHe naiaackl 6ap? AereH cypakTap KOWbIIN OThIPY.
KapanaiibIM ail aflaMiap/blH, KeKe eMipiHe KaTbICThI aKlapaT 6epy/ie aTbIH aTay Kepek ne?
KaMesieTke To/IMaFaH 0T6achl Myl eslepiHiH )eKe eMipiHe KoJ1 cyKnay. KaTTbl cTpecc ycTiHzeri
aJlaMHaH CyK0aT aJiMay. ©J1eyMeTTIK XKeJlifie )KkapusJlaHFaH NocT, OTO, BUAEOHbI KalTa 6achln
HIBIFApy KAHIIAJbIKThI 3TUKaFa cau Keseai?

Kaszakcranaplk 3eprreywi, npodeccop F.M6paeBa: «XanblKapa/blK >XoHe >KepriliKTi
JleHreizie O0JIbIIN KaTKaH OKUFa KepeMeT KoHe apKblH 60/IMaybl MYMKIH, ajlailjla KoFaMfa
KYLUTI 5MOLMOHAJIZBIK dCcep eTeJi, KoFaM/bIK MiKipAl KOo3JbIpaJbl XoHe TeK KapananbIM
afaMjiapAbl FaHa eMec, COHbIMeH 6ipre ipi KoFamM KalpaTKepJiepiH >KoHe »KepriJiKTi 6uJIiK
eKisfepiH e npouecke KaTbIcThipabl» [7, 101], - aen caHaiigbl. MyHjal nikipAiH 6apJibIFb
Oipzel KarbIM/bl 60s1a 6epMeyi MYMKIiH, OHBIH, [ja CaJAapbl KOFaMAaFrbl aKnapaT aFbIMbIHbIH
OypMaJsiaHybl, 9JIEYyMETTiK KepHeY/iH KYIlei >oHe KeWAe KOHQJIUKTINL KaFgalJblH,
TYBbIHJAybIHA 9KeJyi bIKTUMasl. COHABIKTAH KOFaMJafFbl 9pTypJi MiKipAl CbIH TYpPFbICbIHAH
6arasiay KoHe MeJiMacayaTThUIBIKThI apTThIPY epeKlle MaHbI3/bl.

«KasakcTaH [JeMOKpaTUsJIbIK JaMyZbl IrepijieTy yliH akKoapaTTbIK TEXHOJIOTUS MeEH
MeJiMa cayaTThLIBIK CaJlacblHAA >KaHa TACiIAl KaxeT eTefi. AKNapaT TapaTyfarbl 00bek-
TUBTIJIIK Ta/labblH apTThIPy »K9He Kas3aK TiliHAe Ky3bIpeTTi, rpaMMaTHKa/bIK AypbIC
Ma3MYH/ibl HacUXaTTay eTe MaHbI3/bl» [8, 14], - AelAai caHAbIK MeJUaHbIH ayJAUTOPUSACHIH
3epTTey HbICAHbIHA a/IfaH FajbIMJap. /lereHMeH Ka3ak TiliHIH TaKblpblObl KOFaM YILiH eTe
ce3iMTaJl )k9He IlMeJIeHiCKeH 6O0JIbINl KaJja 6epefi; 01 KeHEeTTEH TYbIHZAI, KAKTbIFbIC MeH
arpeccusfa TaMbI3blK 0OoJsila 6epMek. Kasipri keseHje »asfaH aKnapaTTblH, 6CeK-asHHbIH,
)KOHe MaHUNYJIALUANBIK KOHTEHTTIH, KeHiHeH TapaJjybl MeAuacayaTTbUIBIKTBl XeTUILipy
Ka)KeTTiriH allKplHAalibl, Oy/1 63 Ke3eriHjae KofaMJafbl CEHIM JleHreliH apTThIpyFa >KoHe
azaMaTTapAblH CbIHU TYPFbIJIaH OWay KablleTiH HbIFaUTYFa bIKIAJ eTe/l.

CoHpal-aK, aZjaM TypaJibl >KeKe MaJliMeT HeFypJibIM KONl >XMHaKTaJica X9He OHJeJICe,
aBTOMaTTAaH/bIPbIIFAH 6HJEy HOTHXKeCiHIH MYHJal aZlaMHbIH ©MipiHe BIKTHUMaJ dcep eTy
Jlopeeci COFypJ/ibIM *KOFapbLIai/ibl )KoHEe COMKeCiHIIe OHbIH KYKbIFbIH 0Y3y Kaymi apTajbl.

3aH mypFoicbIHaH KaHdall aknapammul xcapusi emyze 60amatider? Onap:

- 2KeKe 6achl :kdHe 0TOaChl KYHUSCHI;

- 6aJ1a acblpan aay Kynuschbl;

- XaT/xabapJ/iama anmacy, TesedoH aHrimeci T.6. TeJIeKOMMYyHUKaL U KYTTUACDI;

- KOMMepLUSJIbIK Kynus (Kacinkep KyNnuschbl);

- JlaybIc 6epy KYIHUSChI;

- 3eMHeTaKbICbIH XXMHAKTay KYIHACHI;

- CaKTaHAbIPY KYIUACHI;

- Ji9pirep Kynuschl;

— CaJIbIK, KYIIHUACHI;

- aIBOKAT KYIUSACHI;

- GaHK KYIUSCHI;

- Teprey KyIUAChI;

- HOTapHalAbl, ayJAUTOPJIBIK, )KYPHAJIUCTIK KYIHUs.

OJIeyMeTTIiK JKeJli JeperiH TacbiMa/lay KeNTereH KYNUAJBbIK IeH JepeKTi AypbiC
naigananbay KaymiH TyAblpaZbl. Asaii/ia xkapusiaHFaH Hapce 6ipey/iH »keke eMipiHe Kayin
TeHAipei. Mbicasbl, KakeTci3 xabap/ilaMa MeH apaHAaTylWbLIbIK GOTOCYpeTTi OpHAJIaCThIpY,
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Masak eTeTiH Xd9He XKYMbICKA OpHaJlaCy MYMKiHZiriHe acep eTeTiH Mac KyWiHZeri CUAKTBI
Karaau bl OelHesIeUTiH (QOTOCYpeTTI KYKTey, COHJlalh-aK TpOJIJIbre HeMece KOPKbITyFa
yuibipay. Facebook-Te HeMece cout Topi3/i a/1eyMeTTiK KeJliHiH elKaUChIChl J1a XeKe 6acKa
KaTbICThl aKNapaTThIH KayilCi3ZiriH KaMmTaMachbl3 eTneufi. OJeyMeTTiK MeJuaja Kapus-
JIaHFaH 6ip TyHip aKnapaTThl Kepi KalTapbll ajlyFa HEMece 63rere OHbI KaJlayblHIIA KOJIITaHYFa
TBIMBIM CaJly MyYMKIiH eMec.

OJIeyMETTIK KeJli apKbLJIbl ayKbIM/Ibl KeJiIeM/JEeTi IepeKTi )KMHay OYTiH/e KeNTereH KoMIaHus
MeH YWbIMJIAp apacblHAa KeHiHeH KOJIAaHbLIbII XKYp. MyHAal Taxipube TYThIHYLIbLIAP/bIH,
MiHe3-KYJIKbl MEH TaJIFaMbl )KOHiH/le TalAa/ibl aKnapaT ajyFa MyMKiH/iK 6epe/i, anaiijja 6y
yAepic 6ipKaTap 3TUKaJbIK MaceJsieHi Ae TyblHAaTazAbl. [lepbec fepeKTi KopFay aKnapaTThIK
Kayincisfjik fAeHrelin apTTbeipabl. Erep nepbec aepek Aypbic KOpFaaMaca, 0J1 XaKepJep/iH,
11a0ybLIbIHA YILIbIPaI, KYMUs aKIapaT CbIPTKA LIBIFbIN KeTYi MYMKIH.

KenTereH ensie nepbec AepeKkTi KOpFay OOMBbIHIIA apHaWbl 3aH KabbliJaHFaH. MbicaJibl,
Kasakcranzga «/lepbec fepekTep >koHe oJiap/ibl KOpFay TypaJsbl» 3aH 2013 KbLibl KaObLI-
JlanraH. bys 3aH Aepbec fAepeKTepAi )KUHaAy, 6HJAeY KoHe CaKTay KaFW/AacblH peTTel/li xKoHe
asaMaTTapAblH KYKbIFbIH KOpFayFa OaFbITTa/IFaH.

Op a3aMar KeKe Jieperine MYKUsT 60JiFaHbl ab3aJ1. bipiHiigeH, fepbec JepeKTi )KuHay TeK
3aH/Ibl HeTi3/le )KoHe JlepOec AepeKTep CyObeKTiCiHiH KeJliciMiMeH »Ky3ere acblpblIybl THIC.

ExiHigeH, fepbec Jepek TeK OerijieHreH MaKcaTKa CollKec eHJieyi Kepek. JlepekTi eHaey
O6apbICbIHAA JlepOec AepEeKTiH AYPbICTBIFbI, TOJNBIKTBIFbI )K9HE ©3€KTIJIiri KaMTaMachl3 eTinyi
THIC.

YwiHwigeH, gepbec fepek TeK KakeTTi Mep3iMre cakTaaybl THic. Mep3iMi eTKeH Jepek
YKOMBLIIYbI KepeK.

Jlypbic KOpFaJiFaH Jiepbec JiepeKk aJjaM/JapAblH KeKe eMipiH, KYKbIFbl MeH 60CTaH/bIFbIH
KOpFayFfa, aKNapaTTbIK KayillCi3AiKTi KaMTaMacbl3 eTyre MYMKiHAiK Oepeni. Opbip a3amart
Jlepbec JepeKTepiH KopFay/JblH MaHbI3AbLIbIFbIH TYCiHYi »K9He OCbl caJjiaZilaFbl 3aHHAMaHbI
CaKTayhl THUIC.

OchifaH 6ailJIaHbICThI 3TUKAJBIK, aJlaHJaylIbLIbIK alllbIKTBIK MaceJieci 60JbI Tabblia/bl.
KeH ayKbIM/ibl IepEeKTi )KWUHAYM€eH alHaJIbICAThIH KOMIIAHUSA MEH YUBbIMJAP JlepeKTep/i xKUHay
TOKipUbOeci MeH >KMHaFaH JepeKTi Kajal NanjajaHaTblHbl TypaJibl allblK 0O0JIybl Kepek.
[laipananymbLIap KaHAau aKiapaT )KUHaJIbII 2KaTKAaHbIH, OHbIH KaJlal MakjaJlaHblIaTbIHbIH
»K9He KiMMeH OeJiceTiHiH TyciHyi kepek. /lepeKTiH O0y3bl1ybIHbIH 3 MaceJieci 6ap. O/1eyMeTTiK
Meaya muaTtdopMachkl XKeKe AepeKTiH ayKbIMAbl KeJIeMiH caKTal/Jbl KoHe OyJ JepeKTep
KubepmabybliFa ocas 60Jiybl MYMKiH. [lepekTepzi Oy3y »KeKe akNapaTTblH >KOFalyblHa
HeMece ypJlaHyblHa 9KeJlyi MyMKiH, OyJI )KeKe TyJIFaFa eJsieyJi acep etei. [laiijananymbliap 63
JlepeKTepiH xeJlifie caKTayMeH 60alJIaHbICThI ToyeKeJi 6iyi THiC 2koHe 63 JlepeKTepiH KopFay
YIIiH mapa Kabbliaybl KEPEK.

dJieyMeTTiK MeAua maaTdopMackl keke aflaM/bl KyAaJay »KoHe KOPKBITY YIIiH manpa-
JIaHbLIYbl MYMKIiH, OyJl alTapJibIKTal 3MOLIMOHAJ/Abl KyW3eJliCKe K9He TiNTi (pU3UKaJBIK
3aKbIMFa 9Kesyi MyMKiH. Kesigeri Kyganay KOKaH-JIOKKbI, aHJy, JOKCUHT (6ipeyaiH >xeke
aKnapaThbIH KeJliJie )kapusay ), KayeceT HeMece 6Tipik TapaTy, KOpJlahTbIH HeMece KOpJ1alhThIH
nikip alTy CUSKTBI KOIITEreH HbICaHAa 60Jiybl MyYMKiH. OJ1 HaCiJIiHE, )KbIHbICbIHA, »KbIHBICTBIK,
OafnapblHa, JiHiHEe HeMece 0OacKa OeJirire Heri3jie/ireH »Keke TyJiFaFa HeMece TOITapfra
O6aFbITTaJIFaH 60JYbl MyMKIH.

MHTepHeTTerl KyJasnay >ka0ipJieHyllijiep YIIiH ayblp 3apfanKa o9KeJyi MyMKiH, COHBIH,
imiHAe aJaHAayLIbLIBIK NeH Jenpeccus, 9JleyMeTTIK OKUIayJaHy >KoHe KeWoOip »xarpanpa
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du3MKaNbIK 3aKbIMJJAHY CUSKThI ICUXUKAJIBIK, JleHCcaybIK Maceseci. CoHAal-aK 0J1 alaMHbIH,
KoCibM HeMece akaJleMHUSJIbIK eMipiHe Tepic acep eTyi MyMKiH. UHTepHeTTeri KyaajiaymeH
KYpecy YILiH a/iIeyMeTTiK MeAua miaaTdopMachl KOpJiay 9peKeTiHiH al/iblH a1y >koHe oJlapFa
Kayan 6epy LIapacblH KaObL1Jjaybl KEPeK.

WHTepHeT KeHicTiringeri arpecCUBTI MiHe3-KyJIbIKTbIH 0ip Typi — knbepoyaauHr. «Kubep-
Oy/IMHT (OHJIAMH KATbhIre3/liK) — 9JICi3 aZlaMFa Kapchbl 6aFbITTa/JIFaH 3JIEKTPOH/AbI HbICAH/bI
nai/iajaHa OThIPBII, TOIl HEMeCe XKeKe TYJIFa iCKe acblpaThIH y3aK Mep3iM illiHze arpeccruBTi
dpeKeT apKblbl KepiHic TabaTbIH i3re TycyAiH Typi» [9, 14]. By cMc-xabapJiaMa, a/ieyMeTTik
KeJli, aUIKepesieHTiH Beb-MapakKilia Kypy HeMece KOPJIbIK KOPCETETiH OEMHEKOHTEHT KoHe
KOPKBITY 9peKeTiMeH cumnaTTasaZbl. OHBIH MakKcaTbl - 90ipJeHyIIiHiH 3MOLMOHAJIBIK
»KaF/laiiblH HalllapJIaThll, OHbIH 9JIEYyMETTiK KapbIM-KaTbIHAChIH OY3Yy.

KubepOynnuHr Tikesel xxoHe xaHaMa TypZe 60J1ybl MYMKiH. Tikesiel TypiHze XxaT HeMece
xabapJsiaMa apKblLibl Xa0ipJieHylIiHIH 63iHe mabybla acaiajbl. Al kaHaMa TYpiHJe 6acka
TYJIFAHBIH KaTbICYbIMEH 90ipJieylliHiH aKKayHTbIH O0y3y apKblibl icke acblpbliabl. Kele
K90ipJIeHYIIiHIH 63 aKKayHTbIH 0Y3y apKblJbl OHbIH 63TeJjiepMeH KapbIM-KaTbIHAChIH Y3iI,
abbIpoliblHA HYKCaH KeJleTiHJell HeMece OacblH KaTepre TireTiHjeill xabapJsiama »xibepyi
MYMKIH.

Knb6epO6yIMHT MbICaJbl: KOpJiay XabapJ/iaMachiH Xibepy (MaTiH HeMece MHTEPHET apKblJibl ),
dJIEYMETTIK »KeJlifie eseMeyllisiKk Mikip apusJjay, KeMciTy (OTOCYypeTiH OpHanacThIpy,
COHJIal-aK 3J1eKTPOH/bI HbIcaHJAa 6ipeyai KOpKpITy. KubepbysnuHr nenpeccus, ypeH, e3iH-
©31 TeMeH Oarasiay, SMOLIMOHAJIJIBIK, OY3bl1y, ICUX00esceH/ i 3aTThI KOJIZJaHy KoHe CYULUATIK
MiHe3-KYJbIK CUSIKTbI ICUXHUKAJIbIK JAEHCAYJbIKIEH ayblp MPo6JieMaHbl JaMbITyFa bIKIaJ eTe
OTBIPBIII, 2KacecnipiMAepAiH AeHcay/bIFbIHA TEPIC 9cep eTexl.

[laiananymibliap apacblHZa He OOJIbIN KaTKaHbIH TaJjiZlay CUPEK KoJJaHblIajbl,
VHTEpHeTTeri MiHe3-KYJbIKTbIH HAaKThl «KayilCi3JjiK »KyHeci» »oHe epeKlle 3THUKAaJIbIK
cTaHAapT koK. FanbiM XKaKcblibIKOaeBa oCbl MaceJ iere KATbICThI eHOeriH/1e MbIHAJal TY>KbIPbIM
acanabl: «CoHan-aK KacibM MaMaH/bIFbl apKblIbl ©3Trere KOKaH-JOKKbI »Kacay, KOPKbITY
apKbLIbl KeKe 6ACbIHBIH, MY/ JIECIH KO3/ey, MaiAa TabyAbl MaKcaT €Ty CUSKTbI XKOHCI3AiKTep
Jle eMip/ie )KOK eMec. 9cipece, Keibip 6i/1iM, mapacaTbl TOMEH «TiJliCbIMaKTapAbIH» apacblH/A
«3uUpre WbIFapbll, MUJJIMOHAAP/ABIH, aJl[blHJa MacKapa eTeMiH», «ra3eTKe »Ka3bll, ObIT-
IIBITBIHABI IIbIFApaMblH», — Jen 6aiibasaM cajblll aTTaHjAan KeTeTiHgep 6ap» [10, 91].
’Kana MeauaHbIH AaMybl MeH TapalyblMeH MYHJAal KyObLJIbIC OJlaH 9pi alKplHAa1a TYCYAE,
HOTHXKECIH/|e KAFbIMChI3 2KoHe Kel/Jie KauFblIbl XKaFAal/blH XKULJIIr apTyZa.

KubepOy/IMHITIH, €H 3MOLUSJBIK KapKblHAbI Typi — ¢uedMuHr (arpuim. flaming -
TyTaHy). OJ1 KopJayZaH 6acTasbll, pelJIMKaHbIH Te3 3MOLMOHaJ/Abl a/IMacyblHa alHaJabl,
d/leTTe, KOIIUIJIIK a/l/ibIH/ia Ke3Jece/i, )KeKe xaT aJiMacyZa CUpekK ylublpacaZbl. bacrankbiga
TeH, M03UIMA/IaFbl €Ki 9HriMeJsiecylliHiH apacbiH/la OPbIH ajafibl, 6ipaK KeHEeTTeH arpeccus
TEHTepiMCi3/jiKk TyAblpazbl, Oy KaTbICYLIbl ©3iHIH KapchLlachkl OCbl MAOybLIAA 63 KaFblHa
KiMJi TapTa a/laThIHbIH OiIMeWTiHiHEH Kylleles,.

dneliMuHTKe yKcac, 6ipak OY/JUIMHITIH 6ip O6aFbITTaFbl Typi - XapacCMeHT (afblJIIL.
harassment - KbicbIM KepceTy). bysn — Gesrini 6ip MakcaThl XkOK, OipaK Ma3acbI3/blIK, KoHE
CTpecCc TyAblpyfa OafFbITTaJifaH TYpaKTbl HeMece KalTaJaHAaTblH Ce3Jep MEH JpeKeT.
KubepxapaccMeHT KepiHici, afieTTe, *abipJieHyllire MopajbJblK, TYpPFblJaH KaTThl KbICbIM
TYCiNl, KOPKbIHBIII HEMece arpeccopAbl aHbIKTay MYMKIHZAIr KOK CeKiJJl ce3iMHeH »xayall
6epe asMaii, Keil/ie KeJreH xabapJ/jiaMaHbl TeJieyre MaKOyp 60/1aThIH KalTaJllaHAThIH KopJiay
xabapJ/iaMacblHAH KepiHe.

48 N24(153)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
KYPHAANCTMKA CEPMACHI
ISSN: 2616-7174. elSSN: 2663-2500



Lugpavik keHicmikmezi ImuKabIK ColH-Kamep.iep

[lleTenzik >xoHe Ka3aKCTaH/bIK FblJIbIM/Ia KUOEPOYIJIUHT GeHOMEHI KoHEe OHbIH, caJllapblH
3epTTey — ©3eKTi MacesieHIH KaTapblHJAAa. UHTepHeTTe TOJIbIFbIMEH KOpPFa/AbIM Jel ounJay
- KaTe. BupTyanbl KeHicTikTe WibIHailbl eMipJeri KaTbIre3/iKTiH 0Oacka KepiHici cekingi
KHUOEepOYJIJIMHITI /le TOJIbIFbIMEH K00 MYMKIiH eMec.

KubepbysnuHrneH Kanau Kypecemis fiereH cayasra fenytaT Epsian CaupoB 6bl1aii »kayan
6epai: «bys MacesieHi Tek a/1eyMeTTIK »KeJsifie ©3iH-63i ycTay 3THKAchbl FaHa Ty3ed aJajibl.
Keniniy xoFfapel JAeHrenzeri MaJleHHETIH KaJbIITACThIpy ©Te MaHbI3[bl. OHbIH 0acThl
acnekTici — aflaMHbIH KeKe 6acblHa KOJI CYKIay, a/laMHbIH, ap-0/JaHblH apAaKTay. CbIH XeKe
6acka MiHCi3 60J1ybl Kepek. Op aJlaM/ja )KeKe 63iHiH pyxaHH, Md/leHH, aJlaMH L1eH3ypachl 60JIybI
TUIC. 9JIeyMETTIK KeJli pyxaHH dJIeMi TepeH, M3JIeHUeTi »KOFaphbl, alaMreplliiik KaCueTi MoJI
aJlaMap/blH opTackl 60Jybl a63as» [11].

WHTepHeTTiH AgaMybl, Ka3ipri TiiMeH aWTKaHJa, «XeuTepre» JAe KaHJal Aa Oip epKiHAIK
6epai. Conrbl 10 xKbl1Aa KUOEPKBLIMBIC, alasKThIK, YPJIbIK XoHE T.0. KOpCeTKilli KypT ecTi,
OyJ1 ic )y3iHJle OCbl CETMEHTTi peTTeUTIH KaH/Jal Aa 6ip Heri3 Kasaylllbl Ky>KaTTbIH HeMece
perjlaMeHTTiH 60JiMayblHa 6ailJlaHbICThI O60JIbII OThIP. COHABIKTAH KaCKYHEM O3iHiH apeKeTi
YILiH >KayanKepIIiKTeH KOPBIKIaK, )eJliJie 631H »xalJjibl ce3iHe/l.

Backafa »kaFbIMChI3 NiKip alTy Ke3iHJe GU3MKaJbIK KaTbICYAbIH 00JMaybl — IOCTTa Nanja
60/1aThIH >KaJbl MiHe3-KYJbIK AUCKypchl. [laiijananyuibiiap yuliH KUbIHABIK MbIHAJa:
Facebook HycKaybl keK KepyIliiKTiH He eKeHiH aHbIK KepceTe/li, 6ipak OyKij a/1eM 60UbIHILIA
nai/jasaHy1lbl CAHbI KOl 00/FaH/bIKTaH, MyH/1al NiKip/iH ke 6l koWbLIManAbl. Bip Ko1jaHy b
eKiHLIiCiH «nefodu» Aen aTaraH Kesze, 6y MiHzAeTTi Typae Facebook-TiH ek kepyuuiniri
Jlell caHa/IMau/ibl. JlereHMeH 6acKajiapbl MYH/al »ka36aHbl OKbIFBICHI KeJIMEWU/i KoHe Oyl
aZlaMapAblH 9J1IeyMeTTIK XkKeJli/leH KeTyiHe 9KeJlyi MYMKIiH.

’Kannse!l HycKaysbIK peTingae Facebook-Te fay Tyabipybl MyMKiH TOIMOJIOTUSICBI 6ap HAKThI
TakKblpblnTap 6ap. 1-kectesne Facebook KosnzaHyliblIapbl apacblHAAaFbl Tepic e3apa apeKeT-
TeCYAi bIHTa/JIaHAbIPAaThIH TaKbIPBIITBIH TYPi MeH Kel6ip cunaTTaMachl KOpCeTiJIreH:

1-kecte. Facebook-Teri »>kaFbIMChI3 KayallKa acep eTeTiH TAaKbIPBIINITBIH MbICAaJIbI

HeraTus TyAbpIpaTbIH HAKTbI TAKbIPbII TakbIpbINTBIH KOChIMIIIA aCHEKTICI

AGopT K9He 3BTaHa3US [Tikipcaiibic kebiHece AiHU cunaTTa 60Ja/bl

BakiuHanusra Kapcesl mikip Bakcepre Kapchl ienl Te aTanafbl

©J1iM 2ka3achl OHBI KOJIJaHY/IbIH OH, XaHe Tepic karbl Facebook Te xui
TaJIKblJIaHOaN bl

KnumaTThiH e3repyi JKoJIOrTap MeH KJMMAaTTbIH 63repyiH }KOKKA IIbIFapyLIbl-

JIap apacblHJAFbI 1Ay

KBIIMBICTBIK, COT TOpEJIITi KoHe 3aH AszaMaTTap/bl KOpFay YILUiH KeTKIJIIKCi3 3aHAap, 9pTyp-
JIi COT YKiMi, Cyabsiziap >XeMKOP 60JIbIN caHa/Ia/ibl XKoHe
9/lizIeTci3 YKiM HIbIFapaabl, KbIJIMBIC YIIIiH 6ac 60CTaH-
JIbIFbIHAH albIpy KeTKIJMIKTi »)ka3a peTiH/le KapacThIPbLI-
Mak bl

MaeHu coFbic Ke3Kapac neH HaHbIMHbIH, allbIpMalllbl/IbIFbIHA GalIaHbI-
CThbI 6acKara yCTeM/IiK €Ty MaKCaTbIH/A aiaM/Iap MeH TOIl
apachbIHAaFbl M3JIeHU KaKThIFbIC
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Kayincisgik xoHe KyNUAIbIK TypaJibl
nikipTasac

«KacbIpaTbIH elITeHE )KOK» a3aMaTTapAbIH KeKe KyaJIiri
CUSIKTBI JKeKe eMipre KOJ1 CYFbIIMAayIIbIIBIKThI }KaKTay bl
MeH KapchbliacTap

Taburu koHe KaCaHAbl MEKEHEY Op-
HBIHbIH, )KOI‘/'IbIHYbI

7Kabaiibl TabuFaT Keulipiiai, ecki KbiIMOAT FUMapaT KalTa
KYpY YLIiH 6Y3bLIbI

OT6achIHAaFbI 30PJIbIK-30MOBLIBIK

HerisineH, epjiep MeH TpaHCreHAepAiH 30PJbIK-30M-
ObL/IbIFbIH MOMBIHAAUTHIH 9iies/iepre KaTbICThI, €p
ajlaM/iap KblJIMBICKEp peTiH/e Aay/iacajbl )KkoHe CYAbsSHbIH
yKiMiMeH, e TKeHi MOJUIUSAHbBIH 3aHbl MEH dPEKeTi XKeT-
KiJIiKCi3 )K9He ToCKaybLJI 60J1bIN TabblAMa/bl

Ke3s keJireH canajgafrbl TaHbIMaJ
ajamjap

ATakTbl afjlamMmaap, casicaTKepJiep, J1eyMETTIK KeJli )KoHe
KeJliJleri acep, akTpUca MeH aKTep, My3bIKaHTTap, acipece
»KaMaH MiHe3-KYJIbIK, KO0 M3/IEHUETIH KOJIaHy

Backa esnzieH KOpKy

dcipece KniTalt, Peceii, ContycTik Kopest

['eHpep ik KoHe KbIHBICTHIK, iKipTa-
Jac

TpaHc *oHe UHTEPCEKC alaMAap/ bl KEMCITY, *KbIHBIC TIEH
»KBIHBICTBIH, €KiJIiK cHIIaThI (TeK ep MeH aiesiiep FaHa
eMec)

Tapuxu MaceJie

J.A.KoHaeB neH H.0.Hazap6aeB Kazak emec, 2022 »KbLJIFbI
«KaHTap oKurachl» Ke3iH/le 3aHHbIH, }KYMbIC »Kacamaybl

UMMurpanus ;xaHe MyJIbTUKYJIbTYpa-
JIN3M

EJire koHe oslap/blH, illliHEH «6i3/1iH )KyMbIC OpbIHAAPbI-
MBI3/IbI» KaObl/IIal OTBIPHII, IETEJ/IiK }KYMbICIIblIapFa
KOII KeHiJ K kacanyza

[IcuxukasbIK aypy

[IcuxuKaJbIK aypyAbl CTUTMATHU3aLUs PETIHAE KaJlFa-
CTBIPY, KbIJIMBICTBI OCBIH/]al aypyMeH eMip CypeTiH ajiaM
»KacaraH Ke3/le, KOFaM/|aFbl IICUXUKAJIbIK JeHCAYJIbIK
MaceJieciMeH eMip CypeTiH afjlaMiapbl eM/iey, ayTH3M MeH
MICUXUKAJBIK aypy/IblH AU bIpMalIbLIBIFbIH O6iMey

CasicaTKepJiep XK9He casicaTTaHy

Jdcipece YkparHa MeH Pecelire KaTbICThI NiKipTaJac, aeny-
TaT A.90i/171aeBTiH KOFaMIbIK pe30HaHC Ty bIpFaH MiKipi

du3uKaNIbIK KepiHic

Casmak;, *kac, pu3nKaJbIK )KoHe aKbLJI-0M KeMicTiri, kocMe-
THUKaJIbIK XUPYPTUSHbBI KOJJAHY

Hapa3bLibIK KoHe KONIIIJIIK JeMOH-
cTpanus

KyHnzenikTi emip/ii 6y3aTbIH TONKA JileTeH XeK KopYUILIiK,
BereTepUaHAbIKIEH OaliaHBbIC, )KOUBLIYFa KApChl KO-
TepiJlicKe JlereH »KeK KopYILiJIiK )KoHe COJILIbLJI TOITap,
3KOTEPPOPHUCTEP IHE eJIJ[iH TYbIH 6pTey Kepek Jen
caHaUThIHAAD

Hacin »xoHe Haciaiagik

ByJ1 eTe Ui alThL1abl >k9HeE dJ1eMiK MaceJie/ie HaCiJ-
IIJIIKTI @l bBIMTAUTHIH XaJIbIKTBIH, 6ip TOObIMEH IIEKTeJI-
MeW/i; e3re yJITKa TYPMbICKA LIBIFy MaceJieci

Jin

JliHu 6i71iMi )KOK UMaM¥Fa CiJiTeMe Kacay koHe MOPaJIbJbIK
JayZlaFbl KYH9, XpUCTUAH/ABIK [E€H UCJaM/bIK HaHbIM/bI
CbIHAy

CeKcHU3M KoHe MHU30THHUSA

dcipece peMUHU3Mre, HeTi3iHEH, aiiei/iep KapChLIBIFhI,
COHJlali-aK epKeKIleH TpaHCreH/ep IiK CeKCU3Mi Jie YIIbI-
pacajpbl.
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JKBIHBICTBIK KbIJIMBIC 3k0HE NeJoduus | bananapra KaThICThl 0T6AChIH/aFbl 30PJIbIK-30MOBIJIbIK,

Teppopusm OJIeMHiH, 6eJTii 6ip »KepiHAeri afaMmaap TeppopUCT
60J1Cca, OHJA OCBI eJ1/ieri IaFbIH TONTHIH 1a TEPPOPUCTIK
dpeKeTKe KiHaJli 60/1ybl

Facebook-Te HeMece coJi Topi3/i 9/1eyMeTTiK »KeJliHiH ellKanCchIChl [la XKeKe 6acKa KaTbhICThI
aKnapaTTblH, Kayilci3AiriH KaMTaMachl3 eTnenzi. OJeyMeTTiK MeAuaja *KapusJjaHFaH O6ip
TYHip aKnapaTThbl Kepi KaUTapbll aJlyFa HEMecCe e3rere OHbl KajayblHIIA KOJIAAHYFa ThIMbIM
caJly MyMKIH eMec.

WHTepHeTTe ajjlamMJap TypaJbl »KapUsiJlaHFaH akKnapaT 6ackKa aZjlaMAapAblH Ke3KapacbhlH
KoHe 0acKa aZlaMHbIH >XeKe 0acbl MeH OefiesiiH KabObliJayFa acep eTeTiH bIKTUMaJl Tepic
cajjiapbl 6ap. OJeyMeTTiK MeJua 6acka bipey Typasibl HiKipJi KaJblITaCTbIpyFa KabiseTTi.
Keke emipre HeMKypailsibl Kapay, acipece, Facebook cusiKTbI ajieyMeTTik MeJjua CalT >KoHe
»KeKe eMipiHi3/liH erkel-TerKeliH ally/la KUbIHbIKKA, 3aH, 0y3ylIbIJIbIKKA oKeJsei. ZKasbaia
MOTiHHIiH 6ipey/iH MiKipiHe acep eTy Kylli 9pKallaH aJ1eyMeTTiK eMipZe 60sFaH. XKeke agamap
YIIiH MHTEpHETTe oJiap TypaJibl KaH/Jlal aKnapaT nai/ia 60JaTbIHbIH OaKblay KaXKeTTiIiriH
aZjlaMmzap eckepyi THic.

Ocek meH KayeceTTiH TapaJjybl - UHTepHeTTe, acipece Facebook »xaHe Twitter (X) cUAKTBI
dJIeyMeTTiK MeJj1a CalTbIH/a, 6acKaiapApbl 631 HeMece 6acKa ajlaM TypaJibl aKlapaTKa CeHyTe
»KoHe CeHJipy YIIiH KOJIZJaHbLIATbhIH OWJIK aMasblHbIH Typi. KosilaHbLIFaH ce3/ep ajiemMre
KakeTci3 OelHeHi ycblHa ajaAbl. Ocek MeH KayeceT aZaMJap YIIiH eTe MaHbI3[bl, cebebi
©3iHi3/i KaXKeTCi3 )KoHe eCKipreH Tepic MikipAeH KOpFaHy YLIiH KaxeT. bacKasap ci3 TypaJsibl
WHTEpPHETTE KaH/jal aKnapaT Taba ajlaTbIHbIH OaKblay apKblabl 63 O0J1allIaFbIHbI3/[bl KOPFa
aJsiacobl3.

OJIeyMeTTiK MeJjda KOMIAaHUSChI ©3iHiH MaTPopMacbiHAa aJFaH aKlapaTTblH Tapasy-
BIMEH Kypecy YUIiH lapa Kabbli1a/ibl, MbIcajibl, aKT-TeKCePY XKoHe XKaJIFaH aKnapaTThl TaH-
6aJiay »koHe 0JIapAblH cascaTblH O0y3aThlH Ma3MYyHHbIH, KOJI XKeTiM/iJIiriH a3aiTy. 3epTTeyii,
»KypHasucT E.Kenkpi3bl politifact.com calThiHZa aknapaTTblH, MIbIHAWBIIBIFBIH aHbIKTAY/AA,
6ipHewle Tanan ycbiHaAbL: 1) aKknapaTThbl KiM YCBIHCA, COJl a/laMHaH OHbIH LIbIHAWbIIBIFbIH
JlaJiesiieyii cypay. AKIapaT YChIHYIIBI a/jaM »KauJlaH-)Kal anTa casManbl. OHbIH KaHJau Jja
6ip yaki 60J1ybl MYMKiH; 2) 6acKa aKnapaT TeKcepyllijiep KaHJal MaJliMeT TalKaHbIH i3/ey.
OpUHe, aKnapaTThl ajJfallKbl OOJIBIN Oepyre Ke3 KeJIT€H >KYPHa/IMCT YMTbLIaAbl. Anaija
yHeMi MYMKiH 6oJ1a 6epMmeiiii; 3) Google i3aey »kyieci apKblibl GaKTiHiH KalllaH, Kaia *KapblK
KepreHiH KapacTblpyFa 6oJs1aabl. bipHellle pecypcTbl KaTap caibICTbipy KaxeT [12, 120].

JlereHMeH MaceJie 9J1i e TOJIBIK LIelliJIMereH KoHe aZaMzap XKeJliie KepreH aknapaTThl
CbIHU TYpFblIaH Oarasal, CeHiMAl AepeKKoe3/eH i3/ley CUAKTBI 9[jeT KaJblITacTblpa KOUFaH
KOK.

Ochbl xepae ¢unocod IMMaHyua KaHTTBIH MbIHA HAKbLI CO3iH KeJTipe KeTKeH[i >KeH
CaHaAbIK: «9pbip caHa/sbl afaM e3i YIlliH Jie, 6acKaJsap YlIiH Ae 3aHAbIK Kylli 6ap KaFujara
6aFbIHYbI THiC». ByJ1 - K6H ce3, AyphIC MiKip. Op aZjlaM opTacblHa 63iHiH «3aHbIMEH» 6apca, Xep
6eTiHe Xaoc OpHaUTBIHBI XaK. COHZABIKTAH /Jla Ke3 KeJIreH YUbIMHBIH, epeKeci, TopTioi 60s1a/bl.
CoraH MOUWBIHCYHYBIMbI3 Kepek. Ajaiifla MeJua KoJiJaHylIblIap/Abl 3aHAbl Kylli 6ap Hapce
FaHa ycTal Typa ajajbl. 3aHFa FaHa XKYriHO6el, 63iHiH MOpabAbIK NIPUHLUIIIHE A 3ep caly
Kepek. Kelibip [1yHHe HOpMATUBTIK-KYKbIKTBIK Ky>KaTIleH O6eKiTiiMelai, TopbueMeH, opTaza
aJIFaH 9cepMeH aJiaM 6oiibiHa ciHe . bipak 6yJ TycTa e3iHiH naii/jlacblH oiJian KeTEeTiHAePAiKi
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Jlypbic 6osiMac. bapbiHila 9Ai/iH, TOK eTepiH, KOFAaMHbIH, CYPaHbICbIH KaHaFaT €TEeTiH IelliM
Kepek.

KasakcTaH KyKbIFbIH/Ia UHTEPHETTI Nail/la/laHyIIbIHbIH, KeWbip opekeTi yuiiH xayanm-
KepllisikTi ke3aelTiH 6ipkaTap 3aH 6ap. 2020 kblibl KblIMBICTBIK KogekcTeri 130-6an
(«XKana xaby») OKIMLIIIK KYKbIK OY3YIIbLIBIK TYpaJibl KOJAEKCKe aybICThIPBLI/bI.

’Kana xaby pereHimiz - 6acka aZJaMHbIH ap-HaMbICbl MeH KaJip-KacueTiHe HYKCaH
KeJITIpeTiH HeMece OHbIH 6ejieJliH TYCipeTiH KepiHey »KaJiFaH MaJiMeT TapaTy. An KopJiay
JlereHiMi3 - 6acKa aZlaMHbIH ap-HaMbICbl MEH Ka/lip-KaCUeTiH d/ienci3 Typ/e KeMCITY.

«Kana xaby» - («aaMHbIH, abbIPOMbI MEH Ka/lip-KacueTiHe HYKCaH KeJITipeTiH HeMece OHbIH
6eJies1iH TyCipeTiH KepiHey »aJIFaH MaJliMeT TapaTy») 60HbIHIIA TY3eTy KyMbIcbl. OFan 3000
AEK peiiin (8 MUIZIMOH TeHrere >KyblK) aWbINIyJ cajly, 60CTaHJbIFbIH LIEKTEY HeMece Yl
KbLJIFa eliH 6ac 60CcTaH/bIFbIHAH albIpy CUSAKTbBI KaTaH, »Ka3a KapacThIPbLJIFaH.

BipiHiuizieH, afaMHbIH 63iHe HeMece TesePOHMEH alThbLIFaH KopJiay ce3epi yuid 100 AEK
(277 800 Tenre, 1 AEK 2020 »xblibl = 2778 TeHre) HeMece KOFaM/bIK >XyMbIcKa TapTy (120
caFaTKa JieliH) ke3aeneni[13, 21].

ExiHlIiZieH, UHTepHeTTe HeMece *a3baiua Typze KopJiaca, 200 AEK (555 600 TeHre) Hemece
180 caraTka meliH KoFaM/JbIK »KYMbICKa TapThLIabl.

Kopsiay dakTici 60lbIHIIIa TypMere OTbIPFbI30aiiJbl, ajaii/ja albINNyJ CcaJablHA/lbl YKOHE
KbLJIMBICTBIK iC Ko3FaJsaZibl. COHFBI XKbl/IZIapbl KapaJiFaH iCTiH caHbl e9yip ocTi, 6ipak 6yFaH
aca MaH OepinmMeizi. CapanTamara, Heri3iHeH, casgcaTTaHylIbLIap KATbICa/Jbl, ajaiijla OFaH
JIMHTBUCTepP MeH ¢usoaorrep 6ara 6epyi Tuic.

Ce3 60CTaHAbIFBI MeH MiKip 6iiAipy KYKbIFbl abCOJIIOTTI eMec, oslap 6ackKa aJaMAapAblH,
KYKbIFbIH Oy3FaHfa JeliH FaHa 6ap, COH/JBIKTAH 3aHJa aJlaM/ibl 63iHe KATBICTbl 3USH/bI
MaJIIMETTI TapaTyJaH KOpFayAblH 9pTYypJii TOCLII KapacThlpbliFaH. by canazarsl gay apTypJi
O60/IFaH/bIKTAH >XoHE KOpFay d/icCi Jie bIHFal/ibl 001y YIUiH OyJ casiaHbl AuddaManvsibIK
KaKTbIFbIC CaJjlachl el aTaijbl. Bys TepMuH 6i3AiH 3aHbIMbI3/Ja KoJJaHbIMakAbl. OJ1 6i3re
baTbicTaH KeJiAi »KoHe 3UAH/bI aKNapaTThl, COHBIH IlIiHJe dJeyMeTTIK »eJiJie TapaTyAbl
6ingipesi. Okinilke Kapai, 6i3/1iH 0Cbl cajia/jaFbl 3aHHAMaMbI3 eCKipreH K9He TUIMCi3 eKeHiH
MOMBIH/IAaybIMbI3 KepeK. OJ1 9/IeyMeTTiK XKeJli/e )KeKe TYJIFaHblH KYKbIFbIH TOJIbIK KOPFaMau/ibl.

KOpBITBIHABI

9JIeyMeTTiK Me/iua 6i3/1iH eMipiMi3re 6ailJlaHbICTbI apTThIPY, aKIapaTKa KOJI }KeTKi3y KoHe
©31H-631 KepceTy MyMKIHZAIT CUAKTbI KOIITereH apThIKIIbIIBIK 9KeJiAl. /lereHMeH 0J1 KelTereH
3TUKAJIbIK MacCeJie MeH IlIelliyi TUiC KUbIH/BIK TYFbI3/bl. byJ MaceJiere xeKe eMipre KaTbICThI
MaceJie, KaJIFaH aKIapaTThIH TapaJybl, TOYeJ ALK [IeH 9J1eyMeTTiK MeJiua, XKeJlijeri KygaJsay,
KeMCiTyIIiJiK, KopJay T.0. Kipeni.

Ocbl 3TUKaJBIK MaceJsie MeH KUBIHJBIKTHI LIelly dJIeyMeTTiK MeJjha KOMIAHUSACHI, YKiMeT
»KoHEe KeKe TYJIFa/IapAblH YKbIM/IbIK KyLI-KirepiH Tasan eTei. dieyMeTTiK MeJMa KOMITaHUACHI
63 Nail/jasaHyllblIapbIHbIH, KYIUSJIbIFbl MEH Kayilci3Airine 6acbIMAbIK, Oepyi, »kaJiFaH aKnapart
TIeH eILUMEeH/TIK co3/iepiHiH, TapaiyblH 60JibIpMay YIUiH ic-11apa KabbLiaybl XKoHEe Ma3MYH/ bl
MoJiepalysiiayZiblH, TUIM/I casgcaTbl MEH PacCiMiH a3ipJieyi Kepek. YKIMeT 63 a3aMaTTapbIHbIH,
MYJ/JleCiH KOpFay YIIiH 9/IeyMeTTiK MeJia IJaTPopMachiH peTTeyAe peJ aTKapa ajajbl, al
KeKe afilam/iap 63iHiH eJsieri MiHe3-KyJIKbl YIIiH »KayalKepIliJliKTi 63 MOWHBIHA aJiblll, OH
»KoHEe KYPMETTI KeJliJliK KaybIMJACTBIK Kypyfa YMTbLIYbl KepeK. ©JleyMeTTiK Me/iua JJaMblIl,
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eMipimi3/iiH, 6apFaH callblH akblpamac 6eJiiriHe alHaJ/IbIN >KAaTKAHJbIKTAH, 6i3/iH aseMae
»KAKChIJIbIK YIIiH KYII GOJIbIN KaJyblH KaMTaMachI3 €Ty YIIiH OCbl 3THKAJbIK Maceje MeH
KUBIH/BIKTbI HIENTY/i )KaJIFACTbIPy MaHbI3/Ibl.

ABTOpJIapAbIH, KOCKAH YJIeci

PamazanoBa K.C. - MaKa/laHbIH TaKbIpblObl 6OMBIHINA aKMapaT KUHAIM, TaJaJay KYprisy,
6asHzay, pe/laKljMsiFa epexxere COMKecC YChbIHY.

KasmmeB B.A. - MaKa/laHbIH, 63€KTIJIIri MeH MaKCaTblH aUKbIH/Ay, TOJBIKTbIPY MEH TY3€Ty
eHri3y, peJlaK a1y, FblJIbIMU CTUJIbJE Ka3y

TyiTe E.E. - TeopusisiblK 6aFbITThl TYCIHAIPY, YCBIHBIC Oepy, MaKaJlaHbIH aKaJeMUSJIbIK
canacblH KAMTaMChI3 €TY.
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dTHYeCKHe PUCKH P POBOTo MPOCTPAHCTBA

AHHoTanus. B HacTosee BpeMs r/106a1bHas CeTh MPeACTaB/IsSET CO60M 0JHO U3 HauboJee MOIIl-
HbIX U 3HAYUMbIX UH(OPMALIMOHHBIX IPOCTPAHCTB, CIOCOOHBIX COAENCTBOBATh peLIeHUI0 MUPOBBIX
npo6sieM. OHUM M3 KJIOUYEBbIX MPEUMYLIECTB MHTEpPHETA SIBJSIETCS €ro MHTEPAaKTUBHOCTb, YTO
obecrnedyrBaeT BO3MOXHOCTb HENPEPBIBHOTO AUaJOra € N0JIb30BaTeSIMUA B PeXXMMe peaJbHOI0 Bpe-
MeHHU. ITO MOXKHO pacCMaTPUBATh KaK BAXKHBIHU 1IaTr HA MYTH K BCeoObIlel r1o6aau3aluy, N0CKOJIbKY
C TIOMOLbI0 UHTEPHET-TEXHOJIOTUH JIIOJH U3 PA3HBIX YTOJIKOB IIJIAHETDI, C Pa3/IMYHbIX KOHTHUHEHTOB,
MOTYT CBOGOAHO 06OIaTbCcd M 0OMeHHUBATbCsi UHQopMalueill. MHTepHeT OTKpbIBaeT LIMpPOKHUE
BO3MOXXHOCTH [Jis1 OOMeHa ONBITOM, B3aUMOJENCTBHUS C APY3bSIMU M YCTAaHOBJIEHHUS KOHTAKTOB C
COBeplLIEHHO HE3HAKOMBIMH JIIOJbMH.

HecMoTpss Ha oueBUJHBble NpPEUMYyIEeCTBa, COLiMaJbHble MeJda HNOPOXKJAIT pPsif CEPbE3HBIX
3THYeCKUX BbI30BOB. ColMasbHble MIaTGOPMBbI 06/1a4al0T AOCTYIIOM K OTPOMHBIM MacCHBaM Iepco-
HaJIbHBIX [JAHHBIX, YTO BbI3blBaeT 06eCIIOKOEHHOCTD 10 IOBOAY UX c60pa, XpaHeHHUs U UCII0/Ib30BaHHUS.
[Tosip30BaTENIM HEOO6XOJMMO 0CO3HABATh PUCKH, CBSI3aHHbIE CPACPOCTPaHeHUEeM KOHPUAeHIIMaTbHON
MHPopMaLUMu B [UPPOBOM NpocTpaHcTBe. KpoMe Toro, conuanbHble MeJjda CIOCOOCTBYIOT CTpEMU-
TeJIbHOMY pPacHpoCTpaHEeHHWI0 HeJOCTOBEpPHbIX HOBOCTEH, YTO MOXET NPUBOAUTbH K ONACHBIM HU
MacCIITabHbIM NMOCaAeACTBUAM. JIoxkHasA HHPOpMalLus, NPOsABJIEeHUS A3blKa BPaXK/Jbl U KMOepOYJIJIMHT
OKa3blBalOT 3HAYUTeJIbHOE BJIMsSHHE Ha pellleHUs], MUPOBO33peHUe U [I0BeJileHUe JI0jeH.

B faHHOW cTaThe pacCMaTPUBAIOTCS K/IKOYEBbIE MPOGIEMBI U IOTEHIIMAIbHbIE TPYAHOCTH, BO3HHU-
Kalolllie B Mejuacpe/ie, a Takxe NOAUYEPKUBaeTCsd HEOOXOJUMOCTb UX pPelleHUs C MO3ULUN 3TUKHU U
COLIMAJIbHON OTBETCTBEHHOCTU — KaKHa YPOBHE OTZeJIbHbIX JINYHOCTEH, TaK U Ha YpOBHe 0611lecTBa B
1eJIoM,

KioueBble €/I0Ba: 3THKA, COLMAJIbHbIE CETH, MeJIUa, Ae3uHpopMalius, kKubepoy/LiuHr, Facebook,
nHpOopMaLHOHHas 6e30MacHOCTb.

Zh.S. Ramazanova¥*, B.A. Kaliev, Ye.Ye. Tuite
E.A. Buketov Karaganda National Research University, Karaganda, Kazakhstan

Ethical Issues in the Digital Space

Abstract. At present, the global network is one of the most powerful and significantinformation spaces
capable of solving global issues. Speaking about its advantages, the Internet is interactive, which allows
continuous, real-time dialogue with its user base. This is a major step toward universal globalization, as
the Internet enables people from anywhere in the world, across different continents, to communicate
with one another. Through the Internet, people from all corners of the world have ample opportunities to
exchange experiences and communicate with friends or even complete strangers. However, while social
media brings such benefits, it also raises ethical challenges. Social media platforms have access to vast
amounts of personal data, and there are growing concerns about how this data is stored, collected, and
used. Users must be fully aware of the risks of sharing confidential information. Social media platforms
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also facilitate the rapid spread of fake news, which can have dangerous and serious consequences. False
information, hate speech, and cyberbullying can influence people’s decisions and beliefs. In this article,
we will examine the potential issues and challenges that may arise in the media and discuss the need for
individuals and society to address them ethically and responsibly.

Keywords: Ethics, social network, media, fake information, cyberbullying, Facebook, information
security.
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KasakcraHaarbl AiHY )KaHaAbIKTapAbIH, BAK-Tarbl KepiHici: MeKkTenTep-
Jeri Xxuaxxao maceseci
E. Konkpi3pr*! -, 9. IlllaraTaeBa?

12SDU, KackeseH, KazakcmaH

E-mail: yessengul.kap @sdu.edu.kz* ashagataeva@list.ru
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Anparna. by 3epTTey *kyMbicbl Ka3akcTaH[arbl MeMJIEKETTIK MeKTenTep-
Jleri XuIkab KUI0 MacesieciHiH, MeJuaJiaFbl KepiHiciHe 6arbITTasiraH. COHFbI
YKbLIIAPbl MEKTENTET] XU/Kab TaKblpblObl KOFaM apacblH/A XKUi KeTepiJii, aJie-
yMeTTIK MiKipTanacTapAblH 06acTbl 00beKTicCiHe ailHa/bl. Ocipece, )kaHa OKy
»KbLJIbl OacTalaTbIH KbIpKYHeK albIH/JA OYJ XU/IKab Macesieci KOFaMAbIK *KoHe
MeArabIK JUCKYpCKAaKalTa Opasiblll OThIpabl. 3epTTeyAiH MakcaTbl — BAK-Ta
MeKTeNTeri Xxumpkabka 6aiIaHbICThI YKaHAIbIKTAP, MiKipJep MeH capanTaMasblk,
MaTepyualfap >Kui >KapusiJlaHFaHbIMEH, OYJl TAKbIPBINITbIH MeAua KeHiCTIiKTeri
penpe3eHTalUsChl dJ1i KYHre JeliH 3epTTesiMereH. OCbl OJIKbUIBIKTbI TOJIThIPY
MaKCaTbIH/Ia aTaJIFaH TaKbIPBINThI 3epTTey Ka3ipri KofaMm YIUiH MaHbI3/bl 9pi
KaXKeTTi OOJIbIN OThIP. 3epTTEY/iH Heri3ri 6aFbIThl — AiHA aTPUOYTTbIH, MeAU-
alaFbl penpe3eHTAlUUsCBIH TaJJal OThIPbIN, KAap:KbLIAaHAbBIPY KO3l apTypJi
6osiaTblH “Azattyq” »koHe “Tengrinews” MejuanapblHAA MeKTeNTeri XuxKab
2017-2024 xpuipap apajblfblHA KaJjlad perpe3eHTalysJlaHFaHblH KOHTEHT
aHaJIu3 9Aici apKpLibl 6aFasay. ABTopJsiap 6yKapasblK aKnapaT KypaiJapbIHbIH,
MeKTenTeri Xumkab MaceseciHe KaTbICTbl KaHJall pUTOpuKa MeH dpelm/jep
KOJIZJaHATbIHbIH, OHbl KOFaMfa KaJlall YCbIHATbIHbIH aHbIKTal/bl. 3€PTTEYAIH
FbLJIBIMU-NIPAKTUKAJbIK MaHbI3/IbIJIbIFbI — XUA>Kab MaceJieCiHiH Mejuaiafbl pe-
npe3eHTalMsCbIH TajlJall OThIPHIN, TEK AiHU OeWHEHiH eMec, TyTacTal ajfaH-
Jla KoFam/Jafbl UJI€0JIOTUSJIBIK, M3JIEHU KoHe KYKbIKTBIK KaWIIbIJIbIKTap/bIH
KaJlah KepcCeTiJIeTiHIH aHbIKTay. 3epTTey/ie KOJJaHblIFaH FbIJIBIMU d/iC — CaH-
[BIK, CallaJIblK KOHTEHT-aHa/IM3 )KoHe CbIHU JUCKYPCTBIK Talizay aaici. by ajic
apkbLabl 2017-2024 xblnpap apasibiFblHza ‘Azattyq” »xeHe “Tengrinews” Me-
JiuapecypcTapblH/a KapUsilaHFaH MEKTENTeri Xuakab MacesieciHe KATbICThI
20 MaKaJsa KyHeJii TypZAe TaHJal aJblHbII, Ma3MYH/bIK TYPFblA CaJbICTBIPY
apKpblJibl 3epTTei. 3epTTeYAiH FbIJIBIMU KaHaJlbIFbl - KasakcTaHJbIK Meaua
KEeHICTiriHae MeKTenTeri Xuakab MaceseciHiH, penpe3eHTalMsICbIHA aJIFalll peT
CaJILICThIpMaJibl KOHTEHT-aHaJIM3 >KacaJblll, MeJra AUCKYPCTbIH, KOFaM/bIK
nikipre bIKNaJibl alKbIH/AAJI/1bI.

Ty#iH ce3aep: MeKkTen popmMachl, XUaKab, Me/iua penpeseHTal s, A3aTThIK,
panuocel, Tengrinews, koHTeHT-aHanu3, BAK putopukacel
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E. Kankbi3bl, 0. Lllaramaesa

Kipicne

CoHrFbl xbl1Japbl KazakcTaHJarbl AiHU MaceJsiesiep, COHBIH, illliH/le MEKTeNnTepAeri X1/ pKao
KHIOTe KaTbICThI MiKipTajacTap Ui TaJKblJIaHyZa. bys TakKbIpblll TeK AiH cajlacblHAA FaHa
eMec, 6ijiiM Oepy, afaM KYKbIKTapbl, MEMJIEKET MeH AiH CUSAKTbI OipHellle casajapFa KaTbIChI
OoJIFAaHAbIKTAH, KOFaMJa ayKbIM/Jlbl pPE30HAHC TYyAbIpyJa. Ocipece, MeKTel >XaCbIH/JAFbI
OKYIIbLJIAp/IblH XH/Kab KUK epKiHJiri MeH MeKTen ¢opMacblHAa KAaTbICThl TaJanTap/blH
apacblHAarbl KahliblIblKTap BAK HazapbiHaH ThIC KajiFaH eMec.

KasakcTaH - 3alibIpJibl MeMJIEKET, 6ipaK XaJKbIHbIH, 6acbIM 66JIiri uciaam AiHiH ycTaHa/bl.
Cos cebernTeH Jie, AiHM HOpMaJlap MeH MeMJIEKETTIK CasicaTThblH, apacblHJaFbl Tene-TeH/iK
MaceJieci )kUi KOFaM/bIK MiKip TaJacka yublpal xaTaabl. OcblHAal xKaFaaiiapaa 6yKapasblk,
aKnapaT KypaJilapbIHbIH, KaHaJIbIKTap/bl YCbIHY TACiJIi KOFaM CaHaCblHA TiKeJierd acep eTei.
BAK 6eusrisi 6ip MaceseHi KoFaMfa KaJlal YCbIHATbIHbI, KaHJAl PUTOPUKA KOJIJAaHATBIHbI
’KOHe KaHJaM aKnapaT Ke3JepiHe CyHMeHeTiHi KoFaM/bIK MiKipZi KaJbIITacThIpy/a LIemyi
peJs aTKapazbl.

Bys3eprTey xkymbichl KazakcTanaarsl ekiipi Megua - Azattyq nes Tengrinews.kz-TiH MekTen-
Tep/eri Xupkab K1 MaceseciH Kajlall penpe3eHTalMsa/JalThIHbIH CaJIbICTbIpMaJibl KOHTEHT-
aHaJ/IU3 dAiCi apKblibl TalJayfa OaFbITTasFaH. 2KoFapblZa aTasfaH eKi MeJua peAaKIusAIbIK,
6aFbIThl MEH ayJJUTOPUSICHI XKaFblHAaH Oip-0ipiHeH aliTapJ/bIKTal epekileseHei. Meaua agam
CaHacCblHA TiKeJiel bIKNaJ eTeTiH/IKTeH, €Ki MeIUuaHbIH *XaHaJIbIKTApAbl ayAUTOPHUAFA YCbIHY
TACJIIH CaNbICTBIPY MaHbI3/bl.

ByJ1 3epTTey KyMbICbl MEKTEITETI XU/Ka0 KHI0 MaCeJIeCiHIH Meiua/ia KaJlal YCbIHbIIAThIHbIH,
SFHU JAiHU aTpUOYTTapAblH KaJjall penpe3eHTallMsJlaHFAHbIH 3epTTeyAl MakcaT eTeni, api
3epTTey HoTHXKesepi KasakcTaH MeauacbiHAaFbl XU/PKa0 TaKbIpbIObIHBIH, O€MHECIH TYCiHyTe
»K9HEe 0Cbl TaKbIPbINTHIH KOFaM/bIK MiKipre acepiH 6aranayra keMekTece/ii. COHbIMEH KaTap,
3epTTey MeJUaHblH KOFaM/bIK MiKipAi KaJbINTaCThIPyAaFbl POJIiH KoHe penpe3eHTalUANbIK,
CTpaTerusjiapblH 9CepiH TYCIHyTe bIKIaJ eTe/|.

3epTrTeyaiH Herisri cayaabl: Kaszak TisiZii MeMJieKeTTiK MeKTeNTepAeri Xu/pkab KHI0
MaceJieci “A3aTThIK’ neH “Tengrinews” MearaapbIHAa KaJlakl penpe3eHTalusIaHaAb1?

An KocbhIMILIa cayasijap:

a) «Azattyq» pajuochl Xu/pxab MaceseciH dpelMeyie KaHAal HappaTUBTeP/i 6acIIblIbIKKA
angbi?

b) “Tengrinews” calTbl xu/>kab MacesieciH ¢ppeliMaey/ie KaHJall HappaTUBTepAi Gacllibl-
JIBIKKA aJiJbl?

JJe6ueTKe 01y

CoHFBI OHXBUIABIKTA XU/DPKAO KHIO Macesieci ajieMJIK OipHelle FBUIBIMUA 3€pTTEYAIH
doKycbIHa allHaAAbl. 3epTTeylijiep OyJ KyOblIbICTHI TE€K [iHU €MeC, COHBIMEH KaTap CasiCy,
Md/leHH, 9JIeyMeTTiK KoHe reHzepJiik ¢eHoMeH peTiHAe KapacToipabl [1]. Xannbr xumxab
TaKbIPbIOBIHBIH, MeJiuaJilaFbl penipe3eHTalUsACbIHA KOHIJI 061y aFbUIIIBIHTIIAL 9/le6ueTTepae
KeHiHeH Ke3Jeceni. OUTKeHi, XupKab — Tek 6ac KMiM eMec, OJ1 J[iHH, MJJIeHH >KoHe casiCu
MaFblHaFa We. XUAKabTblH CUMBOJJbIK MoHIH Tarlo [2] OHBIH YIIKbIpJIbl TaOWUFAaTbIMEH
TYcCiHAipeni: on 6ip Me3eTTe CeHiMHiH, Md/ileHU COUKECTIKTiH *koHe Kofam/laFbl GeJsiceHi
MO3UIMSAHbIH CHMBOJIbI 60J1ybl MyMKiH. KeniTereH sepTreyiiisiep XuaKa0oThl 9lesiepAiH e3iH-
031 aHbIKTay KypaJibl ;koHe QeMUHUCTIK JUCKYPC 3JIEMEHTI peTiH/ie Jie KapacTbipabl [3].
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Ocbl MaHbI3ABl 9ebueTTep/id, 6acTbickl peTiHAe Xup-AsutaxtbiH, (Khir-Allah, 2021)
«Framing hijab in the european mind» aTTbI KiTabbIH aTay¥a 60s1ab1. bys kiTanta aBTop Uciam
KYH/IbIBIKTapbIHbIH Eyponazia eyponasblK TaHbIM-TYCiHIK TYPFbICbIHAH FaHa 6aFajlaHATbIHbIH,
as1 myceiMaHzap CTroapT XoJ/bIH «e3resiep» KOHIENIMsCbIMeH OeiiHe /ieTiHiHe TOKTa1aabl.
«Eypomna MycbliMaHiapFa KaTbICThI AUCKYPCThI KOJIIaHFaH Ke3/e, 0J1apAbl «XKay» KOHTEKCIHAe
KapacTbIpajbl. AJl «kayJapabl» peldMereH Kesfie «dJiAIK» KaruJaTTapbl YMbITbLIA/IbI.
Cout cebernTi e os1ap/iblH MOPTPETi «KAFbIMCbI3» TYPFbIJAaH KaJbINTACThI [4]. JIeTTUHTaHbIH,
[5] mikipiHiie 6yFaH JieliH XUAKab TaKblpblObIHAAFbl MaKaJsiajap KebiH/le MeMJIeKeTTepAiH
MYCBhLJIMaH oHesjiepiHiH, 6ac KUiMiHe KaTbICTbl YCTAaHATbIH CasiCaTTapblH TaJAaWTbIHbIH
auTaZbl. Asakga, oJ MaKaJjaslapZa MoaceJieHiH HaKThbl KaJlah >XKoHe KaHJal MakcaTleH
bpeliMeneTiHiHe Haszap ayJapblIMalAbl Jedai oj. Opi Kyiesi 3epTTeyiH *KOKTbIFbIHAH
dJIeyMeTTiK UHCTUTYTTapAblH CcascU AebaTTapfa KaTbICy MYMKIH/JIri MeH OJlapAblH COHFBI
HOTUKECiHe dcep eTy KabijieTTepi TaJKblIaHOAWAbl AeWAl os. Al aMepUKa/bIK 6achLIbIM
New York Times neH ybi6puTaHusIbIK Guardian raseTTepiHferi Xu1kad TaKbIPblObIH/AFbI
MakaJiaJapFa cajbICThIpMaJibl, CalajblK KOHTEHT aHa/u3 »kacaraH Kacupe (Kasirye, 2024)
6achLIbIMAApAbIH MYCbIJIMaH aies/iepiHiH NOPTPeTiH KebiH/e SKCTPEMUCT KoHe PaJJUKaJIUCT
peTiHAe OelHesieUTiHIH aWTaAbl. «12 KbUIJbIK MaKasaiapblHAa New York skCTpeMHUCT
’KOHe paJWKa/MCTep JereH aujapAbl yjaeTe mnajananraH. ocipece, 2001 »xbuiFbr 9/11
okufracblHaH KeWiH 2001-2005 »xbuigap apasbIiFbiHJA MYCblIMaH 6ac KduiMmi 6ap auesjep
TEPPOPUCTEP pPETiHAE CUNATTAJbIN KesJi»[6].JKCTpeMHUCT, paiuKaaucT 6OJiybIMEH KaTap,
MYCBhLJIMaH dilesiiepi OKbIMaFaH, Kap>KblJIbIK KUbIH/IK KOpYIijep, 0TOaCbIHAaFbl aUesiep
’KOHe epKeKTep YLIIH TeK CeKCyaJAbl 00beKT peTiHJAe chnaTTalazbl Jeli oa. PaxmaH MeH
Kamap [7] MycbuiMmaH oaHengepiniy anemzik BAK-tarbl cunattamacel McinamodobusimeH
Tikesiell GalJIaHBICTbl €KeH/IrH aTajbl. XUKaOThIH, KHUi UCJAM/bIK paJuKaJau3M, Kayimn
TOH/IipY, 9/IeyMeTTIiK apTTa Kaly yFbIMJapbIMeH CUNIAaTTaJbI )kaTaTbIHbIH Macdonald (2005);
Droogsma (2007); Shirazi & Mishra (2010) kaTapJibl 3epTTeylilijiep Je xa3a/bl.

Bys eHOekTepae Meua XUAKa0Thl KebiHe “Kayin-KaTep”, “epKiH/IiKTiH 1leKTeayi” CUAKTbI
MaFblHaJlapFa ue eTin kepcere/i. PpaHyusaaa xuaxab KebiHe 3aWMbIPJbLIBIK KaFUAaJdapblH
Oy3aTblH 3JIeMeHT peTiHJe KabblijgaHaabl. Bowen [8] e3 3epTTeyinge ¢paniy3 akmnapat
Kypa/lapbl MYCblJIMaH oHesJiepiHiH opaMas TaFyblH KOFaMJbIK Kayill HeMece MaJleHU
UHTerpanusfra KeJepri peTiHJAe cUNAaTTaUTbIHBIH KepceTkeH. An lepmanusga Kunz [9]
HMCIaMJbIK KHIM 3J1eMeHTTepi KebiHe MyCblJIMAaH KaybIMbIHBIH, "OeliMesny JeHTrehiMeH"
6ailaHbICTHIpbLIAAbL. Bys enpepaeri Megua xu1ka0bThl VAT Gipereiirine «kauilbl» 6eri
peTiHje ycbiHaAbl. By FhIIbIMU YcTaHbIMAAP Ka3akcTaHgaFbl axyasMeH Jie YHaecei. MyHaa
XU/PKab KHWeTiH MeKTell OKylIbLIapbl “MeKTenl popMacbiHa 6aFbIHOAUTBIHAAD , ‘TOPTINKe car
KeJIMeUTiHep”, kekae TinTi “AiHIIiN pagukanaap” peTiHJe YChIHBLIbIN KaTa/bl. /lereHMEH,
MYH/Jlall pelnpe3eHTaUUsJIapAblH MeJMa MITiHIHJEe Kajall KypbLIaTbIHbl, KaHAAW TiIAiK
HOpMaJiap KOJIJ@HbLIATbIHbI, KaHAAW PUTOPHUKAJBIK KypaJjJap apKblibl OeilHeseHeTiHi —
YKETKIJIIKTI leHrenae 3epTTeJIMereH.

WpaHpa xu1xabTbl KUIO 3aH JKy3iHJe MIHJEeTTi, COHABIKTAaH MeMJIEKETTIK Mejuaja OJI
YATTBHIK KoHe JiHU GipereiikTi 6inaipeTiH pamis peTinge ycbinbLiaabl [10]. An Meiceipaa
»Karaan 6ackama. Mahmood [3,1] xuaxabThIH Kele aiesiep YIiH JiHU CeHiM eMec, casicu
YCTaHbIM He a3aMaTThIK KapChLIbIK HbIIIAHbl 00J1aThIHbIH cunaTTalbl. XKeprinikti BAK 6yn
KepiHicTepai apTyp/i ¢peiliMzep apKblibl ycbiHFaH. Typkusja 6ip Ke3eHJepAe XUKabKa
ThIMBbIM OOJIFAHBIMEH, KeWiHipek OyJ umekTeysnep xoublgbl. Gole [11] kepceTkeHAeH, Typik

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 59
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



E. Kankbi3bl, 0. Lllaramaesa

MeArachlHAA XU/KA0 Y3aK YaKbIT O0Mbl apTTa KaJFaH[bIKIEH 6alaHbICThIPbIIFAH. Aslaiijia
Kasipri yakbITTa aJIeyMeTTiK XeJlijiep/ie 6yJ KMiM yJrici aiies1 60JIMbICbIHbBIH 6ip 66J1iri peTiHae
yChIHbLIBIN Keseni. UHAoHe3usja Aa ykcac affai 6aikasnajbl. Baulch &Pramiyanti [12]
3epTTeyiHze Instagram »kesiciHzie Xu/pkab COH MeH TYJFaJbIK epKiHZIKTIH 6ip 3/ieMeHTiHe
aliHaJIFaHbl auThIIabl.

KaszakcTaHzarpl MeJua KoHe [[iH KaTblHACbl IOCTKEHECTIK KEHICTIKTe epekKlle 3epTTey
caJsiacbl 60J1bIN TabblIaAbl. Byl 6aFbITTa OTAH/BIK FaJbIM/ap TapalblHaH OipHelle MaHbI3bl
eHOeKTep apblIK Kep/i. ATan alTKaH/a, ANTMyxaMbeToBa Me/iva Kyileci MeH KOFaM/bIK, CaHa
apacblHJaFbl OAMJIAHBICTbI 3€PTTEN OTBIPHIN, aKMapaT KypaiJapblHbIH AiHU Macesesephi
casiCUJIaHFaH >XoHe WU/Ie0JIOTUSJIBbIK IlleHOepAe Oepy ypaiciHe Hasap ayaapazbl. OHBIH,
naiibiMaybiHina, Kazakcranja AiHU TakbIpblTap MeArazia KebiHece Kayin GpakTopbl HeEMece
O6akplyiay HbICaHbl peTiHJE YCbIHbLIAAbI, OY/J1 63 Ke3eriHje ayAuTopHusAa CeHiMCi3fiik neH
6erjesieHy ce3iMiH KasiblnTacTbipaZpbl [13].

Fanbim Kpiabipasi aknapaT KeHicTiriHae ucjiaMm 6GeillHeCiH KaJbIITACTbIPYAaFbl TapUXH
’)KoHe MdJIeHW KOHTEKCTiH, MaHbI3bIH aTan KepceTe/i. OHbIH eHOeKTepiHe AiHre KaTbICThbI
MeJla penpe3eHTaALUsAAp [AJCTYpJi KoHe 3aMaHayd [UCKYpCTapAblH TYHICYl apKblibl
»KacaJIaTbIHbI AU ThLIa/bl. IFHU, Uc/IaM 6ip KaFbIHAH — YJITTBIK 00JIMBICTBIH, 6ip 66J1iri peTiHae,
eKiHIIi >KaFbIHAH — CbIPTTAH eHI'eH bIKNaJ peTiHAe YChIHbLIaAb! .KblAbIpai AiH TaKbIpblObIHA
KaTbicTbl BAK-Tarbl 6elTapanTbIKTbIH, Ui OY3bLIAaTbIHbIH, aKMNapaTTbIK TEHTEPiIMHIH,
caKTa/IMayhbl Keil/ie aJieyMeTTiK LiMesieHicke cebel 60/1aThIHbIH eckepTefi[14].

An TokMyp3HHa [iH 2KoHe MeJya caJlaCblH Md/IeHUeT apaslblK KOMMYHUKALUA KOHTEeKCiHe
KapacTbipabl. OJ1 e3iHiH 3epTTey/iepiH/ie Ka3aKCcTaHAbIKMeMaja UcjaM OeHeCiHiH eKiyIIThI
CUIIATTa YCHIHBLIATBIHBIH >Ka3ajbl: 6ip »KaFblHaH, MCJAM - MJJEHM KYHJbLIBIK, eKiHIIi
»KaFbIHaH — peTTey/li KaXKeT eTeTiH aJieyMeTTik peHOMEH peTiH/e KepiHic Tababl. By xkargan
MeJIMaHbIH KOFaM/bIK IiKipre acep eTy TeTirl peTiHJeri peJiid KepceTe/i *KoHe JjiHre KaTbICThI
TaKbIpbINTApAbl OeHTapan 6asHAayAbIH KQXKETTIJIriH anFa TapTaabi[15]. Ockl FanbiMAapAbIH
eHOeKTepiHJie opTak Mikip — KazakcTaH MeuacbiHia MCaMFa KATbICThI pefpe3eHTal s aJ1i fie
6ipi3zi, 6eifTapan api N/IOPaTUCTIK eMec JleTeH TYKbIpbIM. AKIIapaT KypaJiZlapbl Ke6iHe pecMU
JUCKYpCTbl 6acbiM NaWjajaHbll, AiHU TaXKipubere KaTbICTbl a3aMaTThIK, YCTaHbIMAAp/bl
KepCeTyre eTKIiJIKTI MyMKiHZiK 6epMeiai. bys xaFgail xu1xkab CUSAKTHI KeKe CeHiM MeH
KOFaM/IbIK TaJlall TOFbICAThIH MaceJiesiep/ie MeJlMaHblH KOFaM/bIK MiKipAi kaHAah dppeiiMmMeH
KaJ/IbIIITAaCThIPAThIHBIH TEPEH, TYCIHYAI KaXKeT eTe/i.

KasakcTaH *aF/jaiiblH/1a, Meiva XU/Kab KUIO/li 3ailbIpJibl 6i/1iM 6epy KyieciHe KapChlbIK,
JIIHA WUEeO0JIOTUSIHBIH, bIKIAJbl pPeTiHAe YCbIHAAbl. Bipak, 6y/ NpouecTiH JUHTBUCTUKAJIBIK,
CEMHUOTUKAJBIK, COHZAM-aK JUCKYPCUBTIK KYPbLJIbIMbI FblJILIMH HETi3/le Ta/lAaHb6aFaH/IbIKTaH,
KasakcTaH KoFaMbIH/IaFbl JiIHMEH MEMJIEKET, KYKbIK IIEH M3/IEHUET apacblH/aFbl 6alIaHbICThI
TOJIBIK TYCiHyre KeJepri KesTipeTiHi ce3ci3. ByraH JeMiHri XaablKapaJblK, 3epTTeyJep
XUKaOThIH MeJuajlaFbl OellHeCci KOFaM/IbIK Ke3Kapac MeH caHafa TikeJsied acep eTeTiHiH
NasenpereHiMeH, KazakcTaH/ia, acipece MeKTen »acbIHJAFbl OKYIIbLIAPAbIH XWUAXKa0 KUIO
MaceJieCiHe KaTbICThl pepe3eHTalUusa/bIK MoAebAep 3epTTesMereH. COHbIH, illiHAe XU1Kab
KWT'€H MeKTell OKyLblJIapbIHbIH MeAua/Jarbl pelnpe3eHTaludachbl MyzeM 3epTresaMmereH. Ocbl
6ip OJIKBLJIBIKTBI TOJITBIPY MaKcaTblHJAa 6i3 “Azattyq” >xoHe “Tengrinews” cUAKTBI akmnapaTt
areHTTIKTepiHJle XU/Kab MoaceJieCiHiH KaJlal YCbIHBLJIATbIHBIH 3€pTTey/[i KOJIFa aJiblll
OTbIpMbI3. ByJ 3epTTey - KOFaM/bIK KaObliAay/bl KaJbIITACTbIPYJAaFbl MeJUAHbIH, POJIiH ally
YLIiH MaHbI3/bl KafaM. Makasiaga CTrioapT X0J//1AbIH MejUa penpe3eHTal s TeopUusicbl MeH «bi3
»koHe e3resiep» (Othering) koHuenuusicel Herisinae KasakcTaH Meiua KeHicTirinaeri xuxab
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6eliHeci TasgaHaibl. Bys Tocin Mefiia MaTiHAepiH/e KiM «6i3», KiM «e3re», KiM KasbINThI, KiM
KayilTi peTiH/e cunaTTaJaTblHbIH aHbIKTAWUbl.

TeopusiibIK Heri3

Bbys 3epTTeyaid TeopussblK Herisi peTiHge CToapT Xo/uiAblH Meava penpe3eHTalnusAChl
Teopusichl (Hall,2013), Richardson-HbIH AucKypc Tanzay ajicTeMeci, coHfal-akK, «bi3 >xoHe
e3resiep» (Othering) koHuenuusicel KapacTbipbliaabl [16]. CTioapt Xosn Mejgua pemnpe-
3eHTalUs YFBIMBbIH M3/IeHM HOpMaJlapMeH, COHZal-a KaJleyMeTTIK Ue0JIorusJlapMeH e3apa
6aiaHbIcThIpaZbl. OHbIH MalbIMbIHIIAG, MeJMa TEeK aKlapaT »eTKi3ylli KypaJ FaHa eMec, 0J1
KOFaM/IbIK KYH/ABLJIBIKTAap MEH M3JIeHU KaFujJasap/bl KaJbIITACTbIPAaThlH MexaHu3M [17].
CtroapT X0J1J1 - M3jeHUeTTaHy LI bl 3K9He COLM0JI0T, OHbIH TEOpUsJIapbl MeJj1ia 3epTTeyjepinze
KeHiHeH KOJIAaHblIaAbl. X0JUIAbIH pelpe3eHTalus TeOPHUAChl dJ1eyMeTTIK KYpbLIbIMAAP/bI,
MdJleHUeT TMeH MeAua apKblibl KaJbIITAaCKaH OelHesiepi TYCiHyre MYMKiHIIK OGepepi.
On1 MapeHMeTTiH KoFaMJarbl MiKipTasacTap MeH WJe0JIOTUsJIapAblH, KOpCeTKilli peTiHe
»KYMBIC iCTEWTIHIH aTan eTeAi. Meauajarbl penpe3eHTalys, OHbIH OMbIHINA, TEK MITIHAEP
MeH OeliHeJiep/ii KepceTy FaHa eMec, 9J1eyMeTTiK TONTap/blH, Md/leHUeTTEP/iH, )KoHe MiHe3-
KYJIBIKTap/blH O€lHe/IeHYiH /e KAMTH/bI.

Encoding/Decoding moae.ti xxoHe Xuakab Maceeci

XosunapiH encoding/decoding MojiesliH KosiZJaHy apKbLIbl, XHU/XKa0 KHIO MaceJsieciH KaJjal
9PTYPpJii 9/IeyMETTIiK KoHe CasiCh KOHTEKCTep/e Kabbl/lJJaHATbIHbIH 3€PTTEN a/laMbI3. X0J1J1 6y
MoJiesib/li TYCiHAIpreH/ e, MeiMaHbIH xabap/ibl Kajal KoATaluThIHbIH (encoding), iFHH, KaHal
Ke3KapacTap/bl HEMece U/Ie0JIoTUsJIap/ibl KOpEPMEHTe KEeTKi3y MaKCcaTbhIHJA TaHAAHUThIHbIH
TaJIKblJIalbl. MbICasibl, XU/Kab K10 MaceJsieCiH 6esirisi 6ip MeguaiblK KOHTEKCTE JiHU KYKbIK
peTiHZe KoATaybl MYMKiH, aJl 6acKka 6ip KOHTEKCTe OHbl MEKTeNTe «KOFaMJbIK TOPTilKe»
KaMullbl peTiHAe KepceTyi MyYMKIiH.

CtroapT XoJ11 MeZida AUCKYPChIHAAFbl penpe3eHTalUsIHbIH, MaHbI3bIH TYCiHAipe OThIPHIII,
OHbl MarblHa >acay (meaning-making) npoueci periHze cunattaibl. OHBbIH eHOeriHze
penpeseHTalMs HIBIHABIKTHI )Xall FaHa KepceTneu/ i, OHbl KailTa kacal/ibl, AFHU 6esriai 6ip
MafFblHa TYpFbICbIHAH O6elHeseifii [16,1]. By TypFbiaa xu/pkab Meaua MaTiHAepe 6eldTapan
eMec, Oesriysi 6ip ugeosorusablK ¢perMMeH ycbiHbLIaAbl. XoJiablH encoding/decoding
MoJiesliHe cylleHceK, MeJiMaZilarbl XabapJsiaMmasap (MbIcasibl, XU/XKab Typasibl KaHAJIbIKTap)
MeJMa eHAipiciHeri cybbeKTisiep TapanblHAaH KOATAJIa bl — IFHU OeJITiJi 6ip U e0/10TUSIJIBIK,
MdJIEHM YCTaHbIMFa cail Oepineni. An ayguropusi 6y xabapJiaMajap/bl 9pTypJii >KOJIMeH
JeKOJTauIbl:

[eremoHABI AEeKOATAY — ayAUTOPUS MeiUa YCbIHFaH MaFbIHaHbI TOJIBIFbIMEHKAObLIJal/ibl;

Kenicimzi/apanac gekoaTray — Kel TyCTapbIMeH KeJlice[ji, kelbipiMeH Kesicneii;

Kapchl fekoaTay — MmyJijie Kepi MaFbiHa 6epefi[16,2].

Penpe3seHTanus >xoHe UA€0JIOTUS

XoJ11 uie0JIoTHSI MEH pelpe3eHTalUsIHbIH 63apa 6alIaHbICbIH TYCiHAipeai. XumKaod Kuto
MaceJsieCi TeK [iHW TaHJay FaHa eMeC, COHbIMEH KaTap 9JIeyMeTTiK, CasiCy >KoHe MIJIeHH
JMCKypCTapMeH ThIFbI3 6al/IaHbICThl. MeguaaaFbl penpe3eHTanusa XuaKab KUl TeK JiHU
HbILIAH peTiHZe KepceTyi MYMKIH, aJlai/ia, 0J1 COHZAN-aK JdCTYpP MeH MJIEHUET, dreslepiH
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KYKBIKTapbl, 9JIeyMeTTiK MWHTerpauus CUSIKTbl KeH MaceJesieplli KO3Fauzbl. XOJJIJbIH
aMTybIHIIA, pelpe3eHTalUsIHbIH, MaFbIHAChl 9pKalllaH KOHTEKCTKe TayeJZi 6osaabl, 0y/ e3
Ke3eriHJie 6i3/iH TyCiHirimMi3ai, KabbLIAaybIMbI3/IbI KAJbIITACTbIPA/AbI.

CDA x9He XMAKa0 MIceJieCiHiH Meaua penpe3eHTaluAChI

CDA oapaiciH KoJsiaHy XuKab KHIO MaceJsieCiHiH MeauaAarbl TUIAIK KypblibIMJapbliH
TaJlayFa MyMKiHJiK Oepeni. Mbicasnbl, «Azattyq» neH«Tengrinews» CUSIKTbl MeAuaiapAarbl
TiAAIK Taciiiep MeH AUCKYpPCTap/bl CaJbICThbIpa OTBIPbIN, OJIAPAbIH XU/KaOKa KaTbICTbI
KOJIJIaHATbIH TEPMHUH/IEPiHE, COMJIEM KYPbLIbIMJAapblHA YK9HE TaKbIpbINITapFa Ha3ap ay/lapyfa
6o0s1ab1. Bys1 MeinaHbIH 6eJirisi 6ip UAE0I0rUANBIK Ke3KapacTapAbl Kasal koaTan (encoding)
»KOHe ayIMTOPHUSHBIH, 0J1apAbl KaJlal Kabbl1AalThiHbIH (decoding) TangayFa KeMeKTece .

by azic Meava MaTiHAepiHAEr TIIAIK )KoHe UJE0JIOTHUAJIBbIK KYPblIbIMAAPAbl aHbIKTAyFa
MYMKiHJiK 6epeni. Richardson-nubiH [18] aliTybiHIIA, Megua MaTiHAEpiH/E KOJIIaHbLIATbIH
ce3zep MeH ¢pasasiap, COHAAN-AK, TIIAIK 3/leMeHTTep MeJua penpe3eHTalUsICblH Kypan/bl.
ConppikTan “Azattyq” »koHe “Tengrinews’MejuasniapblHZ@a MeKTeNTeri XupKab Maceseci
KaJlall penpes3eHTallMsJIaHFaHbIH TaJjJlay O6apbICblH/a, MaKaJjajap/a KOJJAaHbLIFaH TUIAIK
TOCiJIlep MeH KYpblIbIMAAP/bl 3ePTTEy MaHbI3/lbl peJl aTKapa/bl. Mbicajibl, XM/ ?)Kab TaKKaH
OKYIIbLJIap/ibl “3aHFaKAPChl , ' KOFaM YIlIiH KayinTi” peTiH/le KOpCEeTY TUIiK ToCi/IIepMeH XKy3ere
acaabl. MyHial »aFai/ia, KoFaM/AbIK KaObl1ay/iblH KaJbIITACy PETiH, AUCKPUMUHALUSHBIH,
IIapbIKTAY IIETiH aHbIKTayFa 60J1a/lbl.

“bi3 xoHe e3resiep” (Othering) Teopuscel 6erini 6ip TonTapAblH *alanbl KabbliJaHFaH
HOpMara CoMKecC KeJIMeyiMeH epeKlleseHil, KOFaM apacblH/a WeTTeTilyiH cunaTTanuabl.

“Othering” koHIeNIUsACBIHA COMKeC, 6i3”- XUaKkab TaKKaHAapFa Kapchl MiKipaeri KoFaM, a
“esresiep”’-xuKkab TaKKaHAap Jel 6elHesieHe 1. By Teopys Meua KeHicTiri apKblibl 6erii
6ip TomTapAbIHAJIEyMETTIK OpTaFa aT, epeKIleJileHTeH HeMece KayilnTi Jen TaHbLIybIH
KepceTe[|.

Othering (6ackanapfaH epekilesen KepceTy) — OYJ COLMOJIOTUSI MeH MaJleHHeTTaHy/a
KOJIZIJaHbLJIaThIH TEOPUS], OHbIH HeTi3iHe 6eirisi 6ip Ma/leHUeT HeMece TOIThI «6eTEeH» HEMece
«Kabaubl» peTiHAe KepceTy »xKaTblp. dABaph Cauartiy "OpuenTtanusm'(1978) eHberiHae
Othering koHLeNIMsAChI KEHiHEH TYCiHAIpiaeA;.

Caup, 6y yreiMabl Eyponanbiy, [IbIFbICKA KAaThICThl CTEPEOTUNTIK KO3KapacblHAH TYbIH-
JIAUTBIH CasiCH >XoHe MdJIeHU KaTblHACTap TYPFbICbIHAH KapacTbipabl. CauATiH MiKipiHile,
Eypona WIBIFBICTBI, OHBIH, illliHAEe apab a/eMiH, MUCTUKAJBIK, Kabalibl, apTTa KaJIFaH >XKoHE
«KaObIK» Jlen OeliHesiel, 63/1epiH XXOFaphl KoHe MPOTrPECCUBTI MdJIEHUET peTiHAe KOpPCEeTTi.
Ocblnaiia, 6acka MajleHUeTTep/li e3iHeH TeMeH Kosl OThbIpbll, Eypona e3iH «Hopma», aj
0acKaHbl «66TEH» PeTiH/le TAHBITTHI.

Othering :xoHe xuaXKab MaceJieci

Xupkab kuio MacesieciHe KaTbICThbl Othering KOHIENIUACHI [[iHH, M9/IeHH KOHE 3THUKAJbIK
COMKeCTIKTI KaWTa KapacTblpy KaXKeTTijsiriHe oakeseni. KasakcTaHJarbl Mejua XU/1Kab
KMI0O MaceJleCiH TaJsIKblJaFaHJa, Keibipeysep MyHbl [AiHM TaHJay peTiHJEe KapacTbIpca,
6ackaJiapbl OHBbI IETeJ/iK HeMece «6eTeH» KyObLIbIC peTiH/e KepceTyi MyMKiH. MeauaiaFhl
OyJ1 penpe3eHTaLUs XU/PKAOThI «LIeTeN/iK» HeMece «06TeH» Jlell KapacThIpy/JblH MajJeHHe
TapaJiblK KabblJJaHybIHA dCeP €Tyi MyMKiH.

Ceinu puckypc tangay (CDA) meH 6erzgeney (Othering) yFeIMbl — MeJiua MaTiHAepiH/eT]
OWJIIK, M3/JeHUEeT KoHe dJIeyMeTTiK TeHCi3ZiKTepAi TyCiHZipy/ie e3apa ThbIFbI3 6alaHbICTHI
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TEOPHUANBIK KypblibiMZAap. CDA AUMCKypCTBI TeK TiNLIKKYPBIJIBIM peTiHJe eMecC, 91eyMeTTiK
OWJIIK KaTblHAaCTapblH OEKITYy KypaJibl peTiHJe Kapauzabl. By afiic Meaua TisiHAe KepiHeTiH
U/1€0JIOTHSJIBIK KYPbIIBIMAAP MEH OUJIIK MepapxusapblH alllyFa MYMKiHAik 6epeni[19]. An
OtheringTeopuscbl apKbljibl MATiH imiHgeri “e3imi3” >xoHe “Gerae” nereH ekiyAalJbIKTbIH,
KaJial »kacasiaThIHbI TaJlJaHaabl.

CDA-HbIH, Heri3ri ycTaHbIMAApbIHbIH, 0ipi - AUCKYPCTBIH, 9JIEYMETTIiK IIbIHABIKTbI TEK
OeliHeslell KaHa KOWMal, OHbl KaWTa »acal LbIFapaTbiHbl. Bys Typfbeiga Othering - ocel
JUCKYPCTBIK, KYPBIJIBIMHBIH, ilIKi MeXaHU3Mi peTiHJe KYMbIC icTerAi. AFHYU, Meua apKpblJibl
Gesiriyii 6ip TOMKAa KATBICTBI >KaFbIMChI3 OeillHe KaJbINTACThIPy (MbICaJbl, XU/KAb KUTreH
OKYLUbIHbI ‘epexke Oy3yllbl” peTiHJAe CUMNATTay) — TeK JIeKCUKAJbIK TaHJay FaHa eMec,
OWJIIKTIH, IUCKYPCTBIK, KYPbLJIbIMbIH HbIFAUTY aMasibl 60Jibll Tabbliaajbl. dABapj CauATiH,
“Orientalism” Ty>kbIpbIM/IaMacbkiHa cyHeHceK, baTbic KoFaMbl LIbIFBICTBI TeK “6acKa” peTiHae
FaHa eMec, KaiaFajayFa, bacKapyFfa TUic HbicaH peTiHjie e kepceTei [20]. Bya konnennusa CDA
nmeHOepiHJe AUCKYPCThIH “6erae” TonmTapfa 6aFbITTaJFaH KYpPblJIbIM/IbIK aCHMMETPHSCbIH
TYCiHAipyre MyMKiHzik 6epeai. A¥Hu, CDA - Othering-TiH Kasail TiJl apKbl/bl 2Ky3€re acaTbIHbIH,
as Othering - CDA apKpLibl AUCKYPCTBIH dJIeyMeTTIK cajlapblH alla/ibl.

Menya apkplibl 6episieTiH aKknapaTTap TeK GakTijiep *KUbIHTBIFbI FaHA eMec, 6eJrii 6ip
U/1€0JIOTHSJIBIK LIeHOepie KypblIFaH KypblLabIMap. Ocel TypFbiia Mea GpeRMUHT TEOPUSICHI
MaHbI3/ibl OPbIH anajbl. Bysl TeopusiHbl asFall XXyHeJsi cunaTTaraH 3epTTeyulijiep/iH 6ipi -
Po6ept JdHTMaH [21].0HbIH alTyblHLIA, pPEMMUHT - OYJ aKnapaTThl ipikTen, OHbl OeJrisii
6ipMarbiHa/la YCbIHY Tocii. JKypHa/luCT HeMece Me/iia KOHTEHT »Kacaylllbl OKUFaHbl CUIIATTal
KaHa KOMMa#/ibl, COHbIMEH KaTap OJ1 HEHi MaHbI3/bl €Ty, KiMJi KiHaJlieTin KepceTy HeMece
KaHJal 1memiMai AypbiC A€l YCbIHY CUSKTbI GperlM/iep apKblabl OKbIpMaH KaOblLiJayblHA
6arbIT Oepepi.

JHTMaH QPEeNMUHITIH TOPT Heri3ri QyHKIMACBIH aTall KepceTe/i:

1. MaceJieHi aHBIKTaY,

2. OHBIH, CebeNnTepiH KepceTy,

3. MOpaJIbJbIK 6aFasiay,

4. ey >K0J11apbIH YCHIHY.

Ocbl GesiMZie KapacThIpblIFaH pelnpe3eHTalUus, QPEeWMHUHI, CbIHM [AUCKYpPC TajAaybl
(CDA), Othering >xoHe MeAuasbIK KypblIbIMJAp TeOpHUsJapbl XUKab MacesieciH MeLuaja
3epTTey YUIIH TeOpUsJIbIK 0as3a KaJbINTaCThIpAbl. Bys TyXblpbIMJaManap MeJuajarbl
MaFblHa KaJIbIITACy Y/JA€epPiciH, OUJIiK KaThIHACBIH XX9HE M3/leHU lLileKapaJsiap CbI3y TICilAepiH
TYCiHyTe MyMKiH/liKk 6ep/ii. ATa/sIFaH Teopusijap 3epTTey 6apbIChIH/Ia KOATAY MEH JUCKYPCThIK
bperiMepai HaKThLIayFa Heri3 60J1/bl.

3epTTeyaiH aaicHaMachl

3epTTey 6apbIChiH/la calajblK KOHTEHT-TalJay d/jiCiHe cyilieHe OThIpbIN, MeJha MITiH-
Jleperi XupKabKa KaThICThl penpe3eHTalMsJIbIK KYPbIbIMIApAbl KOATAY »KY3€ere acbIPblJAbI.
Anramkpl Ke3eHe MaTiH/ep/i albIK, KoaTay (opencoding) apKblLibl ipikTesreH ceisieMep
MeH ¢pasanapaH Ui Ke3jeceTiH MaFbIHabIK, OipJikTep 6esarinenzi. Kedin 6y 6ipaiktep
TaKbIPbINTHIK, KaTeropusijiap OOWBbIHIIA TOMNTACTBIPbLIbIN, TOMeHJeri KoJTay yJriiepi
KaJsblnTacTeipblLibl (Kecte 1).
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1-kecrte. MaTiHAepAeri XU AKa0Ka KaThICThI penpe3eHTalUuA/IbIK KYPbLIbIMAapAbl KOATAY

PenpeseHTauus Typi AHbIKTamMachl Azattyq (%) Tengrinews (%)

Xupxab kuio cangapblHaH
KbICbIM KepreH Tynfa peTtiHae
XabipneHyLwi GenHeney 40% 20%

bunik ekingepiHiH TepTinTi
cakray,3aHabl opbiHaAy

MemnekeT ycTaHbIMbI penmi 20% 30%
KyKbIK TeHci3airi MeH
OuckpmMmHaums apinetciagikke Hasap ayoapy 30% 10%

BipbiHFan mekTen popmacbiHa
KaTbICTbl TananTapabl Heri3
MekTen chopmacs! ety 30% 40%

Xuoxabka 6annaHbICThbI
KYKBIKTbIK HOpManap MeH
3aH/3aHabinbIK 3aHablK TyciHaipynep 30% 20%

ATa-aHanapgblH coTka
Cort npouecci XYTiHyi,LueLwiM KyTy npoueci 30% 20%

OpTypni aneymeTTiK
TONTapAblH Ke3kapacbiH,Tanac
Kofampaa nikiptanac nikipnepiH kepcerty 30% 10%

Xunmkab KueTiHaepai KoFaMHaH
anwak,epexere 6arbIHOaNTBIH
Bergeney peTiHae cunatTay 20% 0%

KoaTay mpolueciHjie ap penpe3eHTalMsIHbIH, MOH/[iIK Ma3MyHbl MeH GpeuMiK CUNaThbI
eckepinni. CoHbIMEH KaTap, OJlapAblH, 9p MeJuaZa KaHILIAJbIKTBI XUi KOpPIiHIC TalnKaHbI
Tipkesnai. Bya Tocin xumkab MmaceseciHiH Azattyq xoHe Tengrinews muatdopmasiapbiHaa
KaHJau MaFblHAaM€eH, KaH/lal TUIJiK KypaJsJap apKblibl YChIHBIIFAHBIH KYPbIJIBIMABIK, TYp/eE
TaJjayFa MYMKiHZiK 6epai.

JKorapreliaFbl KecTe apKblJbl 9p MeJuajia Kal penpe3eHTanuss ppelmepi 6acbiM eKeHi
aHbIK KepiHezi. MacesieH, Azattyq calTbiHZa KYKbIK OY3blIFaH, xa0ipJieHylli OelHeci kUi
ke3jecce, Tengrinews-Ta ToOpTin NneH ¢opMasblK TajJanTapbl KOpFay AUCKYpPCbl GaChIM.
Bys penpeseHTanys alblpMallblIbIFbl — MeJMa cascaTbl MeH ayAUTOpHsFa OaFbITTaly
epek1elirine e 6aiJlaHbICTbl 60J1Ybl MYMKIH.

Makasiasiap/Zibl TaHZay KeJieci liapTTapfa Heri3aes/1i:

@® MarTepuasna MeKTeN >KacblHJAFbl KbI3 OaJsiajlapAblH XU/Kab KUII Tikesell Hemece
»KaHaMa Typ/ie KO3FaJlFaH;

@ ’KaHasibIKTa KOFaM[bIK peaklMsl, aTa-aHa IMiKipi HeMece MeMJIEKETTiK TaKbIpbINTa
JIUCKYPCUBTIK 3JIEMEHTTEP, IFHU Ti/I/iK epeKIIeliKTep, beliHesey TaCIAepi aHbIK OallKasia/ibl;

@® MorTiH xumKab MacesieCiH KYKbIK, [liH, TOPTiN, epKiHAIK CUSIKTbl YFbIMJAapMeH Oaii-
JIAHBICTBIPFaH.
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3epTTey MaTepUua/ibl HAKThI YaKbIT apaJIbIFbIHAAFbI MOTIHJEPMEH IIEKTEJITeH, IFHU KOJIIEHEH,
(cross-sectional) Tacinai 6acublabiKKa anajbl. Taagay KesiHge apbip MaKa/ia XuaKab KUTreH
OKYIIBbIHBIH, KaH/Jal peJiZie YCbIHbUIFAaHbIH,p elpe3eHTalusa/a KOJIJaHbLIFaH JIEKCUKAJIBIK
epeKIllesiKTepiH, MOTIHHIH KYpPbIJIbIMbIH, «bi3» koHe «e3rejiep» apacblH/laFbl lleKapa Kajaan
KYPri3iJieTiHIH aHBIKTAy YILUiH apHalbl KOATAp MEH YJriJiep apKplibl TajaJaHa/bl. 3epTTey
Azattyq neH TengriNews aknapat areHTTIKTepiH/eri penpe3eHTalUANbIK, ahblpMallblIbIKTap/ bl
CaJIBICTBIPYABI 6acThbl Ha3apFa ajajbl. Bys 3epTTey canasiblK AUCKYDPCTBIK, TaJlAayAbl Herisre
aJsia OThIpHIN, 'Kanal 6eliHesieHe/i?","Here ocblIall cunaTTasaAbl?" lereH cypakTapFa »ayarn
6epy/i ke3aeni.

3epTTey HOTHXKECIH/ e XU/PKab KUEeTiH MeKTel OKylLIblIapblHA KaThICThlI MeJjUaJIbIK OeliHe-
Jiep MeH TiNAiK KypblIbIMJap aHbIKTasbll, ‘Azattyq” nen “Tengrinews” nmopTanzapblHAAFbI
pefaKLUsJIbIK YCTaHbIM, JUCKYPCUBTIK KYPbLIbIM >XoHe pelpe3eHTALUsJIbIK aublpMallbl-
JIBIKTap cajblcThIpbLIabl. CoHbIMEH KaTap, KazakcTaH MeauacbIHAAFbl XU/PKab KUIO Mace-
JIECiHiH, Md/IeHH, UJIe0JIOTUSIJIBIK, KYKBIKTBIK KbIpJIapbl MeJiia apKbl/Ibl Kajiall 6elHe/ieHeTiHi
allbLIa/Bbl.

KoHTeHT-aHanu3 afici — 6yJ1 MaTiHAep MeH MeJja Ma3MYHbIH »KyHeJli }koHe KYypbLJIbIM/bIK,
TYPAe 3epTTeYAiH aici. By afic 6esriyi 6ip TaKbIpbINThIH MeJUaAaFbl penpe3eHTal sACbIH
3epTTey/le eTe THUIM/[i, ce6ebi 0J1 aKmapaTThl CaH/AbBIK K9He camaJiblK, TYpFblJaH Tajajayfa
MYMKiHJiK 6epefi [22]. KoHTeHT aHanus afici MaTiHAepaeri Gesriji 6ip TakblpblITap MeH
CO3/iep KUIUIIriH aHbIKTayMeH FaHa LIeKTeJMeW/i, COHAAU-aK oJlapAbl KYpPbLIbIM/BIK XoHe
KOHTEKCTYyas[ibl TYPFbIAAH KapacTbhlpy[bl Tajan eTefi. XupKkab KUI0 MaceJieciH Tajajay
Ke3iH/le KOHTEeHT-aHaJU3 TYpJli TAKbIPBIITAp MeH YFbIMAAP/bI XKyHeJli TYp/ie 3epTTey apKblJIbI
XU/PKAOThIH MeiMaJia KaH/Jal no3ulus/ia TYPFaHbIH aHbIKTayFa MyMKIiH/iK 6epefi.

3epTTeyne "Azattyq" xoHe "Tengrinews" meaua niatdopmanapeiHad 2017-2024 xbligap
apaJIbIFbIHAAFbl MaKajlajlap MeH »KaHaJ/IbIKTap naljasaHblijbl. bys Meaua pecypcrapbl TaH-
Jlanjbl, ce6ebi osap KazakcTaHaarbl eH bIKIaJibl )KaHAJIbIK CAaU TTapbl 60JIbIN TAObLIAbI YKoHE
KOFaM/iaFbl MaHbI3/1bl MaceJiesiep/li 63eKTi TypAe KeTepil oTbipaAbl. Makasianap Tek Xuaxab
KHIO MaceJIeCiH FaHa eMeC, COHbIMEH b6ipre oFaH KaTbICTbl KOFaM/IbIK, MiKipJiep MeH YKIMETTiH,
K63KapachlH /la KAMTH/IbI.

MakaJsiasap/bl ipikTey KpuTepumepi:

@ YaxpbIT weH6epi: 2017-2024 xblaap apaablFbIHAAFbI MaJIIMeTTEP/i KApacTblpy apKblJibl
XU/Kab MacesieciHiH MelMaia Kajslakl e3repreHid 6akbliayFa MyMKiHAiIK 6epefi. Ocbl Ke3eH/Je
XU/PKab KUI0 MaceJsieci KoFaM/blK MaHbI3/bl TAKbIPbINKA allHaJI/Ibl.

@ TakbIpbINTHIK IeHOep: Tek Xumkab KU MaceseciHe Tikesell HeMece »KaHama TYp/ie
6alIaHBICThI )XKaHAJIbIKTAP, cCapanTaMasblK MaKaJlajaap, UHTepBbloJep TaHAAAAbI.

KoHTeHT-aHa/IM3 MeiuaJlaFbl XU/1XKa0 penpe3eHTaLUsIChIH KYPbLJIbIM/IbIK )K9H€e MaFbIHAJIbIK,
TYPFbIAAH KapacTbhlpyFa MyYMKiH/JiK 6epe/i. Bys aicTiH TeopHUsAIbIK Heri3iH Kasaylbliap/iblH
6ipi Kuayc Kpunnenpopd e3eHOeKTepiH/e KOHTEHT-aHa/IM3/i MaFblHA, KOHTEKCT >KoHE
KYPbLJIBIM apacbIHJaFbl 0OaW/JaHBICTBI TYCiHAIpyre apHa/ifaH HWHTEPIPETATUBTIK aAic
peTinfe cunattaiigbl [22.1]. 3epTTey 6apbicbiHga KpunnengopThiH TaciliHe cail MOTIHHEH
KalTaJaHAaTblH MaFbIHAJbIK 23JIeMeHTTep/li (penpe3eHTauusi, ¢pelM, PUTOPUKAJBIK
KYPbLJIbIM ) JKyHeJienl Tal/ay XKy3ere acblpbLI/Jbl.

CoHbIMEH KaTap, MaTiHJlepre TaKbIpbINThIK KoATay (thematic coding) azici KoiAaHBLI/bL.
Bysn Tacin Mepua MaTepuasjapia KUl Ke3JeCeTiH HJesdJiap MeH MafblHajJapzbl allyfa
6arbiTTasraH. bpayH meH Kiapk (Braun & Clarke,2006) TakbIpbINTBIK, Ta//ayAbl CalaJblk
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3epTTeyJiepAeri UKeM/i 9pi KeH TapaJsifaH dJic peTiHJe cunaTTtanabl. Osap aaTbl Ke3eHHEH
TYPATBIH XYHe YCbIHAABL: lepeKTepMeH TaHbICY, 6acTanKbl KOATAY, TAKbIPBIITAp/Abl aHBIKTAY,
oJ1ap/ibl capaJjiay, HAaKThLIay XoHe COHFbI 6asiHAaMa a3y[23]. Bys 3epTTeyze A9J1 0Chbl JIOTHKA
KOJIIaHbL/IBIIN, a/ilbIMEH pelpe3eHTalus CUNaTTapbl ipikTes/i, KeHiH oJjlap Ma3MYH/bIK

KaTeropusijiapfa 6ipikrtipiazi.

3epTTey HOTHXKeJIepi MeH TaJIKblay

3eprtTey *kyMbicbl 2017-2024 xblngap apanbifblHga "Azattyq” >koHe "Tengrinews" menua
naTopMaapbiH/A KaApPbIK KOPTeH MeKTeNnTeri Xupkab Kuiore KaTbicThl 20 MaKaJlaHbIH
canajiblK KOHTeHT-aHa/IM3i MeH CbIHM JUCKYpPC TaJiJlaybl Heri3iHJe »y3ere achbIpbLIJbl. Op
MaKaJsia JJUCKYPCUBTIK KYPbLJIbIM, PUTOPUKAJIBIK, TACiJ, GpeiiMiep MeH pelnpe3eHTalUsIbIK

yJ/rijiep 60ibIHIIA TaaJaH/bl.
Penpe3eHTalUANbIK Y/TIEPAl KOATAY HOTHXKeCi 60HbIHIIA A3aTThIK MeHACHI:

@Xuxab — iHU ceHiM 60CTaH/bIFbIHBIH KOpiHici

@ OKy1Ibl — KYKbIK CyObeKTici
@ ATa-aHa - 63 6aJIaCbIHBIH MYZJeCiH KOpFayLIbl
@ MeMJiekeT - LIeKTeyLli KyLlI

Tengrinews meduachwil:

@Xukxab — MeKTen TOPTiOiHe Kalllbl HbIIIaH
@ OKy1lbI — TOPTIN 6Yy3yILlbl

@ ATa-aHa - 1iHU KbIChIM >KacayIlbl
@ MeMJiekeT - epexkeHi CaKTay Il bl

Bys koaTay HoTukesiepi Stuart Hall-ab1H penpe3eHTanus TeopUsicbiIMeH TOJIBIK YH/ECEI.
Jp Mejua 63iHiH HJAEOJIOTUANBIK YCTAaHbIMBbIHA COUWKec OellHe »kacaill/jbl >KoHe OHBbI 63
ayIMTOPUSCbIHA YChIHBIIN, MaFblHA KAJIbINTACTbIPAbI.

2. Tingik KypblJIbIM K9HE JIEKCUKAJIbIK, TaHAAy
Azattyq makasiasapbIHAAFbI TipKecTep:
@"baslaMHBIH ceHIMIi asgKKa TanTaaabl"

@ "bi3 3alibIpJibl MEMJIEKETTE TYpaMbI3, Oipak OyJ1 AiHre ThIAbIM caJly JiereH ce3 eMec”

s Y y

@"KyKbIK KOpFay YWbIM/Iaphbl aTa-aHAHbIH YCTAaHBIMbIH KOJIJA/AbI"
Tengrinews MaKaJjiaJlapbIHJaFbl TipKecTep:
@®"'MexkTen popmachiH 6y3FaH 150 okyuibl cabakka *xibepinimesi”

@ "'MuHHUCTpJIK: OKylIbl MeKTeN popMacbiHa OaFbIHYbI THIC"

@"Xu/1xab - MeKTenTeri TOPTINTI 6y3abl

2-Kecre. Azattyq caiiTeIHAAFbI MaKaJsiajap. JlaiblHAaFraH apTopJiap

Makana araysi
Ne¢ (KbICKapTLINFaH) Meana

1 «OKyws! Kbi3aap Azattyq

xuaxabnen..

~

«Xnaxabxa ThidbiM: COT Azattyq

wewimix

3 «<KanFoia KaAMaabl: Azattyq

xuaxab aaybi»

4 «[liH xanHe Binim: apa Azattyq

Xiri»

XKapuanaHsan Xoinb!

2019

2021

Penpesenraumna

XKabipnenywi

KyxniK Gy3bingan

Kofamabik konaay

Kofamaacrsik aaybicel

Dpeim

Kyxbik/epkiHaix

Cor wewimi

AnckpumuHauma

Banawc 1aby

Puropuka

IMOUMANGIK

Pecmu

IMnarua

He#tpan

Cnukep tvni

ATa-aHa, KyKbiK KOpFaylbl

3aHrep, WeHeyHIK

OKywsl, XypHanucr

AinTanywsl, neaaror
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5 «BiniM MUHUCTPI: MexTen Azattyq 2018 Memneker ycraHbiMel 3aHabInbIK Pecmun MunucTpaik exini
dopmacel...»

6 «Xnaxab ywin kypec» Azattyq 2020 Kypeckep aiien Epkinaik dpeimi Konpaywe: bencenainep

7 «Meuwitke 6apy Azattyq 2022 Ain epxinairi Tayencizaix IMOUMANBIK, A KpizmeTxepi
epKIHAIr...»

8 «KOFaMaafbl MCAIMHBIH Azattyq 2017 Ainre xypmer OneymerTik He#tpan Capanwesi
peni»

9 «AHa MeH BanambiK Azattyq 2023 XKeke rasasip SMOUMANLIK Happaruerik AHa, oKyWws!

3-kecrte. Tengrinews calTbIHAAFbl MaKaJiajaap. JlaiibiIHJaFaH aBTOpJIap

Makana arayb!

N2 (KbiCKapTLINFaH) Meawna XapuananfaH Xbinbl PenpeseHTtayma Dpeim Puropuka Cnukep Tini m)
1 «MunucTpaiK: Xnaxabka Tengrinews 2023 MeMAeKeTTIK YCTaHbIM 3aHAbINLIK Pecmu WeHeyHik
KON XKOK»
12 «OKywbl Kbi3 COTK Tengrinews 2024 KyKbiK KOpfaylbl TyAfa Cort npoueci Pecmmn 3awnrep
XKYTIHAI»
13 «Koram exire Geningi» Tengrinews 2019 Aaynel TaKkeipein Kofamasik nikip He#tpan Capanuwel, aneyMeTTaHylkl
14 «Mikipnep: Xuaxabka Tengrinews 2020 OpTYpAi ke3Kapac Mmopanusm JAvcxypcuerTik XKypwHanucr, 6norep
Ke3Kapac»
15 «MekTen $popmaceiHa Tengrinews 2018 3aK HOpMaCs! Mekren TapTibi Pecmu MuHKUCTpAIK eKini
Tanan»
16 «Kbi13 BanaHbiH TaHA3YbI» Tengrinews 2021 Tanaay KyKbiFsl lexaepnik epkinaix SMOUMANGIK Mcwxonor, aHa
17 «COT WewiMi WHIKTbI» Tengrinews 2024 Bunik wewimi 3aHaw dpeidm Pecmu Cyapn, 3aHrep
18 «Xnaxab xaHe 3aibipnsl Tengrinews 2022 Texrepimai ke3kapac banaHc ppeimi Heittpan AiHTaHyWwbl, MyFanim
KOFaM»
19 «Kofam He aerai?» Tengrinews 2023 Mikip anyaHasiFel Kentypainik MikipTanac ONEYMETTIHY LWL, XANbIK
20 «Binim xaHe ceHim» Tengrinews 2020 Bananap Kykeifui Cenim men Ginim SmMnaTua Okyuwsl, ata-ana

3epTTey HOTH:KeJlepi MeH TaJIKbliay: Penipe3eHTanusaiblK GppelMaep 60MbIHLIA TaaAay

1. XKoo6ipsienymii ¢ppenmi

3epTTey OapbicbiHAa Azattyq calTbiHAA XU/pKab KWUTeH OKyIUbl KbI3Zap KUl Typhe
»90bipJieHy1li HeMece KbICbIM KepreH Tapall peTiHze culiaTTasl/ibl. Mbicasbl, 6ip MaKasia/ia aTa-
aHaJIap MeKTell 9KIiMILiJIriHiH KbI3bIH XU/PKableH cabaKKa KiprisbereHiH auThll, "6aJlaHbIH
Ke3iHllle KYKbIK TalTa/ljbl" Jen MaJjiMereH. byaT ycra TiiJjik pUTOpUKaA 3MOLMOHA/BIK
00slyFa Ue — «KbIChIM», «TaFAbIPbIHA dCEP €TTi», KO3 KAChI» CUSAKTbI €03 TipKecTepi apKblJIbI
OKbIDMaHHBIH, afgHbIII Ce3iMiH Ty[blpy Ke3zenesi. MyHaal ¢peilM apKblibl XUpKab KU -
»Kall FaHa KUIM eMec,epKiH/IK [TeH ap-0KAaH KYKbIFbIHbIH KOPiHiCi peTiHAe yCcbIHbLIaAbl. By
penpeseHTanus CTioapT XoJ1blH NpedepeHUAIbIK JeKOATay MoZesliHe cal, aylJUTOPHUAHBI
6eJiceH/li KOJ1/lay MO3UIMsSICbIHA OaFbITTAN/bI.

2. MeMJIeKeTTiK TOPTin neH 3aH ppenmi

Tengrinews nopraiblHAaFbl KeNTereH MaKasajap XUpKaobTbl MeKkTell ¢popMacblHA KaHIIbl
3JIeMeHT peTiHJe cunaTTayfa ThIpbicajbl. MacesieH, 6ip aHajblKTa BiniMm Gepy 6ackap-
MacCbIHBIH OKiJi: «MekTen - 3aiblpJibl MeKeMe. OH/Ia iIHW CUMBOJIMKAFa OPBIH )KOK» JleTeH CO3
TipkecTepi KesaTipinezi. bysa ¢peliMae Meaua TiniHJe TOPTIN caKTay, 3aHFa 6aFbIHY, KOFaM/bIK,

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 67
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



E. Kankbi3bl, 0. Lllaramaesa

KeJliciMJli caKTay ceKinzi yFbIMap yCTeM Tycin oTblpaZbl. XuKab Oy »kaFail/ja MaceseHiH
Heri3i eMec, epeke OY3YIIbLIBIKTBIH HbILIAHbl pPeTiHAEe KopiHe/i. JIeKCUKa/bIK KYpblJIbIMA
«CAMKeC KeJIMel/1i», «<KabblLIJaHOaNAbl», «TOPTINKe KAWIIbl» CUSIKThI TIpKeCTep Ui Ke3ece .
ByJ1 penpe3eHTalysi OKbIpMaHFa «MeMJIEKETTIH TaJlalTapblH OPbIHAAY — a3aMaTThIK MiHAET»
JlereH UJiesiHbl JapbITyFa OaFbITTaFaH.

3. AuckpumuHanysa ppeimi

Keiibip Azattyq maTepuanzapblHJa XUKa0Ka ThIMbIM Cajly 9/iJIeTCi3iK NMeH TeHCI3AiK
peTiHje cunaTTanaabl. Bip Makasiaza xukab KMeTiH OKYIIbIHbIH «63re OKyIlblJIapMeH KaTap
6is1iM asia asiMaybl» — OHbIH, KYKbIFbIHBIH, IIEKTEJYi peTiHAe YChbIHbUIFaH. MyHAal AHUCKYypC aZilaM
KYKbIKTapbl, 6ajia KYKbIFbl, [iH O0CTaH/bIFbl YFbIM/IapPbIMEH TbIFbI3 0ANJIAHBICTHIPbIIA/IbI.
PuTopuKachl 1a KYKbIKTBIK >XoHE MOpa/ibJblK chnaTKa he: «KOHCTUTyLUsFa Kalllbl», «TEH,
KYKbIK OY3bLJI/IbI», KKEMCITY» CUSKTBI CO3/iep KoJAaHbLIFaH. By dpeiiM oKbipMaHFa MacesieHi
3aH, TYpPFBICbIHAH €MEC, 9JIeyMETTIK d/[iJIETTI/IK asCbIH/a KapacThIPyAbl YChIHA/bI.

4. Othering / Bergeney ¢ppenmi

Xu/kab KUeTiH OKyIIbl KbI3Jap Kelae MeAraZa “KaJblIThl KOFaMFa »aT TYJFa peTiHze
ycoiHbLIaAbl. By acipece Tengrinews calThiHAaFbl KeWlbip MaTepuanzapfa OailKasia/bl:
XU/PKaOThI TaH/JJaFaH OKyIbLIAp «epexe OY3ylLIblIap», «KMEKTEMN aTMocpepachiH 6y3aThIHAP»
peTiHzae cunaTtTasagbl. Kelibip Makasasapga "AiHre TbiM OepijireH oTbackl”,"KoFam/ibl JiHA
Heri3ge Gesy" mereH TipkecTtep KosiJaHbliajbl. by Othering ¢pelimi apkblibl Megua «6i3»
’KOHE «oJlap» JereH CMMBOJIMKAJ/bIK LIeKapa CbI3bIN, XU/XKab KUT'eH OKYUIbIHbI KOFaMJbIK
HOpMaJlaH aybITKbIFaH TYJIFa peTiHAe 6erHeneni. byn tacin Cauartiy «Orientalism» Ty»Xbi-
pbIMJlaMacbIMeH COMKec: KoFaM/ia 6eTeH/iKTI “Kayin” HeMece “6akplLiay 00'beKTici” peTiHze
KaJIbIITACThIPY JIUCKYPCHI.

5. KorambIK nmikip MeH aay ¢ppeunmi

Keli makasanapga xu/pkab Macesieci mikipTasac neH KoFaM illiHAEerTi ajJlaHAayliblIbIK PETiH/Ee
cunaTtTanajabl. Mbicanbl, Azattyq-Tafbl 6ip MaTepuasza "MeKTeN OKYIIbLIAapbl apachiHJa
aslaybI3IbIK TYbIH/AA/Ibl ,'aTa-aHa/lap eKi TonkKabeiHAi" JereH TipkecTep KoJJaHblIFaH. by
bpelriMe MeJa 6eldTapanThIK YCTaHYFa ThIpbICa/ibl, MACeJIEHIH KapaMa-KaHllibl CUIATTapbIH
KaTap YCbIHaAbl. Bys Toacis KoFamJlaFbl IJIIOpajJuM3M MeH MeJMaHblH MOJepaTop peJiiH
KepceTesi.

3epTTey GapbICbIH/Ia a3aMaTThIK KYKbIK >XoHe JiHM OOCTaH[bIK, XU/JKab >KoHe MeKTel
dopmachl cekiiii penpe3eHTANUSIbIK OaFbITTAP Heri3re ajabIHAbL. Tengrinews calTbIH/AFbI
MakKaJjlaJapFa Ke3 JKYripTceK, OHJAa XW/Kab KUK KebOiHe TopTinm Oy3yUIbLIBIK, MeKTel
epexxeciHe KaWllbl dpeKeT peTiHJAe cunaTTalraH. MaceseH, oHZia "6iiM 6epy cTaHJapThiHA
Kalimbl" "MekTen d¢opMacblHa call KeaMeu[i", CHUSAKTbI TipKecTep Ui KOJJaHbLJIFaH.
BysipenpeseHTanusaga xupkab Kayin Hemece KeJepri peTiHje kepceTiireH. MyHaan AucKypc
C. Xos/1AbIH pernpe3eHTal sl TEOPHUSICbIHAAFbI OeJITii 6ip TONTHI «e3resiep» peTiHje KopceTy
yCTaHbIMbIHA Call KeJjeAi. A3aTTbhIKTaFbl MaTepUasJapAbl KapacTblpaTblH 60JicaK, MyH/ia
XU/PKab K110 a3aMaTThIK ePKiH/IIK, [IiH YCTaHY KYKbIFbl, MEMJIEKETTIK LIEKTey/Iepre KapChlbIK
TYPFBICBIHAH YCbIHbLIFAaH. Makasanap/iblH KeOiHJe XWUKaOTbl TaHJaFaH OKYILUbIHbIH,
HeMece aTa-aHaHbIH YHi Ui OGepisin, Macesie ajlaM KYKbIFbl TYPFbICbIHAH KeTepijireH. by
penpeseHTalMsa/1a XU/IKa0 >KeKe TaHJayAblH OeJrici peTiHae kepiHic TankaH. «bi3 >kxoHe
e3reJjiep» TeOpPUsICHl asCbIH/A, Tengrinews MaTepuaaZapblHAa XUKab TaKKaH OKyUIblIap
«TIpTiNKe GaFbIHOAUTBIHAAP», «epexxe Oy3ylIblIap» peTiHJe IeTTeTiaice, A3aTThIK OJIapAbl
«KYKbIFbl TallTaJFaH Tom» peTiHAe kKepceTexdi. Ocbuiaiia, eki Megua maaTGopMaHbIH,
W/1e0JIOTUSIJIBIK YCTaHbIMAAPHI 6ip-06ipiHeH alTapbIKTal epeKilieseHe i,
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4-kecte. MeauaapaJbIK cajabicThIpy (Azattyq vs Tengrinews)

Jdj1eMeHT Azattyq.org Tengrinews.kz

bBaceiM fucKypc JiHU KYKBIKTap, IJIIOPAJIU3M, 3aH MeH ToPTil, HYCKAy/JIbIKKa
9JIeyMeTTIK afiseT COUMKeCTIK

PecnionzeHnTTep Ata-aHasap, KyKbIK KoprayubLiap, | [lleHeyHikTep, MeKTen oKiMIIiJIiri
JIHTaHyLIbLIAP

Tingik 6aFbIT CBIHH, IHUAJIOT THIK, KOHTEKCKE BeliTapan, per/laMeHTTIK,
GEV CTaHAAPTTHI

Macesie peiimin Kypy | XupKab — KYKbIK ITeH CeHiM XuKab — MeKTel TIPTiOiHe KapChl
MaceJieci opekeT

Azattyq kebiHece OKYIlIbl MEH aTa-aHAHbIH MMO3UIUSCBIH KOPCeTyTe ThIpbIica/ibl, al Tengrinews
pecMu KypbLIbIMJap MEH HOPMaTUBTIK Oa3aHbl ajifa TapTaZbl.

3epTTey HOTHXKeJiepi KeJiecCiZied KOPbIThIH/bLIApAbl KOPCETTI:

1. Xumxab TaKpIpblObl MeIMa/la TYPAKThI KOTEPi/Iil OThbIpFaHbIMEH, XblJ CAalbIH KbIPKYHEK
albIH/Ja epeKlle KbI3y TaJKbIFa TYCeA|.

@ ByJ1 MeKTeI XXblJIbIHbIH 6aCTa/lybIMeH KoHe MeKTell popMacbiHa KaThICThI TaJlalTap/blH
*KaHFbIPybIM€EH 0aNJIaHbICTHI.

@ KbipKylek alyiapblH/a MakaJjaJjap caHbl efayip apThbill oThipFaHbl Excel kecrteci MeH
JiuarpaMMa apKbl/bl JdJ1eJIeH 1.
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1-cypet. Tengrinews caliTbIHBIH, HOTHXKeJaepi

2. BAK xupkabThl 6elTapaln TypAe eMec, HAaKTbl pperMep MeHU/e0JI0TUSIIbIK KOHTEKC-
Tep/ie YCbIHA/bl.
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KoHTeHT-aHa/IM3 HOTUKeCiH/e 6ec HeTi3ri ppeilM aHbIKTa/NAbI:

a) KyKbIK MeH ceHiM 60CTaH/bIFbI

9) TepTin >xaHe 3aH,

6) Pagukanuzanusa / Kayin

B) CTUrMa KdHe oKLIayJay

r) YJATTBIK, GipJliK )KoHe 3albIPJIbLIbIK

Bya peiimaep ap Meauazaa apTypJii UiJiKNeH KOJIJaHbLIFaHbl GpelM-KecTe XKoHe Aua-
rpaMMa apKbljbl KepceTiazi.

Azattyq >xaHe Tengrinews canTTapbliHAaFbl hpenmaepai, Xuiniri

Wl Azattyq
B Tengrinews

Openm xuiniri

2-cypeT. Azattyq neH Tengrinews Megua/IapbIHbIH, CAJIBICTBIPMaJibl KOpCeTKilTepi

Azattyq neH Tengrinews MeuaJjiapbl apacblH/a alTapJ/IbIKTall albIpMallbLIBIKTAp 6ap

@Azattyq xu/pka0bThl KYKbIKTBIK, MJIIOPAJUCTIK AUCKYpPCTa CUMATTAl, KebiHe aTa-aHajap
M€EH KYKbIK, KOpFayllblJap/iblH /1ayChIH KeTKi3e/Ii.

@®Tengrinews xu/xkab MacesieCiH MeMJIEKETTIK perjaMeHT TYPFbICBIHAHKAPACTbIPHIII,
pecMU KypbLIbIM/lap MEH 3aH TaJlallTapblH 6aca KepceTei.

»nu »nu

@®Tengrinews-ta “TopTin”,‘3aHfa 6aFbIHY ,‘epexe” JiereH TipkecTep 6acbiM, an Azattyq-Ta
“epkiHAiK” ‘ceHiM” ' KYKbIK pPUTOPHUKACHI XKUi KOJAAHbLIAbI.

4. Xupkab KUreH TyJiFajap Mejuajia xui “6ackama” (othered) petinge cunattanazpl.

® JaBapa Caupriy Othering KoHUEeNUsACbIHA COMKeEC, XU/PKAO KUTeH/lep kebiHece “Kayin”,
“TopTinKe 6aFblHOAY”, “paiuKaIlaHy bIKTUMAJbIFbl "dpeiiMiepiMeH 6ailJlaHbICThIPbIIFaH.

@by Tingik Tocinep KoFaM/IbIK CTUTMA MEH 9J1IeyMeTTiK 66JiHyAl TybIpybl MYMKiH.

Xumpkab KUTeH auesJiep/liH «Kayil» peTiHjae Kabbl1AaHybl

1. 9kcTpeMUCTik beliHeKa3b6aiap xkoHe xuakabKa ThiibiM: 2018 bkl Cupusaaa TycipijireH
OeliHexxa36a/a eKi Ka3aK azaMaThbl KazakcTaH Ouilirine xuakabKa ThIMbIM CaJIFaHbI YIIiH KEK
asiyra yajie 6epei. by xkaFmai XupKabKa KaThICThl MEMJIEKETTIK CasiCaTThIH, 3KCTPEMHUCTIK

TOINTAp TapanblHaH Mai/jaJlaHbLIYbl MYMKIH €eKEHiH KepceTei.
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2. MeMJiIeKeTTiK LIeKTey/iep koHe ayieyMeTTik 6eJiny: 2024 xblabl KazakcTanaa xugpxab
KHUIOTe KaTbICThI LIeKTeyJIep eHTi3iin, 6y alesfiepAiH MeMJIeKeTTiK KbI3MeTKe OpHaJlaCyblHa
KoHe OiniM anybiHa Kefepri KeaTipAi. Bys liekTeysnep KoFaMza Tepic Ke3KapacTap/blH
KaJIbINITACybIHA YKoHe dliesJiep/iiH a/1eyMeTTiK eMip/ieH LieTTeTiJyiHe cebern 60J1/bl.

KoFaM/bIK CTUTMa MeH dJ1eyMeTTiK 0eJliHy/liH cajijaphbl:

Xu/kab KUreH aMesijiepre KAThICThl Tepic Ke3KapacTap oJapAblH OisiM asy, *XyMbICKa
OpHaJacy *koHe KOFaM/IbIK eMipre KaTbICy MYMKIiH/IKTePiH LIEeKTeuIi.

Mpblicasnbl, kelbip ailengep XuaKab KUreHi YiliH OKy OpbIHJAapblHAH HIbIFAPbLIFAaH HeEMece
YKYMBICKA KaObl1JaHOaFaH XafFAaniap TipKeJreH.

KopBITBIH/BI

Xumpkab Maceseci Kasakcranza Tek KYKbIKTBIK HeMece 0is1iM Gepy casacblHJAFbl epexe
OY3yUIbLJIbIK PETiH/ e FAHA eMeC, COHbIMEH KaTap M3/JeHH, [IiHW )KoHE TeH/IePJIiK pelpe3eHTalus
peTiH/e KapacTbIPbLIYbI THICKYPAEJIi 9/1eyMeTTiK KyObl/IbIC eKeHi aHbIKTa/IAbl. By TaKbIpbINTa
MeJUa TeK akKnapaT Ke3i FaHa eMec, KOFaM/JbIK TYCiHIK IIeH NiKip KaJbIIITAaCThIPYIIbl HEri3Ti
asiaH, 60JibIll OThIP. XU/AKA0Thl KUETIH OKYIlbl KbI3Jap/AblH OelHeci — Kelje *kabipseHyii,
KelJle TopTil Oy3yuIbl, Kelae Kayin TeHAipylli peTiHAe ycbIHbLIaAbl. MyHJal AUCKYPCTHIK
9PTYPJIiJIIK Me/IuaHblH 6eTapanThLIbIFbIH FAaHA €MeC, OHbIH U/e0JIOTUAJBIK YCTaHbIMbIH J1a
KepceTyi MyMKiH.

Ochl 3epTTeyAiH KOFaM/bIK MaHbI3bl — XU/X)Kab MacesieciHe KaTbICTbl KOFaM/AaFbl 9pTypJii
nikipJepAiH Kajailia MeJuajia KepiHic Taybin, Gesrisi 6ip TomTap TypaJibl YCTaHBIM/bI
KaJ/IBIITAaCThIPAThIHBIH KepceTyiHJe. FhlIbIMU TYpFbIZa XXYMBbIC pelipe3eHTalusl TeOPHUACHI,
CbIHM JIMCKYpC TaJilaybl >KoHe TaKbIPbINTBHIK KOHTEHT-Ta/JJay CeKuIAi aficTepAi OipJikTe
KOJIZ@HbIIl, MeJUabIK, GperM/epAiH Kypblily MexaHU3MiH amaibl. COHbIMEH KaTap, 3epTTey
Ka3ak >koHe OpbIC Ti/iHAeri akKnmapaT KeHiCTiriHzeri alblpMalllblIbIKTap/bl OoJalllaKTa
CaJIbICThIpMaJibl TYPFbI/IaH 3epTTeyre HeTi3 60Ji1a asnajbl.

[IpakTuKanblK MaHbI3bl — O0JIAILAK KypPHAJUCTEPre, peJaKTopJapFa, 6iJiM casacbiHJAFbI
mienriM KabbliAayllibliap MeH casicaTKepJiepre Xu/Ikab MaceJsieciH MeJjia apKblJibl )KeTKi3ye
TeHrepiM/Ji, CTUTMaTU3aLUAJaH ayJaK TiJLIK KypaaZap KOJJaHy KaXKeTTiriH ecKepTyiHJe.
CoHbIMEH KaTap, OyJ1 )KyMbIC Me/IuaFa CEHIM IeHTeWiH apTThIPY, MeIuacayaTThLIbIKThI JaMbITY
O6aFbIThIHJAFbl OacTamMasiapFa Jla TEOpHUsJIbIK Tipek 6oJsia anazabl. bysa 3eprrey Kasakcrad
MeJYacblH/ia MEKTEeNTerl X1/Kab KUI0 MaceseCiHiH penpe3eHTalMsaChbIH 3epTTeyre apHaJfaH.

“AsaTThiK meH “Tengrinews” MeauanapbiHblH, 2017-2024 xblijap apajblFbIHJAFbl Ma-
TepUaJiJapblHa KYPTri3iJireH KOHTEHT-aHa/IM3 OeH ChbIHU AUCKYPC Tasl[jay HOTHIXKECIHe XHU/I-
»Kab TaKbIPbIObI dPTYpPJi MJEOJIOTUSAJIBIK XoHe TiNJAIK ppelMep apKblIAblyCbIHbLJIATbIHbI
aHBIKTAJI/bI.

Heri3ri KOpbITbIHAbLIAD:

1. Meguanarbl avblpMallblIbIKTAP:

“A3aTTbIK XUAKa0Tbl K6OiHe aJlaM KYKbIKTaphl, [IiHK CeHiM, epKiH TaH/1ay peTiH/ie pemnpe-
3eHTanusaangbl. An “Tengrinews” MaTepuasiapblHja TIPTIiN, 3aHFa 6aFbIHY, 3albIPJIbI IPUH-
LUII aJIibIHFb] KaTapFa LbIFa/ibl.

2. ®periMep MeH JUCKYpPCTap:

Xumxab KUeTiH OKyliblIap 6ip MeauaZia KYKbIFbl LIEKTeJTeH/ep, eKiHIIiCiHae — TopTin
6y3ylubliap peTiHze OeiliHeneHefi. bys xarnaih “Bi3 xoHe e3resnep” (Othering) Teopuscel
apKbLJIbI KaKChl TYCIHAIpiieai.
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3. Tinzik epekuesnikrep:

KosaganbliraH ceszep (“Kayin”,‘epexke 6y3abl”,‘IiH epKiHAIr”,‘KoFaMHaH LIEeTTETY”) XU Ka0
OeliHeciHe KaTbICTbl KOFaM/bIK HiKip/iH eKiyAai KaJbllITacyblHa 9Cep eTe/,.

5. U1e010THSINIBIK, bIKTIAJI:

Mefna apKblibl YChIHBIIFAH XU/PKab penpe3eHTalUsChl — TEK aKnapaT 6epy eMec, KoFaM-
JlaFrbl IIHU CeHIM MeH 3aubIpJibl K63KapacThIH KYpecCiH KepceTeTiH UAe0JIOTUAbIK MEXaHU3M.

By 3epTTey KazakcTaHarbl MEMJIEKETTIK MeKTeNTep/eri Xumkab K1t Maceseciniy 2017-
2024 xbLipap apajblFbIHAA eKi Megua iatpopmaza - Azattyq kaHe Tengrinews — Kasanila
penpe3eHTalUsAJIAHFAHBIH KOHTEHT-aHAJIM3 KOHECBIHU JIMCKYpC TaJlAay dJicTepi apKblibl
aHblKTayFa OarbITTangbl. 20 MakaJjiaHbl Tajlfay HOTHXKeCiHZe XU/Kab KHI0O IpeKeTiHiH,
MeavaZa GipXKaKThbl eMeC, dpTYpJli JUCKYPCTHIK GpelM/iep apKblibl YChIHbIJIATBIHBI OeJriji
6osbl. Azattyq calTbIHAA KYKbIK, epKiHJIK, 9/1eyMeTTiK a/i1eTTik ppeilimiepi 6ackiM Tycce,
Tengrinews-Ta MeMJIeKeTTiK TOPTiN, 3aHAbLJIBIK K9He HOpMaFa COMKEeCTIK pPUTOPUKACHI XKUi
KOJILaHbLIABL. Bys penpe3eHTalUAJBIK alblpMallblIBIKTap MeJWaHbIH, ay4ATOPHUACBIHA,
peAaKLUsJIbIK casicaThIHA XK9He aKMapaT YCbIHY/IaFbl YCTaHbIMbIHA 6ANJ/IaHbICTBI.

MenvaMaTiHAepAeri TUIAIK epeKllesikKTep MeH penpe3eHTalUsAJbIK KoaTap OeJriji 6ip
TONThl "Oerfe","epexxe Oy3ylibl" peTiHJle KepceTyre MyMKiHAik GepeTiH Othering mexa-
HU3M/IePiH awmaabl. By kaFaai oKbIpMaHHbBIH KaOblIZlayblHA 9Cep eTill, XU/1Kab KUETiH OKYy-
HIbLJIAD MEH OJIapAblH aTa-aHajlapbl TypaJibl KOFaM/bIK HiKip/iH KaJald KaJblITacaTbIHbIHA
bIKNas eTefi. COHABIKTaH XU/Kab CUSKTHI AiHU KUIMre KaTbICThl Me/iMa penpe3eHTalysaap -
TeK aKnapar 6epy FaHa eMec, KOFaM/jaFbl HOpMasiap, lileKapaJiap MeH OUJIiK KYPblIbIMAAPbIHbIH,
KOpiHici eKeHi aHBbIK,.

ABTOpJ1apAbIH, KOCKAH YJIecCi:

Koankpi3bl E. - xaT-xabap aBTOpbI, MaKa/laHbl )Ka3yFa xKeTeKIlinik eTTi. Teopus 6esiMi MeH
9/iebueTKe 110J1y )KoHe MeTo/0/10THs 66J1iMiH »Ka3/1bl.

IllaraTaeBa 9. - SMIHUPHUKAJIBbIK 3epTTEYAI )KYPri3/i, 3epTTey aHaIM31H 2xKaca/bl, KOPbITbIH/IbI
»Kas/lbl.
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Y. Kap*, A. Shagatayeva
SDU, Kaskelen, Kazakhstan

Coverage of religious news in the Kazakh media: wearing the hijab in schools

Abstract. This research is devoted to the analysis of a highly relevant and timely topic: how the issue
of wearing the hijab in state schools of Kazakhstan is reflected in the media. In recent years, the topic of
the wearing of hijab at school has repeatedly emerged in society and become the subject of intense social
discussions, making this research particularly significant.

This study aims to fill a significant gap in the current research landscape. Despite the media's frequent
coverage of hijab-related news, opinions, and analyses, the representation of this topic in the media
remains largely unexplored. The research will focus on analyzing the portrayal of a religious symbol
in the media through content analysis, particularly how media outlets with different funding sources,
such as Azattyq and Tengrinews, covered the issue of hijab-wearing in schools from 2017 to 2024. The
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scientific and practical significance of the study lies in the fact that the analysis of the representation
of the headscarf in the media makes it possible to identify how not only religious aspects but also
broader ideological, cultural, and legal contradictions in society are reflected. The research employed
a comprehensive approach, utilizing both quantitative and qualitative content analyses, as well as the
method of critical discourse analysis. These methods were used to systematically select and compare 20
articles published in the media outlets Azattyq and Tengrinews between 2017 and 2024.

Keywords: school uniform, hijab, media representation, radio station Azattyq, Tengrinews, content
analysis, media rhetoric.

E. Kan*, A. lllaraTaeBa
SDU, KackeseH, Kazaxcman

OcBelieHUe peUruo3Hbix HoBocTeil B CMU KasaxcraHa: HoLIeHHe XU/ Kaba B IIKOJIaxX

AHHOTanus. /laHHOe Hcc/ieZjoBaHMeE MOCBAIEHO aHaMU3y oTpaxkeHus B CMU npo6JieMbl HOLlleHUSA
XU/pKkaba B rocyJapCTBeHHbIX LIKoJax Kasaxcrana. B mociegHue rogbl TeMa xu/pkaba B IIKOJIe
HEOZJHOKPATHO NOJJHUMAETCs B 0011leCTBE U CTAHOBUTCS 06'bEKTOM COLMa/IbHbIX AUCKYyccUH. OCO6eHHO
B CEHTs6pe, C Ha4a/IoM HOBOI'0 y4e6GHOTr0 I'o/ja, BONPOC XU/[»Kaba BHOBb BO3BpaIllaeTCsl B 06LeCTBEHHBIN
Y MeJUaJUCKypC.

llesb uccaeloBaHUS — BOCIOJIHUTH CYLECTBYIOIIUNA Npob6es: HecMOTpsl Ha To, uTo B CMU pery-
JIIPHO NYOJHUKYIOTCS HOBOCTH, MHEHHSI U aHAJUTH4YECKHEe MaTepHuasibl, MOCBALIEHHbIE HOIIEHHUID
XU/pKkaba B LIKOJIAX, pelnpe3eHTalUsa 3TOW TeMbl B MeJUANpPOCTPAHCTBE [0 HACTOALIEr0 BpeMEHU
M3yyeHa HeJOoCTaTO4HO. Mi3yyeHue AaHHOU npo6JieMbl SBJSETCA aKTyaJbHbIM U HEOOXOAUMBIM [
coBpeMeHHOro o6iectBa. OCHOBHOM GOKyC HCCAe0BAaHUSI — aHAJIMU3UPYs penpe3eHTalUI0 peJiu-
TMO3HOT0 aTpubyTa B Me/iNa, C IOMOLIbIO MeTO/la KOHTEHT-aHa/Ik3a OLleHUTh, KaK B MeJiuapecypcax C
Pa3HBIMHM UCTOYHUKAMU GUHAHCHPOBaHUs — «Azattyq» 1 «Tengrinews» — ocBelja/icsi BOIPOC HOLIEHUS
XU/pKaba B mKosax B nepuo 2017-2024 rr. ABTOpHI ONpesesisSioT, KAKYI0 pPUTOPUKY U Kakrue GpperMbl
MCIO0JIB3YIOT Cpe/icCTBa MacCOBOM MHGOpMaI MY 10 OTHOLIEHUIO K Ipo6jieMe XH/»kaba B LIIKOJIe U KaK OHU
npeJCcTaBas0T eé 061ecTBY. HayuHo-NpakTHYecKast 3HaYMMOCTb UCC/IeJOBaHUsI 3aK/II0YaeTCs B TOM,
YTO aHa/IM3 penpe3eHTALUU NPpobieMbl XU kaba B Meiua N03BOJISIET BbIABUTD, KaK OTOOpaXKaloTCsA
He TOJIbKO PeJINTHO3Hble acCeKThl, HO U 6oJiee IIUPOKHeE UJle0JI0THYeCKre, KyJbTYpHble U TPaBOBbIe
IpOTHBOpeYHsi B obOllecTBe. B ucciefoBaHUMM NPUMEHSJNCh KOJMYECTBEHHBIM M KayeCTBEHHBIN
KOHTEHT-aHa/IU3bl, a TaKXe MeTOJ, KPUTHUYECKOTro JAUCKYPCUBHOro aHajau3a. C MX INOMOILIBLIO
cucTeMaTuiecku oTobpano 20 cTaTel, ony6/JIMKOBaHHBIX B Meiuapecypcax «Azattyg» u «Tengrinews»
B 2017-2024 rr,, ¥ IpOBeJleHO UX COZepxKaTeJbHOe CpPaBHUTENbHOE HUccleoBaHre. HayyHasa HOBU3HA
YCC/IeJOBAaHUA 3aKJ/II0YaeTCsa B TOM, YTO B Ka3aXCTaHCKOM MeJUallpOCTPAHCTBe BIIEpBbIe NPOBeEH
CpaBHUTeJIbHbIA KOHTEHT-aHa/lu3 pelpe3eHTalMU Npo6JeMbl HOLIEHUs XWkaba B LIKoJaX U
BbISIBJIEHO BJIMSIHME MeJJUaZiucKypca Ha GOpMHUpPOBaHUE 0OIECTBEHHOT0 MHEHHUS.

KirouyeBble cj10Ba: KoJIbHas GopMa, XU/Kab, Meiua-penpeseHTal s, paAuoCTaHIUs «A3aTThIK»,
Tengrinews, KoHTeHT-aHa/u3, puTopuka CMU
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Anparna. bys MakasiaHbl a3ygarbl Heri3ri MakcaT — OpTaJiblK A3ud eJi-
JepiHgeri cy Kayimnci3airi MaceJsiesiepiHiH Kaslllbl KOFaM/Ja TaJIKblJIaHYbIHA
OyKapaJblK aKnapaT KypaJsJapblHbIH bIKNaJbIH aHbIKTay. Ka3ipri Tayga 6ya
alMaKTapZa Cy pecypCTapblHbIH, IIEKTeYJIJIiri, KJAMMaTThIH ©3repyi >XoHe
©3eH/JepAiH TpaHC IlleKapaJblK CUINATBIHbIH, aJbIHFbl Ke3eKKe LIbIFy Mace-
JieJiepi KyH TopTibiHe KoMblia 6acTazbl, MyHAal kaFaaiaa BAK akosiorusiibik
arapTy iCiH IrepijsieTy, casgcaTKa acep eTy *KoHe a3aMaTThIK KOFaM/bl >KYMbLJI-
JbIPYy KypaJiblHa alkHa/ybl THiC. OCbl Ce0eNnTi KOHTEHTTI TaslJay 9/jiCiMeH aJiey-
METTIiK cayaJiHaMa HoTHXKeJlepiHe cylieHe OThIpbIN, KazakcTaH MeauacbiH/a Cy
Kayinci3/iri TaKplpblObIHBIH KOTEPIIY XK9HE Xa3blly 6aFbITTapbIHAAFbI HETi3Ti
YpAicTep aHbIKTaJ1Abl. Byl MaKasiaia 3KOJ0TUABIK )XY PHAJIUCTUKAHBI JAMBITY
JKOHE XaJIBIKThIH, MeivacayaTThUIbIFbIH apTThIPY Cy Kayincisziri Macesesiepi
TYpPaKThI LIellyre aJfbllIapT 60JIaThbIHbI KepceTisenAi. 3epTTey KYMbIChIHbIH,
NpaKTUKAJIbIK MAHI Jlell 3KOJIOTUAJBIK TaKbIPbINITApAaFbl FbIJIBIMU }KYMbBICTAPD
MeH >00baJsiap/ibl »)Ka3y Ke3iH/e 3epTTey 6apbIChIHAAFbI FbIJIBIMU TYKbIPbIMJAP
MeH JiepeKTepAi KoAaHyAbl alTyFa 60J1abl.

Tyiin ce3pep: Mmenua, OptanblK A3us eajepi, Cy Kayincisziri, KoFaMpbIK,
MiKip, AUCKYPC, BIKIAJ

Kipicne

OpranblK A3udza Cy pecypcTapbl TalllUblIBIFbIHBIH, aPTYhl )K9He TpaHCIIeKapaJbIK, 3K0JI0-
TUAJIBIK IIMeJIeHICTepiH KyLIeli »KaFalblH/a Cy Kayilci3airi MaceJsieci cTpaTerusjiblK MoHTe
ve 6osiyzia. BykapasblK aKnapat KypasiJapbl KOFaM/bIK HiKip MeH casiCu yZepicTepre acep eTy
aJieyeTiHe Me 60J1a OTBIPHII, TYPAKThI Cy PECYPCTApblH 6acKapy/blH HEri3ri KypaJAapblHbIH,
6ipine aitHanyaa. Asnaiaa, KazakcTaH CUSIKTbI JaMyllibl JeMOKPATHUSJIBIK esiep KOHTEKCiHAe
BAK-ThbIH cy npob6JieMasiapblH LIelyAeri peJi aJi fie )KeTKiJiKTi 3epTTesiMereH. by 3epTTeyin
FBIJIBIMU KoHE NPAKTHUKAaJIbIK MaHbI3/1bLJIbIFbIH AHBIKTANU/IbI.

Ocbl 3epTTeyaiH, MakcaTbl — OpTanblK A3usiarbl Cy Kayimncisziri macesesiepiHe GamJa-
HBICTbl KOFaM/JblIK CaHa MeH CasiCu JUCKYPCThl KaJbINTACThIpyJarbl OyKapaJblK akKnapaT
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KypaJilapblHbIH, PeJIiH Tasl/ay, COHAAN-aK XaJbIKTbIH Xabap/apJibIiFbIH apTTbIPy MEH Cy pe-
CypcTapbIH 6acKapy cajiacblH/a lIellliM KaObl1JayFa bIKNaJl eTeTiH MeJua KypaJiAapblH THIMI
nauaJaHy[blH TETIKTEePiH aHbIKTAY.

3epTTeyAiH MiHAeTTepi:

1. «Cy Kayimnci3ziri» yFbIMbIHBIH, TeOPUSJIbIK HETi3/lepi MeH 3KOJIOTHSJBIK 6acKapyAarbl
BAK peJiiH aHBIKTAY;

2. KazakcTaH/bIK *)KoHe aMaKTbIK MeJiua KEHICTIKTe Cy MaceJieJIepiHiH, KapUusiJiaHy »Kau-
KYHiH Tasjay;

3. BAK-TbIH KOFaM/IbIK MiKip MEH MeMJIEKETTiK KYPbIJIbIMAAP/IbIH KYH TOPTiOiHe bIKIAJ €Ty
TETIKTepiH 3epTTey.

Cy kayincisairi macenenepinid BAK-Ta 6esceHai api xyHei xapUsaHybl 3KOJOTUSIBIK,
CaHaHbl KaJIbINITACTbIPYFa, a3aMaTTbIK OeJICEHAINIKTI apTTbIpyFa >XdHE Cy pecypcTapblH
b6ackapy casacblHAaFbl TUIMAI mewiMAep/i KaObLijayFa »kaHaMma TYp/e bIKNaJl eTefi el
0oJKaHa/ bl

Bys1 3epTTey aKknapaTThIK KEHICTIK [1€H 3KOJIOTUSJIBIK, 6acKapy apacblHAaFbl ©3apa 6ania-
HBICTBI TepeHipeK TycCiHyre MyMKiHJik Oepegi. CoHJail-aK, TYpaKTbl JaMy KOHTeKCiHJe
MeJlMa-KOMMYHUKaUUAJIap TEOPUACbIH JaMbITyFa YJec KOCaJbl >XKoHe TpaHCLIeKapaJibIK
alMaKTapZarbl Cy Kayilci3/jirine KaTbICThI TY>KbIpbIMAMaJIbIK, TACUIAepAl HAKTbLIAWbI.

3epTTey HOTHXKeJiepl 3KOJIOTUSJIBIK aKlnapaTTaHAbIPY CTpaTervdasapblH a3ipJey, Cyzbl
YThIM/Ibl MaljajaHy TaKbIpbIObIHAA THUIMJI MeJUaKaMIaHUsJIAp Kypy, COHJaM-ak >KypHa-
JIMCTEPA], 3KOJIOTTapAbl )KoHe MeMJIEKETTIK KbI3MeTKepJiepAl AadpJay yAepiciHAe KolJaHyFa
60s1a7bl. COHbIMEH KaTap3epTTey KOPbITbIHAbLIAPbl MEMJIEKETTIK Cy cascaTbIH »KocHapJay
MEH XaJIbIKapaJIblK 3KOJIOTUSJIBbIK YUbIMIApPMEH bIHTbIMAKTACTbIK OPHATY Ke3iHJe ManJasibl
6oJ1a aysajpbl.

9/ e6ueTTepre MOy

Opranbik, A3usiaFbl Cy Kayimncisziri Macesieci Kypaesi api KeNKbIpJibl, OCbl Ce6ENTi OHBI
3epTTey YIUIH CasgCHy, 3KOJOTUAJBIK XXoHe MeJjhaTaHy TYPFbICbIHAH KelleH/i afic KaxeT. Ocbl
opaiiia, byKapaJblK aKnapaT KypaJJapbICy pecypcTapblH 0acKapyfa KaTbICThl aKNapaTThbl
TapaThlll, OHbl CAasACUJAHABIPYAA 9HE TYCIHAipyAe MaHbI3[bl peJ aTKapa/bl. Ocipece,
TpaHClIeKapablK, Jay-JaMaljapAblH, apTybl MeH KJUMAaTThlH, ©3repyi »XafJaliblHJAaFbl
KyaHUIbLJIbIK Ke3eHiHe O6yJ1 MaceJsie epeKiie 63eKTi 60JIbII OThIP.

[IpuusasoBa A.E., [lanenxan A., 'ycenHoBa X. [1, 33 6.] 63 3epTTeysnepiHae cy Kayinciszirin
KaMTaMachI3 eTy O0MbIHIIA LIelliM Kabbl14ay NIPOoLeCiH/eri casiCh XXaHe eHipJliK paKTop/iapAbl
KapacTblpabl. ABTOpJIap aKIapaTThIK CasdcaT apKplibl KOFaMJarbl KayillTi KOIIIJIiKTIiH,
Kabbli1JlayblHa KAHIUAJIBIKThl JleHrel/le bIKNalJbl eTill KeTKi3yre OO0JIaTbIHBIH KepceTexi
xoHe BAK apkblibl cy Macesesnepi KkebiHece YATTBIK MyZJe TYPFbICbIHAH TYCiHZipileTiHiH
aTamn eTefi.

CapkpiTKaH K. >xoHe 6ipHelie FanbiMaap [2,3796.] cy HbicaHAapbIHbIH TO3ybl MEH KJIUMAaT-
TBIH, 63Tepyi CUAKTbI 3KOJIOTUSJIBIK CbIH-KaTepJepre Ha3ap ayjaapajbl. O3 3epTTeyJiepiHje
o6y MmacesenepAid, BAK-TaFbl KepiHici Ui YCTIpT »KoHe CeHCalUsJIbIK CHUMaTTa 0O0JIaThbIHbI
aWTbIJIFaH.

A.llpausa3oBa MeH A.BosikoB [3, 139 6.] cy pecypcTapblH HWHTerpanysjiblK OacKapyfa
KaTbICThI Aay/ibl MaceJiesiep/ii KapacThIpbli, 6y TakpIpbil BAK-Ta HeriziHeH MeMJieKeTapasiblK
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KaWlIbLJIBIKTAp asCblHAA TaJKblJIAHATbIHbIH KepceTeai. MyHAal Ma3MyH KOoFaM/bIK HiKipzae
CEHIMCIi3/liK eH YJTThIK OKLIAyJIaHYAbl KYILIEUTeI].

Kenxeranu K. xoHe 6ip TOmN FasibiM [4] cy MeH 3HepPreTUKa/bIK KaTblHACTap/blH TapUXU
JlaMybIHa 110J1Yy kacauabl. Ocbl 3epTTEY/iH KOHTeKCiHAe, BAK-Ta cy »kaHKa1JapblHbIH, TApUXU
»KaJbIHbIH KaJlal KepiHic TabaTbiHbI, OJIapAbIH Kas3ipri casgcu [AUCKYpCKa acepi epeklie
MaHbI3/lbl EKeHi aTan KepceTiyieni.

C.Kyp6anussos, M.MamaausipoB [5] OpTa A3us esepi apacblHJaFbl casiCU-reorpadUsiJIbIK
KeJliciMZepai capasan, meMmjekeTTik BAK apkpLibl TapaTblIaThblH pecMU OasiHAAyJdap/blH,
peJiiH alibln KepceTei. ABTopJap aKnapaTThIK casicaT Kell )KaFAaija 6acKapy/aFbl THIMCI3/ik
IIeH Cy TaNllbLIbIFbI MAcesesiepiH OypKeMeJeUTiHiH aTan eTej|.

. KynaHoBa >xoHe OHBbIH, apinTecTepi [6] CyZblH 3HepreTUKaJIbIK, KelleHJePiH THIMAI AaMBbITY
»KOJIAPBIH KapacTeipazbl. by Typrbiga BAK-Ta 3aMaHayy memiMaep MeH TeXHOJIOTUAIap/bl
HACUXaTTAUTBIH K9CiOM MeJMaKOMMYHUKAIMSIHbIH, MaHbI3/Ibl/IbIFb]l 6aca alThIJIFaH.

Keii6ip 3eptreynepae [2, 7 6.] yaTteik BAK-Ta cy kayimncisziri MmacesiesiepidiH TypakKThbl
TYpAEe KeTepisieTiHi KepceTiiireH, 6yJ eHIpJiK aKNapaTTbIK CasCaTTblH, KYH TOPTiOiHIH
KaJIbINITaCKaHbIH bifipeni.

K.Opbpinb6aeBMmeHn TTymam6ai [8] cy KayincisairiH yJATTBIK KayilcCi3Zlik KOHTeKCiHze
KapacThIpbIIl, MeJUaHbIH 0Cbl KaTepJiepZi 3K3UCTeHLMaJI/ibl Kayill peTiH/e KepceTyre bIKIaJl
eTeTiHIH KepceTes|.

3.EpanuHa [9] «bip 6enpey - 6ip *k0J1» 6acTaMacblHbIH KOMMYHUKALUSJIbIK KbIpJIapbIH KOH-
TEHT-TaJIay apKblJibl 3epTTereH. bys »KyMbIC TikeJsien Cy Kayinci3ZiriHe apHa/MaraHbIMEH,
TpaHCLIeKapaJblK MeJUaJUCKypCThbl 3epTTeyhe KOJIAAHBbLIATbIH djicTeMesiepiMeH KyH/bl
6O0JIbII TaObLIAJbI.

JLK. MaxmyznoBa MeH C.K. 9nimMkysioB [10] dopcailT-3epTTey ajici apKblLibl Cy Kayincisairi-
HiH Heri3ri acnekTisiepi MeH 6oJialllaFbIH KAPaCThIPbII, FbIJIBIMU HeETi3/e/reH 60/nKaMaapabl
TapaTyAa LM pJiblK MeJUaHbIH POJIiH aTal eTe].

AXK. XKyHnyc6ekoBa [11] TpaHclIeKapasbIK Cy peCypCTapbliH KYKbIKTbIK PETTEY MEH 6HipJIiK
BIHTBIMAKTACTbIK MaceJleJIepiH KeTepimn, 6yJ KenaiciMAepAiH Meiuaaa Kaial 6eliHe/IeHETiHiH,
coHbIMeH KaTap BAK-TbIH KYKbIKTBIK 6acTamMaJiapFa KoJ1/jay KepCeTy peJiiH CUlaTTanabl.

Kannel, FUIBIMU 9A€6UeTTEpPre TalAay >kacay HaTwkeciHJe OpTanblK A3usfarbl Cy Kayil-
cisgirine KatbicTbl BAK-TbhIH KOFaM/ibl aKapaTTaHAbIPY/laH 0eJieK, Kayil-KaTep/iH MaHbI3-
JABUIBIFBIH KOIIIIJIIKKe KeTKi3y, casgcyd ueliMAepAl 3aHJAcTbhIpy XKoHe MeMJleKeTapaJiblK
KaWIIbLIbIKTApAbl HE YUIBIKTBIPY/1A, HE )KyMcapTyZAa 6esiceH/ i peJ aTKapaTblHbl aHbIKTAJI/Ib.
CoHbIMEH KaTap MeAuaZiaFbl aKmapaTTap Ma3MYHBIHbIH 0acbiM 66Jiiri MeMJieKeTTiK Kypbl-
JIbIMJIapMEH KaJIbIITaCThIPbLIAThIHbI OalKaJ/bl, a1 TayeJiCi3 capanTaMaJblK XXypPHaJIUCTUKA
dJIi Jie XKeTKIJIIKTI AeHrele JaMbIMaFaH. by xkaFaal KoFaM/bIK MiKipAiH 6ypMaJsiaHyblHA 2K9-
He TpaHCIIeKapaJblK Cy MaceJseJsiepiHJe e3apa OipJieckeH opTak, liewiMaepre KoJl KeTKi3y
YZAepiciHiH KypAe/eHyiHe bIKIaJ eTyi MYMKIH.

3epTTeyJiep apacbiH/JaFbl 6aCThl albIpMallbIIBIK MeJHaHbIH pPeJiiH Oarajiay JAeHrediHje
6arikasazpbl, Mbicabl, A.IlpHusazoBa meH A.Bosikos [3, 141 6.] BAK-TbIH cy pecypcTapblH 6acKapy
O0bIHIIIA es1iep apacblHAFbI IIKeJeHICTepAl KyllelTe aaThIHbIH aJiFa TapTazAbl. Osap Meara
Jlay/ibl MacesiesiepAi Oip»KaKThl, YATTBIK NPU3MaZlaH KepCeTil, Ken aF/an/ia KOHCTPYKTUBTI
JIMaJIOTKa eMeC, CasCU KapcCbLIaCcTbIKKa uTepMesienai gen ecentedpi. Aus, /.KynanHosa,
[LA6avkepuMoBa, J.CaTbiOeKOBA [6], KepiciHIlle, MeJjMaHbIH, MyMKIHAIKTEpiH »KaKCbl CUNIATTA
6aranaigpl. ABTopsiap BAK-ThIH kaHa TexHOJIOTUSIJIap MeH LIbIHAWbI LIelliMAep Typasbl

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 79
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



LC. Kvidvipmoadarosa, O.2K. Owanosa

KOFaM/bIK OiJiMZi apTThIPbIN, Cy >XoHe 3HepreTUKaJblK KelleHHIH JaMyblHAAa OH MiKip
KaJ/IbIITAaCThIPybl MYMKIiH eKeHiH kepceTesi. 3.EpanuHanbliy [9] 3epTTeyiHAe cy Kayincisziri
TaKbIPbIObI TiKeJiell KapacThIpblIMaca /la, KOMMYHUKAIMS TEOPUSIIapbIH KOJI/JaHa OThIPbIII,
MeJIMaIMCKYPCThl TalAayAblH dJiCHaMaJblK HeriszepiH ycblHazbl. bysn 3eprrey BAK-neH
»KYMBIC iCTey TaciiJepiH eHipJiK AeHrenae yiiecTipy KaxeTTislirin kepceregi. K. Kenxeranu
6acTaraH FasbIMJap [4] cy MaceJieciHiH WBbIFY TYOipiH Ta/1jail OTHIPHIN, Ka3ipriMeAuaAUCKypCcTa
TapUXHU KaJbIHbIH KaJlall KOJAAaHbLIATbIHbIH cuniaTTabl. bysn aBTopsap BAK-TaFbl Tapuxu
pUTOpPUKA KelJle 6TKEH KaHXaJ/lZJapAbl KalTasayFa cebern 60J1ybl MYMKIH Jlen eCKepTe/i.

letengik FaabiMaap C. Matap men H.HampaHn [12, 3 6.]6yKapaJiblK aKnapaT KypaJilapblHbIH,
Cy JaFjapbICblHA 0al/IaHBICTBl TapanTapZblH YCTaHbIMJAAPbIH >Kapusaayja OesceHAi peJ
aTKapaTbIHbIH aTal 6TCe, KeJieci 3epTTeyiuinep «Cy - afjaM eMipiH caKTay/blH MaHbI3/1bl TAOUFHU
pecypchl» fieH KeJle, «OyKapaJiblK aKllapaT KypaJAapblHJaFbl XabapJiaMasiap XaJblKTbIH Kayill-
KaTep TypaJibl TYCIHIKTePiH Ka/bINTACTbIPYAbIH HETi3ri paKkTopbl 60JbIN TaObLIa/bl )KOHE Cy
pecypcTapblH CaKTay KoHe JleHCAyJbIKTbl HBIFAWUTy CajacblHJAFrbl MiHe3-KyJbIKKa TikeJsen
acep eTyi MyMKiH» —Zien ecenteifii [13, 926 6.].

CasnbicTBIpMa/Ibl TaNAAy KOpCeTKeHJeW, aBTopJap cy Kayincisziri macesnecinge BAK-ThIH
aKnapar TapaTylubl FaHa eMec, CasCU AUCKYPCThI KaJbIITACThIPYLIbI KYILI peTiHJAeri MaHbI3/bl
peJiiH MoubIHAANAbL. bipkaTtap 3eprtreynepae BAK-TbIH ceHcauusfa YMTBIIYbl MeH YJTTHIK
pUTOpHKaFra 6acbIM/bIK 6€pyi CbIHFa a/IbIHCa, 6aCcKa aBTOpJIap OHbl aKNAapaTThIK CEPIKTEC XKoHe
FBUJIBIMU LIelIiMepAl HacuxaTTayllbl peTiHje KepeZi. by apTypJii Ke3Kkapactap MeAuabIK
casgcaTTbl TUIMJi YHUBIMAACTBIPY KaXKeTTIriH, COHJAM-aK MeAracayaTThUIbIK I[EH TayeJCi3
capanTaMaJblK KYpPHa/JIMCTUKaHbIH MaHbI3bIH alKbIHJ Al /Ibl.

JdjicHamMa

ApHaiibl penopTaxkjap, capamnilbl MaMaHJapMeH cyx6aTTap, AepeKTi ¢uabMmjep KoHe
dJIEyMETTIiK »KeJsijiepfieri »kasbasiap apkpibl BAK xasiblKka MacesieHiH ayKbIMbl MeH
9PEKeTCi3JIKTIH BIKTUMaJ CajJapbl TypaJbl TYCiHIK KaJbIITacTbipaZbl. EH MaHbI3AbICHI —
aKIapaTThIK KaMIlaHUAJIAP aZJaMAapAblH Cy[bl YHEM/EI TYThIHYbIHA K9HE Cy pecypCcTapblHa
VKBIIITBl Kapayfa »KoHe jKeKe jKayanKepIlinikTi yFeiHyblHa keMmekTecefi. BAK-Tarbl 6inim
6epy »ko0basapbl MeH KepTriNikTi 6acTaManapzpbl )kapusJ/ay azaMaTTap/bl Cy Npob6/ieMasiapblH
KYH/IeJIiKTi IeHTei/ie lelyre TapTyFa bIKIaJa eTe/li.

KaszakcTaH CUAKTBI JaMylUlbl AeMOKpaTHs eJJlepiHJie Cy KayillCi3Zjirine KaTbICTbl CasiCU
JUCKYPCTbI KQJIBIIITACThIPY a3aMaTThIK KOFaMHbIH, 6eJICeH/iJliriHe KoHe IIbIHAWBI aKIapaTKa
KOJIKeTiMJiiKKe Tikeseld 6aiaHbICThl. KypHa/NUCTIK 3epTTeyJiep, CbIHU MaKaJajaap >KoHe
TeJleapHa MeH MWHTepHeTTeri KOoFaMJbIK TaJIKbllayJap MeMJIEKETTIK KypbLIbIMZAp KYH
TOpTibiHe acep eTe asagbl. Osap Cy pecypcTapblH 6acKapy cajiacblHJaFbl pedpopmMasiapFa,
MHOpaAKYpbLJIbIMFa UHBECTULIMS CalTyFa, )KaHa 3aHJapAbl KaObl1/jJayFa HeEMece XablKapasblK
cy miatgopMasiapbiHa KaTbICyFa TYPTKi 60J1ybl MYMKIH.

Cy KayimncisgiriHe JereH KbI3bIFYLIbLIBIK apTKaHblHA KapaMmacTaH, Ka3akKcTaHAbIK BAK-
Tap OipHelle Kejeprijiepre Tam 60JiaJibl: JepeKTepre KOJ/DKETIM/IIKTIH IIeKTeyJiliri,
MyAJesi TonTapJAaH KbIChIM, CaJajbIK XYPHAJUCTEPAiH KeTiCeyuiIiri »KoHe 3K0JI0TUAbIK
»KYPHAJIMCTUKAHBIH, Kap>KbLJIaH/AbIPYbIHbIH, KeTKijikci3/iri. COHbIMEH KaTap CY TaKbIPbIObI
KU1 casick cumaT aJjiaZibl, OyJ1 MaceJieHi IIbIHAWbI K9HE YKaH-KaKTbl Heri3/e »apusay iciH
KMbIHJaTa/bl.
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HoaTnxesiep MeH TasIKbliay

Cy kayincizgiri - OpTanblK A3usijlaFbl OPHBIKTBI JlaMy/iblH HeTi3ri MacesesiepiHiy 6Gipi.
AlMaK KJIMMAaTThIK 63TepicTep MeH TpaHCLIeKapaJblK bIHTBIMAKTAaCTBIKTBIH, THUIMCi3JiriHe
06al/IaHBbICTBl CYy peCypCTapblHbIH TaNllblIbIFbIHA Tal 60Jbll OThbIp. OcbIHAAW KafFjganja
OyKapaJ/blK akKnapaT KypaJjJapbl KofaM MiKipiH »koHe casicu AUCKYPCTbl KaJbIITACTbIpyAa
MaHbI3/bl peJl aTKapazbl, 6yJ1 63 Ke3eriH/ie MaceJieHi KeH ayUTOPUSHbIH KaObL1layblHa )KoHE
VJITTBIK, 9pi OHipJIiK JeHrei/eri melliM KabblaaayFa bIKIaa eTei.

Kazipri asiemze 6yKapasblK aknapaT KypaJjJapbl - KOFaM/bIK HiKip KaJbIITaCTbIPY/bIH,
eH MapMeH/i KypaJibl. AKIlapaT KypaJiiapbl TypaJibl Ce3 Ko3Fasca, 6yJ1 6eriai 6ip MUCCUSHBI
aTKapy/Zbl MEH3EWUTIH TYCiHIKKe alHaJ//bl.

BAK - aslaMmaapAblH KYHJEJIKTi 1enliM KabblilayblHa bIKIaJA €TeTiH aKnapaT MneH 6i1iM
Ke3i. bailJlaHbIC IeH TeJleKOMMYHUKaL U KypaJAapblHbIH JJaMy HOTHXeCiH/e ajieM b6ipTyTac
«FaJlaM/IbIK, ayblJIFa» allHaJiFaHbIMEH, 6i3 CHIPTKbl OpTaMbI3 TypaJibl, OHbIH yHeMi e3repin
TYPaTbIH/AbIFbIHA YK9HEe HeTi3iHeH OoJnkayFa KeJIMEWTIH/IriHe 6alJIaHbICThI, dJ1i [ie leKTey/li
aKmnapaTka vuemis, 6yJ1 kafaaiibl 6i3 6esriciz opta gen ataiimbi3. OcbiHAaAM 6erici3 opTaaa
meuriM Kabbliay, SIFHA 3KOJIOTHUSAJIBIK JIAaCTaHy »K9He OHbI KO0 KOJIAApbl, COH/IAN-aK OHBbI
KOJ1ZJaHOasIbl 2)K00asiap/iblH, HeTi3iH/e icKe acblpy KaXKeTTi e eJieyJii Maceie.

BAK-TbIH Heri3ri aTKapap MiH/IeTi - OYTiHTi KYHHiH eH 63eKTi KYH/IblJIbIKTapbIHA a/jaJ1 60J1Y,
OyJ1 MaKcaTKa a3aMaTTbIK KOFaM ToyeKeJire 6apyfa AalblH OOJIFaH/a, OHbIH, KaXKeTTiJIriH
TYCIHI'eH/ie K9He OChl peJiJii aTKapa ajJlaTblH MHCTUTYTTAp/bl KoJ1JaFaH/a FaHa KOJ1 )KeTKi3yre
60J1a/bl.

JlyHUexy3iJiK 6aHK Cy pecypcTapblH 6acKapyZAbl «aybl3 Cy[blH Ta3aJbIFbIH CaKTay MeH
Ta3aJblK, CaKTay[blH KapalalbIM epexkesiepiH KaMTaMacbl3 eTy, a3blK-TYJ/IK ©HJipy, SHeprusa
OH/IpY, ILLKI Cy KeJIiri )KoHe CyAaFbl AeMaJlbIC YIUiH XeTKIUIIKTI KejeM/ie CyMeH KaMTaMachI3 eTy,
COH/IaM-aK CyFa TayeJI/li IKOXKYHeJiepAiH cay/IbIFbIH CAKTAY KoHE KeJIIep, 63eH/ep MEH 63€H caFa-
JIApbIHBIH, 3CTETUKAJIBIK, >KoHe PyXaHU KyH/IbLJIbIKTApbIH KOPFay» peTiHJe cunaTTanzpsl [14].

Kasipri TayHJia KoplaFraH opTa >KoHe OFaH KaTbICTbl MaceJieJiep Heri3ri mpobJiemMasnapra
allHaJIFaHbIMEH, OyJl MaceJieJiep Typa/jibl KOFaMHbIH Xabapjap 6oJy JeHreii »KeTKiNiKTi
JeHreuae eMmec.

Cy pecypcTapblH 6acKapy MaceJseci TypaJsbl KOFAMHbIH, TYCIHIriH apTThIpyJa OYKapasbIK
YK9He TyJIFaapa/iblK KOMMYHUKalMSHBIH MaHbI3bIH acblpa O6afasiay KyWbIH. Asaiiia, aablHFbl
3eprTeynepae BAK akosorusblK npobseMasnap TypaJsbl KOFAaMHBIH KeTKiliKci3 xabapaap
60J1ybIHA KiHaJ1i Jlen TaHbLIFaH. KOHTEHT Tasaayiubliap Kel afaaiaa BAK-TaFbl aknapaTTap
KYPBUIBIM/JBIK MaceJsiejlepre eMec, TeK ipi OKWFaJlapFa apHaJblll 9pi YCTIpT Ka3blIaTbIHbIH
’KoHe aJlaM[IbIK >K9He JKOHOMUKAJBbIK My/iejiepre OGarbITTaJaTbIHbIH aHbIKTaraH. Ocbl
KeMUIJIIKTepre KapaMacTaH, aTaJfaH MacesesiepAid, BAK-Ta KeHiHeH »KapUsalaHybl MYJ1eM
TUIMCI3 gen alTyfa kKeaMmeWlzi. KyH TopTibiH KajblTacThlpyfa OafFbITTalFaH 3epTTeysep
BAK-Tafbl )KaHaJbIKTAapAbIH, KeM JiereH/e iliHapa, 3K0J0TUAJBbIK Macesiesiepre afamMaap/blH,
Ha3apblH ayZlapyFa acep eTeTiHiH KepceTesi.

CoHrbl 20 KblIIa CYy pecypcTapbiH 6acKapy caJjiackl TyOereiJi e3repicke yuibipagbl. Cy
pecypcTapblH 6acKapyfa »ayalTbl aJlaM/Jilap KJIMMaTThbIH 63repyi MeH aJilaM 9peKeTTepiHiH,
caJilapblHaH Kyp/ZieJieHe TYCKEH OpTa/Zia )kaHa KUbIH/bIKTapFa Tan 6oJya. MyHaai xkargaia
KeKe KoHe MeMJIEKEeTTiK yHbIMJap OYKiJ cy alHaJbIMbIH O6acKapyZblH »aHa TacijjepiH
6ipJiece a3ipJieyi THic.
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BAK cy Kayinci3ziri TakblpblObIH TaJIKblayFa apHa/IiFaH LIEKTi Oesrisieiifi, AFHU KOFaM
HasapblHa KaHJaWd MaceJsiesiep YCbIHBbLJIATBIHBIH aHbIKTaWAbl. KasakcraHja »koHe 6acka Ja
Keplilijsiec esiiep/e 3KOJOTUANBIK IpobJieMasiap/ibl, OHBIH, illliHJe CYMEH *KabAbIKTay, 63eH/Iep
MEH KeJIZepAiH JIacTaHybl, 3KOXKYHeJepAiH TO3ybl XoHe TpaHCLIeKapaJblK KaKTbIFbICTAp
MaceJiesepiH Y3iK-y3iK, xKyheci3 xkapusay 6arkanaabl. Anaijia, npobjemMara epekile Ha3ap
ayZiapy, akmnapaTTbl OeJiCeH/i »KeTKi3y »KoHe Tasfay Xypridy apkplibl BAK Tek »kaHaJsbIK
Ke3i FaHa eMec, COHJaM-aK casgcaTKepJiepre KbICbIM KOpCETEeTIiH KoHe KOFaM/lbl dpeKeTKe
UTepMeJIEUTIH AUCKYPC KaTbICYLIbIChI 60J1a ala/ibl.

KasakcTaH TpaHclleKapasJblK Cy pecypcTapbl OOWbIHIIA ocaja KaFfaiga Typ, acipece
Ceipzapus xoaHe lie e3eHzepi 6acceliHaepinge. KentereH ipi eseHaep/i 6actaysiapbl e
ayMafFblHaH TbIC XepJileH 6OacTasazbl, 6yn KasakcTanabl kepiui esjiepAiH cy cascaTbiHa
Tayesnzi eteni. OcblHAAM KaFfanja KasakcTaHAblK BAK MeMiiekeT meH xasblK apacblHAa
JIOHEeKeplli peJiiH aTKaphblll, XaJblKapaJblK KeJiciMzep, KeJsicce3jep XKoHe Cy NaljaiaHy
»KobaJsiapbl TypaJsibl aKnapaT »keTkizei. MyHjait maTepuangap «Kazinform», «Tengrinewsy,
«Xabap24» cUAKTHI ipi 6acblIbIMJap/Aa xK9He IK0JIOTHSAFa OaFbITTa/JIFaH apHalbl aKNapaTThIK,
nopTaajapAa KapuaaaHabl.

Kazakcranza »xoHe OpTasblK A3usja, »kannbl BAK cy Kayincizziri Macesiesiepi 60¥bIHIIA
KOFaM/IbIK MNiKipAi KaJbIITACThIpy/la MaHbI3/bl peJs aTKapazbl. Osap/blH dJieyeTi MeMJIEKET,
XaJIbIKapaJsblK YHbIM/JAp >K9HE a3aMaTThbIK KOFaM TapalblHAaH KOJJJay KepCeTy apKblJbl
edyip apra Tycyi MyMKiH. TayeJici3 3KOJIOTUAJIBIK KYPHAJIUCTUKAHbI JAMBITY, XaJbIKThIH,
MeJjMacayaTThblIbIFBIH apTThIPY XKoHe allbIK AUaJIOTKA apHaJ/IFaH aJlaHAap Kypy — eHipJepJi,
Cy cascaTblH HeFypJIbIM allbIK, TYPAKThl XKYPri3dyiHe oHe y3aKMep3iMJi KelleHJl »Kocrap
Kypyfa MyMKiH/liKk 6epei.

Cy kayincisziri 6afbITbiHAa aBTOp KaszakcTtaH Pecmy6Jivikackl TypFbIHAApbl apacblHja
3MIIMPUKAJBIK 3epTTey Xypri3gi. /lepekke3 aHOHUMJI cayasiHaMa Heri3iHze Kyprisiigi.
3eptTeyre 100 pecnoHAEHT KaTbICThI [15].

1. PecnoHieHTTEPIH KACHI:

| 18-25>ac
m 26-40 >ac
W 41-60 >ac

M 60 xacTaH ackaH

1-cypeT. PecioHeHTTEpAiH, XKaCbl
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CayasHaMara KaTbICKaHZapAblH Kemnurijiri 40 »kacka JediHri »kactap MeH epecektep (75%).
Bys cy Kayincizziri Macesieci HeridiHeH GesiceH/i *KoHe dJIeyMeTTiK KaThICAThIH »KaC TONTApbIHA
KbI3bIFYILIbLIbIK TaHbITATbIHbIH OLIAipesi. Bysl cOHbIMEH KaTapUHTEPHETTI oHe OyKapaJsiblK
aKnapar KypaJiapblHa KOJDKeTIMAIIKTI KUl KOJIJaHaThIHAAP.

PecnionaenTTepain KbI3MeT TYpJiepi:

H CtyneHTTep

m )Keke cekTop
KbI3MeTKepnepi

B MeMnekeTTiK KbI3MEeTLUiNep

M FbinbIMM / 3KONOTUANBIK,
cana

m OKyMbiccbizpap /
3enHeTKepnep

2-cypeT. Kpi3meT TypJiepi
CTyZeHTTEepMEH eKe CEKTOP KbI3MeTKepJIepiHiH, K0oFapbl yJieci 6y/1 TaKbIPbII XKacTap/bl A3,
9KOHOMUKAJIBIK, OeJICeH/li Xa/lbIKTblla KbI3bIKTbIPATbIHbIH KepceTeZi. FbuibIMu casamMaMaHza-

PBIHBIH, TOMEH OKIIAIri 0ChI TaKbIPbIN OOMbIHILA KOFAM/IbIK, KOMMYHUKALUS/IApFA MaMaHAapAbIH,
YKeTKIJIIKCi3 KaTbhICYbIH KepceTe/|.

Cy kayincizairi TypaJjbl aKknapar sKuiiri

H >Kvi (anTa camblH)

u Kenpge (aibiHa 6ip peT)

B Cupek (bipHewwe anga
6ip peT)

B EwkawaH

3-cyper. Ci3z BAK-Ta cy Kayincisairi Typajibl aKknapaTThl KAHIIAJIBIKTBI KUl Ke3aecTipeci3?
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Tek yurtTeH 6ipi FaHa MyH/1all aKnapaTieH YHeMi GeTie-6eT Keseai. Byl Meaiua KeHicTikTe
Cy Kayimcis3zairi TakbIpbIOBIHBIH 9J/ICi3 00JIybIH KepceTeAi. MacesieHi GyKapasiblK akmapaT
KYpa/ljapblH/a )KapUsJayAbl apTThIPY KaXeT.

OneyMeTTiK
xeninep
26%

AKIaparTsl KaHJal Ke3/1ep/ieH ajaacbi3?

Teneonpap
19%

4-cypeT. MyHAaii aknapaTThl KaHAAl apHa/Iap apKbLIbI a/1achi3?

Hudpabik apHanap: uHTepHeT-BAK »kaHe asieyMeTTik xkeJtijiep kel 6actan Typ. By/1 oHaliH
OopTaZia 3KOJIOTHSJIBIK aKnapaTTblH OesiceHJi 60/1y KaxeTTiniriH kepceteni. Tenenuzap,
acipece, ara OybIH OKilepi yLIiH aJ1i e MaHbI3/bI.

Cy kayincizairi macesesiepi 0Ooiibinia BAK
aKnaparbpiHa ceHeci3 0e?

B TonblK, ceHeMiH
B MeH iWwiHapa ceHeMiH
B MeH ceHbenMiH

m >Kayan 6epy KubIH

5-cyper. Ci3 cy Kayinci3giri macesnesiepi 6oiibiHIa BAK aknapartbsiHa ceHeci3 6e?
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Texk 20%-b1 BAK-Ka TosibIK ceHeni. Heri3ri 6eJiri - «imriHapa ceHy», OyJ allbIK, canajbl
aKIapaTThIH KeTicreyuiiriH kepceteni. bys Mmegua »KapblKTaHAbIPYAbIH, TUIM/IJIriHE HYK-
CaH KeJITipe/l.

Kazakcrangarpl cy pecypcTapbIHbIH
MaceJieiepi Typajibl KAHIIAJBIKTBI
xabapaapcbi3?

W >Kakcbl 6inepni

u MeH 6ipaeHe ecTigim,
6ipak MeH a3 6ineMiH

B MeH ewTeHe 6inMenMiH

6-cypeT. KazaKkcTaHJarbl Cy pecypCcTapbIHbIH Macesieiepi Typaibl KaHIIAJIBIKThI XabapAapchi3?
PecrioHZieHTTEpAiH yiITeH Oipi FaHa e3/epiHiH XabapAap/biFbiHA ceHiMAL. By cy Kayin-

ci3ziri Macesesiepi 6o¥bIHIIA MeMJieKeT neH BAK TapanbiHaH aKnapaTThIK HayKaHHBIH XeTKi-
JIIKCI3ZiriH KepceTeA|.

Cy kayincizairi MacesieciniH ci3iH eMipiHi3re Tikejei
KaTbIChbl 0ap Aen caHaiicbI3 0a?

A

H No, Tikenen

u KepiciHwe, na
H KepiciHwe, Xo0K,

m Kok,

7-cypert. Ci3 cy Kayinci3airi macesieciniH, Ci3gin emipiHi3re Tikesieil KaTbIChl 6ap Ael CaHalMCbI3
6a?
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PecnnonpenTTepaiy 78 nmakbI3bl MaceJieHiH MaHbI3/bLIbIFbIH MOMBIHAAUbL. By aknapat
TUIM/Ji 6episice, KOFaM/IbIK *KYMbLJIJbIPY/bIH »KOFAPhI 9JIeyeTiH KepceTe .

MemuiekeT XaJbIKThIH Cy Kayilci3airi TypaJjbl
OistimiH xkeTisaipy ymin BAK-Tb1 Gesnceni
naiijjajjanybl Kepek ne?

o una
I OKOK

W 6inMenMiH

8-cypeT. MemJyieKeT XaJbIKTBIH, Cy Kayinci3iri Typassl 6iiimiH xeTtingipy ymin BAK-TbI
6eJiceH i nMaiiAaaHybl Kepek ne?

CayiHaMara KaTbICylIblIap 6i1AipreH 6ipaybi3/ bl MiKip — MeMJyieKeT OyJ1 6aFbITTa OYKapaJibIK
aKnapat KypasJapbiH 6esiceH/i Malia/saHybl Kepek. by MeMJIeKeTTiH 3KOJIOTUSIBIK aFapTy
caJlacbIH/AaFbl OeJICEeH/Ii YCTaHbIMbIHA dJIEYMETTIiK CYpPaHbICTBIH, )KOFAapbl €EKEHIH KepceTe/|.

Keneci ke3ekTte «Ci3 yuiiH aknapaT 6epy/iiH, KaHAaW TypJiepi TuiMai?" gereH cayajiHama
YKYPri3i/iZii )KoHe OHbIH, KOPbITbIH/bICbl TOMEH/JeTiel:

e JlepekTi puabMaep MeH penopTaxKJapAblH THIM/IIIrI >KoFapbl — 52 afam;

e JJIeyMETTIK eJlijiepZieri KbICKa BUZeoctoxeTTtep - 60 azam;

e FpIbIMU-KONIIIK MaKasiasiap — 38 azam;

e Capaniubl MaMaHAap/ibIH cyX6aThl — 35 afaMm;

» Undorpadukanbik MasimerTep - 40 afam.

Bys1 mikip KOPBITBIHABICBIHAH KbICKA BUEOCIKETTep MeH BU3yasiJbl Ma3MYHZAFbl ca-
panTaMajap/blH akKmnapaT TYTbIHYUIblIapFa JleTeH acepi »KOFapbl €KeHiH Kepyre 060Jajibl.
BynaH wWblFap KOPBITbIH/DI, AFHU KYPTILIbLIBIKTBIH, 3KOJOTUAJIBIK CayaTThIJIBIFbIH apTThIPY
6aFbIThIH/|A Ka3ipri 3aMaHFbl MeJjda TYTHIHY 9/leTTepiHe aKknapaTt 6epy ¢popmackiH beliMzey
KaXXeTTIriH KepceTe/|.

KyprisisireH aMmnupukasblK 3epTTey KaszakcTaH XaJIKbIHBIH, Cy Kayimcisziri Macesesepi
KOHIHJerl aKnapaTTbhIK TYTbIHYLIbUIBIK [JeHredi oJii Je »KeTKIJIKCi3 eKeHIH KepCeTTi.
PecrioHZeHTTEpAiH TeK yuITeH Oipi FaHa «Cy Kayimci3ziri» yFbIMbIH HaKThl TYCiHJipe
aszpl, aJl KAThICYylIbLIApAbIH 6ackIM 6eJiiri aKknapaT Kesi peTiHJe aJIeyMeTTiK »eJiijiep MeH
TeJiebaFAapaaManapabl atajibl. by 6i3fiH eniMisaiH 6ykKapasblK aknapaT KypaJAapbIHbIH,
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KOFaM/IbIK MiKip KaJbINTACTbIPYAAFbl 63€PiHiH >KOFapbl 9JIEYETiH TOJBIK JeHrel /e nanasaHa
aJiIMall OTBIpFaH/AbIFbIH TaHbITA/IbI.

Conpaii-ak, pecnoHaeHTTepAiH 60%-/1aH acTaMbl CyMEH KaMTy NpobJsieMasiapbl KeHiH/e
TeK TeTeHIlle aFJaijap OosifaHJa FaHa (KYpFaKUIbLIbIK, aybl3 CyAbl 6epyAi TOKTATy, Cy-
JIbIH, JIaCTaHybl K9He T.0.) aKmnapaT ajaTblHJApblH alTTbl. JKOJIOTUSJIBIK TaKbIpbIITapbl
yHeMi 6aKblialn OTbIpaMbI3 AereH/iepAiH yJueci He6api 25%-aaH a3. An 18% rana BAK-Tta cy
pecypcTapbl TaKbIpbIObI KeTKIJIIKTI AeHreiJie KaMTbllIaJbl Aen caHauzbl. bysn Kasakcran
MeJMachblHAA OYJ1 MaceJieHiH y3iK-y3iK api yCTipT 6asiHAaaTbIHbIH KepCeTeI|.

CoHbIMEH KaTap cayaJiHaMara KaTbICyLIbLIAP/blH, alTapJbIKTal 6eJiri erep oJiap e3 ape-
KeTTepiHiH MaHbI3AbUIbIFbIH TYCIHCE K9HE »KayalKepIlIiK ce3iHCe, Cy/ibl YHEM/IEN NMalAalaHy
6acTaMasiapblHa KATbICyFa JailblH eKeHiH Oingipai. bys1 aknapaTThIK-aFapTyLbLIbIK KaMIaHUS-
JIap/ibIH, MaHbI3bIH, COHJAN-AK 3KOJIOTUSIJIBIK MO/IEHUETTI KaJIbIITACThIPY KAXKETTITiH KepceTe/i.

Cy kayincisairi Macesieci COHFbI XKbligapbl Kasakctan MeH OpTasiblK A3ud esfiepi yiliH
CTpaTerys/bIK MaHbI3bl 6ap TaKbpIpbINTapAblH Oipi 60Jibin OThIp. Bys Macesne Tek 3KoJiO-
TUAJIBIK €MeC, COHbIMEH KaTap 9JIeyMETTIiK, 3KOHOMMUKAJIBbIK, K9HE CasCU TYPaKTbLIbIKIIEH
TBIFbI3 GaiaHbICThl. OChl TYpFblZa MEMJIEKETTIK >KoHE >KeKeMeHIIiK OyKapaJblK akKmnapatT
KypaJllapblHbIH, Cy Kayilci3/[iri TaKpIpblObIH YChIHY TOCIJIJIEPIH CaNbICThIPY MaHbI31bl. TOMEH-
Jieri kectesie «Xabap» (MeMJeKeTTiK apHa) MeH «ATaMeKeH OH3Hec» (KeKeMeHIUiK apHa)
MaTepHa/JapblHbIH Ma3MYHbI MeH OaFbIThI Taj/lJaHaAbl.

Kecre - 1. Cy Kayincizziri macesecinig, BAK-Ta KepiHic TaGybl: caJbICTbIpMaJibl TaJlay

KepceTtkimrep

«Xab6ap» apHacshl (MeMJIEKETTIK)

«ATaMeKeH GM3Hec» apHachl
(>KeKeMeHIIK)

TakbIpbINTHIK
6acbIM/bIK

Cy pecypcTrapblH TUiMAi 6acKapy, MeM-
JIeKeT apaJibIK KeJiciMep, YKiIMeTTiK
GafaapJiamasnap

Cy TanIubLJIbIFbIHBIH 9KOHOMHUKA
MeH GU3HECTeTi caiapsbl, OHipaik
npob6JiemMasnap

Aknapar ke3si

MUHUCTPJIIKTEp, XaJIbIKapaJibIK Y-
bIM/JIap, pecMHU basiHJaMasiap

CapanumbLiap nikipi, kacinkepJiep,
KepriziiKkTi KoraM eKingepi

’KaHa/IbIKThIH,
dopmaThl

PecmU kaHaJMBIKTap, KbICKAIIA aKIa-
PaTTHIK CHOXKETTED

Tangamanslk 6aFaapaaManap,
nikiptanac ¢opmaTTaphl

ToH >xoHe pUTOpHKa

HeiTpanapl, pecMH, MO3UTUBTI

CpIHH, capanTaMasblK, HAKTbIMbI-
casilapracyiieHreH

KoMMyHUKaIUSIBIK
MakKcaT

MemJiekeTTiH 6acTaMasiapbl MeH
KeTIiCTIKTepiHKepceTy

KofaM/IbIK TalKblIay Ty bIPY,
LIELIY >KOJIJapbIH YChIHY

KoramasIK acep

AknapaTTaH/bIpy, MEMJIEKETTIK O3U-

ChIH TYpFBICBIHAH OMJIayFa UTep-

LIUSTHBI HBIFAUTY MeJiey, KOFaM/IbIK XKayanKepuiiKTi

apTThIpY

CasnbIcThIpMaJibl IepeKTep KopCceTKeH/el, MeMJIEKETTIK apHaJsiap KebiHe peCMU pUTOpPUKaFa
CyHeHin, cy Kayincisziri MacesieciH yKiMeT casicaTbIHbIH 0ip 6eJiiri peTiHAe KapacTbIpa/bl. by
aKnapaTTblH CEHIM/iJIITiH apTThIpFaHbIMEH, KOFAM/bIK, ITiKip aJlyaHAbIFbIH HIEKTEU/].

Kepiciniue, xxekemeH1ik BAK TaKbIpbINTHI 8/1€yMETTIK K9He IKOHOMUKAJBIK, KOHTEKCTE,
HaKThl MbICAJIJAp apKbLIbl KapacThIpyFa OeiiM. MyHaal Tocia ayJUTOPUSHbBIH, KAaTbICYbIH
apTTHIPBII, CY KAyiICi3/iri MacesieciH KONKbIPJIbl KOFaM/bIK AUaJIOT JleHreliHe KeTepesi.
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Bys aWbIlpMallbLIbIK MeJHa KEHICTIKTEeri KOMMYHUKALUUSAJbIK CTPAaTEerMsIHbIH TOJIBIK
JlaMbIMaFaHbIH aHFapTazpbl. Cy Kayincisziri TakplpblObIHA apHaJIFaH MaTepUaJsiap CaHbl apThII
KeJie KaTKaHbIMEH, OJIapJblH 6acbkiM 6euiri ¢parmMeHTTi cumaTTa, Kyiesi capanTaMaJsblK
3epTTeyJiepMeH XoHe FbIJIbIMU Heri3/ie/IreH TalayJlapMeH TOJIbIK KaAMTaMachl3 eTiJIMereH.

2023-2024 xpLiap apajabIFblHAA CY KAYINCi3Ziri TakbIpblObl 60MbIHIIA OTAH/bIK, TEJeap-
HaJlapJa >XKapusiJlaHFaH MaTepuasJap CaHblHA Tasjay Kyprisiagi. Hotukecinge, «Xabap»
TeJieapHaCbIH/Ia OChbI TAKbIPBINKA KAThICTHI lIaMaMeH 25 cloxeT, a1 «kATaMeKeH OM3Hec» apHa-
celH/a 41 MaTepuraJl xKapbIK KepreHi aHbIKTal/bl.

ByJ1 aliblpMalllbLIBIK )XeKeMEeHLUIK apHa/lapAblH 3KOJOTHUAJBIK, KoHe CYy Kayilci3airi Takpl-
pbIObIHA JlereH KbI3bIFYIIBLIBIFbIHBIH apThIN KeJle KaTKaHbIH KepceTe/i, IFHU KeKeMeHIIiK
BAK, kebiHe MaceJieHiH, 9/1eyMeTTiK 9He 3KOHOMUKAJIbIK, Ca/l/IapbIHA, 3KOJIOTUSIJIBIK, JaFAapbIC
TIyeKeJIlepiHe KoHe aMaKThIK Cy TalllUbLIbIFbI MaceJiesiepiHe Ha3ap ayAapasbl.

An MeMJieKeTTiK apHaJiapAaFbl MaTepUaIAAP CAHbIHBIH CaJbICThIPMaJibl TYp/€e a3 60Jybl —
Cy Kayirnci3iri MaceJieciHiH, aJ1i ie peCMU )KaHaJ/bIKTap JeHrerliHae FaHa KapacThIPbLJIAThIHbIH,
KOFaM/bIK MiKip TYAbIpy HEMece TalAay *KYPTri3y 6aFbITbIH/Ia TOJIBIK JJaMbIMaFaHbIH KOpPCETe/.
CoHABIKTaH OyJ1 IepeKTep Cy KAyilCi3Ziri TaKbIpblObIHBIH TOJIBIK XKy3€re acblpblJIMaFaH/AbIFbIH
»KOHE OHBIH, OTAaH/JAbIK MeJha/la *KeTKIJIIKTI JeHrenae xyuesi TypJe KoTepiJiMel OTbIpFaHbIH
JaJiesigeni.

KOopbITBIHABI

MakaJsiaHbl a3y 6apbICbIHAA Cy Kayilnci3airi TakblpblObIHBIH, eiMi3iH BAK-TapbiHAaFbI
KepiHic TabyblHa Opai XYpri3ireH caJbICTbIpMaJbl Tal/lay HOTHXKECiHJE OYJ MaceJieHiH,
OTaH/ABIK MeMa/JlaFbl KOeTeplly JeHreli KaHaraTTaHapJIbIK JleHrelze JereH TYKbIPbIM aca-
JIBIH/IBI.

BAK-Ta cy Kayincisairi »kaitjibl aKnapaTt 6epi/ireHiMeH, oJ1 Ke6iHe peCMU CUIIAaTTa KaJlblIl,
TaKbIPBINTBIH, 9JIEYMeTTIK-9KOJOTUSAJIBIK KOHEe FBIJIBIMU KbIpJapbl KETKUIIKTI almlblIMau
OTBIP.

Enimizze cy Kayincisziri MaceJsieCiHig, MaHbI3bLJIBIFbIH KONIUIJIKKe TYCIHZIpY K9He KOFaM-
ABIK ZleHrel/ie TaJKbLIayja OyKapaJiblK aKnapaT KypasAapblHbIH PeJli MaHbI3/(bl eKeHi MaJIiM
6oJica J1a, anaija 6ys 6aFbITTa MEMJIEKETTIK aKnapaT TapaTy cajacblHZA XKYWeJli XKyMbICTap
aTKapblIMad oTbIp. HaKTel1acak, cy Kayincisairin cakray 6arbITbiHAA oTaH/AbIK BAK Tapa-
NbIHAH XYWeJii 9pi canaJsibl >)KyMbICTap XKYPri3iayi KaXKeT, MbIcaJsibl: KOFaM eMipiH/ie OPbIH ajJiFaH
npob6JsieMasiapAbl TYPAKThI TYp/e )Kapusijiay, capanTaMalblK MaTepyua/Aap JanublHAAy, capall-
bl MaMaHJAapMeH cyXb6aTTap 6TKi3y, eH 06acTbIChl KYPTUIbLIBIKTBIH 3KOJIOTUAIBIK OiiMiH
XKeTingipyre Kyu cany. COHbIMeH KaTap »KYprisiireH cayaJiHaMa HoTHXKeJslepi TYPFbIHAAP/AbIH,
Me/iMa KoHe 3KOJIOTHUSAJIBIK CayaTThIJIBIFbIH aPTThIPYy KAXKeTTIrlH, COHAANW-aK KypPHaJIUCTep,
FaJIbIM/AP K9He OyJl OaFbITTarbl MeMJIEKETTIK Ky3bIpJIbl OpraH/iap apacblHJAFbl e3apa ic-
KUMBLI/IbI KYLIEUTY 9pi Kyliesiey Kepek eKeHiH KkepceTin 6epai.

KahaugplK feHreie KylleHin KeJse »KaTKaH 3KOJIOTUAJBIK CbIH-KaTepJiep KaFAaWbIH/A
aKnapaTTaH/bIPbLIFAaH KOFaM FaHa Cy Kayimci3zirine 6aFbITTa/JfaH TYpPaKThl LIelliMAep MeH
OH, e3repicTep/iH KO3FaylLlbl KYllliHe allHaJIa aJlaThbIHBI AdJle/1ieHbec KaFuaa.

ABTOpJ1IapABIH, KOCKAH YJIeci.

Kb1abipMmosiganoBa 1. - MaKasiaHbIH, TYKbIpbIMJJaMacblHA HeMece paciMJeJsyiHe eseysi
yJiec; 3epTTey HOTHXKeJIepiH >KUHAy, TaJjay HeMece TYCIHAIpy; MOTiH a3y koHe / HeMece
OHBIH Ma3MYHBbIH CbIHU TYPFbIJIaH KalTa Kapay;
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Omanoga 0. - xxapusJay YiliH MaKaJlaHbIH COHFbl HYCKAChIH OEKITY; »KYMBbICTBIH, 6apJIbIK
acrnekTisiepi ywiH »KayanTbl OoJiyFa KeJiiciM Oepy, JepeKTep/iH AYPbICTbIFbIHA HeMece
MaKaJlaHblH, 6apJibIK 06JIiKTepiHiH TyTacThIFbIHA OAlJIaHbICTBI MaceJieJiepAi AypbIC 3epTTey
»KoHe Luemy.
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HN.C. KpiapipmosiganoBa*, 0.2K. OmaHoBa
Kaszaxckuli HayuoHa1bHbIl yHUBepcumem um. anb-Papabu, Aamamsl, KazaxcmaH

Posib CMU B popMHpOBaHUH OGLIECTBEHHOTO MHEHHUS O BOJHON 6€3011aCHOCTH
B lleHTpasibHOM A3un

AHHOTanus. OCHOBHasl Le/b HAlNMCAaHUSA 3TOM CTAaTbU BBIIBUTb BJIUSHUE CPEACTB MacCOBOU
WHbOpMalMK Ha 0OCYKJeHHe BOIPOCOB BOAHOM 6e30MacHOCTH B cTpaHax lleHTpasbHOW A3uu. B
HacTosillee BpeMsl B 3STUX perioHax Ha MOBECTKY JIHS CTa/IM CTABUTHCS BOMPOCHI OTpaHUYEHUE BOAHBIX
pPEeCypCcoB, U3MEHEHUS KJMMaTa U BbIXOAA Ha NMepeJHUN MJaH TPAaHCTPAHUYHOTO XapaKTepa peK, B
Takux ycnoBusix CMHU 1omKHBI CTaTh UHCTPYMEHTOM NPOJBUKEHUS KOJOTUUYECKOTO NPOCBEIEHUS],
BJIMSIHUS Ha MOJIUTUKY U MOOU/IM3AIUU FPAXKAAHCKOr0 061iecTBa. [Io 3Tol mpuvuHe, onupasch Ha
METO/l aHa/IM3a KOHTEeHTAa U Pe3y/IbTaThl COI[MOJ0TUYECKOT'0 OIIPOCA, BbIsIBJIEHbI OCHOBHbIE TEHAEHIUU
HalMcaHUs TeMbl BOAHOHM 6e30IacHOCTH B Macc-MeAHax KasaxcraHa. B 3Toli cTaThe Takke MOKa3aHo,
YTO pa3BUTHE 3KOJOTMYECKOW >KYPHAJMCTUKM W TMOBBbIIIEHUME MeJUarpaMOTHOCTH HaceJIeHUs
CTaHeT NPeANOChIIKON AJi yCTOMYUBOTO pelleHus npobyeM BoJJHOM 6e3omacHOCTH. [IpakTuyeckum
3HauYeHHEM UCCJIE/[0BATENbCKON PaboThl MOKHO Ha3BaTh MCII0JIb30BaHUE HAYYHbBIX BIBO/IOB U JJAHHBIX
B X0/le UCC/IeJOBaHMsl, a TAKXKe MPY HAlIMCAHUHW HAaYy4YHbIX pabOT U MPOEKTOB HA 3KOJIOTUYECKUE TEMBI.

KiwueBble c10Ba: Meaua, cTpaHbl LleHTpanbHON A3uM, BoJiHasi 6€30MaCHOCTb, 0OIIECTBEHHOE
MHeHHUe, IUCKYPC, BAUSIHUE

I. Kydyrmoldanova*, 0. Oshanova
Al-Farabi Kazakh National University, Almaty, Kazakhstan

The role of media in shaping public opinion on water security in Central Asia

Abstract. The main purpose of writing this article is identify the influence of the media on the
discussion of water security issues in Central Asian countries. Currently, in these regions, issues of
limiting water resources, climate change and bringing the transboundary nature of rivers to the fore
have begun to be put on the agenda. In such conditions, the media should become a tool for promoting
environmental education, influencing politics and mobilizing civil society. For this reason, based on the
method of content analysis and the results of a sociological survey, the main trends in writing the topic
of water security in the mass media of Kazakhstan have been identified. This article also shows that the
development of environmental journalism and the improvement of media literacy among the population
will be a prerequisite for a sustainable solution to water security problems.

The practical significance of research work can be called the use of scientific conclusions and data in
the course of research, as well as in writing scientific papers and projects on environmental topics.

Key words: media, Central Asian countries, water security, public opinion, discourse, influence
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Copywriting and Rewriting in Digital Media: Professional Differences
and Ethical Issues
G.S. Amangeldiyeva*!'~, N.M. Abikeyeva® ", G.K. Yertassova3
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Abstract. This article examines copywriting and rewriting as professional
practices in the digital media landscape, emphasizing their functional
distinctions, methodological attributes, and ethical considerations. The study
examines the historical evolution of copywriting, the transformation of textual
production in the context of social media and digital platforms, and the growing
role of rewriting in contemporary content markets. Using qualitative analysis,
comparative methods, and normative evaluation, the research identifies key
distinctions between original authorial writing and text transformation based
on existing sources. The findings demonstrate that copywriting functions as a
strategic and creative form of persuasive communication, whereas rewriting
primarily serves adaptive and technical purposes related to content accessibility
and optimization. At the same time, professional rewriting requires a high level
oflanguage skill and goes beyond just changing the text. Special attention is given
to ethical challenges associated with rewriting practices, including issues of
authorship, content duplication, misleading advertising, and the use of artificial
intelligence in text generation. The results contribute to clarifying professional
boundaries between copywriting and rewriting and emphasize the importance
of ethical standards and transparency in digital communication.

Keywords: copywriting, rewriting, digital media, social media, ethics, profes-
sional practices

Introduction

Journalistic research and persuasive, audience-oriented writing became closely
interconnected beginning in the 1920s. However, according to major historical studies, the
origins of copywriting can be traced back to 1605. This period marked the emergence of mass
printing processes for periodicals. Newspapers began to be produced in large quantities and
sold on street corners, significantly expanding public access to printed information. As a result,
the range of regions and audiences available for analytical observation and research increased,
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since these groups were able to obtain newspapers with relative ease. With the widespread
diffusion of the Internet in the late 1990s, copywriting experienced a renewed phase of
development. Digital technologies made the dissemination of information and the promotion
of products and services more accessible, efficient, and convenient. Consequently, copywriting
evolved alongside the digital era and re-entered contemporary communication practices.
Nevertheless, due to limited attention to its historical roots, copywriting is often mistakenly
perceived as a professional activity that emerged only within the last two decades.

Today, copywriting has become an established professional field with a defined structure and
multiple specialized directions. It includes both core and auxiliary areas of practice that continue
to expand in response to technological innovation and market demand. According to Google
Trends data, global search queries related to “neurocopywriting” increased by approximately
50 percent between 2020 and 2023 [1, 242].

Filling a website with content is a crucial and indispensable stage in website development.
There are numerous ways to obtain unique textual content, some of which require significant time
investment, while othersinvolve considerable financial costs. In this context, alongside copywriting,
rewriting has emerged as a widely used practice. Scholars note that “rewriting involves the
creation of content designed primarily for search engines. This process entails rewriting source
material through the use of alternative linguistic tools. However, the task is far from simple, as the
level of textual uniqueness and quality depends not only on the client’s requirements but also on
the professional competence of the performer” [2]. In the process of preparing this article, an in-
depth examination of widely applied copywriting and rewriting methods was conducted, drawing
upon established theoretical frameworks. Through the comparison and analysis of various
methodological approaches, five core formulas for text creation were identified, accompanied by
relevant definitions and illustrative examples. Based on analytical methods, the key structural
components of commercial texts were determined. Each of these copywriting formulas can be
commissioned and implemented through copywriting exchanges.

Methodology

This study applies a qualitative research design to examine the professional distinctions
between copywriting and rewriting in the context of digital media. The methodology is based on
content analysis and comparative analysis, enabling the identification of functional, structural,
and stylistic differences between original and transformed texts. The empirical material
consists of selected digital media texts produced for websites, social networks, and copywriting
platforms. Text samples were analyzed according to their communicative purpose, degree
of originality, and persuasive intent. Comparative analysis was used to assess differences in
narrative structure, semantic modification, and authorial presence. In addition, a normative-
analytical approach was employed to address ethical aspects of rewriting, including issues of
authorship, copyright, and information reliability. The combination of analytical and evaluative
methods ensures the validity of the findings and their relevance to contemporary digital
communication research.

Literature Review

Copywriting research primarily conceptualizes the field as a strategic form of persuasive
communication aimed at influencing audience behavior and shaping brand perception. Kot

94 N24(153)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
KYPHAANCTMKA CEPMACHI
ISSN: 2616-7174. elSSN: 2663-2500



Copywriting and Rewriting in Digital Media: Professional Differences and Ethical Issues

[1] stresses that copywriting is based on psychology and values and that it helps build trust
and emotional connections. Kennedy and Welsh-Phillips [2] extend this perspective to digital
environments, demonstrating how copywriting operates as a core instrument within social
media marketing and audience engagement strategies. Historical and professional perspectives
on copywriting are presented in The Copy Book [3], which frames copywriting as a creative
discipline shaped by advertising culture and evolving media technologies. Schultz's integrated
marketing model positions copywriting as a unifying element within coordinated branding and
communication systems. Recent studies address the impact of generative artificial intelligence
on copywriting practices, noting shifts in professional expectations and emerging ethical
challenges [4]. Sugarman’s foundational work remains influential in defining core principles of
persuasive advertising writing, including clarity, emotional appeal, and behavioral motivation
[5]. Despite extensive research on copywriting, rewriting remains insufficiently examined,
particularly with regard to its ethical and professional differentiation in digital media.

Results and Discussion

Copywriters generally operate according to two distinct professional approaches. The first
approach involves strict compliance with a predefined technical brief. In such cases, clients or
partners provide detailed technical instructions-commonly referred to in professional practice
as a technical task (TT)-which the copywriter is required to follow precisely. This model leaves
no room for deviation or strategic interpretation, as considerations related to communicative
goals, content placement, or the persuasive role of the text are excluded from the copywriter’s
responsibilities. The second approach is based on independently addressing the client’s broader
objectives. Here, copywriting extends beyond text production to include increasing product or
service sales, strengthening audience trust, and providing comprehensive responses to user
needs [6]. Copywriters working within this framework are responsible for motivating specific
user actions, such as purchasing a product, following hyperlinks, subscribing to a platform,
or engaging with branded content. Effective text production further requires adherence to
structural principles, including word count limitations and the use of short, clearly segmented
paragraphs. Concise presentation and logical division of information facilitate systematic
comprehension and improve information retention among readers.

Copywriters can be classified into several categories according to technical requirements
(Table 1).

Table 1. Areas of Copywriters’ Professional Activity

Agency Copywriters Agency copywriters work full-time and provide services to
multiple clients. They are involved in complex and creative projects
aimed at developing a distinctive brand voice for each client.

Such copywriters typically work across a wide range of projects,
including social media posts, advertising copy, and website content.

Corporate Copywriters Corporate copywriters typically hold permanent positions and
focus on writing about the products or services offered by the
corporation they represent. These roles are generally more
consistent in subject matter and require a lower degree of creative
variation. In this capacity, corporate copywriters work in close
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collaboration with marketing, product development, and sales
departments to ensure alignment with the company’s branding and
strategic objectives. Unlike agency copywriters, their texts are less
diverse and primarily oriented toward promoting the company’s
own products and services.

FreelanceCopywriters Freelance copywriters enjoy a high degree of autonomy in terms

of topic selection, project type, and time allocation. Their work
schedules are highly flexible, allowing them to manage workload
independently. Depending on professional experience, freelance
copywriters can set their own rates, choose flexible working
arrangements, and collaborate with clients from diverse industries.
This autonomy facilitates the development of a strong professional
portfolio, which in turn increases opportunities to work with
higher-paying clients.

A rewriter is a professional engaged in rewriting activities. The primary responsibility of a
rewriter is to reproduce a text while maintaining content quality and complying with originality
requirements. Rewriters may work across various sectors, including marketing, journalism, and
digital media. Unlike copywriting, rewriting does not involve introducing the author’s personal
interpretations, judgments, or opinions into the text.

Rewriting assignments are typically based on multiple source materials obtained from online
or external resources rather than a single original text. In most cases, the length of the rewritten
text corresponds to that of the source material, although expanded versions may be permitted,
which facilitates content development through the use of additional references.

Basic rewriting techniques include transforming direct speech into indirect speech,
restructuring sentence patterns, employing synonyms, rearranging sentences and paragraphs,
and eliminating redundant lexical elements to improve clarity and readability(Table 2).

Table 2. Rewriting is generally classified into two main types: simple rewriting and complex
rewriting.

Simple Rewriting Simple rewriting refers to the substitution of words in the source
text with synonyms in order to increase formal textual uniqueness
for search engines. This approach is primarily used to ensure that
the generated text is recognized as original by automated systems.
However, such content can hardly be considered professional,

as the source text remains easily identifiable. Consequently,
reputable platforms and content owners generally avoid this type of
rewriting.

Complex Rewriting Complex (in-depth) rewriting, by contrast, involves the
transformation of an existing text while preserving its core ideas
and conceptual structure. In some cases, textual originality is
enhanced through the use of multiple source materials rather
than a single reference. This form of rewriting closely resembles
copywriting; however, the key distinction lies in the absence of the
author’s personal opinions or interpretations.
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Ethical Issues of Rewriting in the Media Environment

Many marketing agencies and online stores in Kazakhstan rewrite and republish each other’s
product descriptions, advertising slogans, and service descriptions. On platforms such as OLX,
Kolesa.kz, and Krisha.kz, product and service descriptions are sometimes repeated verbatim
or in slightly modified, rewritten versions. In some marketing agencies (including SMM service
sales and targeted advertising landing pages), the use of “similar” versions of texts taken from
other agencies’ websites is frequently observed.

This practice contradicts fair competition, as the work of the original author is not properly
recognized.

Use of rewritten texts from competing brands

For example:

a) The beauty and cosmetics industry. Online cosmetic stores in Kazakhstan often take
the official description provided by a manufacturer and rewrite it in their style; for instance,
“moisturizes, nourishes, refreshes” — “deeply nourishes the skin and retains moisture for a long
time.”

Although this practice may not appear to violate copyright, it can mislead consumers, as
unofficial and potentially inaccurate information is presented.

b) Competing SMM agencies. A claim published on one agency’s website, such as:

“We increase sales threefold in 30 days.”

may be rewritten by another agency as:

“We significantly increase sales within one month.”

This constitutes misleading claims and represents an ethically sensitive issue.

Rewriting on marketplace platforms (Kaspi.kz / Wildberries / Lamoda)

Sellers on marketplace platforms often rewrite and reuse:

« the official text provided by the manufacturer;

« descriptions created by other sellers;

» texts taken from foreign websites.

As aresult, false or distorted information about a single product may circulate, leading to the
spread of misinformation and violations of copyright.

False “expert” advertising

A common situation in Kazakhstan involves one website publishing advertising-article texts
such as “10 methods...” or “The best product...,” while another website rewrites and republishes
the same content.

Examples include:

« advertisementsbyfinancialadvisors;

» weightlossproducts;

e cosmeticprocedures;

e onlinecourses.

Risks include:

e dissemination of information without scientific evidence;

e multiplication of fake reviews through rewriting;

e advertising based on non-authentic or misleading expert evaluations.

Al-generated rewriting (Al-generated advertisements)

Between 2023 and 2025, business owners in Kazakhstan increasingly began using ChatGPT
to rewrite or generate advertising texts.
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Resulting issues include:

e unclear origin of the source information;

e multiple companies using texts with an identical stylistic pattern;

» lackofcopyrightcompliance;

 absenceoffact-checking;

» violation of ethical standards of competition.

Several articles addressing this issue have been published in Kazakhstani media, including:
“How Has Artificial Intelligence Changed Advertising?”, “Artificial Intelligence and New
Journalism,” “How Artificial Intelligence Is Transforming Education,” “Let Us Beware of
Appropriating Human Labor...,” and Copied Free Birds: Plagiarism Allegations Hit Kazakhstan’s
Government Again. These publications contain analytical materials and expert opinions
(KazGazeta, Ana Tili, Turkistan, Analitika.kz, The Diplomat.com, etc.).

The analyzed cases demonstrate that rewriting practices in digital media often extend beyond
technical textadaptation and become instruments of ethical manipulation. Rewritten advertising
claims, modified product descriptions, replicated marketplace content, and Al-generated texts
reveal a systematic tendency toward semantic distortion while formally preserving textual
uniqueness. Such practices blur the distinction between legitimate content adaptation and
misleading communication [7]. The findings indicate that the ethical risks of rewriting are most
pronounced in advertising-driven environments, where competitive pressure incentivizes
exaggerated promises and content duplication. The absence of transparent authorship, reliable
fact-checking, and clear source attribution undermines trust in digital media and challenges
principles of fair competition. Moreover, the increasing use of artificial intelligence amplifies
these risks by obscuring responsibility for content accuracy and originality.

Overall, the examined cases confirm that rewriting should be evaluated not only through
technical originality metrics but also through ethical criteria, including transparency,
accountability, and respect for intellectual property [8]. Without these standards, rewriting
practices may contribute to the erosion of information credibility in digital communication.

When a client provides clear technical requirements (TT) for a text and explains in detail the
desired style of presentation, the work process becomes more efficient. Search engine indexing
rules specify that a text should contain at least three thousand characters; the title must include a
keyword; and the first paragraph should contain the keyword and not exceed 250 characters [9].

Copywriting and Rewriting: Conceptual Distinctions and Professional Practices

The classical definition of copywriting refers to the creation of an original authorial text
based on personal knowledge, professional expertise, and life experience. Copywriting requires
an individual authorial voice and entails strategic decision-making concerning audience
engagement, persuasion, and communicative intent. As a result, copywriting is traditionally
associated with creativity, originality, and responsibility for the final communicative effect of
the text. Rewriting, by contrast, is defined as the process of reproducing any text-based on one
or more information sources-using alternative linguistic forms while preserving its semantic
content. Rewriting has become very popular among website owners and digital content creators
because it is easier to get and cheaper than other services [10]. The widespread use of rewriting
is largely driven by the need to ensure textual uniqueness for search engines while maintaining
informational relevance. A fundamental distinction between rewriters and copywriters lies in
income level, text quality expectations, and professional experience. Due to the lower entry
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threshold, beginners often start their careers in rewriting, performing tasks such as synonym
substitution, sentence reordering, and surface-level textual modification. However, specialists
emphasize that rewriting should not be regarded as an inferior form of content production.
On the contrary, professional rewriting requires advanced linguistic competence and analytical
skills and may be valued no less highly than original authorial writing [11]. In practice, the
primary objective of rewriting is to enhance readability and comprehension, particularly when
complex or technical information must be presented in accessible language. This task becomes
especially challenging when the target audience lacks relevant background knowledge, thereby
placing significant responsibility on the rewriter. Experienced professionals are capable of
transforming a source text to such an extent that its rewritten version is not recognizable
even to the original author. For this reason, qualified rewriters are highly valued in the digital
content market. Professional copywriters argue that the key difference between copywriting
and rewriting lies not in the quality of output but “solely in the method of article creation” [12].

Another essential distinction is that rewriting involves producing a new, unique text based
on an existing article. Depending on the thematic focus and source material, the rewritten text
may differ substantially from the original version. In most cases, clients provide the source text
themselves, which simplifies the technical aspect of the task. However, clients may also request
professional rewriting, which implies a more profound transformation of the text rather than
mere synonym substitution. In such cases, the rewriter is expected to preserve meaning while
fundamentally restructuring the content. Professional rewriting typically relies on working
with multiple sources simultaneously. Articles synthesized from three or four texts tend to be
more informative and demonstrate a higher level of originality. As researchers note, “although
rewriting may appear to be an effortless task, without a rich command of language it yields
no meaningful results” [11]. From a methodological perspective, rewriting employs three core
techniques. The first is shallow rewriting, also referred to as synonymization, which involves
replacing lexical units with their synonyms. This method is the least expensive and often results
in minimal transformation. The second technique involves reordering words, sentences, and
paragraphs, allowing for the creation of more engaging and structurally distinct texts. The third
and most advanced method is paraphrasing while preserving the core idea of the article. This
method necessitates meticulous examination of the source material, judicious exclusion or
inclusion of information, and the conversion of direct speech into indirect speech, culminating
in the creation of a novel text.

The rewriting process itself must comply with several quality requirements. High-quality
rewritten content should demonstrate a high degree of originality, avoid unsupported
assumptions and excessive “water” (content without semantic value), and contain no factual
inaccuracies. For improved readability, texts should have a clear structure, divided into
subheadings and organized through numbering or bullet points. Only by mastering these
professional competencies can a rewriter produce content that meets both technical and
qualitative standards. When restructuring an article, it is essential to conduct a thorough analysis
of the source material to determine which elements can be modified. This may include merging
similar or overly brief subheadings, eliminating repetitive information, and reorganizing the
internal structure of the text. Prior to making such changes, the client’s preferences should be
clearly established. In many cases, particularly for SEO, high-frequency keywords are retained
in titles and subheadings, as preserving original keyword placement contributes to search
engine visibility.
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Copywriting in social media has several distinctive features. In particular, an effective
message encourages a potential client to perform specific goal-oriented actions. In other words,
an entrepreneur may not necessarily need to create a corporate website or an online store: a
well-promoted account on Instagram (or any other popular platform) can successfully convert
its audience into buyers of products or services. An experienced author works not only with
text input but also with graphic editors, settings, and metrics used to monitor user engagement.
The services of versatile copywriters are naturally more expensive than those of basic content
writers; however, these costs are justified by the high-quality results delivered by professional
content marketers. The effectiveness of advertising campaigns on social media largely depends
on selecting the appropriate social media platform. A competent copywriter-marketer or
rewriter, being familiar with the specific characteristics of each major social network or
messenger, is able not only to produce text but also to adapt it to a particular channel. Such
work is always oriented toward a clearly defined target audience. Entrepreneurs who choose
to develop their business through social media should understand that copywriting and SMM,
despite their similarities, are not identical concepts.

Social media copywriting represents only one tool within a broader marketing strategy. Its
effective use largely depends on the involvement of qualified and experienced SMM specialists.
Copywriting activity is particularly intensive within Facebook communities. In these spaces,
significant engagement can be achieved not through visual content but by expressing a
concise opinion on a socially relevant issue, which encourages comments and sharing. James
Caan, whose current income exceeds 100 million dollars, attributes his success to his father’s
advice: “Observe what the majority is doing and act in the opposite way” [2]. This strategy
aims to provoke discussion. According to Sarah Sal, who has collaborated with Agorapulse,
AdEspresso, AdWeek, Blitzmetrics, Copyhackers, and John Loomer, promoted companies such
as Strategyzers, ClickFunnels, AdEspresso, and Hootsuite, and participated in Perry Marshall’s
Facebook advertising webinars, Facebook advertising copy should be extremely concise. If
a copywriter is able to reduce a prepared text by an additional 10-50 percent, they can be
considered a truly professional copywriter.

Anideal business development platform for the SMM Facebook copywriter. Unlike Instagram,
there is an expanded list of features here. Facebook and Instagram posts. If short texts are
better suited for Instagram, you can create long messages on Facebook. Surveys, sweepstakes,
promotions, and other events work well.

«Every time when says, «my campaign (a business campaign that targets Facebook) has
become less effective, Facebook must have changed its algorithms!» [ say, «If | had even 1 dollar,
[ would be rich, drinking Teguanyin tea every day! Although this type of Chinese oolong tea sells
for $3,000 per kilogram!»- says Sarah Sal, a Facebook advertising expert, professional copywriter,
and targetologist [12]. The idea here is that even if Facebook or another platform changes its
algorithm, a professional copywriter can post their ads. For information, in a campaign that
sends targeted ads to Facebook, you must pay at least $1 per 1 day for each ad. Hence, the fact
that Sarah Sal says, «If I have 1 dollar».

Facebook’s algorithm imposes restrictions on copywriters in numerous instances. A
copywriter does not become targeted, even if it is written in accordance with the requirements
(hidden advertising text), or collects fewer comments if it is written as a simple post (opinion
is central to a copywriter’s Facebook text). In this situation, Facebook has an alternative text
recording feature. In this alternative, with a neatly made tool, everyone, even visually impaired
people, has the opportunity to share notes. So, what is an alternative text? This is a hidden
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description of the image that readers on the screen can read. This description helps blind
or visually impaired people understand the text of the image. By adding alternative text, a
copywriter can make their content more accessible to a wider audience, as well as provide a
great experience, demonstrating that the brand is responsible for a social issue.

The practice of rewriting advertising texts is widespread in Kazakhstan’s digital market
and raises significant concerns regarding media ethics and information reliability. Repetitive
content across platforms, the reuse of manufacturers’ texts without modification, or identical
advertising claims by competing websites may mislead audiences and increase the risk of
consumer rights violations. In such cases, the legal responsibility of advertisers and agencies
becomes increasingly relevant, as the unauthorized use of authorial texts may violate intellectual
property norms. Misleading or manipulative advertising undermines public trust in information
and hinders the development of high-quality content production. Therefore, ethical rewriting-
based on transparency and legal compliance-constitutes a fundamental condition for the
fair and responsible development of advertising communication. The professional activities
of copywriters and rewriters have emerged as a result of contemporary demands for sales-
oriented textual content. The operation of various content exchanges has not only accelerated
the development of this field but has also created a competitive professional environment. This,
in turn, has contributed to the enhancement of qualifications among copywriting and rewriting
specialists and has opened up broader professional opportunities.

Conclusion

The analysis demonstrates that copywriting and rewriting occupy different yet complementary
positions within the digital content production ecosystem. Copywriting is primarily oriented
toward originality, persuasion, and strategic audience engagement, relying on the author’s
expertise, creativity, and responsibility for communicative outcomes. Rewriting, in contrast,
focuses on semantic transformation, accessibility,and technical adaptation of existing texts, often
serving the needs of search engine optimization and content scalability. Despite its perception
as a less complex activity, rewriting requires high levels of linguistic proficiency, analytical
thinking, and ethical awareness, particularly when multiple sources are involved. Professional
rewriting extends far beyond superficial text modification and may involve deep structural
transformation while preserving original meaning. Because of this, rewriting should be seen
as a professional skill rather than just a technical task. The study also shows that the common
use of rewriting in social media, marketplaces, and advertising settings raises serious moral
issues. Content duplication, misleading claims, and Al-generated rewriting practices challenge
principles of authorship, transparency, and fair competition. These issues highlight the growing
need for regulatory awareness and ethical responsibility among content producers, agencies,
and digital platforms. In general, the results show that it is important to make a clear distinction
between copywriting and rewriting in both academic research and professional practice.
Strengthening ethical standards, enhancing professional competencies, and critically assessing
the role of artificial intelligence are essential conditions for the sustainable development of
digital communication and content production in contemporary media environments.
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I.C. AmaHreagueBa?!, H.M. 96ikeeBa?, K. EpracoBa3
L3JL.H. T'ymuses amviHdaFrsl Eypaszus yammbik yHugepcumemi, AcmaHa, Kazakcmat
2Akademuk E.A. Bexemoe ambiHdaFul KaparaHobl yammbiK 3epmimey yHuUgepcumemi,
Kaparaudvl, KazakcmaH

I pp bIK MeguazaFbl KOMUPAWUTHHT EH PEPAUTHHT: K9CiOU allbIpMaLIbIBIKTAP XKIHE
3THKAJIBIK, M3ceJieiep

AngaTna. bys Makanaza nudpIbik Meaua KeHicTiriHaeri KOMUpanTUHT IleH pepalTHUHT Kaciou Toxi-
pubeJsiep peTiH/le KapacThIPbLIbIN, 0Jap/blH QYHKUMOHANABIK albIpMallbLIbIKTAPbl, 9/[iCHAMAJBIK,
epekuIeNiKTepi koHe 3TUKaJbIK MaceJesiepi TajjaHabl. 3epTTeyAe KOMUPAUTUHITIH TapuUXU Ka-
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JIBIIITACybl, 9JIeyMeTTiK Kesisep MeH UOPJBIK maaTdopManap KaFJalblHAAFbl MOTIH eHJIpiciHiH
TpaHchopMalUsChl, COHAANU-aK Ka3ipri KOHTEHT HapbIFbIHJAFbl PEPAaUTHHITIH peJii capanTasajbl.
3epTTey OapbICbIHAA CanajblK TalJay, CaJblCTbIpMaJibl 9/iC XKoHe HOPMATHUBTIK 6GaFasay Tacijijepi
KOJNAaHbL1Abl. HoTHKelep KOMUPaUTUHITIH CTPaTeruaabIK 9pi KpeaTUBTI bIKNAJ eTy KypaJibl eKeHiH,
a1 pepalTUHITIH HeridiHeH MaTiHAI 6eliMaey MeH TeXHUKa/blK OHTaW/JaHAbIPY GYHKIUSIAPBIH
aTKapaTbIHbIH KepceTei. COHbIMEH KaTap KacibU pepalTUHT jKOFaphbl TUIAIK Ky3bIpeTTiIIKTI Tasan
eTeTiHiH )KoHe OHbl MeXaHUKaJIbIK MATiH 6HJeyMeH LIeKTeyre 60JMalThIHbIH Jpe4enai. Makanaza
pepalTUHIKe KaThICThl aBTOPJIBbIK KYKbIK, KOHTEHTTIH KalTa/laHybl, >Ka/IFaH kxapHaMa »KdHe »KacaH /bl
MHTEJJIEKT apKblIbl MOTIH TeHepalusdasay MaceJsesepl CeKi[i 3THUKa/bIK ToyeKeJJepre epekuie
Hasap ayAapbLiajibl. 3epTTey HoTHxKesepi LMPPJIbIK KOMMYyHUKALUsA CajJacblHAa KOMUPAWTHUHT IeH
pepalTUHITIH Kacibu IlekapajapblH aWKblHJAyFa KoHe 3TUKaJbIK CTaHAAPTTApJblH MaHbI3bIH
KylleiTyre 6aFbITTaJFaH.

TyiiH ce3aep: KONUPAUTUHT, pePalTHHT, UUDPJIBIK MeJa, dJeyMeTTiK KeJiijiep, 3TUKa, Kaciou
TaxipuGe

I.C. AmanrenaueBal, H.M. A6ukeeBa?, LK. EpracoBa3
L3Eepasulickuil HayuoHa/bHbIU yHUsepcumem um. J1.H. 'ymusesa, AcmaHa, Kazaxcman
3KapazanduHcKull HQYUOHAABHLIU UccAedosameabCKuUll yHUgepcumem
um. akademuka E.A. Bykemoesa, KasaxcmaH, Kapazaxda

KonupadTHHT ¥ pepaiiTUHT B BUPPOBBIX MegHa: NpodeCcCHOHA/IbHbIE PAa3/INYMs U 3ITUYECKUE
npoG/ieMbl

AHHOTanusA. B cratbe paccMaTpUBAIOTCA KOMUPAUTHUHT U PEPAaUTHUHT KaK MpodecCHOHaTbHbIE
NPaKTUKK B LUPPOBOMMEAUANPOCTPAHCTBE, AHAJMU3UPYIOTCI HX OQYHKIMOHAJIbHbIE pa3JdYyHs,
MeTO/10JIOTHYeCKHe 0COGEHHOCTH U 3THYECKHe acleKThl. Mccae/joBaHHe 0XBAaThIBAET UCTOPUYECKOE
pa3BUTHE KOMMUPANUTHUHTA, TPAaHCHOPMAIMI0 IPOU3BO/CTBA TEKCTOBOTO KOHTEHTA B YCJIOBUSX COL[HAJb-
HBIX ceTell U UQPOBBIX MIATPOPM, a TAKXKE POJib pepaUTHHrAa HA COBPEMEHHOM pPbIHKe KOHTeHTa.B
XO/le WCCJIeJIOBAaHUS NMPUMEHSAJINCh METO/bl KaueCTBEHHOr0 aHa/M3a, CPAaBHUTEJBHOTO MOAX0JA U
HOPMaTHUBHOM oueHKH. [lo/lydeHHble pe3ysbTaThl MOKA3bIBAIOT, YTO KOMHUPAUTHHT QYHKLIHMOHHUDPYET
KaK CTpaTernyecKuil U KpeaTUBHbIA MHCTPYMEHT persuasive-KOMMYHUKAIMH, TOT/Ia KaK pepalTHHT
B OCHOBHOM BBINOJIHAET aJaNTHUBHbIE M TeXHUYECKHEe (QYHKIHUH, CBSI3aHHbIE C JOCTYMHOCTBIO U
OonTUMHU3aLMeld KOHTeHTa. BMecTe ¢ TeM npodeccuoHalbHbIApepaUTHHT TpeGyeT BbICOKOTO YPOBHSA
SI3bIKOBOH KOMIIETEHTHOCTH U He MOXXET CBOJAUThCA K MexaHW4YecKoi mepepaboTke Tekcta.Ocoboe
BHUMaHUe VZessieTcsl 3THYEeCKUM IMpobJseMaM, CBI3aHHBIM C NMPAKTHUKAMH pepalTHUHTra, BKJIOYast
BOIIPOCKI aBTOPCTBA, Y6 POBAHUS KOHTEHTA, BBO/IsAIIEN B 3261y K/ieHHe PeKJIaMbl U UCIIOJIb30BaHUSA
TEXHOJIOTUHA HCKYCCTBEHHOTO HHTE/JIEKTA NMpPU TeHepaluu TEeKCTOB. Pe3ysnbTaThbl HCC/IELOBAHUSA
CIOCOGCTBYIOT YTOUYHEHUIO MPOQPECCHOHANTBHBIX I'PAHUI] MEX/y KOMUPAUTHHTOM U PEPAUTHHIOM U
MO/TYEePKUBAKOT 3HAYMMOCTh COBJIIO/IEHUS 3TUYECKUX CTAHAAPTOB B IUPPOBOH KOMMYHUKAI[UH.

Kiio4yeBble c/10Ba: KOMUPAUTHUHT, pepalTUHT, LU POBbIE MEJHA, COLMAIbHBIE CETH, ITUKA, Tpodec-
CUOHAJIbHAA MPaKTHKA
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WHTEepaKTHBTI OKbITY CTPATETrUsACHIH XKy3ere acbIpy »KoJ1Japhbl: )KypHa-
JIUCTUKA, PUJI0/IOTHA )KIHE TEXHUKAIBIK MAMaHABIKTAP Y/TiciHAe

A. Caitaykpiser*! , JI.C. CeizgpiKoBa® ~, ILB. Tycinosa®

3Magqsut Narikbayev University, AcmaHa, Kazakcmat
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Kipicne

(E-mail: *alma.sailaukyzy@gmail.com, laila.ss1973@gmail.com, gulshat.bakyt24@gmail.com)

AgaaTtna. MHTepaKTUBTI OKBITY CTPATErusacbl — COHFbl OHXbLIJABIKTA
6i71iM Gepy caslacbIHbIH, 6apJIbIK, TYPiH/J€e OesceH/ i KOJIAaHbLIbIN )KaTKAH KeH
MaFrbIHaJbl VFbIM. KazakcTan Pecny6JyiMKachIHaFbl KOFaphbl 6isiM 6epy mpo-
LleCiHiH d/licTepiH 3aMaH¥fa cal Y3JiKCi3 xKaHapTYy, }KeTiNipy, ZaMbITY >KoHE TO-
JIBIKTBIPY — OiMiKTi MaMaH Jlasip/iay apKbljibl KOFaM JJaMybIHbIH, TaJlabblHA cal
60J1yIbIH, MaHbI3/bl IAPThI. 3aMaHay U Nelaroruka apKbljbl Kaciou 6i1iM 6epy
KYpasIZJapblHbIH 6ipi — MHHOBALMSJIBIK TEXHOJIOTUSLIAP, eH/lellle OKbITYIblIap
MEH CTYJeHTTepAiH e3apa KapbIM-KaTbIHACbIHbIH, ’KaHa TaCiepi MeH aJicTepi
TOJIACChI3 i3/JeHICTi, capanTay/bl »KaHe 3epJeJieyal Taaan eTeTiHi aHbIK. MyJib-
THMe/IUaJbIK, UHTEPAKTUBTI, UM PJIbIK K9HE KOMMYHUKALUSJIbIK TEXHOJIOTU-
sJ1ap AdyipiHze XaablKapasblK AeHreijeri 6acekere KabijieTTi 6i/ikTi MaMaH-
JlapAbl AalblHAAY >K9HEe oJlap OKUTBIH 0iJiM 6GaFgap/iaMasiapblHbIH, CallacblH
apTThIpy OYriHri TaHJa e3eKTi Macesere aHa//bl. FlIBIMU MaKaiaZia OKbl-
TYZAbIH J2CTYpJi popMasiapbiHa Heri3/iesie OThIPHII XKeTiNAIpiareH, COHAaN-aK
UPPJIBIK TEXHOJIOTUSHBIH, JaMybIMeH Oipre maiga 60JiFaH WHHOBALUSJIBIK,
>KOHE UHTEPAKTUBTI OKBITY 9/[iCTEepiHIH CUNIAThl, MAKCaThl MEH epeKIleaiKTepi
capanTanazpl. KypHaiucTuka, GUJI0J0THS K9HE TEeXHOJIOTHSl MaMaH/bIKTa-
pPBbIH MeHrepin xaTKaH 6i/1iM asylibLIapFa KoJZJaHblIaThIH TUIM/I aficTep ca-
paJiaHbl, CaJbICThIpbLIa NakbiMAaaaabl. XXI Facklp TaJsam eTin OThIpFaH CbIHU
oiJall Gisly, ollepaTUBTIJIK, OH/lipicke 6AaFbITTaJy, KPEAaTHUBTIJIIK CbIH/bI KacU-
eTTepAi CTYAeHTTepAiH 60MbIH/AA HIbIHAAY 6apbIChIH/IA OKbITYLIbIFA Jja KOWUbI-
JIATBhIH TaJlal-1IapTTap, 3aMaHFa cad JafFAblaap CUNnaTTaaaabl.

TyMiH ce3aep: MHTePaKTUBTI OKbITY, IeJaroruKaJiblK MHHOBALUsl, 3aMaHa-
YU diCcTep, cTpaTerusap, xaHa TeXHOJI0TUsIap.

Korapsl 6i1iM casiackl TYpaKThl i3/jeHic NeH Y3/iKCi3 TOJBIKThIPYAbI €HTi3yTe Heri3/iereH
CUIIAaTKA He JeceK, COHFbI KbLIJapAarbl HUQPJBIK TbIH MYMKIHJIKTEp/iH apKacblHAa Oy
KeHiCTiKKe 9/1eyMeTTiK-KOMMYHUKALUAJIBbIK KbIpbl alKbIH, YWbIMJIACThIPY MeH 6acKapy Ma3MyHbI
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©3repreH, TeXHUKAJIbIK )XoHE TEXHOJIOTUSJIBIK XXaHAJIbIKTAp KAapKbIH/bl €HIll )XKaTKAaHbIH 6aii-
KalMbI3. OJIeyMeTTiK MHHOBALUAHBIH Oip TYpi — NnejarorukaablK UHHOBaLUs. COJ1 apKbILJIbI
KOFaMHbIH, »)Kac eKiJiiepi 3aMaHFa cal 6iJ1iM asbll, 6iJiKTI KaJp 6OJIbIIN LIbIFA a1a/ibl.

[legarorukasiblK, HHHOBAIMS — OChl CaJiafiaFbl XKaHAJIbIK, OiJiM 6epy opTachkl MeH OHBIH
»KeKe Kypamjac 6eJiikTepiHe ThIH CepIiJic 3/ieMeHTTEPiH 9KeJeTiH MaKCaTThl IPOTrPECCUBTI
e3repic. Os1 6is1iM Gepy KyHeciHiH MeHIIIKTI pecypcTapbl ecebiHeH Je (MHTEHCHUBTI AaMmy
KOJIbl), COHbIMEH KaTap MHBECTUIIMAHBIH KeMeTiMeH aHa KypasJap/Abl, TeXHUKaJapAbl XKa-
He TeXHOJIOTUSIJIap/ibl TapTy apKblabl Jla (JaMy/blH, SKCTEHCUBTI K0JIbl) XKy3€ere acblpblIybl
MYMKIH.

[leparorukasnslK KyHesepZi AaMbITY[blH WHTEHCHUBTI XOHE 3KCTEHCHUBTI KOJIJAPBIHBIH,
yiJecyi TypJii cumaTTa »xy3ere acbin >xaTazabl [1, 102]. OpTypJi AeHrenai nejarorukasiblk
ilIKi »KyWesiep/iiH, TYHiCKeH XepiHJle KypblJIFaH OipiKTipiJireH MHHOBauusJap Ja o6ap. Ilega-
rorukKa/iarbl MHHOBAIMSHBIH HETi3ri 6aFbITTapbl MEH 00'bEKTIIEp] Keslecifiel Aen cunaTTayfa
6oJs1afibl: a) 6isiM 6epy MeH 6isiM 6epy MeKkeMeJiepiH AaMbITYAbIH TYXKbIpbIMJaMajiapbl MeH
CTpaTervsjiapblH a3ipJiey; 9) 6iiM 6epy Ma3MyHbIH >KaHApTY; OKbITY MeH TapbOuesey/iH,
»KaHa TeXHOJIOTUsIJIapblH ©3repTy oHe AaMbITy; 6) XKOO-napabl koHe xajmbl 6i1iM 6epy
KyHeciH 6acKapyabl KeTUIAipy; B) OKbITYIIbLIAPAbIH OLIIKTIIICiH apTThIpy; I') OKy MHpo-
LleCiHiH, »kaHa YJITiJiepiH »o0b6aJsay, acipece UHTEPAKTHUBTI dJicTepAi KeHiHEH eHTi3y; F) CTy-
JIEHTTepP/liH, TICUXOJIOTUSJIBIK, SKOJOTHUSJIBIK KAYIlCi3ZiriH KaMTaMacbi3 eTy; A) 6i1iM Gepy
MeH Tapbuesey/iH yiJeciMIiNiriH KaMTamachbI3 eTy; €) KaHa OYbIH OKYJIbIKTapbl MEH OKY-
dJlicTeMeJliK KellleH/lepiH a3ipJiey xaHe T.0.[2, 108]

Ochl FBIIBIMY MaKaJjlaZia COHFBI XKbLIJAPhl leHleW eHil, Teopys MeH MpaKTUKaHbl YLITaC-
ThIpa OTBIPHI, XKac OYbIHHBIH, aKlapaT MeH OiMiM/i KabbliJay epeKIlesliriH eCKepeTiH UHTe-
PaKTUBTI 9/licTep/ii GipHellle MaMaH/AbIK CTY/IEeHTTEPiHIH MbICaJIbIH/IA TAJKbIJIAHMbI3.

MaTtepuangap MeH 3epTTey djicTepi

MHHOBaIMANBIK TEXHOJIOTHSJIAp MacesieciMeH OyfaH JiedliH Oipuiama fanabiMJap MeH
nejarorrap awHajsbicKaH. OusapablH, KaTapbiHga B.M.Auapees, W.IL.Ilogsacai, npodeccop,
nejaroruka frbuUlbIMAAPbIHBIH JoKkTopbl K.K.KoiuH, nejarorvka FhUIBIMJ@pBIHBIH, JIOKTOPDI
B.B.lllankuy, B./l.CumoHeHko, B.A.CiacTeHuH, nejaroruka ¥blUIbIMJAAPbIHbIH, JOKTOPBI
H.A.OpasakbiHOBa 8He T.6. 6ap. AJl OKbITYLIBIHBIH, 0iJiM 6epy TeXHOJO0TusJapbl XaKblH/Ja
©3€eKTi YCbIHbICTApbIMEH K63re TycKeH FasubiMZap iminge ET.9Mmep, EXK.Cabopuy, C.M. IBepTCoH,
C.Yeunwiteiin, B./lxxonec PMap3aHoHb! aniTyFa 60osaabl. OsiapAblH acipece 6iJ1iM anylibliap
ayauTopuscblH 6ackapy (Classroom Management) yFbIMbIHA KaTbICTbl 3€pTTEYJIEP MEH YChI-
HbICTAPhI FaPKETIIEH OaCeKere TYCKEH OKbITYIIbI-MPOPECCOPJIbIK KypaM YILiH ThIH 0M KOCaphbI
COe3Ci3.

CoHjiaii-aK, Kasipri 3aMaH KOHTEeKCiHJeri »XypHa/IMCTiK 6iliM Typasbl 3epTTeysiep XKyp-
rizim »kypreH fFanbiMap imriHge A.b. OmkanoBa, K.O. dyecbals, A.A. 96aipacisios, PK. AikaHoBa,
A.C ©s1KokaeBa 6ap. MacesieH, o1ap/iblH, MiKipiHIle, x)koFapbl 6i1iM 6epyAiH OipblHFald Mjat-
dbopmMachiH/la alTapJbIKTal epeKileseHeTiH eiMi3/liH »KypHa/IUCTiK 6i/1iM canacbiHa Kasipri
TaHJa 43 6akasaBpuaT OafFjgapJiaMacbl 60Jica, OHbIH KeWOipi JIOTHKaJbIK TaciJre Hasap
ayJlapajibl, Kejeci 6ipi TeopUsIbIK K63KapacKa, TApUXKA, ITUKaFa, 3aH/japFa, >KYPHaTUCTIH Ky-
KbIKTapblHa JleH KOA/Jbl, aJl 6acKasapbl OKbITY JaF/blJapblHa HEMece NPaKTUKaJIbIK TACLITe
TOJIbIFbIMEH 6eliM. [3] OcbiFaH opai XXypHaJUCTEPAi 3JIEKTPOH/ bl OKbITY TEXHOJIOTUSIapbIH
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Humepakmusemi 0Kblmy cmpamezusicblH dcy3eze acblpy HoA0apbl: HYPHAAUCMUKA, PUA0102US1 HCIHE
MexXHUKA/1bIK MaMaHdblKkmap yazicinde

3epTTeN KypreH Keseci 6ip 3eprreyiuisiep Toosl (E.M. lyanHosa, M.O. Heriz6aeBa, H.T. [lIbiHFbICOBa,
9.A. HypuaiieikoBa) nHHoBanusaablK SC Training (EdApp) nsiiaTrdpopmachiH eHrisy Taxipubecin
€63 eTKEH/Ie, aBTOpJIap HETI3ri XoHe KOChIMILA aKNapaTThl CETMEHTTEYAIH aMbeban ajicTe-
piH, meJlarorukanblK ¢GopmasiapblH, OWbIH acleKTiJiepiH >XoHe WHHOBALMSJIBIK LUOPIbIK
pecypcTap/ibl alAalaHy/iblH 63iH/iK TaKipUOeCiH KaJbIITaCThIPFAaHbI )XOH €KEeHiH alTajbl.
[4]

[IporpeccuBTi MHHOBaLMsJIAp KOFapbl Oi/iM 6epy/liH Ke3 KeJiIreH MaMaH/bIFbl YIIiH 63€KTi
Jlel aynambi3. Meli o1 )KypHaJUCTUKA, QUJIOJOTUSI HEMECE TEXHOJIOTUSIHbI OKbITY CaJiachbl
OOJICHIH, ThIH 9pi THUIM/Ii MeJaroruKajablK TeXHOJIOTUSAIAp FhIJIbIMU Heri3ai 6ekiTin, TuiMai,
eMiplieH TaipubeHiH MoJaloblHa bIKNaa eTeAi. COHFbI XKbL1Jlapbl Nearoruka fblJIbIMbIH/A
ipresii »koHe MaHbI3/lbl OAFBIT — UHHOBALUSJIBIK POILECTEP TEOPUSCHI Naija 60Jabl. biiM
6epyzneri pebopmasap - KaJjlbl ajJfaHga 6ijiM 6epy MeKkeMeJsiepiHiH Ked KaFujaJjiapblH
©3TepTYTe, TOJNBIKTBIPYFa, )KEeTiNAipyre xoHe 63iH-031 JaMbITyFa 6aFbITTa/IFAaH MHHOBaLMsJ1ap
XKyHeci.

3epTTey HOTHXKECIHJE aBTOpJiap MOOWJbAI PpopMaTTap apKbLibl OLIIM GepyiH >kaHa Jfic-
TOCiJilepiHe >KOFapbl CYpPaHBICTBIH 6ap eKeHiHe Ke3 »KeTKi3il, CTyAeHTTep/liH, HHHOBAIX-
JIbIK, MHTEPAKTUBTI OWbIH TYpiHJeri 6isiiM 6epy pecypcTapblHa OH, peaKlUsICbIH aWKbIH-
Jlall, KYpCThIH CbIMBIM/BLIBIK, JUHAMHU3M K9He XaC ayJUTOPHUSAHBIH CypaHbICTapblHA >a-
KbIH/BIFbIH €ecellKe aJibll, OHJIAMH pecypcTap/bl YThIMAbI KOJIIaHy 6ijiiM 6Gepy casacblH
JlaMbITY/1bIH K€3€eK KYyTTIpMEUTiH 63€KTi 6aFbIThl eKEH/TH aHbIKTaAbl. ByJ1 FBLIBIMY MaKaiaZa
YKYPHAJIUCTHUKA, QUJIOJIOTUSA XKOHE TEXHOJIOTUS MaMaH/bIKTapbIH OKbITYZaFbl UHHOBAILUSJIbIK
dAicTepAepAi eHriszy MyMKiHIKTepi MeH UHTEPAKTUBTI TOC/IAepAiH, TUIMAIIIrT TaljaHaThIH
6osaabl. OHbI TanAay KesiHJe UHAYKLMS, AeAYKIUs, TUI0Te3a Kypy, akCHOMaTUKAJbIK, 9/iC,
CAJIBICTBIPY KOHE aHa/IM3 KoJIZaHbLIAbL. Bip aliTa KeTepJiri, aablHFbl €Ki MaMaH/IbIK, Oip-
6ipiHe YKCAaWTbIHJABIKTAH, YIUIiHIII MaMaHJbIK YKCaMaUTBbIHABIKTAH, alblpMallblJIbIKTapAbI
capaJian KepceTe ajly YIIiH TaHJa/bIIl aJbIHAbL.

TasKbl1ay/1ap MEeH HITHXKeJ1ep

9/leTTe MHHOBaUUAIBIK aficTepAiH KOO-HbIH KyHleciHe eHil, KOJAaHbICKA TYCIIl »aTy-
bIH/Ja Oesrizi 6ip alKbIH Kyle 6ap CUAKTbI KepiHbeyi MyMKiH. Anaii/ia, ocbl casafiaFbl Kel
3epTTeylliJiepAiH MiKipiHille, NefaroruKajblK )KaHaJbIKTap 6eJriji 6ip aaropuTM 60MbIHIIA
Kysere acbipbliazpbl. [LU. [lugkacucTy nefarorvkanblK, MHHOBALMAJIApAbl 93ipJiey MeH eH-
risyziH Kesecijielt keaeHJepiH 6eJ1il KepceTei:

1. Op KOO-zma pedpopmara »KaTaTblH MeAArOTUKANDBIK, KYHe *KaFAalblHbIH, KPpUTEPUaAJIbl
anmapaTbl MeH KepCeTKIlITepiH xacay.

2.llefarorukasnblK )KyHeHiH, callacblH *KaH-)KaKThl TEKCePY XdHe OaFasiay, OHbl pepopMasiay
Ka)KeTTIJIIriH apHalbl KypaJJiap MeH Oi/iKTi capaniubliap/blH KOMeTiMeH aHbIKTay.

3. [legarorukaJsiblK LeMiMAePAiH )KeTiipi/ireH 3aMmaHFa cal TUIM/I y/TiJiepiH i3fey koHe
WHHOBAaLMAJap/bl KOJIJaHOasbl €Till MOJAEb/EY.

4. O3eKTi neJarorvkKasblK MaceJiesep/iH WbIFApPMallbLIbIK MEMiMiH KAMTUTBIH FbIJIBIMU
a3ipJsieMeJiep/i xKaH-KaKThI Ta11ay.

5. UHHOBauusIap bl ToXKipubere eHrizy aJropuTMiH Kypy. MaceJieH: FbUIbIMHBIH, To:XipHubeci
MeH JlepeKTepiH TajJjay Heri3iHJe 3KCIepUMMeHTTIK 6af/ap/iaMa Kacay, OHbIH, HOTHXeJlepiH
6aKblyiay, KQXKeTTi TOJBIKTBIPY/Ibl €HTi3y, KOPbIThIH/bI XKacay.
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6. IlegarorvkajblK WHHOBALMSIHBI ICEBJOWHHOBALMAAAH Kopfay. MHHOBanusaaapAblH,
MaKCaTTbLIBbIFbl MEH HeTi3/ienyi Jie aca MaHbI3/bl. Tapux KepceTKeHJeH, KeliJle opacaH 30p
KYLI-XKirep, MaTepyaJJblK KypaJap, a/1eyMeTTiK )XoHe UHTeJJIEKTyalJbIK KYLITep KaXKeTCi3,
TinTi 3uAHABI 6iJiM pedopMasiapbiHa )KYMCabII KaTaAbl. XKaHAIBIAbIKKA FaHA eJTiIKTeUTiH
»KaJIFaH MHHOBaUUsJap peTiHZAe KeJsieci MblcajJlapAbl KeaTipyre 6o0Jafbl: OKy OpbIHJAapbl
MaHJaMllaJapblHbIH, PeCMU TypZe e3repyi; ecKi JyHUeHI »XaHa peTiHJe KepceTy; lejaror-
HOBATOP/bIH, LIbIFAPMAaIlUbL/IbIK 9/iCiH OHBIH, LIbIFApMallbLIbIK, 6HJEYIHCI3 Kellipy >koHe T.0.
[5]

JlereHMeH, MHHOBAUSJIBIK NPOLLECTEP YILIiH HAaKThl KeJleprijiep /e 0K eMec. 3epTTeylui
WU.H.AuapeeB MbIHaJIap/bl 66Jiin KepceTei:

e OKBITYLIbLIAPABIH OeJrii 6ip 6eJiriHiH KoHcepBaTHU3Mi (OKy OpbIHAAPbIHBIH 9KiMILiiri
MeH 6iJ1iM 6epy opraHAapbIHbIH KOHCEpPBAaTU3Mi acipece 3UsIH/IbI);

* «bi3 6apiH Je )aKChI icTen )KaTbIPMbI3» I€TeH YpaHAaFbl COKbIP YCTAaHbIM;

e [legaroruka/siblK MHHOBaLMsJIAP/bl KOJI/Iay *KOHE bIHTAJAH/bIPY YUIIH KAXXKeTTi neaaro-
IMKaJIbIK KaZipJlap MeH KapKblJIbIK peCypCTapAblH, XKeTiClleyIiIiri;

e Keii6ip 0Ky OpbIHAApbIHbIH, KOJAUChI3 9JIEYyMETTiK-IICUX0JIOTUSJIBIK, KaF/alibl KoHE T.0.
[6,204]

[leparorvukaiarbl MHHOBALUSAJIApAbIH aWKblH KaXXeTTuUIIriHe KapaMacTaH, oJlapAbl OKY-
TopOUe NpolieciHe eHri3yre KeJepri keaTipeTiHn 6ipkaTap cebentep 6ap, 6yJ NeJaroruikKaHblH,
JlaMybIH Oesrini 6ip mapexene TexeuTiHi ce3ci3. An W.ILIloasaceiiiablH miKipiHiue, erep
6is1iM Gepy mpoleci KopillaFaH OpTaHbl KOpFay NpPUHIMIIIHE Heri3zesice; Mejarorukasblk
»Kyle TYMaHHUCTIK OaFbITTa AAMBII 3KaTCa; OKy NPOLEeCiH YHWBbIMJAACTBIPY CTYAEHTTEp MeH
OKBITYIWIbIJIAPABIH, IIaMaJaH ThIC KYKTeMeCiHe oaKeJMece; OKYy MpOLeCiHIH KaKcapfaH
HOTH>KeCiHe ThIH KO0JIIbI Tal1a/IaHy apKbLJIbl KOJI Y)KeTce, 6i/1iM 6epy MeKkeMeci MUHHOBAIHUSAJIBIK,
60Jb1 TabbLIaAbI [7, 92]. Bys1 cOHbIMEH KaTap KbIMOAT >XoHe 3aMaHayd MeJiua Kyuesepai
eHri3yai ae 6ingipeai.

Korapbla allTelIFaH OyJ1 KpUTepHliep aTayblHa KapaMacTaH, Ke3 KeJITEH OKY OPHBIHbIH,
»KaHAILbLI/JbIK JA9PEKeCiH HAKThl aHbIKTAyFa MYMKIiH/IIK 6epefii Aeyre 60Jsaabl. UHHOBALUSAIBIK
6is1iM 6epy MeKkeMeciHiH epeKLIeTiKTepiH AICTYpJli OKY OpbIH/IapbIMEH Ca/bICTBIPBIN aHbIKTayFa
60J1a7bl (1-kecTe). By canbIcThIpy HHHOBALMAIBIK, Oi/1iM 6epy MeKeMecCiHiH, ipreJii ycTaHbIMJaphbl
i3riJieHAipy, leMOKpaTUSAJIaHbIPY, fapaJlay KoHe capaJiay »KyYHecCiHe XKYTiHeTiHiH KepceTez|.

1-kecTte. J9CcTYpJ1i )koHe HHHOBALUSJIBIK, Gi/TiM Gepy MeKeMeJIepiHiH, ca/IbICTBIPMaJibl CHIIAT-
TaMachl

Iledazozukanvik Biaim 6epy uHcmumymmapsul
npoyecmiy Hdacmypai HHHOBAYUAMbIK
Ca/bICMbIPMAIbI
napamempu.epi
MakcaT Bisim, gaFapl )koHe oHbIMeH 6ali- | Ty/IFaHbBIH 63 YKOJIBIH Ta0yFa XKoHe
JIAHBICTHI 6i/1iM Gepy, 971eyMeTTiK | eMipJliK TO3UIUSACHIH GeKiTyre
TOXKIpUOEHI JAMBITY BIKIIQJI €Ty
bafrgapsiay KoFaMHBIH *oHe eH/IipiCTiH Ka- Keke TysFaHbIH KaXXeTTiJliKTepi
YKeTTiNiKTepiHe Kapail MeH MYMKiHJiKTepiHe Kapai
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[IpuHUMNITED Wpaeonorusanblk TYpFbIAAH TYP- FpLibiMU, 06bEKTUBTI
JIEHTeH

Bisim 6epy Ma3MyHBbI [TaHapasnblK 6ailaHbICTaphl aJici3 | ['yMaHU3alUsAIaHFaH K9He TYJIFafFa
KepceTiyireH, 6ip-6ipiHeH asmag, | 6aFbITTaJFaH M3JIeHU KYHAbLIbIKTApP
HbICaHap

KeTtekuui apicTep MeH AKnapaTThIK-penpogyKTUBTI KpeaTusTi, 6esceH/, )KeKke-aapa

dopmasap

OKBITY MeH OKyAaFbl Cy6beKT-00beKT Cyb6beKT-cyO'beKTUBTI

KapbIM-KaTbIHACTap

OKBITYLUBIHBIH, peJli biniM ke3i koHe GaKblIayIlbl KeHecii-keMekiii

Herisri HoTHxesep Ty/FasbIK )KoHe Kaciou aamy biniM MeH asieyMeTTeHY/AiH AeHTeli

JeHreii, e3iH-63i JaMbITY >KoHe 63
YKOJIbIH Taby

OKBITYAbIH, MTHHOBALIUAJIBIK TEXHOJIOTUAJIAPbIHA: UHTEPAKTUBTI OKbITY TEXHOJIOTUSAJIAPHI,
»KOOAJIbIK OKBITY TEXHOJIOTHSCHI )XoHE KOMIIbIOTEPJIIK TexHoJiorusaaap »xatajbl. OKbITY/IbIH
IICUXOJIOTUAJIBIK TEOpUACBbIHAA aJaMJap apacblHAaFbl KapbIM-KAaTbIHAC ICUXOJIOTUACHIHA
HeTi3Jle/iTeH OKbITY TYPiH HUHTEpPaKTUBTI Aen arauAabl. [8, 57] WHTepakTUBTI OKBITY
TEXHOJIOTUAJIapbl OKYy iC-9peKeTiHiH CyObeKTisiepi peTiH/e OKbITYLIBI MEH CTY/eHT apachlH/AaF bl
KapbIM-KaTblHAaC MeH ©e3apa opeKeTTecy IMpoLeciHZe OiniMAI MeHrepy MeH JafrAblIapAbl
KaJIbIITACThIPY XKOJIbl PeTiH/ e KapacTbIPbLAbIN KYp. OlapAblH MoHI TEK KaOblL1/jay, eCTe CaKTay,
3eliH MpouecTepiHe FaHa eMeC, COHAaN-aK KpeaTUBTI )KoHe 6HIM/i oWsiayFa, MiHe3-KYJ/IbIKKa,
KapbIM-KaTblHaCKa cyleHeTiHAiringe. UHTepaKTHUBTI OKbITY TEXHOJIOTUSJIAPbIH/A HYCKAY I bI
peJi (aknapaT Oepylli peJsiiHiH OpHbIHA - YiJlecTipylui peJii) KoHe ThIHAAyLblIapAblH peJi
(ocep eTy 0OBEKTiCiHiIH OpHbIHA - ©3apa dpeKeTTecy CyObeKTici), coHal-aK aKnapaTThIH
peJii alTap/bIKTall e3repefi. [9, 65] An Tamak eHiIMJepiH eHJipy TEXHOJIOTHSACHI cajllacblHAA
MHTEPAKTUBTI OKbITY CTPATErUsACHI CTY/IeHTTeP/iH K9CiOU Ky3bIpeTTi/liriH, blFapMallblIbIK,
OMJIaybIH XoHe eHAIPICTIK KaFJanaapaa melliM Kabbliaay KabijieTiH JaMbITaabl.

VHTepaKTUBTI OKbITY TEXHOJIOTUIapbIHbIH Kel6ip popMasiapbl MeH 9/iicTepiH KapacTblpap
60JicaK, mpob6JieMasbIK JeKLUs TYHiIHJI *KaFqai/ibl HazapFa KOO/ bl KoHe oJilap/bl KeliHHeH
memyai KaMTuAbl. [IpobsieManblK JIEKIUS HAaKThl ©MipJeri KaullbLIbIKTap/bl TEOPHUSJIBIK
TYCIHIKTep/Ae KepceTy apKblibl ejecteTesl. by AapicTiH Heri3ri MakcaThbl — CTYLEHTTEPAIH
6is1imM/Ii TiKes1eH »KoHe THUiIM/li KaTbICybl apKbliibl MeHTrepTy [10]. MoaesibaeHeTiH Macesiesiep/iiH
imiHAe OKy MaTepuasiblHblH HAKThl Ma3MyHblHA OaW/IaHBICTbl FbLIbBIMH, 9JIEYMETTIK,
KOCINTIK MaceJsiesiep 60Jiybl MyYMKiH. MaceJsieHi KOIO CTYJIEHTTEPAi OiJiay apeKeTiHe O6esiceH/i
TYpZle TapTyfa, Cypakka e3 OeTiHlle >kayan Oepyre OeiliMzeyre, GepiireH MaTepuasfa
KbI3bIFYIIBIJIBIKTBl OATYFa »0J1 awmazbl. OCbl dAiICTI KypHAJIUCTUKA MaMaH/bIKTapbIHbIH,
CTyleHTTepiHe KoJiJaHap 00JicaK, OHBbIH, >KapKblH MbIcajbl «KypHa/JUCTIK 3THUKaHbI
CaKTal OTBIPbIN, aKNapaT TapaTy TYWTKuIAepi» JereH TakbIpbin 6oJsap eai. An ¢pusosorus
MaMaH/IbIKTapbIHbIH CTyleHTTepiHe OHJau yari-mblicanbl «Kasak TisiH s1aThiH rpaduKacbiHa
KellipyAiH GUI0OrUANBIK aClIeKTIepi» lereH MaceJie aJbIHYbl MYMKIH.

TamaxK, eHiMJepiH eHJIpY TEeXHOJIOTUAChl MaMaHJIABIKTAPbIHBIH, CTYAEHTTepi yWiH ne
npo6JieMasblK JIEKLUS TaKbIPbIObIH TaHJAy >X9He OHbl AYPBIC MOJeJbJey eTe MaHbI3/bl,
ce6ebi o1 CTY/IeHTTi HAaKThl OH/IPICTIK, FhIJIBIMU K9HE 3KOJIOTUSIJIBIK MaceJsiesiepAi Heuyre
6afrbITTalbl. MbICcasbl, HAIPICTIK 2K9HE TEXHOJIOTUSJIBIK OaFbITTAa MbIHAAANW TaKbIPBIIITAPAbI
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yChIHYFa 60s1a/1bl: «KoHCepBi @HIM/IepiHiH canacbiHa XbIIYJIbIK OHJIEY PEXXHUMIiHIH acepi», SFHU
CTYZlEHTTep 6HIM/i 6HJ ey Ke3iH/eri oapTypJii nacTepJiey KoHe CTEPUJIJey TeMIlepaTypasapblH
CaJIBICTBIPBIN, OJIapJblH 6HIM camacblHa bIKNaJblH 3epTTerai. CoHpan-aK «BaKyyMIbIK
Oy/1aH/bIPY Ke3iHJe 6HiIMHIH OpraHoJIENTHKAJIbIK KAaCUeTTEPiH CaKTay >KoJiJAapbl», MYHJa
JI9CTYpJii OynaHAblpy/ia eHIMJeri TaFaMAbIK 3aT MeJIlIepiHiH (BUTaMUH, TyCi MeH Hici) Ken
MeJlliep/e KOUBLIbIN KeTeTiHiH ecKepin, BaKyyM/IbIK, OYyJaHbIPYAbIH apThIKIIbIJIBIKTAPbI
TaJAaHabl. AJ1 3KOJIOTHUSJIBIK, KoHe Kayirnci3iik Macesiesiepi 60ibIHILIA TPOO6JeMabIK JEKI U
TaKbIPbINITApbl MbIHaJlall 60J1ybl MYMKiH: «TamMakK eHJipiciHAeri KaJaAblKTapAbl KaiiTa eHJey
MYMKIiH/IKTepi» - MyH/la KOKOHIC IMKi3aThIH 6HJeYy Ke3iH/e Ty3i/eTiH KoKeHiC KabbIKTapblH
HeMece TYKbIMIapblH OMOKOCIA peTiH/e MalAalaHy KoJ1JapblH KapacThipy. [11]

CoHbIMEH KaTap FbLIbIMU-3EPTTEY KOHE UHHOBALUSJIbIK OAFbITTAa TaJKblIayFa 60JaThbIH
MaHbI3/1bl MaceJsieHiH, 6ipi — «TaOUFU aHTUOKCUAAHTTAPAbI KOJIAAHY apKblJibl 6HIMHIH, caKTay
Mep3iMiH y3apTy KoJ1Aapbl» TaKbIPbIObl. ByJ1 TaKbIPBINTHIH, 63€KTIJIri — eHIMepAi caKkTayia
KOJIZJAHbIJIATbIH XUMHUSAJIBIK TaFaM/IblK KocmajapZbl aZlaM afF3acblHa MakjAaljibl TaOUFU
KocrnajapMeH (MbIcajibl, LIbIPFAaHAK, UTMYPbIH 3KCTPAKThl) aJMacTbIPYAbIH THIMALIIriH
aikpiHAayaa [12]. ArHu apbip casafiarbl MaceseHi AYPhIC KOIO CTYJIEHTTi TeK JaiiblH aKnapaT
ayllIbl eMeC, OWJIaHyUIbI YK9HE IIelIiM YCbIHYIIbI leHreliHe KeTepeai.

CeMmuHap-mikipcalbIC dJici KOWBIIFAaH MacCeJieHI OHBIH LIenly >KOJJapblH aHbIKTAy
MaKCaTbIH/AA YKbIM/IbIK, TaJKbLIAyAbl KapacTbipajbl. OJ1 KOoFapbl aKblLI-0M GesCceH/iiriH
KaObL1Jaibl, MOJIEMUKA KYpPri3yre, MacesjieHi TaJIKbliayFa, ©3 Ke3Kapacbl MeH CeHiMiH
KOpFayfa, 3 OWbIH KbICKA >XoHe HaKTbl aiTa Oinyre 6aynugbl. CeMUHap-MiKipcallbICTaFbI
CTYAEeHTTepAiH QYHKUUSACHI 9PTypJi 6oJsiybl MyMKiH. Bys aTasfaH ajic ke3 KeJreH
MaMaH/IbIKTbIH, 0iJiM ajyuibliapblHa KOJIaWJbl Aeyre 6oJaAbl. OUTKeHi, 6ipiHIIiAeH, Tia
6al/IbIFbl MEH KOMMYHHUKATHUBTI OpTachl CEMUHAP-MiKipTaIacThl XKOFaphI Adpexe/ie aTKapyFa
KoJI amazabl. EKiHIIIieH, 6TKeH TaKbIPbINThHI CbIHU OMJIAyFa KOJI alllaThbIH TYPJIiK TapalThIH
JloMieKTepi apKblibl OeKiTyre KoJl *KeTKi3eJi. 2-KecTeJe eKi TOoNKa 6eJiiHy apKbLabl Adpic
TaKbIPbIOBIH KaH-)KaKTbl TaJlay »KoHe OeKiTyJe TanTbipMac Kypasa 6oJaTblH NiKipcanbic
KapapJ/lapbIHbIH yJrisepi 6epinreH.

2-kectre. Typsai maMaHABIK ((KypHa/JIUCTUKA, QUJIOJIOTUA, TEXHOJIOTHS) CTYAEHTTEpi YIIiH
A9dpicTi TanayrFa »KoHe OeKiTyre apHa/IFaH nikipcaibic TaKbIpbINTAPbIHBIH, (Kapap) yJ/iriiepi

KypHaaucmuka dunonoz2usn Texnos102us
cmydenmmepi ywiH cmydeHmmepi ywiH cmydenmmepi ywiH
[IoHHIH maKkbipbibbl: «Kasak Me- | [IoHHIH MaKbIpblObL: [IoHHIH MAKbIpbIObL:
JUauHAYCTPHUSACHIHBIH TapUXbl» | «AylapMa TapUXbl» «TabUFu aHTUOKCHUAAHTTAPAbl
KOJIIaHy »
Hikipcativic ywin Kapap Llikipcativic ywiH Kapap Hikipcativic ywin Kapap
(pezoatoyus yazinepi): (pe3oaroyus yaeinepi): (pe3onroyus yazinepi):
1. Anam apeICTaphbl >KypHaJIUC- 1. "Anau Ko3fasbICbIHBIH, 1. AHTHOKCUJAQHTTAp TaFaM
THUKaHbIH MYMKIiHJIKTEepiH TO- | eKijnjepi “MajieHUeT” yFbIMbIH | OHIM/lepiHiH TYpPaKTbJIbIFbIH
JIBIKTaM NManjaaHa aajbl. eyponasblk “culture” TyciHiriHe | apTTbIpazpbl
call KabbLIajbl.
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2. KeHec payipiH/Zie OTaH/BbIK,
YKypPHa/IMCTHKA JaMbl/JIbl.

3. Toyeuici3fiik asiFaH COH,
KaszakcTaH »XypHa/IMCTUKACHI

2. Anai apbicTapbl Ka3ak Ma-
JleHUETiH ocnap/a/bl.

3. Ajtai 3UsiIbLIaphl ayapMa
6apbICbIH/A UESHbI TapaTy-

2. XMMUSJIBIK KOHCEPBAHTTAP
aJlaM JieHcay/bIFbIHa 3USIH

3. Tabufu aHTHUOKCUJAHTTAp-
JbIH apTHIKIIBIFbI KOl

JbIH, MApPKETHHT 3aHAapblH
KOJITaHAbI.

aJIeM/JIiK CTaHAApTTapAbl yCTa-
HBbII KeJaezi.

Eckepmy: kail MamaHObIK 604MacbIH, cmydeHmmep 6ekimiszeH Kapap 6olibiHuia de6am xcacayra
a/10blH-a1a datibiHAbIK Jcacan Keayi muic. Pesoaoyus 6ekizeH coH, monmapra 66/iHin, AMepukaH-
dbiK-napaameHmmik popmamneH nikipcativic scacatidbl. OHbIH mepewisepi de cmydenmmep apa-
CbIHAH Mak caHobl KypalimviHdali emin maHdasiadbl.

Kesneci 6ip uHTepaKTUBTI 94ic — opTak TajKbLiay ajici. Os1 mpob6aeMasblK OKbITY TICLJI-
JlepiHiy 6ipi 6oJbin TabblaaAbl. MacesieH, aFqalbl Taja/ayAa, CYpaKKa KapanaibiM KoHe
6ip MoHAi Kayan 6epy KakeT O0JIFaHJA KOJIJIaHbL/Ia/Ibl, aJ1 6ajlaMa »kayanTap KaTaphbl Jja CoJl
KepJe O0o/nKaHabl. 3epTTeyllijiep TalKbliayFa KaTblCKaHJapAblH OapJiblFbIH TapTy YIIiH
OipsieckeH OKbITY 9ficiH (0isiM Gepy KoonepanuscbiH) KOJIJaHFAH K6H €eKeHiH auTa/bl.
[13] By/1 OKbITYABIH HeTi3ri ueschl KapanaubiM: CTyJ€eHTTEpP OPTaK TalCbIpMaHbl OPbIHAAY
HeMece OpTakK, MakKcaTKa >KeTy YuUIiH (MbIcasibl, MaCeJIeHiH, WewiMiH Taby YyIlUiH) e3JepiHiH
WHTeJJIEKTYa/JbIK KYLITEPi MeH 3HeprusicbiH O6ipikTipeai. OCbl UHTEPAKTUBTI 9AiCTE OKY
TOOBIHBIH, }KYMbIC TEXHOJIOTUSICHI KeJleciiel 60J1ybl MYMKIiH:

1. MacesieHi TYKbIpbIMAY;

2. llarbiH TonTap (5-7 agaMm) Kypy, oJ1apAbl peJire 6eJiy, TaJKbllayAaH UIbIFAaTbIH TYHiH
TypaJibl OKbITYLIBIHBIH TYCIHAIpMeci;

3. lllafbIH TONTApPAA MaCeJIeHi TaJKblLIay;

4. Tankplaay HOTHXKeJIePiH OYKiJ TPEHUHT TOObIHA YCHIHY;

5. Ty#iH »acay koHe KOPbITbIH/AbLIAY.

«O# mabypLIbl» MYMKIH/ITIHIIE KO U esa1ap/bl )KUHAKTayAbl, OJlay MHepLUsaCbIHAaH 60ca-
TYZbl, LIbIFAPMAaUIbLJIbIK OWJIAyAbl 6eJiceH/li eTyAl, KOMbLIFAaH MaceJieHi lielly/ie TanTaypblH
60J1FaH MiKipJepAi keHyai ke3geiai. «OU 11abybl/ibl» TPEHUHT TOOBIHJA »KaHA UJesaapAbl
TYABIPY THIMAIMITIH aliTap/bIKTal apTThIpyFa 60J1azabl. by aicTiH Heri3ri KaFuAachIHbIH, 0ipi
COJI, KATBICYIlIbIJIApFAa YCbIHFAH UJesapAbl CbIHAyFa aOCOJIOTTI TYpAe ThIMbIM CasbIHA/Ib.
KypHanvcTuka MaMaHABIKTApbIHBIH, CTYAEHTTEpPiHEe OChbl 9ICTI KOJIJAaHY 3JeTTe >XOFaphl
HOTWXXe Oepeni, elTKeHi 6iJiM anyubIHbIH ilITed CbIHM OMJail 6iny KabineTiH eznayip
apTTBIPYFa, JdHEK TY3yTe, Ke3 KeJITeH YaXKre KYMoHMeEH Kapall, KahTa TeKcepe Tycyre, TypJii
TapanThbl ThIHAAN YUpeHyre »xoJj awmajbl. CoHJaM-aK TaMak eHiMJepiH eHJipy cajacblHZA
Jla OyJl UHTepaKTHUBTI 9Jiic CTyAeHTTepAiH TaMakK eHiMJepiH eHAipyAe ajaM aF3acbiHA
naujasbl WUKI3aTTapAbl NaWJaaaHy, OJapAblH, aCCOPTUMEHTIH KaJIbIITACThIPyAa a/laMHbIH,
bu3roOTUABIK epeKIle/liriHe MOH 6epy, TaMaK eH/ipiciH/e naii/ja 60/aThIH KaJAbIKTap/blH,
TYpJiepiH 6isy, osiap/ibl KalTa eHJAey >KoHe THIM/Ii maijlajiaHy, KaJAblKTap/AblH KopllaFaH
opTafa 3UAH/bI 9CepiH 60/AbIpMay, T.C.C. MaHbI3/1bl MaceJiesiepAi GipJjiece TaJKbliayFa KoHe
menriMiH TabyfFa MyYMKiHAiK 6epe/i.

WUMuTanuaablK OUBIH MpPOLECiHJEe ThIHAAYIIbl 63iHiH KoacCiOW KOJbIHAA Ke3iryi MyMKiH
dpeKeTKe yKcac ic yJriciH opbiHAaybl Kepek. HoTmxecinae 6is1iMAl )XUHaKTay, 63eKTeHAiIpy
’KoHe JAaF/blFa alHaJAbIpy, KeKe TKipUuOeHi KMHAKTay >KoHe OHbl JAMBITY >Ky3ere aca/ibl
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[14]. Byxn agic acipece TexHOJIOIMSI MaMaH/AbIKTApbIHbIH, 01/1iM a/lylublaphl YUIiH UKeM/Ai el
aslaMbl3, ce6e6i 6eJirisi 6ip TEXHOJIOTUSJIBIK TPOIECTI XKy3ere acblpybl Ke3iH/ie 3epTXaHaapza
XKYpPri3eTiH ToxKipubeJsiepiH »Kacall Kepy, OHbl JlaF/iblFa alHa/IJbIpy — ©6T€e 63€KTi KaJlaM.

Mogesibaey KaTTbIFyJapbl 9PTYpPJli TeXHUKaJbIK KYpbUIFbLJIAPMEH KYMBIC iCTey VIIiH
6esrisi 6ip Kacibu pAaFAbLIapAbl NbICBIKTAy OapbICblH KaMTH/bL. OHJipicTeri kacinTik
KbI3MeT KaFJlaiibl UMHUTAlMSAJAHa/lbl, aJl TEeXHUKaJbIK KYPbUIFbIHBIH 631 (MMuUTaTOp.Jap,
acmnamnrap aHe T.0.) «yJIri» KpI3MeTiH aTKapa/bl. bys1 ajjic Te >kxoFaphbl/ia aTaJFaH TEXHOJIOTUS
MaMaH/IbIKTapbIHbIH, CTYJEeHTTEPiHE TEXHUKAJbIK KYpPbLIFbl apKblabl 0iiM GekiTyre »oJ
ama tyceni. Bys - Toxipubesik KbI3MeT, OHbIH, 6apbICbIH/A UHKEeHEePJIiK, KOHCTPYKTOPJIbIK,
TEXHOJIOTUSJIBIK, 9JIeyMETTIK K9He 6acka Ja ob0a TypJiepi OWMbIH >XafFJaWblHJAA LIbIHAWBI
»KaFJai/ibl 6apblHIIA eJlecTeTyre MYMKiHAIK maiijja 6oJsiaZibl. Erep OHbIH, HOTHXKeCi HAKTbl
MPAKTUKAJbIK MacCeJleHi lelyai Ke3er, NPOLEeCTiH, 631 )KYMbIC icTell TYpFaH K9CINOPbIHHBIH
HmapTTapblHA HEMece OKy llebepxaHaslapblHa aybicap 60Jica, OHbIH KeliH eH/JlipicTe Ky3ere
acybl BIKTHMaJIAbIFbl >KOFapblIaWAbl. MbIcasibl, K9CIMOPBIHAAP/bIH, TaNCbIPbICHI OOWbIHIIA
OHIM LIBIFApY, CTYJEeHTTIiK LlebepXaHasap MeH OKYy 3epTXaHaCbIH/|aFbl )KYMbIC YK9He T.C.C.

Tonka opTak »06aHbl Kypy, 6ip >kaFbIHaH, k006aJ1ay NPOLECiHIH, TEXHOJOTUSIChI OOUbIHIIA
apHaubl 6iJ1iM/Ii KaXKeT eTcCe, eKiHIli )kaFbIHAaH, K9CiOU MaceJiesiepi iely MaKcaTbIH/1a KapbIM-
KaTblHACKa TYCY >XoHe TYJIFaapa/iblK KapbIM-KaTbIHACTbHl CaKTay KabiseTiH Tajam eTeji.
Jlos1 ockl cunaTTaMaJsiapblHa OpaM OJ1 9/IiCTi TEXHUKAJIbIK Ta, TYMaHUTAPJIbIK Ta MaMaH/bIK
CTyZeHTTepiHe KoJilaHca 6osazpbl [15].

KbuigamblK MeH KaciOuJiK asfalliKbl OpbIHAApPFa IIbIKKAH OYTiHri 3aMaH TaJjiabblHa
cald, IKYpHaJIMCTHUKAa MaMaHJbIFbIHJA OKWTbIH CTYJeHTTep YUIiH HWMUTaLud MeH
IIbIHAWBIIBIKTBIH, KEKe YJIeC MIeH TONTBIK OPTaK, K06a 6a/laHChIH YCTaWThIH yiri gen MNU-
Jarbl Newsroom 1iebepxaHacblH aWTyfra 6osafbl. AKII-TbiH MuyWraH yHUBEPCUTETiHIiH
MoO/ieJliHeH aJIbIHFaH OyJ1 »KYHeHiH MaKcaThbl — 60J1allak, )KypHaJIMCKe 1IbIHalbl peJaKIHsbIK
OopTaJiaFbl KayalKepuUIiJliK MeH XblIJaM/bIKTbl ce3iH/ipy. Newsroom ¢opMaTbIHbIH, 6ACThI
epeKIleJsIiri — oKy NpoLeCiHiH, HaKThl peJaKLus »KYMbICbIH KalTaJsaybl. MacesieH, oJ1 epae
CTYAEHTTepAl “pefakTop”, “*KypHaqUCT”, ““kKaHaJbIK, Kypri3yi”, “koHTeHT-npoAocep”, “SMM
- dJIeyMeTTiK >eJii MeHemKepi” cUAKTBI peJjepre Geseni. CoHJail-aK AdpicTepAe HAKTbI
Ke3eHJIerl »KaHaJIbIKTap TaKbIpbIObl, XKeJles1 KaHa/bIK *Ka3y, GaKTUEKHUHT K9He ITHUKAaJIbIK
menriM Kabbuigay Toxipubeci KosgaHbLIaAbl. Newsroom apKblibl api xeKe, api YKbIM/bIK,
»KayalKeplIiJlik, KOMMYHUKaUUSAJBIK JaFbliap AaMubl. [16].

Bys apicreri eH 6acTbl HaTHMXKesep: 1) CTyaeHTTep Ae/JialiHFa 6aFrbiHbln, “breaking news”
KaFaanWblH/a, SFHU aca LWIYFbLI 1IeliM Kabblijam, canajibl aKnapaT eHAipyAi yipeHeni. 2)
OKBITYIIBIHBIH, peJli peJaKTop peTiHJe OOJIFaHABIKTaH, MaTepuas/iblH canachl, AJJAIri,
TEHTePIMIJIIri koHe 3TUKA TaJlalTapblHA Call eKeHi KajafasaHajbl: K9CiOM CTaHAApT MeH
»KayallKeplIiJlik MaJieHHeTi Kasblntaca 6actanabl. COHZal-aK CTyeHTTep GaKTUEKHHT KoHe
peerreview (e3apaTekcepy)xkacay/bl yMbiTnai/bl. 3) Kasipri Newsroom - unTerpauusjaHfaH
Meara KeHICTiK, cos ceGelTi MaTepuajjap MITiH, BHUAeO, ayauo, UHorpadukKa CUAKTHI
6ipHenie ¢popmaTTa AAaUBIHAAJBII, MeJUAXKYPHAJIUCTUKAJaFbl KPOCCMeAUABIK CayaTThLJIbIK,
aptazbl. 4) Newsroom JapicTepiHiH COHbIHAA 9p ToN pedIeKCUSANBIK TajJay KacalJbl, COJI
apKbLIbl 631H-031 6aFasay MaJileHUeTi KasibinTtacapbl. 5) CTygeHTTep Aapic 6apeicbiHAa Google
Docs, Trello, Slack, Notion cusiIKTbl KOMaHJaAJ/bIK KypaJAap/ibl, allblK MjaaTdopMasap MeH
daKTUeK pecypcTapblH KOJIAAHA/lbl, COHJAbIKTAH 3aMaHayHW >XYPHAJMCTIH TEXHOJIOTHSJIBIK
cayaTsl xkeTijse Tyceni. [17]
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byriuri TagZa ey, KapKbIH/ bl JAMBbII )KaTKaH UHTEPAKTUBTI OKBITY 9JiiCTepiHe 9pUHEe, KOM-
NbIOTEPJIiK OKbITY TEXHOJIOTHUAIAPbIH KaTKbI3aMbl3. OJ1 - KOMIBIOTEP apKblL/bl 6iJ1iM anyLIbIFa
aKmnapaTThl )XKMHAy, 6HJEeY, CaKTay »oHe CiHipy npouecTtepi. 2KOO-1aFbl OKbITY YpAiciHzae 6ip-
Hellle CUIIaTTa KOJIJaHblJIabl:

- 6is1iM 6epy MaKcaTbIH/AA CTYJIEHTTepPre 0Ky MaTepUuaJblH 6epy KypaJbl;

- KOCbIMILIA aKnapaT Ke3i peTiHJe 6iJiM 6epy yZepicTepiH aKnapaTTblK KaMTaMachbl3 €Ty
YKOJIBI;

- OiJIiM JIeHreliH aHbIKTAY K9He OKYy MaTepHaJ/iblH MeHTepy/li 6aKblaay Kypasibl;

- 6is1iMA1 paKTHUKaJbIK KOJIaHy Jaf/iblIapblH MEHTepyTe apHaJiFaH oM6ebaln )KaTThIKThbI-
pyIIbI;

- 3epTTeJIeTiH N9H OOWBIHIIA OKY SKCIIEPUMEHTTEPI MeH icKepJiik OMbIHAAP/AbI 6TKi3yre
apHaJIFaH KypaJsi;

- ThIH/AAYILbIHbIH, 60J1allIaK K9CiOU KbI3METiHIH MaHbI3/lbl 3JIEMEHTTEPIiHIH, Gipi.

Kasipri Tanga Kasakcran XKOO-s1apbiHAaFbl MHTEPAKTHUBTI OKbITY TaJlabblHA cail cakTTap
MeH aJieM/JliK JIaTQopMaiap/blH illliHeH TeMeHJerisiep/i epeKliie aTamn eTyre 60/1abl:

1. https://interacty.me/ru - UHTepaKTUBTI KOHTEHT IleH reMMUPrKanus naaTdopMacol

2. https://www.educaplay.com/types-of-activities/ - Kyus, TecT, colikecTteHnzipy ¢opmaTtTa-
pbl apKbLIbI 6i1iMAi 6eKiTy miaTdpopMachl

3. https://app.diffit. me/#topic - 9aebueTTi OKy MeH TyHiH »kacayfa (Reading&summary)
MYMKIiHZiK 6epeTiH nuaTdopMa

4. https://gemini.google.com/?hl=en-GB//// https://www.magicschool.ai/- ’Kacanzap! un-
TeJIJIEKTTIH, KeMeTiMeH aKnapaTThl OeliHesieyre, eHAeYTe, )ka3yFa (storytelling), KypyFa o1
alaThiH matdopmalap [18]

Anaiijia *kaHa TeXHOJIOTUSIIApPAbIH JleH/en eHyiMeH 6ipre cTyJeHTTep/iH Ha3apblH ycTal
TYpy, OJIapAblH, OWbIH HETi3ri TaKbIpPbIIKA Kapall LIOFbIPJAHABIPY JleTeH KaHa 4eJslJIeH/DK
naiija 6osabl. Ocbl opaiifia, ajieM FajbIMJapbl classroom management — OKbITYIIbIHbIH,
K9CiOHM KY3bIPETTiJiri OHbIH MOH/IK 6i/iMiHEH 66JieK, OKYy NpOoIeciH 6acKapy AaFblapbiMeH
Jle eJIIeHeTiHIH ajifa TapTaAbl. AyIUTOPUSIaFbl TOPTIN MEH bIHTA OKY CamacbhbIHbIH 0acThl
dakTops1apbiHbIH 6ipi ekeHi pac. Ocel TypFblJia classroom management yFbIMbl OKbITYIIbIHbIH
OKBITY KEHICTIriH YHbIMJACThIPY, CTYAEHTTEP/IH MiHe3-KYJKbIH PETTEY KoHe KaFbIMbl OKY
OpTacblH KaJbINTACThIPY KabiseTTepiH 6ipikTipeai [19]. Marzano 6acTtaFaH TON KYpri3reH
3epTTeysep KepceTKeHJeH, THiMZI classroom management »kyleci MyfajiMHIH cabak
»KOCNApblH, KOMMYHHUKALUSICbIH, 3MOIIMOHAJABbIK TYPAKThLJIbIFBIH >9HE KelIO6acCIblIbIK
cTuliH KaMTuzpbl [20]. OHsaliH MYMKiHZIKTEPiH KoJiZjlaHy apKbLibl https://www.gynzy.com/
en CUSKTbl apHaibl MiaTdopmMasapsl classroom management JafAblIapblH Liebep, THIMAI
JlaMbITyFa MyMKiH/iK 6epeji.

Tyninzgen artap 6oJcak, classroom management — 6yJ1 OKbITY IPOLECiH YUBIMAACTbIPY MEH
TOPTINTI cakTayAblH 6ipTyTac »kyieci. Evertson >xoHe Weinstein 6y yFbIM/Ibl CTyIEHTTEP/IH,
MiHe3-KyJIKbIHa 9cep eTeTiH, TUIMJi >K9He KOJIalJbl OKy OpTacblH Kypyfa GaFbITTaJIFaH
CTpaTervsjiap XUbIHTBIFbI Jilen TyciHfipeai [21]. OnapAblH YFbIMBIHAAFbl OKbITYILIBIHBIH,
MakKcaThl — TOPTINl OpHATY FaHa eMec, CTYAeHTTep/iH 6esiceH/i KaTbICyblH bIHTAJaH/bIpY.

3-Kecre. OK]:ITYH.H)IHBIH classroom management garblblJIapbl
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Heri3ri koMmnoHeHTTEp KoMmoHeHT cunaTtsl

1. | YABIMAACTBIPYIIBLIBIK AaFAbLIap | Japic KypbLIBIMBIH KOCMAPJIAY, YAKBIT MEHEPKMEHTI, epe-
»KeJiep KyHeciH opHaTy

2. | KoMMyHUKaTUBTIK JaFabLIap Bep6aJsiibl xkoHe Bepbasibl eMec KapblM-KaTbIHAC TOCILI-
Jepi, CTyJIeHTTepMeH alllbIK, 1UaJI0T OpPHATY.
3. | MoTuBaUUAIBIK JaFAbLaap [11Ki >k9He ChIPTKbI bIHTAJAaH/bIPY 9/1iCTEPIH KOJIAAHY.
TapTinTi peTTey KoHIUKT *aFaalaapblH 6acKapy, 9/l LielliM Kabbliaay.
5. | Pednekcus Jlopic coHbIHAa¥FbI 63iHAIK Taagay, CTyAeHTTePAiH NiKipiH
ecKepy.

A¥iTa KeTepJiik 6ip XalT, ICUXOJIOTHUSJIBIK TYPFbIJlaH classroom management cCTyeHTTep/iH
3MOLIMOHAJABIK KayilCi3ZiriH KamMmTaMachbl3 eTyre XoHe TOMILIIIIK KapbIM-KaTbIHACTHI HbI-
FalTyFa O6afbITTaNFaH [22]. OKbITYLIBIHBIH 3MOIUAIBIK UHTEJJIEKTICI, CAOBbIPJIbIIBIFBI YKoHE
3MIATHUACH] — AYAUTOPUAAAFB] aXyasl/ibl TYPaKTaH/bIpaThIH Heri3ri ¢pakTopsap. OHbIH 6acKa-
PYIIBLIBIK AaFAblIapbl HEFYPJIbIM XKOFaphl 60JIFAaH CaliblH, OKY YJTePiMi /e COFYpJIbIM >KOFaphl
60J1aTbIHBI TRXKipUOe XKy3iHge aasengenret [23]. Korapbizia ce3 6osFaH Newsroom popMaThl
- TeopHsl MeH MpPaKTHKaHbl OipIiKTipeTiH, *XypHAJNUCTIK OJiay MeH Kaciou pedieKCHUSIHBI
JlaMbITATbIH, COHbIMEH Oipre OKbITYUIbIHBIH Jla MiHJETIH epekile api TUIMAI eTeTiH KoHe
3aMaHayud LUQPJIBbIK TEeXHOJIOTUSJIApAbl KeTIK MeHrepyre »o0Jl allaTblH WHHOBALUSAJBIK
OKBITY YJITiCiHiH »KapKbIH MbICaJIbI €1 aJlaMbI3.

KopbITBIHBI

CTyneHTTepre 6o0J1alllaK, MaMaHAbIFbIHbIH MOHIH KepceTeTiH, MaMaHHbIH, KaciOW KacueTTepiH
KaJIbINITACThIPAThIH OKbITY/IbIH WHHOBALUSJIbIK TEXHOJIOTUSApPbl CTYAEHTTEP/iH, Kaciou
JafFabliapAbl HAKTbIFA »KaKbIH JKafjalJa MNbICbIKTayFa MYMKIiH/IK OepeTiH 63iH/iK CbIHaK
asiaHbl Aeyre 6osabl. Koramaarsl 6ij1iM 6epy peJiiHiH e3repyi MHHOBALUSJIBIK, IPOLLeCTEP/iH,
MaHbI3AbLIBIFBI MeH Ma3MYHbIH aHbIKTakl 6acTajibl. OJIEyMEeTTiK HWHCTUTYTTapAbIH [a,
TYJIFAaHbIH Jia 6i/1iM 6epy aJieyeTi xKkaHAPThLIyAa.

Bypbin KazakcTanarsbl 6ij1iM 6epy/iH ce3ci3 Tiperi Ty/iFaHbIH KOFaMFa 6eiimMienny KabisieTi
peTiHAe TYCiHiAipisieTiH, eMipre JaWbIHABIFBIH KaMTaMacbl3 eTeTiH OiJiM, OUIIK, JAaFAbIHbI
KaJblNTacThIpy efi. Kasipri yakpITTa 6ij1iM 6epy a/1eyMeTTiK »KoHe KeKe KaXKeTTiliKTep apa-
CbIH/JAFbl Tele-TeHAIK KaMTaMachl3 eTiJIeTiH, 63iH-031 JaMbITy MeXaHU3MIH iCKe KOCY apKblJIbl
TYJIFAHBIH, KeKe JapaJIbIFbIH K9He KOFaM/iaFbl e3repicTep/i )Ky3ere acblpyfa JaublHAaUTbIH
OCbIH/Iall TEXHOJIOTHSJIAp MEH 9cep eTy TICUIAepiH )acayFa Kebipek KeHi1 6esiny/e.

KazakcTaHzgarbl 6iJ1iM 6epy/ii JaMbITY/IbIH HeTi3/IeMeCi, )kaKbIH YK9He yY3aK Mep3iMai 6argap-
JlaMaJIapblH alKbIH/IAy »KaHALLbLI 9PEKET IeH KeH 3aMaHayy OuJay/ibl KaxeT eTei. [legaroruka
dJiCcTepiH YHEMI JaMbITY/bIH, XKeTIJNAIpYAiH HOTHUXKeCi UHHOBALUAJIBIK TEXHOJIOTUSAJIAP, COHBIH,
apKacblH/Ja 6is1iM 6epyAiH *KaHa u/iessJlapblHbIH UHTErPaLMJIbIK IPOLEC] XKYpe|.

Anaiifa, MyHZiail TEXHOJIOTUSJIApAbl eHri3y bipKaTap KUbIHABIKTAP/bl (Kap>KbLIbIK Kapa-
’KaT, KacaHAbl UHTEJJIEKT epekeJsiepiHiH, aJi Je ToJIbIK OeKiTiiMereHi, 6is1imM 6epy casa-
CbIH/AFbl KeHOip KOHCepBAaTU3M 3JIEMEHTTEPI, TEXHOJIOTUSIJIBIK, KypalJap/AblH 3aMaHfa cau
»KaHAPBIN OTbIpMaybl) KaMTUAbl. COHbBIMEH KaTap, MeJarorukasjblK WHHOBAIUSHbBIH, alKbIH
KaKeTTIJIiriHe KapaMacTaH, 0J1apAbl CAKTBIKIIEH eHTi3y KepeK. OUTIecCe, )KaH-KaKThbl Tybereui
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OMJIaCcThIpbLIIMaFaH XaHALIbLIABIK 61/1iM xKyHeciH faFfapbICKa ajbll KeJlyi MYMKiH. [lereHMeH,
3aMaHfa call TblH OKbITY 9fjicTepiH, oHbI eHri3ygeri KOO MeH OKbITYIIbI YKayalKepIIiJIiriH,
BIKTHMaJl dCcepJiepAi, 3epTTey MiH/IETiH KOFaphl 6i71iM Gepy >KyHeciH KeTiNAipy YIiH KaxeT
eKeHiH TYCiHy aca MaHbI3/ibl.

ABTOpJ/IapABIH, KOCKAH YJIeci

CaitiayKbI3bl A. - XaT-xabap aBTOPBI, 6aKplay XKaHe YChIHbIC Oepy, MaKcaT-MiH/eTTi aHbIK-
Tay, KaJIlbl FBIJIBIMU alllapaTThl 6acKapy, epeKTepAi CypbinTay, peJaKLusiay.

Co13ab1K0Ba JI.C. - 63 cajlacblHa KaTbICThI aKlapaTIeH KaMTaMachl3 €Ty, 9ie01eTIIeH XKy-
MbIC, MaTepUaJAbl )KUHAY, HeTi3ri 6es1iM/i xKazy.

TycinoBa I.B. - MaTepuasi/ibl 3kMHAY, 63 cajJlacblHA KaTbICThI aKNapaTIeH KaMTaMachI3 eTy,
KecTeJlepMeH »KYMbIC, MaKaJlaHbl TEXHUKAJIbIK TaJIallKa call paciM/ey.
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A. Caiinayknbisbl, JI. CeizapikoBaZ, I. TycynoBa®
L3Magsut Narikbayev University, Acmana, KazaxcmaH
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IlyTu peasim3anyy cTpaTeruu MHTEPAKTUBHOTIO 0Gy4YeHMs HA IPUMepe »KyPHa/IMCTUKH,
dunosornu U TeXHUYECKUX CrIeLUATILHOCTEN

AnHoTauusa. CTpaTeruss UHTEPAKTUBHOTO OOyYeHUS SBJISIETCS IHUPOKHUM IOHATHEM, KOTOpoe
aKTHUBHO MCIOJIb3yeTCcs BO BceX popMax obydeHUs B mocieaHee JecaTuaeTre. [locTossHHOe 0GHOB-
JieHWe, COBepIlIeHCTBOBaHWe, pa3BUTHE U JIONOJHEHWE METO/I0B IMpollecca BhICIIEro 06pa3oBaHus B
Pecniy6sike KazaxcTaH B COOTBETCTBHU C COBPEMEHHBIMH BbI30BAMH SIBJISIETCA BaXKHBIM YCJIOBHEM
y/I0BJIETBOPEHUS TPeGOBAHUN pa3BUTUSA 06IECTBAa MOCPEICTBOM IO/IFTOTOBKU KBAJIUPUITUPOBAHHBIX
cnenyanucToB. OHUM M3 CPeACTB NPodecCHOHATbHOI0 06pa30BaHUsA MOCPEACTBOM COBPEMEHHOM
NeJJarOTUKU SBJSAIOTCA WHHOBAIMOHHBbIE TEXHOJIOTHH, NMO3TOMY O4YEBH/HO, UTO HOBbIE MOAXOJbI U
MEeTO/[bl B3aWMOJIENCTBUsS MpeENoJaBaTesed U CTYAEHTOB TPeOYIOT MOCTOSIHHOTO HCCJe[0BaHMUS,
aHa/M3a Y W3y4YeHHs. B 3Moxy MyJbTUMeAUa, UHTEPAKTUBHBIX, IUPPOBBIX U KOMMYHHUKAIMOHHBIX
TEXHOJIOTUHA MOJATOTOBKA MEXYHAPOHO-KOHKYPEHTOCIOCOOHBIX KBAaJUPUIIUPOBAHHBIX CIelua-
JINCTOB U IMOBBIIIIEHHE KaueCTBa 00pa30BaTe/bHBIX TPOrPaMM, 0 KOTOPbIM OHU OCBAMBAIOTCH, CTAJIH
Cero/iHs aKTyaJbHOH Mpo6JeMOd. B HaydHOU cTaTbe aHAJM3UPYIOTCSA CYI[HOCTh, Ha3HAYyeHUEe U
0CO6EeH-HOCTH MHHOBAIMOHHBIX U UHTEPAKTUBHBIX METO/J0B 00y4YeHHs, YCOBEPLUIEHCTBOBAHHBIX Ha
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Humepakmusemi 0Kblmy cmpamezusicblH dcy3eze acblpy HoA0apbl: HYPHAAUCMUKA, PUA0102US1 HCIHE
MexXHUKA/1bIK MaMaHdblKkmap yazicinde

OCHOBe TpPaJUIIMOHHBIX GOpM 00yUeHHs, a TaKKe TeX, KOTOphle MOSIBUJINCh C pa3BUTHEM LIUPPOBBIX
TEXHOJIOTUNA. AHAJIM3UPYIOTCS U CPAaBHUBAKOTCA 3QEeKTUBHBIE METO/IbI, UCII0JIb3yeMbIE CTYAEHTAMU,
00y4JaroLMMHUCA 10 CHelHaJlbHOCTAM KyPHAJIUCTHKA, GUI0JIOTUS U TeXHOJ0rMK. OnuchIBalOTCA Tpe-
60BaHUs1 U COBpeMeHHbIe HaBbIKY, HEOOX0AMMbIe YUUTEJII0 B IPOLiecce Pa3BUTHS Y y4alIUXCs KayecTB,
BocTpe6oBaHHbIX B XXI BeKe, TaKMX KaK KPUTHYECKOe MbIIJIeHUe, TIPOU3BO/CTBEHHAs OpUEeHTALUA U
KpeaTUBHOCTb.

Kiio4deBble c/I0Ba: HHTEPAKTUBHOE 00yUYeHHe, eJjlaroruieckie MHHOBAIMY, COBpEMEHHbIE METO-
Jbl, CTPaTerny, HOBble TEXHOJIOTHUM.

A. Sailaukyzy?, L. Syzdykova?, G.Tussupova3
L3Magsut Narikbayev University, Astana, Kazakhstan
2Almaty Technological University, Almaty, Kazakhstan

Ways to implement interactive learning strategies using journalism, philology, and technical
specialities as examples

Abstract. Interactive learning has become a prominent strategy across all sectors of education over
the past decade. In the Republic of Kazakhstan, continuously updating and enhancing higher education
methods to meet contemporary challenges is vital for preparing qualified specialists who can support
societal development. Innovative technologies are now integral to professional education within modern
pedagogy; accordingly, new approaches to teacher-student interaction require sustained research and
evaluation. In the era of multimedia, interactive, digital and communication technologies, the task
of training internationally competitive graduates and improving the quality of the programmes they
complete is increasingly urgent. This article examines the essence, aims and characteristics of innovative
and interactive teaching methods - both those that evolve from traditional instruction and those that
have emerged with digital technologies. It compares effective methods used by students in journalism,
philology and technology. Finally, it outlines the requirements and contemporary competencies expected
of teachers as they cultivate in students the twenty-first-century attributes most in demand, including
critical thinking, production orientation and creativity.

Keywords: interactive learning, pedagogical innovations, modern methods, strategies, new technologies.
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AnpaTtna. by 3epTTey HeMpOHABIK XKeJiyiepAi (0yAaH api — Helpoxesiyep)
«KypHa/nucTHuKa )XoHe penopTepJiK ici» 6isiM 6epy 6aFaapiaMasiapbl asiCbIH-
Jla OKbITBLJIATbIH I9H/Ep/le MHTEePAKTUBTI 6iJiM 6epy opTachlH KaJbIITACTbI-
PYZbIH, MTHHOBALMAJIBIK TOCLII peTiH/e NalAaJlaHy MyMKIHJIKTepiH auKbIHAAY
MaKcaTblH Ke3Jei/i. Makasazia *kaHa MeAuaHbl OKbITY MHpPOLECiHJE HEUpOo-
XKeJllJiepZi KoJIaHy/blH 3aMaHy U aicTepi *KaH-KaKTbl KapacTbIpblaabl. ATall
alTKaH/a, HEMpOoXKeJlisiepZiiH, OKy KOHTEHTIH 93ipJiey MeH OKY Y/ epiCiH »Keke-
JIeH/Zipy iciHJeri peJiiHe, COHAAN-aK, OKbITYIlIbl MEH Oi/liM ayllibl apacbIHAAFbI
©3apa 9PEKEeTTECTIKTI KYLIeWTy MYMKiHZiKTepiHe Ha3ap ayJapblLiajbl. 3epTTey
6apbICbIH/A KYPHAIMCTUKA QaKy/IbTeTTepiH/eri A3CTypJi cabaK KypblIbIMbIH-
JlapblH KaliTa KapacThlpa OTbIPbII, HeWpOXKelijiepi KoJlaHy HeTi3iH/ie cabaKThIH,
TEXHOJIOTUSJIBIK KYPbLIbIMBIH KYPY/IbIH IPAKTUKAJIBIK TAC1Jepi YChIHbLIA/bL. Byl
Tacuiiep 6iiM anyiibLIapAblH U PJIbIK CAyaTThLIbIFbl MEH IIbIFAPMALIbLIbIK Ka-
OleTTepiH AAMBITYbl KO3/ i. 3epTTeY/iH FbUIbIMU XKaHAJIbIFbI — KaHa MeJu-
aHbI OKBITY Y/lepiciHe HEUpOXKeJIiJiep/i eHri3y apKblIbl OKY MaKcaTTapblH KypyFa
OaFbITTBLIFAH CA0AKTbIH TEXHOJIOTUSJIBIK, KYPbLIBIMbIH 33ipJeyre MYMKiH/iK
OepeTiH, a/icTeMeliK YChIHBIMAAP/AbIH, aJIFalll PeT TYKbIpbIMAANYbIHAA. ATa/IFaH
YCBIHBIM/ZAP >KyPHa/IMCTHUKA OaFbIThIH/A O1/1IM 6epy Ma3MyHbIH KaHFBIPTYFa KoHe
6oJ1alIaK, MaMaHAap/blH KaCiOW Ky3bIpeTTIiriH apTThIpyFa OaFbITTa/lFaH. 3epT-
Tey HITWXKeJiepi HeHpoxesisiepAiH, OKbITY YAepiciHAe auTap/ibIKTau aJieyeTKe
ve ekeHiH kepceTTi. O1ap OKBITYIIBIHBIH, KOMEKILI Kypasibl 60/1a OTbIpbII, 6i/1iM
aJlyliblIapAblH KOMMYHUKATUBTIK KY3bIPETTUIITH JaMbITy/a, COHJANW-aK, Kpea-
TUBTIK CbIHU OMJI1ay, KOMaHZa/a *KyMbIC iCTey CeKilJii «xKyMcak JafabliapAbl» (soft
skills) xkeTinaipyne TuimMmai uudpabik pecypc peTiHae 6arasaHajbl.

TyuiH ce3aep: uudpJbIK MeIUaJUAAKTUKA, KOMMYHUKATUBTI-iCKepJIiK JaF-
Jibl, ICKEePJIiK KY3bIPET, )KacaH bl UHTEJJIEKT, HEUPOH/IbIK, XKeJlijiep, »kaHa MeAua.

Kasipri Tagsa KazakcTaH 3KOHOMUKACBIHBIH, laMybIHAaFbl 0acblM GaFbITTap/blH, 6ipi »ka-
caHAbl UHTeJUIEKT (O0yaaH api — KU) TexHosorUsa/MapbiH 6Mip/liH, TYpJii casasapblHa €HTi3y
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Kana medua mypaswl dapicmepde HelipoHdbiK dHceninepdi natidasaHy adicmemeci

60J1b11 TabbLIaAbL. OcbiFaH 6alaHbicThl, KU-AiH 6i1iM 6epy casacbiHa KOJ1AaHbLIA 6acTaybl
3aH/bl KYObLIbIC peTiHJe KapacThlpblaaAbl. OWTKeHI, Ka3ipri MaMaH eMip canacblH apTThIpY
yuiin 2KM-MeH TuiMi api e3apa apekeTTecy AafAbliapbiHa ve 60J1y KaXeT. byJ e3 Ke3erinje
9pTYpJli MiHAETTEPAl aHaFYPJIbIM XKbLJIJIaM Ilellyre MyMKiH/ik 6epeai. Bys1 TypacbiHia MeMiie-
keT 6acubicbl KacbiM-KomapT TokaeBThiH, “XacaHabl MHTes1eKT AdyipiHzeri KasakcraH:
©3€eKTi MaceJsiesiep KoHe OHbI LUPPJIBIK 63repicTep apKbLIbl 1elly” aTThl KasakcTaH XaJKblHA
Konpaysinaa: «bisxkannai uudpiaHAbIpy XaHe acaH/ bl MHTEJLJIEKT TEXHOJIOTUACHIH 6a-pbIHILIA
€HTi3y apKblIbl 3KOHOMUKaHbI )KaHFbIPTYbIMbI3 KaXXeT» /leyl MaceJIeHiH, 63eKTi eKeHiH KepceTin
OThIp. “MeHiH TancbipMaMMeH Ky3 MbIHFA XKYbIK, CTYAE€HTTI >KOFapFbl TEXHOJIOTUSJIBIK KOobaTapFa
TapTyApl Ke3feWTiH Al-Sana OGarjapsiamachkl »Ky3ere acblpblia 6actazabl, — fAeai [lpesugeHT.
Ananiia, »kacaH/bl UHTeJJIEKTTEPMEH KYMBIC iCTey Ky3bIPETiH KaJbINTACThIPY d/[eKalja epTe
»KacTaH, AFHU »OFapbl OKY OPHBIH/A KOJIFA a/IbIHYbI THIC. OKbITYILUbLIAPAbIH XKaCaH/bl UHTEJLJIEKT
TEXHOJIOTUSICbIH MEeHTepy AaFAbIChIH /1a epTEPEK KaJbITaCThIPFaH 6eH [1].

OcbIFaH opai, )koFapbl 6i/1iM 6epy >KyHeciHiH anAblHa CTYAEHTTEPAIH KacaH/ibl UHTEJIJIEKT
»KyHeJiepiMeH KyMBIC icTeyre KaKeTTi [UPPJIbIK Ky3blpeTTepiH KaJbINITACThIPY MiH/I€Ti KOMBLIBII
OTbIp. ATasiFaH MiHJETTi >Ky3ere acblpy OKbITYLIbLIApAaH KocbIMiua 6iniMMmeH Kartap, KHU-ai
KYH/JeJIIKTI Ji9picTep/ie KeHiHEH KOJIJAHbICKA eHri3dy MiHzeTTepi fe Typ. bys MacesieHiH 63eKTi
eKeH/JiT'iH )koHe OHbIMEH JYPhIC KapbIM-KAaThIHAC OpHATA OiJly KQXKEeTTIiriH e3eKTeHAipei.

Confbl 6ip kbl iwiHAe “XKypHasucThKa oHe penopTepJik ici” 6ijnimMm 6epy 6araap-
JlaMaJIapblH/ia KaHa MeJUaHbl OKBITY dJjicTeMeciHze eJieyJsi e3repicrep OpbIH anzbl. by
e3repictep KU TexHosI0TUANAPBIH, OHBIH, illliH/le HelpoXxeJiep/ii OKbITY ToXXKipUbeciH eHri-
3yMeH TbIFbI3 OailslaHbICThl. HelpokesisiepZli OKy KOHTHHEHTIiHiH apTypJi ¢opMaTTaFbl
TYpPJIEPIH Kacay KypaJsibl peTiHJe »KOoFaphl 6isiM 6epy canacbiHZa GeJsiceH/i KoJJaHyFa 60-
Jaabl. ByraH 6ipkaTap »KoFapbl OKYy OpbIHJAPbIHAAFBI XXYPHAJUCTHKA PaKyAbTeTTEPI 6iiM
6epy OafFmapJsiaMasiapblHbIH HeTi3ri oKy »kocnapJiapbiHa KU xaHe Helpoxesi NoHJepiH He-
ri3ri KOHTEHT peTiHJe eHri3e GacTaybl Ja/1es. MacesieH, )ybipja FaHa KasYY-ae “XKacaHabl
MHTEJIJIEKT JKoHe MeJua” 6aFaap/iaMachkl icke Kocblibl [2]. KaHa 6isiM 6epy 6aFaap/iaMachl
asicblH/]a 60J1alllaK MeJijia MaMaHAapFa »KacaH/|bl UHTEJIJIEKT, HEUPOKeJIi, YJIKEH lepeKTepMeH
»KyMbIc icTey, Data Scienct, Python 6armapsiamanay Tijli CUSIKTbI MOHJEP OKbIThLIAABL. By
noHepai MeHrepty yuiH IT ¢akyabTeTiHiH OKbITYIIbLIAPHI A OKy NpOLeciHe TapThlia/bl.
CoHbIMeH KaTap, 6iJiM ajylibllap OKY OpPHBIHBIH, Cyllep KOMIBbIOTEPJIK pecypcTapbiH Ja
nanjajsiaHy MyMKiH/iriHe e 60J1a/bl.

JlereHMeH, Helipoxestisiep Kasip 6is1iM 6epy *KyHeci MeH »KypHaJIMCT KaCibiHiH 6oJ1alaFbIHa
KAaTbICThI MiKipTajacTap/iblH, HblCaHbIHA aliHaJ/bIN OThIp. BijliM 6epy npoueciHe e3repic eHri-
3y/liH KQXKeTTiJiri, OKbITYIIblJIap MEeH OiJliM ajyliblIapFa HEUPOXKeilepAi KoJaHyFa pyKcaT
6epy MaceJiesiepi 60MbIHIIA TYPJi Ke3KapacTap KaJjblntacya. Keitoip 6isimM 6epy yibiMAapbl
HeWpoXKesisiepAi KoJiJlaHyFa ThIMbIM caJica, eH/Ai 6ipi oHbl KoJ1AaM OThIP.

3epTTey *KYMBICBIHBIH, MaKCaThl — KaHa MeJiua AapicTepiHe HEUPOH/BIK, XeJlijiep/ii UHHO-
BaLUAJIBIK KypaJl peTiH/e Nania/laHy MYMKIHZIKTEPiH 3epTTey, 0J1ap/blH OKbITY IpOLeCiHAer]
TUIMZJIITIH aHBIKTAY »K9He 6i/1iM 6epy canacblH apTThIpyFa 6aFbITTa/IFaH NPAaKTUKAJBIK YCbI-
HBICTAp 93ipJieyMeH epeKlieaeHe/l.

MakanaHBbIH, FblIbIMU HAHA/AGFbl — HAKTbl HEUPOHABIK KeJijepli KoJAaHy Toacinagepi
apKbLJIbI CapalTasblll, HEUPOH/ABIK KeJliJIepAiH »aHa MeJiua JapicTepiH/e KOJIAaHbIIYbIHbIH
VHHOBALMAJBIK TACi/1Aepi asiFall peT KeuleHAl TypAe 3eprresi. Osapabl OKbITYAbIH, UHTE-
peaKTUBTIJIIrI KeKeJieHAipiireH 6i1iM 6epy MYMKIHAIKTepi apKblbl KEHEWIN, alTap/bIKTal
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»KaKcapTaTbIHbI AaJieaeH/1i. COHbIMEH KaTap, MaKaJiaJia 3epTTey 6apbICbIH/a KOJI XKeTKi3iJreH
HEUPOHABIK, >KeJlijiepAi KOoJAJaHyAblH, TUIMAIJIITIH apTThIpyFa apHaJ/IFaH >XaHa d/jiCTeMeJIiK
MOAYJ/bJEepP YCbIHbLI/bI.

JKorapblia alThIIFAH TYKbIPbIMAAP/Ibl €CKepPe OThIPHII, 3ePTTEY MAKbIPbIObIHbIH 63eK-
misein Kesieci GaKkTopJiapMeH Heri3iel alaMbl3:

1) 6isim 6epy yaepicine XKU TexHoJi0rUANMApbIH XKallak eHri3yre 60J1a/1bl;

2) *kaHa MejJMa cabaFbIHbIH, TACUIJepiHe HeupoXKesijiep/li UHTEPAKTUBTI OiliM Oepy
OpTachIH KYpPY KypaJibl peTiH/e eHri3yre 60J1a/ibl;

3) HelipoXKeJiijiep apKbl/Ibl a/IbIHFAaH KOHTEHTTI, BepupHUKalusiay TeTiKTepiHiH 60/1MaybiHa
6al/IaHBICTBI, TYbIH/AN )KaTaTblH MHTEPAKTUBTI TAcCiiepMeH cabaKTacTbhIpyFa 60s1a/bl;

4) 6iniMm 6epy yaepiciHfie, COHBIH, illliHJE >XaHa MeJJUaHbl OKbITYFa >KacaH/bl UHTEJJIEKT
TEXHOJIOTHSIJIapbIH €HTi3y/iH FhIJIBIMU HeTi3/leMeciH a3ipJsieyre 60J1a/bl.

An, 3epmmey makcammapblHa COVKeC KeJieci MiHJeTTep auKbIHAAIAbI:

1) FBLIBIMM XoHe OKY d/jicTeMelliK 9/jebueTTepAl Taajay HerisiHze 6ijiM Gepy casiacbiHa
KU KypanjapbiH eHri3y/liH Heri3ri 6aFbITTapbiH aHBIKTAY;

2) ’KU-pp1 nakiganaHa OTBIPHIN, XXKaHAa MeJlUaHbl OKbITY/bIH, 1eJarOTUKa/bIK MiHAETTEePiH
aHbIKTal, HeWpoXesi TaKbIpbIObIHBIH MbICAJbIHAA OijliMrepJsiep/iH, KeMeriMeH OKbITY
cabaFrbIHbIH, TEXHOJIOTUSJIBIK KYPBIJIbIMbIH 93ipJIey.

3epmmey mamepuassl peTinje Herpoxeinep (“Looka”, “Dream”, “Skybox”, “D-id”) apkpblibl
»KacaJifaH CypeTTep MeH OeHHEeCIXKeTTep, COHJal-aK CTYAeHTTepAiH HeHpoxesaiMeH
YKYMBIC icTey OapbIChIHAA aJifFaH MOTIHAEp KOJIAAaHbLIAbL. 3epTTeyAiH meopusiblK He2i3iH
KU TexHosorUsIIapBIH 6is1iM Gepy casiacblHA €Hri3y GOMbBIHILA KOFAPFbl OKY OpbIHJapbIH/A
»KMHAKTaJIFaH FbUIBIMU 3epTTey/iep, aTan aWTKaHja: Ai-Sana 6argapsamacel, E.A.BekeToB
aTblHAarbl KaparaH/ibl YHUBEPCUTETIHIH KacaH/bl UHTEJIJIEKT MeJua 3epTXaHaCbIHbIH, 9JI-
®apabu aTbiHgaFrbl Ka3ak yJITTbIK YHUBEPCUTETIHIH HEMPOH/BIK XKeJlijiep HeTi3iH/e alaMHbIH,
6eToJsIleT 3MOLMUACHIH Taby ToxipubeciHiH, CoT6aeB YHUBEPCUTETI FaslbIMJApPbIHbIH, 6i/liM
6epyae HeHpoXxeJlisiepAi KoJJaHy 9icTepiHe KaThICThl 3epTTeysaepi, Muratuly, Denisova, Krak,
2022; IIpoxopos, 2023 3epTTeysepi, OHbIH illiHAe Ky3HeOBTbIH, AKCEHOBTbIH, MUXalJIOBTHIH,
Py6seBTiH, HaprecTiy eHbekTepi fie 6ap, maigajaHblIbI.

3epmmey adicmepi peTinae KU-ab1 6iy1iM 6epy casacbiHa eHTri3y MaceJsiejiepiHe apHaJFaH
FbIJIBIMM JKOHE OKY-9/liCTEMEJIIK 9/1ebueTTep/li Ta/1ay, OHbIH illiH/e )XKaHa Me/IuaHbl OKbITY/A
KHU-ab1 KosiiaHy GOMBIHILIA d/icTeMeJiK MaTepuaZap/bl 3ep/iesiey, HeUpoxeJsijiep/iH caH-
JIbIK, MeIMaHbl OKbITYaFbl TOXKIpUOECiH KyleJiey )KoHe KOPbITbIHAbLIAY, LIeTe/jeH KeJreH
CTyJleHTTep/li HelpoxKeJliJiepMeH KYMBIC iCTey TACiJliH/ie OKbITYAAFbl TRKIpHUOeTiK 3KyMbICHI,
6iniMrepsiepZiH HelpoXkeJiJiepMeH »KYMbIC icTey 6apbIChIH O6aKbliay, oJlap/iblH KaHa d/icKe
KbI3bIFybl, KOMMYHUKATHUBTIK KY3bIPETTLJIIri MeH ““KyMcak AafAbliapAblH’ JaMyblH 3epTTey
TKipubesepi KAMTbUIABI.

3epTTeyAiH npakmua/ablK MAHbi3bl — HEUPOXKeJIiJiepAi KOJIJaHy apKblibl 93ipJieHIreH OKy
MaTepuaaapbl OOMBIHIIA KOCINTIK NoHAep YIUIH dfjicTeMeJiiK Heri3 peTiHJe NaljanaHy
MYMKIHJITiH, anpo6alys HOTUXeJiepiH 60/1allaKTa OKbITY IPAaKTUKACblHA HeHpoXKesieJlepMeH
KaTap »KyMbIC icTey ajjicTeMeciMeH Oipre nalaasaHy MYMKIiHAIriH 6epefi.

9/ e6ueTTepre WOy

Helipoxkenisiepi KoJ1ay/iblH, HETI3iri aJiesi — oJ1ap/iblH, UHTEPHET >KeJICiHAEr KeH KeJieM/i
aKmnapaT Ke3jiepiHe CyHeHil, CypaHbICTapfa »XeJeJs >kayan Oepyre KabineTtiniringe. by
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ciiTeMesiep MeH 9/le6HUeTTep OKY KOHTEHTIH KypyFa KeTeTiH YaKbITThl KbICKAPTyFa MYMKIiH/ZiK
6epeni. An 3epTTeysieperi Kapchl NiKipJaepAiH Heri3di — 6yJ xKyiesepAiH 6apablK KOHKeTIMAI I
JlepeKTepi TeKcepyci3 KOJILAaHYbl, HOTHUKeCiHJle WIbIHJbIKKA COMKeC KeJIMEeWTIH HeMece
KaTe KOHTEHTTIiH naiija 6oy Kaymni. Bya Typfbija C.M.AfAinoBaHbIH 3epTTeysepi MaHbI3/Ibl.
OWTKeHI 0JI )KacaH/bl UHTEJJIEKTIH, 9pTYpJii Meiua MaTepuaaapAbl OHAIpy/ie KaHIIAJbIKThI
KOJIJAHBLJIaThIHbIH aHBbIKTayFa KeMeKTeceZi. AJIbBIHFAaH MaJiMeTTepre CyHeHCeK, Kasipri
yaKbITTa >XYPHaJIMCTUKAZA >XKacaHAbl WHTEJJIEKTTI KOJILAaHY CeMaHTHUKAaJbIK >XYKTeMeHi
’KoHe MaTepuas[bl 0OBEKTHUBTI OaFajay/ibl KaXKeT eTHEWTIH >XaHa/IbIKTap MakKaJaJapblH
KOJIJaHyMeH LuekTeseni [3].

3eprreyuwi C.ILDypc Ta 6i71iM Gepyzeri xacaHAbl UHTEJJIEKT XKalblHJa MaHbI3/bl MiKipJep
ycbiHFaH. “2KU 6inim 6epy yzepicinge 6esrini 6ip opblHABI MeJIeHIN OTBIP, COHABIKTAH OYJI
YA€epicTiH AaMy KeJselleriH, coHnaan-ak *KW-giyH Kasipri koHe 6oJiamiakKTafbl QyHKIMAIAPbIH
Tajjay MaHbI3bl” [4, 41].

JlereHMeH, Ka3ipri yakpITTa 6is1iM 6epy yzepicine XKU-i eHri3yziH Teopusicbl MeH 9/jicTe-
MeCiHe apHaJIFaH ipreJii FbIJIBIMK 3epTTeyJepAiH »KeTKilikcisairi 6aiikanagbl. HeriziHeH,
OFapbl 6iniM 6epy canaceiHga KHU-zi KosizaHyFa apHasifaH >XKeKesereH NpPaKTHKaJbIK
3epTTeyJiep, ipi kopnopauusaapabiy KU-aiH 6ijsiM 6epy yAepiciHe acepiHe KATbICTbl aHa-
JIMTUKAJBIK LI0JyJapbl, COHAAN-aK, ““KacaH[bl UHTEJJIEKT YFbIMbIHbIH, MOHIH alKbIH/AYFa,
7KW namMybIHbIH TapUXblHA apHaJIFaH eHOeKTep FaHa 6ap [5].

ATasfaH 0Ky MaKcaTTapblHa COMKeC OKy MaTepHaJibl ipikTesezi. OFaH KeJsieci Ma3MyH/IaFbl
6ipsaikTep enrisingi: Bb-nap aTaysl, »kxaHa TexHoJiorusaap Ti3beri, aKnapaT ajay cypakKTapbl-
HbIH KO0JIJaHbLIYbI (He? KaiiZja? KallaH?), MOAaJlb Co3J,epMeH KypbLIFaH KypbLibiM/ap (6isneTiH
+ He icTey Kepek, THIC/THICTI + He icTey Kepek, Oijyi THiC + He icTey KepekK); e3 Ke3KapachlH
6inaipeTiH KypblibiMAap (MeHiH oibiMila T.0.), KeHec 6epy (Kepek + He icTey KepekK, KaerT,
KakeT 601y, YIIiH KaxkeT T.0.).

Kecrtel. HelipoHABIK, XKeJlijiepJe KOJ1AaHbIAThIH OKY MaTepuaJifapbIHbIH 6eifHepecypcTaphl

dJIeyMeTTiK nopTajajap HelipoHabIK GeiiHepecypcTap
www.youtube.com “Hetipoxxesniniep. ®oTo Kanai ceinergi?” // https://www.youtube.
com/watch?v=]KEgymNIHhQ&list=PLEgVbxgC]6uqaZPFlxaYX_22TUU
VOhv8d;
www.youtube.com “@JIeM/[IiK ycTa3japAblH eH Tol miaTdopmackl” // https://www.

youtube.com/watch?v=dCrsQCw1Q3w&list=PLwhOb2d53M8lI-
KQoVO0rfX7i6lyd25_SjX;

www.youtube.com “YacaHzipl MHTEJJIEKT J0C 13, AylunaH 6a?” // https://www.youtube.
com/watch?v=ilcyYNdD6-I;
www.youtube.com “@oToHbI Kasial ceietTemis? HelipoceTs. XKacanapl untesnnekr” //

https://www.youtube.com/watch?v=vS1R_fjm7ms&list=PLpKEXHsVg
Jm6v5Ijp51V3qmrM_ztllprz

JdJlicHamMa

Maxkasiazia )xaHa MeJiua JpicTepiHe HEUPOHBIK, KeJliiep/i NHHOBALHUAJIBIK, KypaJl peTiHae
naiaasaHy MYMKIHAIKTepiH aHbIKTAy KoHe OaFasiay MaKcaThbl Ke3jenzi. Ocbl MaKcaTThl XKy3ere
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acelpy YIIiH HEUPOH/JBIK, XKeJliJiep/iiH TeOpHUAJbIK HeTi3Zlepi MeH KaHa MeJua caJlaCblHaFbl
KoJIlaHy epekiuesiikTepi 3eprTedin, KW gapicTtepidiH Ma3MyHbl MeH popMaThbl Taa[aH/bl.
CoHbIMEH KaTap, HEUPOH/BIK, »KeJlijiepi eHri3y[iH TUIMZAI KOJIAApbl aHbIKTAJIbII, OJIap/blH,
MHHOBAIMSJIBIK KypaJl peTiH/e KOJAAaHbLIY TaXKipHubeci KapacThIPbLIbIN, aPThIKIIbIJIBIKTAPbI
MeH LIeKTeyJsepi 6aFrasiaH/bl. 3epmmey 06seKmici peTiHze KaHa MeJjda caJlacblHAAFbl 0iJiM
6epy mpolieci, aj naH pemiHde KaHa Meaua JdpicTepiH/e HEUPOH/IK, *KeJiepai KoJjaHy
dlicTepi MeH TeXHOJIOTUsJIapbl TaHJaNAbl. OJicTeMesiK TYpFblJaH 3epTTey OapbICbIHJA
TEOPUSJIBIK *K9HE SMIUPUKAJIBIK dAicTep KoJJaHbLIAbL. TeopusiablK adicmep KaTapblHAA
9/1ebU 1I0J1y, TalZay, CUHTE3 >KdHe CaJIbICThIPY d/icTepi apKbljibl HEUPOH/BIK KeJsiep/iH
Heri3i NPUHLUITEPI MEH OJIapAblH XaHa MeJua CaJlaCblHAAFbl KOJIJAHBLIY epeKIlesiKTepi
KapacTbIPbLIAbL. IMNnupukaavlk adicmep peTiHJAe cayajiHaMa, UHTEPBbIO KoHe Oakbliay
TOXKipUbesiepi 3epAeieHin, )xaHa MeJjia J@picTepiH XKyprisylli MaMaH/ilap MeH CTYJeHTTEePAIH
nikipsiepi kuHakKTaaabl. CoHJaW-aK, 3epTTey ascCblHAA HEHMPOHJIBIK »KeJlijiepAl eHri3yiH
MUJIOTTHIK K06aChl 3KCIIEPUMEHT TYPiH/e YHBIM/IACThIPbLIbII, OHbIH, THUIM/iJIITi 6aFaiaH/bl.
Ochl TakpIpbINTaFbl FBUIBIMA 3epTTeyJiepre aupbiKilia MaH Oepingi [6]. JepekTepai xKuHay
O6apbIChIH/A cayaJiHaMa apKblLibl HEMPOH/IBIK, KeJlisiep/liH, KOoJAaHbLIy AeHredi MeH acepi
aHbIKTAJICAa, MHTEPBbIO KOMeriMeH MaMaHJap MeH TaXipubellisiepAiH MikipJepi Tepel
3eprTenai. bakbiiay adici papicTepfiH BuUJeoas3basapbl MeH OHJIAMH MJIaTPopMajarhbl
MaTepUa/apAbl TaJajay YIIiH KoJJaHbliaabl. 2KUHa/IFaH JepeKTep CaHAbIK »KoHe camnaJibIK
dJlicTep apKbLIbl eHJAesAl. MyHJa cayajiHaMa HOTHXKeJiepi CTaTUCTUKAJBIK TaCl1epMeH,
aJl UHTEPBbIO MeH O6akplLiay MaTepuaijapbl Ma3MYH/bIK TalZay apKblabl 3epTTeJJi.
HoaTwxenepai nHTepnpeTanysanay Ke3iHJe HEHPOHABIK XKeJisiepAiH 6i1iM 6epy yaepiciHaeri
VHHOBAIMSJIBIK peJliHe epeKllle Ha3ap ayAapblifbl. 3epTTey 6apbIChbIH/AA KAaTbICYLIbLIAP/bIH,
KYIIUAJBUIBIFBI CAKTAJIbII, OJIapAbIH aTCAJbICybl aJI/IblH ajJla KeJliCiM aJIbIHFaH epiKTi Heri3ze
Ky3ere acbIpbLI/ibl. 3epTTey HOTHKeJlepi MaKasiaZia 9/1ij1 )koHe 00'beKTUBTI TYPZe YChIHBLIBI.

Tangay MeH HITHXKeJIep

Kacanapl MHTeJJIEKT TeXHOJIOTHAJapbl Oerini Oip »karfaniapfa afaMHbIH KbI3METiH
ajJiMacThipa asajbl. Bys1 alaMHbIH, KOTHUTUBTIK QYHKLUSJIAPbIH UMUTALUSJIANTBIH (COHBIH,
imiHae e3iH-631 OKBITY XoHe a/[ibIH aJjla OepiJiMereH ajJropuTM/iep apKbLibl IIenliM i3zey)
TEXHOJIOTUSAJIBbIK ULlelliMJep KelleHiH KypawWzabl. O TamncelpMasjapAbl OpbIHJAAY Ke3iHze
KeM JilereH/ie aZlaMHbIH, UHTEJIJIEKTYaIibl KbI3METiHIH HOTHXKeJiepiMeH Ca/IbICThIpblJIaThIH
HOTH:KeJiepre KoJI )KeTKi3yre MyMKiHJik 6epefi. OcbiraH 6aianbicThl 7KW TexHOIOTMAIapbIHA
KeH ayKbIM/1bl OaFJap/iaMasiblK eHiM/ep, MbICaJibl, MeUa/laF bl HEUPOXKeJIiyiep, U pJibIKMeaa
T.0. eHin kaTblp. HeHpoHABIK esiziep - OyJ1 yIKeH KeJeMJeri xkoHe apTypJii popMaTTaFhl
KYPBUIJIBIMCBI3 KYpZAeJii JiepeKTep *KUbIHAAPbIH 6HJeyre apHa/IFaH *KacaHAbl UHTEJJIEKT TYPI.
Helipoxkeninep HerisiHAe TaHy HeMece reHepanusiay KabijieTiHe ue OKbITyFa 00JIaTbIH
6afrgapJiaMaJsiap a3ipJieHei.

Kecre 2. HeilpoHBIK keJtijiepAiH KiaaccuPUKanuachl

T'enepaTtopJiap HellpoHABIK keJli aTaysapbl
MoTiH reHepaTop.Jiaphl “ChatGPT”, “Perplexity” xaune “GigaChat”
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AHMManUAJIBIK CypeT reHepaTopJ/iapsl “Synthesia”, “Murf”, “D-id”

My3bIKa JK9He BUAE0 reHepaTopJiapbl “Soundful”, “Runway”

IIpe3eHTaLUsA reHepaToOpJiaphbl “Tome”

CypeT reHepatopJiapbl “Midjorney”, “Looka”, “Dream”, “Wepik”

FeuibiMu koHe OKy-ofjicTeMesiik a/ebueTTepAl Tanzay HaTwKeci 6oubiHIIa, KU-abIH
»KOFaphbl 0i/1iM Gepy cajiacblHa €Hri3inyi 9picTi reHepanusay 6aFbITTapbl OOUBIHINIA KY3e-
re acoipblaazbl. bys 6arbiTTa KU 0Ky KypcTapblH, 6i1iM 6epy nuiaTdopMasiapblH KoHe Kpoc-
criaTdopMalblK HeliMaepAi xkacayabiH JlykuueB-YekMapeB Taxipubeci eHrisinyzae [7].

Kecre 3. [IapicTepai reHepanusiay aJropurMmi

OKy yaepicrepi HoaTuxkesnepi
Bisnim 6epy yaepicin KU HeriziHe OKbITYAbI 2KEKeJeH/ipy aJITOPUTMEpI a3ipJieHyze,
6ackapy 6in1iM 6epy MekeMeciHiH 6apJibIK KbI3METiHE Ta1Jjay XKyprisinesi,

COH/lall-aK OKBITY canacblH 6arasay Xy3ere acblpbliajbl.

OKy KypcTaphblIH )K006ajiay Helipoxesisiep keMeriMeH OKbITYIIBLIAP Cabak, xKocmapJiapbiH
JK9He NeJaroruKaiblk, KypacTbIpa/bl, OKy KypCTapblHbIH MOAY/IbJAEPiH KaJbIITaCTbIpa/bl.
JAHU3aiiH
OKy KOHTEHTIH Kacay Helipoxkesinep MakcaTThbl ayAUTOPUSAHBIH CYPaHbICTAPbIH eCKepe

OTBIPBII )K9HEe OKBITY/bIH XaHa TajJalTapblHA Cal XaHa 03eKTi OKY
MaTepUaJapblH )KacayFa MyYMKiH/iK 6epe/ii.

7KW apKblibl OKy KOHTEHTIH reHepanuysaiay Kejeci MiHAeTTepAl mellyae KoJAaHblIa/bl:

a) MaTepua//bl BU3yaau3anusaaay — cabak TajanTapblHA >KoHe OKbITYIIbIHBIH CypaHbIC-
TapblHa COUKeC TYNHYCKA CypeTTep/i xKacai/ibl;

9) OKy MoTiH/epiH, COHBIH, illiH/Ae MyJbTUMe1a MaTepUalapblH »Kacay — CypaHbIC HeTi-
3iH/e 6esrisi 6ip popMaMeH HAaKThl Ma3MyHFa, MaKCaTThl ayAUTOPUS JeHreliHe colikec reHe-
pauusaaanabl;

6) malblH KaTTHIFy/Iap KyHeciH Kypy — KU MoHI OKbITYLIBICBIHBIH, CYpaHbIChl OOMbIHINIA
9PTYpJli CUIIATTaFbl XKaTThIFy/1ap/ibl TeHepPaLUAJIaUThIH JJalblH XKyl esep/li KaJlbIITacTbIPa/ibl,
OJ1ap/ZiblH, KYpPaMbIH/la OKbITYFa KQXKeTTi KOHTEHT »acau/ibl;

B) apaJiblK »K9He KOPbIThIH/AbI 6aKbljay TalCblpMaJapblH IeHepalusiiay — Helupoxesinep
apKbLIbl OKBITY AaFAblIapbIHbIH, KaJbIITACyblH OaKblJayFa apHaJiFaH TeCT TalcblpMaJapbl
»KacaJsaJbl.

') IPOKTOPUHT apKblibl KU KyliesnepiHiH KeMeriMeH eMTHXaH TalCbIPylIblIap/blH MiHE3-
KYJIKbI OaKblJIaHa/bl;

F) OKbITYIlbLJIAP TapalblHAH KOJIIaHbLJIbII )KaTKaH HeHpoXKeJlijiep CTyleHTTePAiH )K06abIK
»K9He LIbIFapMallbLIbIK, TalCblpMajap/Abl OPbIH/AAY OapbIChIHAA ©3apa 9pPeKeTTecy KypaJbl
peTiHfe 6esiceHi KOJIJaHbLIa/1bl;

[1) OKbITY MPaKTHUKAChI asiCbIH/A XKOFapbla aTanraH XKU-bl KoJ1ZlaHy TaciaJepiHe KocbIMIIa
peTiHZle KapbIM-KaTblHAC jKacayfa OaFbITTaJfaH CeiJiey AaFAblIapblH JaMbITy xaHe KU-
JIbl ’KaHA MeJa OOMbIHIIA KOMMYHUKAaTHUBTIK TpeHa)kep peTiHJAe MNaijasaHy MyMKiHJIri
eHrisineni.
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Kecre 4. 3amaHayu TeXHOJIO0rUA TpeHATepi

KU TpeHaTepi KpI13meTi

KacaHapl MHTe/VIEKT JlaybICTBIK KOMEKILiJiep, CTPUMMUHT KbI3METTEp, 9JIEYMETTIK KeJliJiep-
(Al) >xoHe HEMPOHJBIK, | Jeri YChIHBICTAP, a/IasKThIKThI aHBIKTAY, aKbLJI/IbI i3/1ey, 4aT60TTap
XKeJtisiep >K9HE T.0.

MeTaBepc Be6-TexHO/I0TUSAHBI, UQPJIBIK 6HIM/Ii ChIHAY, KOpy, 6eTTey MyYMKiH/AIri

Cynepannrap Kosngau6asel miaTdopma KoHe 3KOXKyHe MaTiH/epi, 60aHKTIK KbI3MeTTep,
MapKeTILIeC, MEMJIEKETTIK KbI3METTEP, aBUAOWUJIETTEP/], OHIMAEPAi
caThblIIl ajly »KoHe OHJIAalH TeJIeM/IED Xacay »KyHecCiH aKnapaTTaHAbIpy

CoHFBI €Ki XKblJ1/la HEUPOH/IK, KeJlijiep Y/IKeH KaZaM acar, Al TeXHOJIOTUsSCbIH KYHeMIKTi
eMipre eHri3y »xaJiracya. JKakplH apa/ja FaJlaMTOp Ka3ipri MaHbI3Abl/IbIFbIH )KOFA/ITHII, OHbIH,
OpHbIHA MeTaBepC KeJsyi MYMKiH JereH 6oJinkaMm 6ap. Mbicasibl, KapbIM-KaTblHAC »Kacayfa,
MOTIiH Kypayfa, 6i/1iM asyfa, aKnapaT >KHHAyFa KoHe TiNTi 6U3HeC XKyprisyre 60J1aThIH XXaHa
BepTyaJl/ibl KeHICTiKTep naija 60s1apbl.

Maceuen, highrise - aseymeTTik »eJiire yKcac iliki MapKeTIJI3iici 6ap MeTaBepc KapbIM-
KaTbIHAC KacayFa, ic-lapaJsap yMbIMAACTBIPYFA, Kep caThlll alyFa, FUMapaTTap calyFa »KoHe
KedinkepJsiep/i Tontayfa biHFalJbl. Highrise kosngan6acein Google Play aykeHiHeH KykTen
asiyfa 60J1afibl.

AKnapaTThIK, Kayilci3fik Te TpeHJ, 60/ibll TabbuiaAbl. O Keke JAepeKTepiHi3zi, Kynus
»Ka3basapbIHbI3/ bl 2KkoHE LUQPJIBbIK MaJIiMeTTepiHi3 /i KopFay MyMKiHAIriH 6epeJi, fepeKkTepre
KOJI CYFaTBIH CBIPTKbI KayinTepAeH KOpFau aja/bl.

ANTa KeTy Kepek, KeITereH 3epTTeyJep/ie *KacaH/lbl UHTEJJIEKTTI OKY YJepiciHe eHrizy
KeKeJleTeH >KafflahJapMeH IUeKTeseZi. Mbicasibl, TeK OKy KOHTEHTIH BH3yaJu3aLUsAIay
MaKcaTbIH/a HeMece TeK KOMMYHMKATHUBTIK TalCblpMaJiapZbl OpbIHAAYFa apHa/IFaH Kypasl
petinge. 2KU-ab1 xxaHa MeZjMa AapicTepiHze TypJii TUIITEri MiHAeTTepAl ey YIniH XyHeJi
TYPAe KOJIAAHY TEeXHOJIOTHACHI iC XKy3iHJe XOK. bys1 MiHZeTTep MbIHa AaFAblIap apKblibl
mentisiesi: 1) oKy MiHZeTTepi — UHTEPAKTUBTI 6i/1iM 6epy opTachiH KYpy, ColJiey AaFAbliapblH
XKeTingipy; 2) “Kymcak, gafabuiapbl” JaMbITy — KpPeaTHUBTINIK, CbIHM OJsay, TONTA >KyMbIC
icTel 6iny.

OcbiraH 6aiaHbICThI 6i3 2KU-bI KOJIZJaHAThIH CabaKThIH TEXHOJIOTHSJIBIK KYpbLIbIM/AapblHa
YHUIAIK. ATa/JifaH TexXHOJIOTMAJap KypaMblHJA allblK KOJDKEeTIMAIIIKKe ue KypasJapAblH
imiHae HeriziHeH HellpoXestisiep 6eJiceH/li TYPAE XKYMbIC ICTEUTIH/IIKTEH, 0J1ap XKaHa MeIuaHbl
OKbITYZIa HETi3Ti KypaJl peTiH/le KOJIJaHblIaTbIHbIH 6alKa/bIK,

MakcaTTbl ayiUTOpHUA Ka/bIITACThIPyLIbl peTiHAe a-Papabu aTbiHAaFbl Kasak y/ITTHIK
YHUBepCUTETIHAer 6i1iM Gepy ypAiciH KaiblnTacTbipa 6acTaFaH LUQPIBIK TEXHOJIOTHUsIAP
MeH dJIeyMeTTIK FbIIBIM/JAP TOFbICBIHZAFBI MOHAPAJIBIK OaFbITTA »KYy3ere acaTblH KaCaH/bI
MHTeJJIEKT 3epTXaHachIH ajyFa 6oJsa/pbl. 2KacaH/ibl MHTEJJIEKT 3epTXaHaCbIHAAFbl 6ij1iM 6epy
M PJIbIK, TEXHOJIOTHUAJIAP MEH 9JIeyMeTTiK FbLJIbIMJAp TOFbICHIH/JAFbl I9HApaJbIK O6aFbITTa
»Ky3ere acajibl. COHbIH apKacblH/a HeHWpoxeJisepAiH 03bIK Taxipubeci 6isiM 6epy ypAiciHe
eHTri3isin, JepeKTi TanAay, BU3yas/ibl CTOPUTEJJIMHT KoHe YJIKeH TilJiK Mozeabaepai (LLM)
OipikTipyre »oJl awbLIaZbl. 3epTXaHa >XOFapbl canajbl KeCKiHZEepMeH »oHe BU3yaJJbl
JlEpEeKIIeH XKYMBbIC icTeyre biHFalbl 3aMaHayu LG Ultra Gear MOHUTOp/IapbIMEH Ka0AbIKTa/IFaH.
MyH/aFbl epeKIlIeJiK:
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- cabaKTap/blH OHJAaiH popMaTTa 6TKI3iaYyi;

— TONTBIH NOJM3THUKAJIBIK >KOHE 3KaC epeKILeJIiri xkaFbIHaH apTYpJli KypaMbl (OyJ1 63 Ke3e-
riH/le KeH, ayKbIMJbl ayAUTOPHUSFA KbI3bIKTbl 00JIaTbIH OKYy MaTepHaJIbIHbIH, KaXKeTTiJiriH
6inpgipeni);

- KOMMYHHUKAaTUBTIK KabisleTTepiH AaMbITyFa CTYAeHTTEP/H KbI3bIFYILbIIbIFbI;

- MaKCaTThl ayAUTOPHS/A )KaHAa MeJMaHbIH, 6a3a/bIK JeHreliHiH 60Jybl )XoHE CTYAEHTTEeP/IiH,
HelpoXKeJliJiepMeH XXyMbIC aJITOPUTMIH TYCiHyTe JalblH 60JyHI.

MakcaTThl ayAUTOPUAHBIH, CYpaHbICbIHA CaUKec, MacesieH, Koxa AxMeT fcayu aTbIHAAFbI
XasblKapasiblK Ka3aK-Typik YHUBepcuTeTiHAe “Meara au3aiH” AapiciHje cabak TaKbIpbIObI
peTiHze “I'paduKkanblK AU3aliH” KpuTepuili TaHAanAbl. CA6aKThIH, CTPATErUSA/bIK MaKCaThl —
KOMMYHHUKATUBTIK KY3bIPEeTTIJNIKTI JaMbITy, CTYAEeHTTEePAIH HEeWpo TiJliHJe KapbIM-KaTbIHAC
»Kacayfa JiereH MOTHUBALMACBIH apTThIPy )KoHe KOMMYHHUKaL U 0apbIChIHAA MCUX0JIOTUABIK
KeJeprisiepai xoto. [IpakTukanslk MakcaT - “I'padukanblk gu3aiiH” TakbIpblObl GOWMBIHILA
razeT-KypHasl JU3alHbIH KacayFa KaXKeTTi KOMMYHMKATHUBTIK KYpPbLIbIMJApAbl MEHTEPY.
Top6uenik MakcaT — 6acna MaieHUeTiHe KYpPMeTIeH Kapay AaF[bICblH KaJbIITACThIPY 60Jica,
JlaMbITYUIBLJIBIK, MAaKCaT — ra3eT OETTEUTiIH rpaduKasblK 6aFaapJamManap/ibl HEri3ri KOMMy-
HUKaLUAJIBIK KypaJs peTiHze, oHblH iwinge KW apKblabl KoijJaHyFa lereH bIHTaHbl apTThIDY.
CabaKTbIH Y3aKThIFbI — 4 aKaJIeMUSIJIbIK, CaFarT.

Bys pecypcTapAblH, TaHJAaJybl MaKCATTbl ayJIMTOPUSIHBIH KbI3bIFYIIbLIbIFbl GOWBIHILIA
apTypJi 6osiybIMeH TyciHAipisneai (raseT-)KypHas 6eTTey, KiTall MyKabacblH 93ipJiey, raseT-
TiH ilIKi 6eTTepiHiH AM3alHBIH Kacay T.0.). COHABIKTAH YChIHbIJIFAH KOHTEHT O6apJibIK KaThbl-
CylublIapFa KbI3bIKTHI 60J1YbI THIC.

1. Onslafin popMaTTa OKUTBIH CTYJIEHTTEP MEH OKbITYLIbl apacblHAAFbl 63apa 9pPEeKeTTi
KaMTaMachI3 eTy YIiH KQXXKeTTi KbI3MeTTep KeJieci KpuTepuisiep 60MbIHIIA TaHAAAABL: 1) TeriH
KbI3METTIH 00J1ybl; 2) TOIIEH KYMBIC iCTey MYMKIHZAIT; 3) Ko4aHy/blH KapanalhbIM/AbLIbIFbI;
4) TyciHiKTI UHTepdeiic.

HaTuxkecinze TeMeH/eri KbI3MeTTep TaHAa/1/ibl:

“Wooclap” - HaKTbI yaKbIT peXUMiH/le cayaJiHaMa XXypri3y cepBuUci. by cabaKTbIH 6acblH/a,
CTYAEHTTeP/iH rpadrKabIK JU3aiH TypaJsibl cayaJlHaMa XKYpPri3yi YilliH KoJ1AaHbLIIbl. MyH/aM
Tacis “UHTepdeiic” TaKpIpblObI OOMBIHILIA MiKipTa/lacThl OeJiCeHA] eTyre OaFbITTaNbI.

“Onlinetestpad” - HaKTbI yaKbITTaFbl TeCTijsiey naTdopMacel. By xxaHa LU pJIbIK TEXHOJIO-
rusapra (3D-npuHTep, razeT 6eTTepiHiH AU3alHaFbl TYPAKThI 3JIEMEHTTEPI, TUNIOrpaduKa,
KOJIOHTHUTYJI, OYJITThl CEPBUC KoHE T.0.) KATBHICTHI KaHa TaKipubesepAi MeHrepyZi apasblk
6aKblyiay 6TKi3y MaKcaTbIH/Aa KOJAAHbLIAbI.

“Thinglink” - cyperTepre Ter Kot cepBuci. Helipoxesi apkblibl a3ipJjieHreH cdepasblK
naHopaMmara, IFHU >KypHAJUCTUKAHbIH, KOJIJaHOa/bl KypasiJapblHbIH, CYpeTTepiHe Terrtep
eHrizisiesi. Byl oKy KOHTEHTIH BU3yaJsiu3alusiiay, cersey, bonkay, nikip 6i1aipy garabliapbiH
JlaMbITy¥a OaFbITTaAa/lbl.

“Padlet” - 6ipJsiecinkyMbIcicTeyre apHaJfaH UHTEPAKTUBTI TaKTa. ByJ1 cepBUC MHTEPaKTUBTI
OKY OpTacblH KaJbINITACTBIPYFa, LIbIFAPMALIbLJIbIK OHJay, KOMaHJa/la *KYMBbIC icTey, 63iH-63i1
KeTUIAIpy xKoHe KOMMYHUKALUA JaF[blJIapblH JaMbITYFa bIKIAJI eTe/l.

2. CabakTa KoJIJaHbLIAThIH HEWPOXKeJlijiep TaHAaJIbl ajbll, A3PiC MiHAETTepIiH Lielyre
Ka>XeTTi KOHTEHTTep Nai/jajaHblIajbl:

1. Oky koHTeHTiH Busyanusayusaay (“Looka”, “Dream”, “Skybox” T.6.) - Helipoxeninep

» o«

apKbL/Ibl Ipe3eHTalUsIFa apHaiFaH Keckingep (“Looka”, “Dream”), iliki 6eT uisirocTpanusijiapbl
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(“Dream”), conpaii-ak, 360° dopMaTTarbl KiTan *oHe XypHaJ KecKiHiH 6eHdHeNedTiH cypeT
(“Skybox”) renepupJsieHezi. Bys apasblK 6aKbliayFa apHaJiFaH OMbIH TalCblpMachliH AaWbIH-
JlayFa KbI3MeT eTe/j;

2. TeiHAanbIMFA apHaJfaH MaTepuan (“D-id”) - Helpoxkesi kemeriMmeH TypJi enjepAiH
Jiu3aiiHepJiepi Typasibl BUJEO JalblHAana/bl, OJlap e3J4epi Typajbl auTeil Oepexi. byua
BU/Jle0JIap/ibl Kepill, ThIHJaJIbIMHAH KeliH 6iniMrepJsiep fu3aiH »obanapbl 60WbIHIIA MiKip
TaJIaCTbIPa/ibl.

Oky MiHzAeTTepiH Wwewly yuliH ctygeHTTep “Perplexity” HelipoxeiciHe cypay casbli, 601a-
IaK »ko6a/1apbl 60UMbIHIIA YChIHBICTAP aJIbII, dJ1i 6e/rici3 :kaHa KOHTEHTTep/iH naiijja 6oy
MYMKIHZITiH 3epTTeni.

Kesneci keseHe oHJ1aliH cabaKTbIH TEXHOJIOTUSJIBIK, KYPbLJIbIMbI KYpbLIaZbl, OFAH KOMMY-
HUKATUBTIi-9pEKeTTIK XKoHe MpobyieMasbIK djicTep 6ipikTipineni.

HaTuxkecinze cabak KypblJibIMbl TOMEH/ETiel 60JIbIN WbIFa/bl:

A. YABIMJACTBIPY Ke3eHi.

B. llaiibiHAbIK Ke3eHi. “Wooclap” cepBuciHze cayaiHaMa xyprisy. bisiMrepaepmen fu3aiH
»ko6achkl TypaJibl miKipTasac.

C. KoOMMyHHMKaTUBTIK KY3bIPETTUIIKTi Ka/IBINTACTHIPY Ke3eHj.

a) “Tunorpaduka” TaKbIpbIOBI:

@®beTTeyre gadblHAaNMy YIIiH JU3alHFA KaXKeTTi JIeKCMKaHbl (Kapin, rapHUTypa, CJOH,
WJTIOCTpALMS XKaHe T.0.) 6esiceH/jipyre apHaJIiFaH aJi/iblH ajla OKy TancbipMasapbl. COHbIMeH
KaTap aknapat ajny (He? Kaitga? Kaman?) Typasibl eTicTiKTep;

@®’Kob6a KypangapbiHa (KOMIO3UIKSA, KAPINTiK 6e3eHipy, MaJUTpa UIJKCTPALUSCHI T.0.)
»Kayall 6epyre apHaJiFaH OKY TallCblpMaJsiapbl eHe/i;

@®KepreHHeH KeWiHTi cypaKTap¥Fa xayamnrap.

6) “ITanuTpa” TaKbIpbIObI:

@O0chl TaKbIpbINTaFbl KaHa JIEKCMKaHbl TYCiHAipyre OaFbITTaJfaH MOTIH aJAblHAAFbI
TanceipMasiap: 2025 KbLIFbl €H TaHbIMaJl LIeTeJl ra3eT-KypHaJapblH Kapay (IT-MmamMaHbIMeH,
6afaapJsiaMaliblK, KaMTaMachl3 eTy/i a3ipJieywiMmeH, digital-mamanzapMeH, au3aliHepMeH 0ip-
Jiecin);

@ MoTiH anapIHAAFR] TAllCbIPMa — OCbl MaMaH/apAblH He iCTeNTiHiH 6asaHaay;

@FEH TaHbIMaJl 6aChL/IbIM M3alHbI TYpaJibl 9HTIMe KOo3Fay;

@MoTiHHEH KeliHri TancblpMa — Here 6yJ1 6aCblIbIM COHIIAJIBIKTHI TAHbIMaJI Jiell 0MJ1aiCchI3?

B) “Unuroctpanus” TaKblpbIObI:

@ doTo eHepiH/eT] KaHa JIEKCMKAaHbl CeMaHTHU3alUsIay oHe KJyaccupuKkauusiay 60ii-
BIHIIA aJI/IbIH aJla OKY TallCblpMaJlapblMeH, UHHOBALMAJIBbIK TEXHOJIOTHUSJIapFa KAaTbICThI, COH-
Jlali-aK KOMMYHHUKaLUsIFa KQXKeTTi eTiCTIKTepMeH XYMBbIC;

@ MoTiH a/1ibIHAaF bl TAIICbIPMa — )KOFaJIbII KeTeTiH GpOoTO XKaHpJIapblH alKbIHAAY (HelpoceT
apKpLIbl X)kacaaraH “Looka”, “Dream” keckinzepi 6ap rpaduka aTaysapbl MeH KaHa [UPJIbIK
TEXHOJIOTUsIIap KeMeriMeH): GpoToo4epk, poToaibinTay, poToCypeTTeMe, HATIOPMOPT, GOTOITIO,
T.0. HeslikTeH 6yJ1 ¢oToKaHpJIap KOUBLIAABI el OWIalChI3 )KoHe OHbl KaH/Jal TEXHOJIOTHS
aybICThIpazbl?;

@ Korasbin keTeTiH GoToxKaHpJIap Typasbl GijiMrepJsiep 60/kaMblH ThIHAAY;

@®MorTiHHeH KeliHri TanceipMa - Here 6ya goToxkaHpJsap 2030 kbliFa JediH MyJaaeM
»KOFaJIblll KeTe/li fen oiancbi3?

@ ApasiblK 6aKbLiay - “Onlinetestpad” cepBuciHe OMBIH/BIK MHTEPAKTUBTI TeCT (MHTepdeic
aTayblH YK9He OHbI aybICThIPATbIH KypaJi/ibl COMKeCTeH/[ipy) KoHe HOTHUXKeJlep/i TaJlKbliay.
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MiHe, ocbLiaiiia A9picTe N9H TaKblpblObIH MEHTEPTY MaKCaTbIH/Aa HEUPOXKeJiNiK TeXHO-
JIOTUANApAbI KOJAAAHYAbIH TUIMAIL 94icTepi KapacThIpbLIabl.

Mynga Koxka AxmeT flcayu aTbiHaFbl Xa/lblKapaJiblK Ka3aK-TYPiK yHUBEPCUTETI 6a3acbiH/ia
©TKEeH XasIbIKapaJibIK KY3Ti OHJIalH-UHTEeHCHUB MeKTebi asichbIH/Aa anpobalysilaHFaH aBTOPJIBIK,
cabaK KypblJbIMbl CUNATTAJIbI, UHTEPAKTUBTI OKBITY OPTACblH KaJbINTACTbIPYJaFbl HeM-
poxeJtisiepiiH peJii Tanganabl. COHbIMEH KaTap, MeJiua AU3aiHFa KaTbICThI JIEKCUKA MEH rpaM-
MaTHKa/bIK KYPbLIbIMJApAbl MEHIepTyre, KOMMyHUKATUBTIK 9He “KyMcak Jar[bliapabl”
JlaMbITyFa OaFbITTa/IFAH TalcblpMaJjiap XKyHeci YCbIHbLI/bI.

Kasipri 3aman 6is1iM 6epy ypAici »kacaH/ibl UHTEJJIEKT MeH HEHPOoXKeJIiTiK TEXHOIOTHUsIapAbIH,
KapKbIH/Ibl JaMybIMeH ThIFbI3 6ai1aHbIcThl. Onap/iblH OKy NpoLeciHAeri peJii 6apFaH callblH
apThIN KeJieli, acipece meTesJiK CTyAeHTTepre 6aFbITTalFaH GpayH/ellH JjdpicTepiHJe MyHbIH,
MaHbI3bl 30p. Ocbl Makasajaa GisimMrepsepre aHa MeauaHbl MeHreptyae “‘I'padukasnbik
JiU3aiiH” TaKbIpbIObIH OKBITY MblcalblHZa Helpoxesinepai (Perplexity, D-id, Kandinsky »x«ane
T.0.) KOJIJJaHy apKbLJIbl YUBIMAACTBIPbIIFAH CabakK, KYpPblJIbIMbl MEH HOTHXKeJepi KaH-KaKTbl
CUNaTTaa/bl.

CabakThIH Heri3ri MakcaThbl — 6u1iMrepJiepre 60J1aliaK MaMaHAbIKTaphl Typasbl TYCiHIK 6epy,
TaKbIPbINTHIK, JIEKCMKA MEH IPaMMaTHUKaJbIK KYPbLIbIMJAPAbl MEHTEPTY, HEUPOKeJliJiepMeH
©3apa apeKeT apKblJbl KOMMYHUKATUBTIK 9He TaHbIM/BIK AaFAblapbl JaMbITY.

Cabak yu1 KeseHHEH TYp/bl:

JlafibIHABIK Ke3€eHi

Byn ke3eHfge OiniMrepsiep rpadukasblK JU3allHFA KaTbICThl >KaHa JIEKCMKaMEH >XoHe
rpaMMaTHUKaJbIK KYpPbLIbIM/[apMEH TaHbICTHI. ATan alTKaHAa, ‘6eTTey”, “TycTey’, “Kapintey”
CUAKTBI MOJAJbJbl KYpbLIbIMAAPABIH KOJJAHbIChl TYCiHAiIpiaAil. COHbIMEH KaTap, YJTTBIK
O6acblIbIMAAp/AbIH, 3JeKTPOHABIK 3NHU30ATapblH Kapal, 06eTTey TypJ/epiH aHbIKTay Tal-
cbIpMaJiapbl OpbIHAA bl By apekeTTep raseT 6eTTeyeri rpapuKaiblK KOpAbl 6esceH/ipy
MaKCaThbIH Ke3e/1i.

Heri3sri ke3eH, - UHTEPAKTHUBTi OKBITY

OkKbITyZbIH OyJl Ke3eHiHJe OijsiMrepsep HelpoxesiJiepMeH Tikeseil e3apa 9peKeTKe
TycTi. Perplexity »kyileciHe >kxaHa MeJua TypaJsbl CYpaHbIC »Kacal, aJblHFAH HOTHXKeJepAi
JOCTYpJli MeJjUaMeH CaJIbICTBIPAblL. ByJ1 »KYMBbIC CTYAEeHTTepAiH aKnapaTIieH >XYMBIC iCTey,
CaJIbICThIpMaJibl Taj/iay, apTyMeHTallMs >Kacay >XoHe MITiHHEH 6acThbl aknapaTTbl 6eJiin
KepCeTy AaFJblJIapbIH AaMbITTHI. BisliMrepJ/iep HelpoXkeJii oiJian TaKaH OWJjaH LIbIFapblJIFaH
rpaduKabIK KeCcKiHJepre cunaTraMa Oepin, coJl KeCKIHMeH HeHi icTell anybl KepeK eKeHiH
aHbIKTAIl Ka3/bl.

Conpait-ak, Thinglink nusiaTdopmackl apKblibl Ky3ere acblpbl/IFAH OWbIH TalCblpMachl
“T'azeTTiH 6oJialarbl 6ap Ma?’ JereH cypak, leHOepiHAe 6GoJaliaKTaFbl 3JIEKTPOH/AbI 6AChI-
JIBIMJIap/blH, BU3yaausanuscel Taagavzabl. binimrepsaep Skybox, Kandinsky, Looka cusikTbl
HelpoXeJlisiepZie XKacaJifaH KeCKiHJe/i TanJay apKplibl HAaKTbl HEMece OMJlaH LIbIFapblIFaH
KeCKiHJiep/li aXKbIpaThlIl, MiKip 6iaAip/ai.

KoMMyHUKaTHUBTIK Ke3eH,

ATtanraH Ke3eHJle CTYAEHTTep JaublHJalfaH rpaduKaiblK KypblIbIMAapAbl akAaJlaHblll,
aybI311a koHe ka306allia TypAe 63 OMIapblH XKEeTKi3/|.

Ayvidwa kommyHukayusi: D-id Helporkesici apKblibl »KacaJifaH ra3eT HOOAMJIAPbIHBIH 63
KbI3bIFYLIBLJIBIKTApbl MeH JAafFAbliapbl Typasibl OelHexxa30asapblH TbhbIHJAaFaHHAH KeMiH,
CTYEHTTep op OachblIbIMFa COMlKeCKeJIeTiH 60J1aliaKo006aapbiH YCbIH/bL. By 1 Tanceipmanap/ia

» o« » «

oJs1ap “Kepek”, “Kepek 60J1ybl MYMKiH”, “Kepek eMec” KypbLIbIMAAPbIH KOJIJAH/bI.
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XKasbawa kommyHukayus: Ctypentrtep Padlet nnatdopmaceiHga e3 kobasaphbl YLIiH Ma-
HbI3bl OoJialllaK MaKeTTepiH »Kacal, culaTTan, 6acKka KaTbICylIblIapMeH »ka3bala mikip
aJIMacThl.

7Kazbaia »)KyMbICcTa KeJieci KYpblIbIM/BIK 3JIeMEHTTEP eCKepiJii:

1. BacpibIM aTaysbl.

2. Kob6a ugesceol.

3. KaxxeTTi uHTEpdercTep.

4. Tanpay Tunorpadukachl.

5. luzaliH/bl Urepy YIUiH KQXKeTTi KypblJIFbLIap.

6. Helipoxkesti apKpbl/ibl »KacasiFaH 6elHeJlik MaTepyaJaap.

Cabak HOTHIKECiH/Ie CTY/IEHTTepP KeJieci 6iiM/IiK KoHe TYJIFAJIbIK HOTHKeJiepre KoJl XKeT-
Ki3zi:

@ Kacinmik Ky3vipemmiaikmep: rpapUKabIK JA3alH TaKbIpPbIObIHJAFbl HETI3Tri JaFAblaapibl
MeHrepAi; MoJlasibbl KYPblIbIMAAP/bl KOJIJAHbII, 6€TTey, UJIIOCTpaLUsIay TaXipubeaepin
epKiH nanjasaHyfa Jar/blJaH/bl; 63 OWbIH JIOTUKAJIbIK TYPFblJa OasgHAayFa MalllbIKTaH/bI.

@ KommyHukamuemik dardblLaap: TaKbIpblKa KATBICTBI JUAJIOT Kypy, HiKip aWTy, mikip-
TaJlacKa KaTbICY, ThIH/AAJbIM MEH OKbLJIbIM OOMBIHILIA MaJIiMETTEPMEH KYMbIC Kacay 6iTiKTi-
JIKTepi JaMblJbI.

@ Kymcak darduinap (soft skills): kpeaTUBTINiK (>)kaHAa MakeTTepAi, 6acblIbIMAApAbI OiJan
Taby), CbIH TYPFbICBIHAH OMWJay (HeHpoXKeJiHiH 6epreH aknapaTbhlHA TasZjay »Kacay), KOMaH-
JlaJIbIK )KyMBbIC (6ipJieckeH x00a »acay), 63 6eTiMeH aKnapar i3/jey KoHe KyleJiey AaFabliapbl
XKeTiagi.

@ [Judppavik capammuiabik: ctyaeHTTep InDesign, Adobe, Illustrator, Corel Draw, Perplexity,
Padlet, Thinglink, D-id cekingi KypasiaapMeH *kyMbIC kacayZbl YipeH/1i, HelpoxKeliMeH KapbIM-
KaTbIHAC KypYy, >k00a »kacay, 6epi/ireH aknapaTThl capanTay MalllbIKTapblH MEHTEP/|.

AtanraH cabak 2025 xb1aabiH 20 xkoHe 23 Ka3aH KyHzepi Koxxa AxmeT fcayu aTbiHaFbl
XasblKapasblK Ka3aK-TYPik YHUBeEpPCUTEeTI 6a3acblHJa 2-KypC CTyAeHTTepiHe cabak kecTeci
6olbIHIIA 6TKEH “Meaua au3ailH” maHi asgcblHAA anpobanyaaaH eTTi. Jlapicke Gakblaaylibl
peTiHze 4 OKbITYLIbI KAaTbICThL. CTyeHTTep MaH/l urepy JeHreiine 6aiiaHbICThI LIAFbIH €Ki
tonka (?KH-1, KU-2) xoHe KOoMIbIOTep/i UrepyiHe 6arlaHbICTHI eKi Jiekke Gesinai. XKU-2
JleHreiingeri Tonta 8 6Gisimrep 6ouiabl. Cabak CUHXPOHJbl OHJAWH ¢oMaTTa KYprisiafi,
6apJsiblK TancelpMasap Microsoft PowerPoint mpeseHTanuscbiHZa »KoHe YIIiHLII Tapan
miatdopmanapeiaza (Padlet, Thinglink, Perplexity) yiibiMaacTbIpbLI/bL.

’Korapbiia cunmaTTasiFaH ToKipube HeHpoxkKesisik TexHoJIOTUsJIApAbl MeAra 6isiM Ge-
pyZe THIMZI KoJiZaHyFa 6oJiaTbIHbIH KepceTTi. “I'padukainblK gu3aliH” TaKbIpbIOBIH MEH-
repty OapbIChbIHAA CTYAEHTTep TeK rpaduKa/blK MaTepHhaJMeH lIeKTeJMel, COHbIMEH
KaTap, 3aMaHayu TeXHOJIOTUSIJIapMeH KYMBIC iCTey, MaTepua//bl capanTay, Hikip 6inzipy,
HIbIFAPMAllbLIBIK TYPFbIAA OWJIay CUSKTbI MaHbI3/lbl KY3bIPETTI e AaMbITThl. Bys Tacin
6osiamakTa TyYpki MemsiekeTTepiHeH (Typkus, Keiprbeisctas, Caxa, TeiBa, TypkMeHcTaH T.0.)
KeJIill Oi/1iM ayiaThIH LIeTeNiK ayJUTOPUSIMEH KYPrisizieTiH Meiua cabaKTapblH kobajaya
Jla ”THHOBALUSIJIBIK OaFbIT PeTiH/e KOJJaHyFa JaubIK.

CabaKTbIH TeXHOJIOTUSJBIK, KYpPbLJIBIMBIH KYpyZAaFbl KOPBITbIHJbI Ke3eH CTyJeHTTepre
U pPJIbIK MeIMaHbl YIpeTy 6apbiCbIH/Ia HEUpOXKeiiep i KoAJaHyblH, TUIMAIMITIH TanaayFa
apHa/JbI.

CabakTaH KeHiH aJIbIHFaH CTYJEeHTTepP/iH Kepi OalyaHbICBI HeWpOXeJsijiep KeMeriMeH
»KacaJifaH OKY KOHTEHTIiHiH (MbIcajibl, Ta3eTTiH I11abJIOHAApPbl MEeH MaKeTTepi, 6achlIbIM
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rpadukacel T.6.) oJlap YIIiH KbI3bIKTbI >XOHE TapTbIM/Ibl OOJIFAHBIH KepceTTi. /lereHMeH,
KeNTereH OijiiMrepJiep VIliH >KacaH/bl UHTEJIJIEKTIIEH aJ/IFalll PeT »KYMbIC icTey Taxipubeci
O6osFaH/bIKTaH, Kelbip TancblpMasiap epekiie api kypaesi kepinai. 2Kainel anranja, cabak
3aMaHayd, Ma3MYH/bl XoHe Naijasnbl Aen 6GaranaH/bl. BipkaTap CTyAeHTTep 6oJjaliaKTa
03 KbI3MeTiHJe HeHpoxeJsijsepAi mNalfajaHyAbl >XKajafacTblpyfa HueT Oinfipzi. EH ken
KbI3BIFYLIBLIBIK TyJblpFaH cepBuctep - “D-id”, “Perplexity” nnatdpopmanapsl MeH InDesign,
Adobe, Illustrator, Corel Draw rpadukanblk 6araapJaManapbl 60J1/bl.

CTtyzeHTTep apacblHZA >KYPTri3iireH cayaJHaMa HOTHKeJiepi KeJieCi KepceTKilTepni
KepCeTTi: pecnoHAeHTTepAiH, 78,9%-bl HelipoxeJsiire HerizgenareH “I'padukanbik Au3aiiH”
TaKbIpbIOBIH/AFbl CabaKThI “oTe aKcbl” (5 6as) aen 6aranaca, 10,5%-b1 “xakcbl” (4 6as),
as KasraH 10,5%-b1 “KaHaraTTaHAbIpapblK (3 6as) 6arackid 6ep/i. CabaKThIH TUIMAiTITiHE
KaTbICTbl 68,4% pecnoHaeHT “5” ynaut 6epce, 21,1% - “4” xoHe 10,5% - “3” ynaiigan 6ara
KON bI.

bisniMrepsiep ywiH eH KbI3BIKTbl TalcCblpMajlap KaTapblHa KeJecijep KipAi: »KacaH/bI
MHTEeJJIEKT Typasbl OellHeMaTepuaajapAbl Kepy XoHe TbiHAAy (68,4%), rpadukaibIk
MeJia aTaacbIMeH XYMbIC xacay (52,6%), HelipoxkeJiiMeH yMbIC icTey 36,8. Az, eH KypZeJi
TalcblpMasiap peTiHJe *Kac Ju3ailHepJiepre kKaciou keHec 6epy (36,8%) xkoHe LUPIBIK
MeJMaHblH HEUPOH/ABIK aT/aacblH KypacTblpy (26,3%) arTangbl. Byn HaTuxesnep OKy
npoLeciHAeri KOMMyHUKaLMSHBIH €H KypZeJli acieKTiJiepiHiH 6ipi 60/1a aflaThIHBIH 9/ /.

“CabaKTaH KaHJal kaHaJbIK a/J1/ibIHbI3?” JleTeH cypaKKa OijiMrepJsiep ceiiey KaHe TYCiHYy
KabisieTTepiH KeTiNAipreHiH, HeHpoOXKeJliMeH KYMbIC iCTeyAi YUpEHTeHiH >XKoHe HeupoxeJi
TypaJibl ©3€KTi aKnapaT aJifaHblH aTan oTTi. An “CabakTaH HeHi 63 eMipiHi3ae KoJsigaHacbI3?
HenikTeH?” pereH cypakka »kayam peTiHJZe oJsiap rpadukaiblK Au3alH MeH IUQPPJIbIK
KYPHaJIUCTUKA Typasibl aknapatThbl, “‘['padukanblk Menua’ aTiacblH, HeHpokesiHi >koHe
»KacaH/J bl MHTEJIJIEKTTI aTal eTTi.

XKannbl cayasHama HaTHXKeJsiepi cabakTblH, MaKcaTbhlHA KOJI KeTKi3reHiH KepCeTTi.
BiniMrepsiep »kaHa MeJHMaHbl OKbITY MeH HeHpOXeJsi KypblIbIMAApPbIH aHAa KOHTEKCTe
KOJIIaHY apKblIbl KOMMYHUKATUBTIK Ky3bIpeTTUIKTepiH xeTinaipai. CoHAak-aK KacaHzbl
WHTEJIJIEKTIIEH 63apa 9peKeTTeCcy MYMKiHJIKTepiH ally apKbljibl K9CiOM MOTHBAlMsJIapbIH
apTThipAbl. KoMaH anbIK »KYMBIC IeH NiKipTasacKa HeTi3/e/reH TarncbipMasap 6apbICbIiHAA
KOMMYHUKALUAJIBIK T[ICUXOJOTHUANBIK KeZdeprijsep »xoublLijbl. COHbIMEH KaTap, MaKCaTThl
ayAUTOPUSHBIH, CYPaHbICTAPhI TOJIBIK KeJieM/le KaHaFaTTaH/blpblIabl.

Helipoxkesiniepzi cabak, KypblIbIMbIHA €HTi3y CTYAEHTTEePAiH “KyMcak Aafabliaapbl” (soft
skills) MeH kKpeaTHUBTIJIIK IEH CbIHU OMJIAy KabiJleTTepiH JaMbITyFa bIKIaJ eTTi.

Bakblay HaTWXKeJsiepi OOWMbIHIIA 6ijsiiMrepJsiep/iiH, 0oJalllaK MaMaH/AbIKTapbl TypaJibl
epKiH ceWsiell 6acTaraHbl, rpaduKablK MeJua MeH Helpoxesi KypblIbIMJIapblH ©3/iriHeH
KOJIJIaHYFa ThIPbICKAHBI ’KOHE *XaHa MeJJhaHbl TalalaHa OThIPbII, 63 Ke3KapachlH TYCiHAIpyTe
TaJIIbIHFaHbl OalKanzapl. Cabak TamncblpMasapblH HeWpoXKeJslijiepZie >KacajJfaH 0acblIbIM
MaKeTTepiMeH koHe OelHesepMeH cyleMesfiey — OKy MaTepUaJblHbIH CTYJEHTTEp YIUiH
KepHeKi api epekliie 60JyblH KAMTaMachl3 eTTi. By/1 //II0OCTpanus/ibIK MaTepruaagap ceiey
»KOHeE a3y JaF[bICbIH JAaMbITy TallCblpMaJiapblH OpbIHAAY/Ia TipeK peTiHJe KOJ1JaHbLIAbI.

MaTiH reHepaTopJiapblMEH ©3apa oJpeKeT ka3balla KOMMYHHUKALUSHbI JAaMbITYFa
MYMKIiHZIK 6epin, 6isiMrepsiepre HelpoXKeJlifieH ajiblHFaH aKMapaTTblH OapJibIFbl IIbIHAWBI
6o0s1a 6epMeNTiHIH TyciHyre *oJ1 amThl. COHbIMEH KaTap, »acaH/ibl UHTEJJIEKTIEH >KYMbIC
»Kacay jKaHa HAesJIapAblH TybIHAAyblHA cebenili 60JIaThiH IIbIFAPMAIbLIbIK MPOLECTIH
KaTaJIu3aTophbl peTiH/ie KopiH/i.
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Kasip mepsimai 6aceiibiMaap ga KU kemerimeH mibiFa 6actafibl. MacesieH, UTaNbsIHABIK, “11
Foglio”6achLibIMbI TOJBIKTAaN MacaH/ibl UHTEJJIEKT apKblJbl ra3eT HOMIpiH WbiFapbl [8]. Bya
»KacaH/lbl UHTEJJIEKT TEXHOJIOTUSJIApbIHbIH Kas3ipri KypHaJMCTUKaFa KaJlal acep eTeTiHIiH
KepCeTy YILiH acaJFaH aJIfallKbl KaJjaM.

I, FOGLIO

Podcast Editoriali Leggi il Foglio Newsletter Let

REGIONALI IN GALABRIA

Il campo largo
naufraga ancora alle
regionali. Giu il M5s.
Vince Occhiuto (e
pure un po’ di
garantismo)

SERGIO SOAVE

1-cypeT. HelipoHdblK siceni apkbiabl seacaarad aaraukst ‘1l Foglio” 2KH 2azemiHiy oHAaliH HYcKacbl

“ByJ aa1eM/Jeri anfallKbl KYHAEJIKTi ra3eT, OHbl TOJIBIFbIMEH KacaH/lbl UHTEJJIEKT Ka3/bl:
MaKaJsiajiap, TaKbIpbIITap, TIMTi MiKipJep MeH capKa3Mfa TOJIbl J9WeEKCo3/ep [ie KacaHAbl
VMHTEeJUJIEKTTIH eHIMI", — fiemn a3/l razeT pefakTopbl Knayarno Yepaca 3 6acblIbIMbIHbBIH, aJIFbI
ce3injie. JKacaHAbl MHTEJJIEKT TeK paKTisiepAi ycbiHyMeH 1eKTeai. JKypHanucTep HEUPOHAbI
»KeJlire cypak KOMbII, OHBIH »KayanTapblH TeKcepin oTbip/ibl. MyHAal TaxKipube KaHaIbIKTap
»Kacayza »KacaH/bl UHTeJIJIEKTTIH MYMKIHIKTEepiHiH MOJI eKeH/IiriH KepceTin 6epa.

KopbITBIHABI

JKacaHzabpl MHTENIEKT TEXHOJIOTUSIJIAPbIH CTYJEHTTEPre OKbITY KaHa KypaJjijap peTiHze
KbI3MeT aTKapazbl. OsiapAblH KeMmeriMeH OiniMrepsiep 6isiM 6epy MiHAETTepiHIH KeH,
ayKbIMbIH Liellle ajafabl. XKacaHAbl MHTEJJIEKTTIH €H KeH TapasiFaH KypaJsiJJapbliHbIH 6ipi ap
TYpJii opMaTTaFbl KOHTEHTTI reHepalysaai aJlaTblH HEUpoXKesijiep 60JibIN TabblaaAbl. biiM
6epy cajlacblH/A »KacaH/lbl MHTEJJIEKTTI eHri3y/liH Heri3ri 6aFbITTapblHA MbIHAJIAp »KaTaJbl:
OKY IPOIeCiH 6acKapy, OKy KypCTapblH k00aJiay >koHe AU3aiH, Be0-A1W3alH J2picTepiH OKBITY,
OKYy KOHTEHTIH reHepauusJay, bisiiMrepsep/iiy ic-opekeTTepiH 6aKbliay *koHe MOHUTOPUHT
KYPri3y, COHAaM-aK »KOOAJBIK *KoHe NIbIFAPMAllbLIbIK TalCblpMaJapAbl IIeHIyre KoJijaay
KOpCeTy.

XKacanapl MHTENEKTTI 6ijiM Gepy »KyHeciHAe mnaiifjanaHy OOWbIHIIA MaKaJaMbl3/1aFbl
TaJ[ay KepCeTKeHJel, KeNTereH CTYAeHTTep HeHpoKeJisiepAi HerisiHeH OKY KOHTEHTIH
BU3ya/iM3alusay YLIiH HeMece OJIapAblH Heri3iHje »acaj/ifaH 4yaT-00TTap MeH AaybICThIK
KeMeKIliJep/i, KOMMYHUKATUBTIK JaFiblIap/ibl KaJbIITACThIPY MAaKCAThIH/Aa KOJIJJaHAThIHbIH
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6ingik. /lereHMeH, 6i3/jiH OMbIMbI3IlIa HEUPOXKEINEPAIH MYMKIH/IKTepi a/iieKaiila KeH;: Oy
nudp-JablK, KypajJapAbl UHTEPAKTHUBTI OKy OpTacblHZA MNaijajaHyFa MyMKIiHJIK Oepepi,
oJlap/iblH, KeMeriMeH >K00aJIblK, >X9He 3€epPTTey >KYMbICTAapblH Yy3ere acblpyra 60J1a/ibl.
CoHbIMEH KaTap HeHpoxesisep CTYAeHTTEPAiH “KyMac JaFablaapblH” — KPeaTUBTIJIIK ChbIHU
OMJIay )KoHEe KOMaH/AaJIbIK »KYMBbICTbI JaMbITy¥a bIKIAJ eTe/i.

Helipoxkeninepai naiijanansli, HUPPJbIK }KYPHAJTUCTUKAHbBI OKBITY YIIiH TEXHOJIOTHUSJIBIK
KYPbLIBIM/bI Kypy Ta:Kipubeci KepceTKeH/led, OKbITY/bIH 9p0ip Ke3eHiH/ie — )kaHa MeJhaHbl
TaHBICTBIPY, HEUPOXKeJJIIK KypblIbIMJAApAbl MEHTepTy, LbIFApMAllblIbIK X9He OWbIH
TalCblpMaJsiapblH OPbIH/AY, MOHOJIOTTBIK COMJIEY/i KaJbIMTACThIPY, aybl3lila KoHe a3balia
KOMMYHUKalMS YUBIMAACTBIPY - HeHpOXeJijiep MeH oOJiap »KacaFaH KOHTEHTTI THUIMZAi
KOJIZJaHyFa MYMKiH/iK 6epei.

“I'padukanblk AU3alH" TAKbIPbIObIH/A aCaH/Abl UHTEJJIEKTTI KOJIAHA OTBIPbIMN, YHAbIM-
JlaCTBIPBLJIFaH CabaKTbIH KpeaTUBTI KypblJIbIMbI O0OUBIHINA }KYMBIC iCTey HOTUKeJiepi KepceT-
KeH/lel, HeHpOoKeJliJlepMeH »KacaJiFaH KOHTEHTIIEH »KYMbIC XKoHe LIbIFapMallblJIbIK TaIlCbIp-
MaJlapAbl OpbIHJAAY[a OJIapAblH TiKeJed KOJIJAAHBbLIYbl CTYJEHTTepAiH KOMMYHHUKATHBTIK
Ky3ipeTTisikTepi MeH “XyMcak AarabliapblH” (KpeaTUBTI KoHe CbIHM OMJiay, KOMaHAAJbIK
’KYMBIC) JaMbITyFa biKna/J eTTi. COHbIMEH KaTap HeWpoxeJiiJiepMeH »KYMBIC icTey oJiapfa
HEWpOXKeJliHI TeK aJlaMMeH FaHa eMecC KacaH/bl UHTEJJIEKTIIEH Jleé KOMMYHUKalUsl KypaJibl
peTiHJe YiipeHyTre MOTUBaLus 6epAi.

Ocblnaiia aHa MeJiuaHbl OKbITYZA HeHWpoxeJisiepAi KOJJaHy/AblH, dJeyeTi 30p: Herupo-
KeJIiHI TeK KOHTEHT KypacThIpy KypaJibl pPeTiHAe FaHa eMeC, CTYAEHTTEpAiH 6e3[epiHiH
OKy TalCblpMaJjiapblH LiellyiHE MYMKIHJAIK OepeTiH HeHUpOHJBIK KOCbIMIIA peTiHAe [Je
navjajsaHa ajajpbl. bosamakra KacaHJbl MHTEJJIEKT TEXHOJIOTUSJIAPbIH XaHA MeJHaHbl
OKBITy ToXKipHbecCiHe eHTri3y CTyAeHTTEP/iH OKbITY d/iCTEMECIH KeHEUTIN, KapbIM-KaTbIHAC
JlaFAblJIapbIH KeTiIipyre apHa/faH KOMMYHUKATHUBTIK TpeHaxepJiepAi Kypbll, *KaHa O0ybIH
OKY MaTepHaJlJlapblH XKacayFa MYMKiHAiK 6epe/i. Ay anjiarbl yaKbITTa Hellpoxesisiep/ii 6acka
UUOPJIBIK TEXHOJIOTHsIJIApMeH OipiKTipy HeHpoKeJiiHi OKbITyJa >KaHa, 63 aJjjiblHa Oipereu
6i71iM 6epy KeHICTIiriH —xKacaH/{bl UHTEJIJIEKTTIiH MeTaKeHICTITiH KaJbINITACThIPYFa 0J1 allla/Ibl.

J9ae6ueTTep Ti3imi

1. Toxkaes K.K. Xacangbl uHTe 1eKT Jayipinferi KazakcTaH: ©3eKTi Macesiesiep xKoHe OHbI Tybereii
nudpiablK e3repicTep apkpLibl wenty, 2025. [dnekTponbIK pecypc]. - URL: https://www.akorda.kz/
kz/memleket-basshysy-kasym-zhomart-tokaevtyn-kazakstan-halkyna-zholdauy-zhasandy-intellekt-
dauirindegi-kazakstan-ozekti-maseleler-zhane-ony-tubegeyli-cifrlyk-ozgerister-arkyly-sheshu-
881957(eTiniw 6epren kyHi: 8.10.2025).

2.Kas¥Y-na«¥KacaH bl MHTeJIJIEKT »KoHe MeJihua» OaFaap/iaMmachkl icke KOCbLIAbI, 2025. [I/1eKTPOHABIK
pecypc]. - URL: https://farabi.university /news/98125(eTinim 6epren kyHi: 11.10.2025).

3. Aanosa C.M. 3apy6exxHble U Ka3aXCTaHCKHe MeJha 00 UCI0Jb30BaHUU NCKYCCTBEHHOTO UHTEJI-
JleKTa B )xypHaaucTtuke. BectHuk KasHY. Cepus xxypHanuctuka. - 2021. - Ne 2 (60). - C. 95-101.

4. ®ypc C.I1. UckyccTBEeHHBIN UHTENIEKT B chepe 06pa3oBaHUS — MOMOIIHUK 1e1arora Uin «Io/-
peiBHaA» TexHosorua? [Ipenogasatesb XXI Bek. - 2023. - Ne 1-1.

5.Meaua KeHicTikTeri »kacaH/1bl UHTEJJIEKT: MPo6JieMasiap MeH 60J1aniaFbl. XaIbIKapaJiblK FhLIBIMU-
ToXipubesik opyMHbBIH MaTepuaajap *KUHafbl. — AnMaTbl, 2024. - 111 6.

6. OJsieyMeTTik cayasiHaMa. KacaH/ibl MHTEJJIEKT XaHe Kasipri 3amanfbl BAK, 2025. [971eKTpOH/IbIK,
pecypc]. - URL:https://forms.gle/mFCNV8jzPZixc7ND8(eTinim 6epren kyHi: 22.10.2025).

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 133
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



b.K. Cepdani

7. FanbiMFasbiKpI3bl A. Egov-Ka kacaH/ibl MHTeJIEKT KocbLlazabl, 2024. [IeKTPOHABIK pecypc].
- URL:https://baq.kz/egovqa-zhasandy-intellekt-qosylady-ministr-322626(eTinimn  GepreH KyHi:
22.10.2025);

8. Pacces C., Hopsur II. UckyccTBeHHBIN UHTe/IeKT. COBpeMeHHbIN noAxoA. - Mocksa, 2006.

9. Pongepoc M. T. Kak 1cnosib30BaTh UCKyCCTBEHHbBIN MHTEJIJIEKT B )KyPHAJHUCTHUKE: ONBIT pefaKL Ui
Bcero Mupa, 2025. [AnekTpoHAabIK pecypc]. - URL:https://gijn.org(eTinium 6epren kyni: 02.11.2025).

10. Octpoyx A. B. BBeieHHe B HCKYCCTBEHHBINA UHTEJLIEKT: MOHOrpadus. - KpacHosipck: HayuyHo-
MHHOBaLMOHHBIN 11eHTp, 2020. - 250 c.

11. CapcekeeBa JI. XK. HelipoHabIK xkeJtisiepai 6i1iM 6epy casacbiHa KoaHy MyMKiH/iKTepi. KazYy
xabapiubichl. [lefarorvka cepusicel. - 2023. - Ne 2 (78). - 45-51 6.;

12. ConopoBHuKoBa E. A. UCKycCTBEHHBIA UHTEJJIEKT B 0O0pa30BaHHUU: BO3MOXXHOCTU U BBI3OBBHI.
CoBpeMeHHbIe TPO6JIEeMbI HAYKH U 06pa3oBaHus. - 2020. - Ne 1. - C. 113-119.

13. lykuues I1. M., Yekmapes O.I1. lonrocpoyHbie pUCKH IPUMEHEHNA UCKYCCTBEHHOI'0 MHTEJJIEKTa
B 3KOHOMHUKe. Bonpocbl MHHOBAIIMOHHON 3KOHOMUKHU. — 2023. - N2 4 (13).

14. HelipoH/IbIK, >KeJli apKbLibl »kacasiraH ajfraikbl «Il Foglio» KU raszeri, 2025. [3/1eKTpoHABIK
pecypc]. - URL: https://www.ilfoglio.it/?refresh_ce (eTinim 6epren kyHi: 14.11.2025).

B. Ceppanm
MexcdyHapodHhblil kazaxcko-mypeykutl ynugepcumem umenu X.A. fAlcasu, Typkecman, KazaxcmaH

MeToamca HCIIOJIb30BAHUA HeﬁpOHHbIX ceTell Ha 3aHATHAX M0 HOBBIM MeaHua

AHHOTanus. /laHHOe HccleloBaHUEe HAlpaBJIEHO HA BbIIBJIEHHME BO3MOXHOCTEN HCHOJIb30BaHUA
HEeHUPOHHBIX ceTed (Jasiee — HelpoceTell) B KauecTBe MHHOBALMOHHOTO MeToAa GOpPMHpPOBAHMUSA
WHTEepaKTHBHOM 00pa3oBaTe/JbHOW Cpejbl Ha JWCLUIIMHAX, NpelnojaBaeMbIX B paMKax 006paso-
BaTeJIbHBIX IPOTrPaMM [0 HanpasJieHUuo “YKypHasincThka U penopTepckoe fiesio”. B ctaTbe BceCTOpoHHE
paccMaTpUBalOTCS COBPEMEHHble MeTOAbl IPUMEHEHHUs] HelpoceTeld B mpouecce 00yuyeHUs HOBBIM
MegMa. B yacTHocTH, yaenssieTca BHUMaHUe poJivd HelpoceTed B pa3paboTkKe yueOHOTO KOHTEHTA U
IepcoHaJU3alU y4eOGHOro mnpolecca, a TakKe BO3MOKHOCTSIM YCHUJIEHUS] B3aUMOJENCTBUA MEXAY
npernojaBaTeseM U CTyleHTOM. B xozie ncciefoBaHus, NepeoCcMbICANBAA TPaJULLMOHHbIE CTPYKTYPbI
3aHATUN Ha daKy/abTeTax >XYPHAJWUCTUKH, NpeAJaraloTcs NpakTUYecKHe MOJX0Abl K NMOCTPOEHUI0
TEeXHOJIOTUYECKON CTPYKTYpbl ypOKa Ha OCHOBE MCIIOJIb30BaHUs HeupoceTel. /laHHbIE MOAXOAbI
HamnpapJieHbl Ha pa3BUTHe LUQPPOBONH I'PaMOTHOCTHU U TBOPYECKUX CIOCOOHOCTEN 06y4aroluXc.
Hayynasi HOBM3Ha HCCJeOBaHUSl 3aKJIOYAeTCsd B NMEePBUYHOM (GOPMYJIMPOBAHHUU METOAUYECKHUX
pekoMeHAALMKA MO pa3pabOTKe TEeXHOJIOTMYEeCKOW CTPYKTYpbl 3aHATHH, OpPUEHTHPOBAHHOM Ha
JOCTI)KeHUe y4yeOHBIX Liesied NOCpeJCTBOM HWHTerpalyyd HellpoceTell B mpolecc 06ydeHHUs HOBbIM
MeJMa. YKa3aHHble peKOMeHJallM1 HalleJleHbl Ha 0OHOBJIEHUE cofepKaHusl 06pa3oBaHUsl B 06J1acTH
KYPHAJINCTUKKM U MOBbIlIeHHWe NpOPecCUOHaJbHOH KOMIIETEHTHOCTU OYAYLIUMX CIelUaJucTOB.
Pe3ysibTaThl UCCIeN0BAaHUSA MOKA3a/IM 3HAYMTE/JbHBIA MOTEHI[MAJ HelpoceTeld B 06pa3oBaTe/bHOM
nponecce. OHM paccMaTpPUBAIOTCA KaK BCIOMOTaTe/JbHbIM HHCTPYMEHT NpenojaBaTe/is, a Takxke Kak
3ddexkTUBHBIN IUPPOBOM pecypc AJisl pa3BUTUS KOMMYHUKAaTUBHON KOMIIETEHTHOCTHU 00YYaIOIIUXCS
M COBEpUIEHCTBOBAaHUS “MArKUX HaBbIKOB” (softskills), Takux kak KpeaTHUBHOCTb, KPUTHYECKOE
MBbILIJIEHWE U YMeHNe paboTaTb B KOMaH/Je.

Kinio4eBsle ci10Ba: udpoBas MeiUajUlaKTHKA, KOMMYHUKAaTUBHO-/leJI0Bble HaBbIKY, Tpodeccro-
HaJIbHas KOMIIETEHTHOCTb, UCKYCCTBEHHBIN UHTEJLJIEKT, HEHPOHHBIE CETH, HOBasl MeJiua.
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Kana medua mypaswl dapicmepde HelipoHdbiK dHceninepdi natidasaHy adicmemeci

B. Serdali
Khoja Akhmet Yassawi International Kazakh-Turkish University, Turkestan, Kazakhstan

Methods for using neural networks in new media classes

Abstract. This study aims to identify the possibilities of using neural networks (hereinafter referred
to as neural nets) as an innovative method for creating an interactive educational environment in
disciplines taught within the educational programs in the field of "Journalism and Reporting." The
article comprehensively examines modern methods of applying neural nets in the process of teaching
new media. In particular, attention is paid to the role of neural nets in developing educational content
and personalizing the learning process, as well as the opportunities to enhance interaction between the
teacher and the student. During the study, by rethinking the traditional lesson structures in journalism
faculties, practical approaches to constructing the technological framework of lessons based on the use
of neural nets are proposed. These approaches are aimed at developing students’ digital literacy and
creative abilities. The scientific novelty of the research lies in the initial formulation of methodological
recommendations for designing the technological structure of lessons oriented toward achieving
educational goals through the integration of neural nets into the new media learning process. These
recommendations are intended to update the content of education in journalism and to enhance the
professional competence of future specialists. The research results demonstrated the significant potential
of neural nets in the educational process. They are considered as an auxiliary tool for the teacher, as well
as an effective digital resource for developing students’ communicative competence and improving "soft
skills" such as creativity, critical thinking, and teamwork.

Keywords: digital media didactics, communicative and business skills, professional competence,
artificial intelligence, neural networks, new media.
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Issues of journalistic ethics in the context of generative artificial
intelligence: based on material from Kazakhstan and China
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Abstract: Generative Al is entering everyday newsroom work and changing
hownewsis made, shared, and trusted. Tools thatdraft text, rewrite copy,and help
produce multimedia can speed up output, but they also raise ethical problems
around verification, attribution, accountability, privacy, and transparency. This
study examines how these problems are being translated into journalism ethics
education in Kazakhstan and China from 2018 to 2025. Using a comparative
thematic review, we analyze publicly available regulations and policy notices,
selected media cases, industry, fact-checking materials, and university
documents such as program descriptions, syllabuses, and course outlines. The
findings show two routes of adaptation. In Kazakhstan, visible cases such as
deepfakes and misinformation have pushed gradual, practice-based change
in newsroom routines and teaching tasks. In China, change is driven more by
formal rules that require disclosure, labeling, basic records, and human review
for higher-risk content. In both contexts, ethics education is moving from rule
learning to routine building that can be practiced and assessed. The trade-off
differs, with unevenness on one side and rigidity on the other. Ethical judgment
still matters when automated systems shape what audiences see and trust.

Keywords: generative artificial intelligence, journalism, ethics, media education,
cross-cultural comparison.

Introduction

In recent years, generative Al has become part of everyday newsroom work and has started
to change how news is gathered, edited, and distributed. Tools for drafting text, rewriting copy,
producing images, and assisting with audio or video editing can speed up output. They also
shift when and where editorial judgement is made. Choices about what gets covered, how it
is presented, and how widely it spreads are shaped more and more by metrics and platform
recommendation systems [1]. Alongside the gains in efficiency, news organizations face a new
set of ethical pressures. Verification can be squeezed for time, attribution can become less clear,
and it can be harder to explain where information came from. When content moves through
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multiple tools, editorial workflows, and platform systems, responsibility for mistakes is easier
to blur, which affects public expectations about credibility and trust [2].

In this situation, journalism ethics education has to answer a practical question. How can
programs turn verification routines, clear sourcing habits, and responsibility for corrections
into concrete learning goals, classroom tasks, and assessment criteria. Students need to practice
making decisions that can be explained and checked, not only repeated as principles. Yet many
curriculum updates still treat Al mainly as a technical topic. Ethics is often mentioned in general
terms, while students receive limited training in procedures they can actually apply and be
evaluated on. At the same time, there is still too little comparative research that connects public
policy choices and industry practices to what is taught in the classroom. This gap is especially
clear in work that compares Kazakhstan and China and explains how differences in approach
become differences in training.

The article compares Kazakhstan and China not to present either as a model, and not to make
a value judgement about political systems, but to understand how different ways of managing
generative content shape newsroom practice and ethics education. This follows a governance
view of education, where standards, accountability, and measurable routines increasingly
shape what is taught and assessed [3]. In Kazakhstan, the pressure has often come from visible
risks such as deepfakes and misinformation. The growth of fact-checking work and cooperation
between media actors and other institutions has encouraged gradual changes in training and
teaching. In China, the approach has relied more on clear rules about what must be disclosed,
how content should be labeled and when humans must review high-risk material. These choices
influence what journalism schools emphasize and how students are trained. Using publicly
available policy texts, formal documents, and representative media events from 2018 to 2025,
the study traces how these differences develop and what they suggest for ethics education
reform in the Al era.

Literature review

Journalism research has gradually shifted from analyzing news output to examining the
systems that shape it. Recent work pays more attention to how tools, platforms, and newsroom
routines influence what gets published, how it is edited and how it reaches audiences. Studies
of automated and algorithm supported journalism follow the same move. Instead of focusing
on finished texts, researchers have looked inside news organizations to understand workflows,
decision-making and how responsibility changes when software takes on a larger role [1].
Algorithms are often treated as structural forces across the whole production chain, from
newsgathering to editing and distribution [4], [5]. Related work on platforms and social media
askshowrecommendation systems shape visibility and attention, with concerns about narrowed
exposure and unequal outcomes [6]. As deepfakes and other fabricated media become more
common, both researchers and practitioners have argued for practical safeguards, including
clearer sourcing, visible labeling, watermarking and more consistent correction procedures [7].
In Kazakhstan, this has encouraged more focus on governing virtual presenters and synthetic
content. M. Yessimova and T. Shevyakova examine the ethical risks of deepfakes for news
presentation and public trust, and discuss detection and response options with relevance for
both newsroom practice and journalism education [8]. Industry and training initiatives echo this
direction. The Kazakhstani Media Academy (2024) calls for strengthening editorial judgement
and helping students understand how Al and platform systems shape what audiences see. At
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the same time, projects such as Stopfake.kz and Factcheck.kz have expanded fact-checking work
by monitoring claims, verifying content, and providing public explanations.

In China, policy work centers on frameworks for algorithm governance and generative
content labeling (Cyberspace Administration of China, 2022; 2023). These frameworks place
responsibility on platforms to monitor generated content and manage what they allow to circulate.
In practice, this means clear labels, basic production records and more transparent sourcing.
Important gaps remain. It is still difficult to measure how far synthetic content spreads, to test
results across datasets and to clarify responsibility when automated systems cause harm. As
generative Al becomes more common in news work, journalism ethics research has begun to shift
from broad principles toward how ethics is implemented through rules, routines and oversight.

As newer generative systems have spread, familiar risks have become harder to ignore.
Deepfakes are easier to produce, bias can be subtle, and generated text can sound confident
while still being wrong. This leaves journalism with a basic question: how to protect authenticity
while keeping responsibility clear. In response, Western research and media bodies have called
for practical safeguards, such as clearer sourcing, visible labels on altered content, technical
markers like watermarks, and faster, more consistent correction routines.

Formal requirements set a baseline, and platforms carry much of the day-to-day enforcement.
The emphasis is on disclosing Al use, labeling, keeping basic production records and applying
human review for higher-risk content. Supporters argue that this turns ethics into routines that
can be followed in real newsrooms and platform work. In Kazakhstan, researchers and industry
groups often focus on how information control, public trust and journalism education shape
each other.R. Zhaxylykbayeva et al. show, through comparative work, that Al-generated content
can change how audiences in Kazakhstan judge whether news feels authentic and trustworthy
[9]. They include fact-checking practice and exercises on recognizing Al-generated content as
part of professional development for journalists. A review of extant research indicates a notable
degree of sophistication in the construction of interdisciplinary ethical frameworks. Even so,
the research still has clear blind spots. We know much less about what actually changes in
classrooms, how responsibility is handled inside institutions, and what measurable effects
these policies have in real-world work.

Transformation in Journalism Education and Al Literacy.

As journalism education takes generative Al more seriously, research focus is shifting from
fixing tools to redesigning how ethics and skills are taught. New frameworks from international
bodies, governments and industry groups argue that students need critical judgement, not
only operational skills. Many of them also promote a simple sequence for training: identify Al-
generated material, verify key claims, then decide how it can be used and governed in practice
(Poynter Institute 2024; PBS SRL 2024). Audience-focused research has supported curriculum
updates such as clearer source reliability declaration, explainability training and stronger fact-
checking modules [10]. In Kazakhstan, several empirical studies and initiatives speak directly
to journalism education and Al literacy. Comparative work on how audiences judge Al-assisted
journalism provides a rationale for bringing verification and ethics routines into classroom
practice [9]. A survey of 103 journalists and students by E. Bainyasheva et al. maps current Al
use, ethical concerns, and key challenges; it offers data that can inform competency indicators
and evaluation in training programs [11]. Experiments by S. Ayapova and A. Skripnikova, which
compare how people distinguish human and Al-produced texts, also support more concrete
classroom tasks built around identification and verification exercises [12].

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 139
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



N. Adalihan, A.L. Skripnikova, N.T. Shyngyssova

In China, both scholars and policy documents treat Al as more than a tool. They link it to core
values such as authenticity, fairness, and responsibility to the public. In teaching and practical
training, this often translates into simple expectations: disclose when Al is used, label synthetic
or altered content, and be able to explain how key outputs were produced [13], [14]. Evidence
from both international and local work points to the same conclusion. Simply adding one Al
chapter to an existing course is not enough. If generative tools are changing how journalism
works, then ethics training has to be redesigned as well. Programs need to teach values, practical
skills, and everyday routines with learning goals that can be clearly stated and fairly assessed.
What remains weak is comparison across institutions and across countries, as well as shared
standards for judging whether these changes actually work in practice.

Methodology

Generative Al is now part of routine newsroom work in many places, and that shift is forcing
journalism programs to rethink what ethics training should look like. The focus here is journalism
ethics education, not the technology itself. Kazakhstan and China are compared because they
respond differently in public policy, newsroom routines and university training. The study
covers the period from 2018 to 2025, when automated tools became more common, deepfake
controversies grew more visible and official responses became easier to trace over time.

Evidence comes from publicly available materialsin both countries. The core setincludeslaws,
regulations, policy notices, official guidance on media, online information, and Al governance.
It also includes professional and industry materials such as newsroom guidelines, regulator
standards, and outputs from fact-checking organizations. To connect governance and practice to
education, the review draws on accessible university documents, including program standards,
curriculum descriptions, course outlines, syllabuses and reform documents. Materials with clear
provenance and traceable publication details are treated as primary evidence. Items without a
stable source are not used to support key claims. Commentary pieces are used only as context.

A small set of widely discussed cases links documents to practice. The goal is not to list every
incident, but to select cases where ethical questions are observable. Cases were chosen when
the public timeline is clear, the ethical issue is concrete and the public response could plausibly
affect training or teaching. The analysis asks one guiding question: how do rules and public
debate shape what journalists do and what journalism programs train students to do? Policy
and industry developments were mapped chronologically to identify turning points that matter
for ethics education, such as labeling duties, disclosure expectations new oversight.

Manual coding was used throughout. Each document was read with notes on what it
requires, what it assumes, and what it treats as a problem. Repeated ideas were grouped
into themes that recur across countries and document types, including authenticity, fairness,
accountability, transparency, privacy, and authorship. The comparison is organized across four
areas: regulation, institutions, platforms and education. Key claims were checked across more
than one source type when possible, for example, comparing an official rule with an industry
guideline and a public record from a fact-checking body, to reduce reliance on a single narrative.

Research & Results

Kazakhstan PathAnalysis:

Kazakhstan looks like a path pushed forward by visible problems, not by one complete law
rolled out from the start. A clear early signal came in February 2020, when Atameken Business
introduced the virtual newsreader iSanj, modeled on actor Sanjar Madi. The technology itself
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was not the main point. The public reaction was. Automated delivery moved from a backstage
tool to a front-stage newsroom scene. That made trust questions unavoidable. Audiences started
asking how to understand what is real. Newsrooms faced a practical choice about disclosure.
They also faced a harder question about responsibility when something goes wrong. Speed can
rise fast. Verification time often does not.

After that, the response looked patchy and uneven. Some outlets tightened sourcing. Others
added clearer notices for altered or synthetic material. Some tried to correct faster. These steps
helped, but they did not solve the core problem. Practices still vary widely across newsrooms.
Smaller teams often lack staff, training, and time. Labels can be ignored or misunderstood, and
social platforms can spread synthetic video faster than journalists can verify it. The same type
of content may be handled differently in different places, and that inconsistency can become a
credibility problem.

Institutional change is clearer in the last two years, but it needs careful separation. The Law
“On Mass Media” that took effect in June 2024 mainly updates the broader media governance
environmentand sets background rules for the sector. More specific expectations about warnings
and labeling tend to sitin the wider Al governance agenda and related policy discussion. Another
visible shift came in August 2025, when a disinformation countering center was launched under
the Central Communications Service. This strengthens national-level checking capacity and
encourages verification and correction as routine work, not only crisis response.

Education shows the change most directly. The clearest sign is not a general call to strengthen
ethics,butashiftinwhatstudentsare asked todo.Publiccourse descriptionsand training materials
increasingly treat verification, sourcing, disclosure and correction as skills that can be practiced
and assessed. This is useful, but it has limits. Courses can end up chasing the latest incident, and
training can slide toward avoiding mistakes rather than building judgment. Students may learn
to label and document, but get less practice explaining evidence, communicating uncertainty
or defending editorial decisions in public. At the al-Farabi Kazakh National University, Al and
journalism ethics appear in training goals and course content. The university has an Al technology
use policy with an ethics chapter for teaching and learning, including a ban on fraud or deception
and rules for unauthorized use. Program descriptions also emphasize judging Al's impact on
journalism, anticipating use cases and taking social responsibility. Learning outcomes include
applied skills and trend analysis in the digital media environment. Comparative work between
Al-generated content and traditional journalism also appears in thesis and case assignments,
making the topic visible in assessment, not only in lectures.

A wider ecosystem is also forming around these classroom shifts. Government-led initiatives
are building links with professional groups and civil society to support fact-checking, literacy
and training. One example is the partnership between StopFake.kz and the newer disinformation
countering center, which works on identifying and correcting Al-generated images and videos
and producing case briefs and training materials that can be reused in education. Other
institutions show similar movement. L.N. Gumilyov Eurasian National University includes a
five-credit course on Digital Media and Artificial Intelligence. At the al-Farabi Kazakh National
University, the journalism faculty has registered an Artificial Intelligence and Media program
that covers Al, neural networks, big data, data science, Python and related topics. UNESCO
Almaty has supported this direction since 2024 through a Media and Information Literacy
training program for Central Asian media and universities, with workshops in 2024 and 2025,
that provide shared materials and reference points for cooperation across public institutions,
media, and universities [15].
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China's Path Analysis:

China’s path looks more rule-driven and institution-led. An early signal came in late 2018,
when Xinhua and Sogou presented an Al news anchor at the World Internet Conference. After
that, the automated presentation looked more official. It was easier for the public to treat it as
normal. Ethical questions surfaced sooner as a result. Audiences asked, what counts as a real
broadcast. Newsrooms had to decide how much to explain. Regulators were also pushed to
respond faster, and later public policy texts began to put more weight on risk and responsibility.

From 2022 onward, policy requirements became clearer. The Administrative Provisions
on Deep Synthesis in Internet Information Services introduced labeling duties and stressed
avoiding misleading the public. Responsibility is framed mainly at the level of platforms
and service providers, not only individual journalists. In 2023, the Interim Measures for the
Administration of Generative Al Services broadened the scope to more generative services
and added expectations around content management, complaint handling, and provider
responsibility. Together, these rules shift ethics from general principles to checkable duties
inside the workflow, such as labeling, record keeping, response procedures and responsibility
assignment. Records become routine, not just a crisis tool.

When rules emphasize disclosure, labeling and human review for higher risk content,
courses tend to teach these steps as standard practice. Public reform and training materials
often focus on habits that can be inspected, such as documenting how content was produced,
labeling altered or synthesized media clearly and adding a second round of verification for
sensitive topics. This makes tasks easier to specify, but it can narrow ethics into compliance.
Students may get good at completing checklists, while getting less practice making judgments
under uncertainty or explaining evidence to audiences who do not trust labels.

Industry practice then reinforces the same direction. Public reporting and institutional
releases suggest that large media organizations scale up generative tools early to raise
efficiency. Xinhua, People’s Daily, and CCTV.com moved sooner into wider use of automated
writing, Al voice work and synthetic editing. The People’s Daily Research Institute has noted
that these capacities push news production toward around-the-clock operation. Job roles shift
as a result. Editors are not only rewriting and gatekeeping; they also monitor tools, workflows
and post-publication risk signals. Efficiency gains also bring new controversy. Xinhua’s Al
anchor improved delivery speed, but it also triggered debate about authenticity and emotional
expression. Audiences ask whether machine delivery feels real; and when something misleads,
they ask who is responsible.

The Communication University of China has promoted Al-focused education reform and
held seminars on inclusion and ethics, and its course Artificial Intelligence in Journalism and
Communication links algorithm transparency to ethical responsibility in course objectives and
training tasks [16]. Fudan University has launched multidisciplinary Al courses that include
governance and risk management. Jinan University has released an Al-oriented curriculum plan
that highlights interdisciplinary and project-based training. In journalism and communication
classes, project assignments are becoming more common. Students practice transparency,
data compliance, clear labeling and verification routines in near-real editorial and distribution
settings. Course goals put more emphasis on the combined skills of identifying, verifying and
managing risk. Ethics becomes something students do, not only something they discuss.

This institution led path also has weaknesses that affect education quality. Ethics can shrink
into compliance, so students become skilled at completing steps, but less practiced at judgment
under uncertainty. Rules can also make practice rigid, with risk control crowding out editorial
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experimentation and debate. Responsibility may look clearer on paper, yet still blur in practice
when platforms, media outlets, tech suppliers and outsourced teams share one chain. The
costs are also real. Human review, compliance work and record keeping take time and staff,
which large organizations can absorb more easily than smaller ones. Finally, labeling does not
guarantee trust. Audiences may ignore labels, distrust them or not understand what they mean.
Without explanation, labels alone rarely solve the credibility problem.

So, the strengths of China’s approach are clear. It moves fast and teaching can be turned into
trainable tasks. The discomfort is just as clear. It may produce people who are good at executing
procedures, but not always people who can make sound judgments in complex situations and
explain those judgments well. For journalism ethics education, that gap is the hardest one to close.

A more detailed comparison is given in Table 1.

Table 1. Kazakhstan - China Al media ethics education comparison

Comparison
Dimensions

Kazakhstan

China

Analysis

Governance Logic

Drivers are initiated from
the bottom up. Governance
structures are taking shape
gradually through a mix

of practical initiatives and
institutional learning,
including Kazmedia,
StopFake.kz, university
curricula, and international
cooperation.

The following factors are
particularly significant.
The Regulations on

the Management of
Deepfakes and the
Interim Measures for
the Management of
Generative Al Services,
work together as

a closed loop that

links registration,
identification, and

In China, regulation
usually sets the
baseline first, and
education then builds
those duties into
professional training.
In Kazakhstan, visible
practice and public
response often come
first, and institutions
later absorb them
through formal rules

Response Model

a practical entry point.
Universities now offer
courses such as Artificial
Intelligence and Journalism
Ethics, Digital Media and
Artificial Intelligence,

and Generative Content

accountability. and policy.
Level of Government leadership National-level oversight | Kazakhstan's model
Institutional is relatively limited, while is clearly defined, reflects collaborative
Implementation | educational institutions, with the Cyberspace governance, but
international organizations, | Administration of strong institutional
and the media play the China, the National constraints are still
leading role. Radio and Television relatively limited.
Administration, and the
Ministry of Education
participating jointly.
Educational Case-based learning is Higher education Policy has moved more

institutions are updating
their curricula by adding
courses such as Al
journalism ethics and
algorithmic journalism.
At the national level, the
Ministry of Education’s

slowly. In 2024, the
Ministry approved

an interuniversity
standard on using Al in
higher education, while
broader enforceable
requirements are still

Identification, sometimes 2023 teaching quality developing.
with external partners. guidelines for journalism
and communication
majors treat Al as a core
competency.
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In China, the curriculum

is more institutionalized
and standardized. In
Kazakhstan, curriculum
change is more practice led,
with implementation driven
by projects and real world
experimentation.

Notable Projects

i-Sanj Virtual Anchor (2020),
StopFake.kz FactChecking
Platform (2020-2025),
UNESCO Almaty Project
(2024-2025).

Xinhua News Agency Al
Anchor (2018), People's
Daily Intelligent Editing
System (2020), Tsinghua
University Journalism Al
Lab (2021).

Both countries

are implementing
educational
innovations through
"Al journalism
practices”.

Ethical Issues

Key concerns include
content authenticity,
misinformation detection,
social trust, and the risk of
technology abuse.

Key priorities include
algorithm transparency,
traceability, data
fairness, and editorial
accountability.

China places more
weight on structural
control, while
Kazakhstan puts greater
emphasis on social trust.

Institutional
Outcomes

A collaborative mechanism
is forming across media,
education, and society,
which has helped ethical
awareness become more
widespread.

A national standards
system and an Al service
registration mechanism
are in place, and ethics
education is being
incorporated into higher

Both trajectories are
moving toward ethical
institutionalization.

education reform.

Kazakhstan’s shift in ethics education is being pulled forward by concrete newsroom problems
and public attention. Early high visibility experiments made trust and responsibility hard to
ignore, and day to day routines started to change before rules fully caught up. Universities are
responding by turning verification, disclosure and correction into teachable tasks, that can be
practiced and assessed. The remaining tension is that fast, practice led change can stay uneven,
so consistency and public explanation become the next pressure points.

China’sshiftinethicseducationisbeingpulled forward by rulesandinstitutional requirements.
Early high profile uses of Al in news made automation feel official; and regulators moved quickly
to set expectations for disclosure, labeling, record keeping and human review for higher risk
content. Universities are responding by turning these steps into routine training tasks that can
be practiced, checked and graded. A rule led approach can end up as box ticking, which leaves
judgement and public explanation behind. It can also raise costs and make work feel rigid. And
when platforms, newsrooms and tech providers share the same workflow, responsibility can
still look blurry to the public.

Comparative Education Practices

Based on the public materials we reviewed, Kazakhstan and China are moving along two
different routes when generative content enters journalism. The difference is not only in policy
language. It is visible in newsroom routines. It is also visible in what students are trained to do,
and what they are graded on. Across both routes, the emphasis is shifting away from tool use
alone and toward accountable processes, where disclosure, traceability and responsibility are
treated as teachable and assessable routines [17].
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Kazakhstan is pushed by visible incidents and public debate. Education often follows concrete
problems as they surface. Teaching leans on real cases and regional projects. Students are asked
to trace a full workflow, from inputs and data to outputs, publication and distribution, and to mark
where risk enters at each step. This turns ethics into practice. It also makes the responsibility
dimension harder to avoid, because stronger Al capacity in newswork also raises editorial and
ethical responsibility [18]. [t allows fast adjustment when new issues appear. Similar topics can be
taught in very different ways across universities and outlets. Smaller teams may lack staff, tools or
stable training materials. Case-based teaching can also chase the latest controversy. Students may
become good at reacting, but less good at building a steady standard that still holds when public
attention shifts. The result is quick adaptation, which can remain fragmented.

China is pulled more by rules. Disclosure, labeling and human checks are treated as baseline
duties; and they flow into training. This makes teaching easier to standardize and assess. Students
can be evaluated on concrete actions, such as verification steps, record keeping, and when human
review is required for higher-risk items. Ethics becomes routine work, rather than a personal
promise. The trade-offs are clear. Ethics can narrow into compliance. Checklist-driven classes
can prepare students who document steps well, but who get less practice making judgments
under uncertainty or explaining decisions to skeptical audiences. Rigidity is another risk. When
risk control dominates, newsroom choices can become more cautious and debate can narrow.
Responsibility can also stay blurred. Even with records, accountability can still be disputed.

Seen together, the comparison points to a trade-off in what each route makes easier to teach.
Kazakhstan more easily builds judgment through close contact with real cases, but struggles
with consistency. China more easily turns key steps into reliable routines, but can produce
procedural correctness with weak explanation. This is where ethics education is tested. Not in
whether a label exists, but in whether future journalists can defend decisions with clear reasons,
state limits and handle uncertainty without hiding behind a checklist.

Discussion &Conclusion

This study has clear limits. The evidence comes mainly from public policy texts and publicly
available course materials. It does not systematically include classroom observation, student work,
learning outcomes or long term follow up. On the Kazakhstan side, continuity is also an issue.
Some education related information is not published regularly. As a result, the paper describes
patterns visible in documents. It cannot yet show, how much student competence changes, or
which teaching designs work best. Future research could build a multilingual, multimodal database
on AIGC related ethics education in journalism to support experiments, longitudinal tracking
and more comparable evaluation of routine steps such as disclosure, labeling, verification and
correction. It should also clarify responsibility boundaries in human machine news production,
especially when editors, virtual presenters and algorithmic systems share the same chain.

Across the materials reviewed, AIGC no longer reads as a simple technical add on. It works
more like a structural force, that reshapes newsroom routines and the training systems behind
them. This pushes journalism ethics away from rule recital and toward institutional design and
classroom practice. Kazakhstan looks more practice led and collaborative. Visible cases and fact-
checking work can move quickly into teaching tasks and media literacy activities. The benefit is
speed. The cost is unevenness, since disclosure and correction routines can differ across outlets
and universities, and training resources are not always stable. China looks more rule led and
education embedded. Duties around disclosure, labeling, traceability and human review are
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easier to translate into routine training and assessment. This can standardize teaching and
make evaluation more consistent. The cost is that ethics can narrow into compliance. Students
may become strong at procedures and documentation, while getting less practice in judgment
under uncertainty and explanation to skeptical audiences. Neither route is a gold standard. The
value of the comparison is that it makes the trade-off visible.

One reason these trade-offs matter is that a mature ethics of algorithms is still hard to define.
Algorithm is an umbrella term that covers too many different systems and contexts. That
makes simple universal rules difficult to apply across cases [19]. This paper, therefore, takes an
education centered view of ethics institutionalization. Ethics becomes practical when it is built
into the curriculum structure, learning tasks and assessment. It shifts from external constraint
to routines that can be practiced, tested and revised. This adds a non-Western comparative
lens to research that often relies on Western newsroom cases or training agendas. It also helps
explain why initiatives for responsible use of generative tools can sound similar in principle, but
differ in how they work on the ground [20]. It also shifts ethics research closer to educational
processes and capability building, not only professional statements.

The implications are straightforward. Kazakhstan would benefit from clearer teaching
benchmarks shared across institutions, built through collaboration between universities,
media organizations and fact-checking platforms. The goal is not uniform ideology, but shared
minimum routines and shared teaching materials that reduce duplication and resource gaps.
China would benefit from more space for institution-specific teaching design inside a rule led
environment. Disclosure, labeling, traceability, and accountability can remain baseline duties,
while training also requires students to justify decisions in messy cases where evidence is
incomplete, sources conflict, or trust is low. In both contexts, universities can define measurable
ethics competencies and place them within assessment. This includes identifying generative
content, evaluating transparency claims and practicing correction responsibility when errors
spread. Public facing education matters as well. Open courses, newsroom open days and joint
workshops can help audiences understand Al-assisted production and what labels mean.
Without this, labels can turn into background noise.

Taken together, AIGC places journalism ethics education at a crowded interface between
technology, values, institutions and society. Kazakhstan shows how project driven work and
public engagement can generate teaching momentum, but also how unevenness persists when
standards and resources are fragmented. China shows how rule clarity can support stable
routines and standardized teaching tools, but also how training can tilt toward procedural
correctness without strong explanation skills. The core issue is not tool proficiency. It is whether
students can build an accountable workflow and explain it plainly. That is where trust is won or
lost in high-efficiency news environments that also carry high risk.
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H. Aganuxan?’, A.U. Ckpunuukosa?, H.T. llIsiHFbIcOBa®
L2391-Papabu amviHdarsbl Kazak yammulk yHusepcumemi, Aamamol, Kazakcmat

l'eHepaTHBTI )kacaHAbl HHTE/VIEKT KOHTEKCTiHAerl )KypHa/IMCTIiK 3TUKA MaceJiesepi: KasakcraH
MmeH KpiTalli MaTepuaigapsl Herisinae

Anpgarna. [eHepaTHBTI )XacaHbl HHTEJVIEKT PeJaKIUAHbBIH KYHAEMIKTi >)KYMBICBIHBIH, 6ip 6eJiiriHe
allHa/IbIN, >KaHAJBIKTBI >Kacal, TapaTy >oHe aKMNapaTTblK KOHTEHTKEe CeHIMHiH KaJsbllTacyblHa
BIKNAJ eTyZe. AJIFalllKbl MOTIH HeMece MITIHAI KailTa Ka3yFa, MyJbTUMeJUAJbIK 6HIM JalblHJAyFa
KOMEKTeCeTiH Kypa/iiap KOHTEHTTIH, IWIbIFYbIH Te3JeTKEHIMEH, JepeKTepli TeKCepy, aBTOpP MEH
JlepeKKe3/iep/li KepceTy, >KayalKepllislik, ecen 6epy, KYMUSJIbLIbIK XoHe XapHUSJIbLIbIKKA KaTbICThI
3TUKAJIbIK MaceJjiesiep TYbIHAAUbl. By/13epTTeye ocbiHAal Macesenep/iH KasakcTtan meH KbpiTalgafbl
KYpPHa/IUCTIK 3TUKa 6iniminge 2018-2025 xpLijjap apaJjbIFbIH/A Kajlakl icKe achIpbLIbIN KaTKaHbI
KapacTbipbliazbl. CaJblCTbIpMaJibl TaKbIPBINTHIK, 10y aPKbLIbl alllbIK HOPMAaTUBTIK Ky»aTTap MeH
pecMu xabapJiamasap, ipikTeareH meaua oKurasap, pakTUYeKHMHI YUBIMAAPbIHBIH MaTepuasaphbl,
6iniMm OGepy OafmapJsiaManapbl, CWIabycTap CUAKTbl YHUBEPCUTETTIK KyKaTTap TasJjaHa/ibl.
3epTTey HOTHKeJepi OediMaenydiH opTypJii KoJsimapblH KepceTTi. Kazakcranma aundedKrep MeH
Je3rnHbopMalUs e3repicTep/li pelaklUsbIK IPaKTUKAa MeH OKy OpbIHJapblHa TaXipubere cyieHin,
6ipTingen enrisce, KpiTalijla e3repicTep TEXHOJIOTHSHBI KOJIIAaHY[bl alIbIK KOPCETY, TaHObasay,
6a3asbIK a3basap Kyprisy, TayekeJii >KoFapbl MaTepUaajapAbl alaMiapFa TEKCEPTY CUAKTHI pECMU
TajlanTap apKbLibl XKy3ere acblpbliJbl. EKi KOHTEKCTe e 3TUKaHbl OKbITY epexesiep/li YHpeHyAeH
Gacrar, TeceJlin, 6arajayFa 60JIaTbIH )KYMbIC JaFAblIapblH KAJbINITACTbIPyFa 6aFbITTa/IFaH. [lereHMeH,
BIMbIPALIBLIALIKTBIH )KOKTBIFbI MEH LIEKTEH ThIC KaTaH/AbIK TayeKeJepi yiiecneii.

TyiiH ce3aep: reHepaTUBTI XKacaHAbl UHTEJIEKT, )KyPHAJMCTHUKA, 3TUKA, MeinabiiiM 6epy, Maje-
HUeTapasblK CaJbICTBIPY.

H. Apanuxan?, A.U. Ckpunaukosa?, H.T. llIetareicoBa
L23Kazaxckull HaYUOHA/AbLHLIU yHUBepcumem uM. asb-Papabu, Aamamel, Kazaxcmau

IIpo6G/ieMbl )KypHAJIUCTCKOM 3ITUKHA B KOHTEKCTE reHEPAaTUBHOT0 MCKYCCTBEHHOTO UHTE/L/IEKTa:
Ha MaTtepuaJie Kaszaxcrana u Kurasa

AHHoTanus. eHepaTHBHBIN MCKYCCTBEHHBIN MHTEJJIEKT BCE 4allle CTAHOBUTCS 4acCTbIO MOBCEJ-
HeBHOU pa6oThl pefakuuii CMU u MeHsieT To, KakK CO3/1al0TCS HOBOCTH, KaK OHU PacCIPOCTPAHSIOTCH,
U Kak K HUM ¢opMupyeTcs JoBepue. MHCTpyMeHThI, KOTOpble MOMOTAIT HCI0JIb30BaTh LIAGJIOHBI,
pellaKkTUpOBaTb TEKCTbl U KOMIOHOBAaTb MY/JbTHUMeJHUIHble MaTepuaJbl, 3HAUUTEJbHO YCKOPSIOT
npolecc BbINYCKAa MeJAWa, HO OJHOBPEMEHHO 3aTparvBalT I3TUYECKHE acCleKThl, CBA3aHHbIe C
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OTBETCTBEHHOCTbIO TIlepej]i ayJuUToOpuel, NpoBepkod wuHPopMaluM, yKa3aHUEM aBTOpPCTBa. B
MCCJIeJOBAaHUM paccMaTpUBaeTCs, KaK BbllleNepeyrncleHHble BONPOCHl NMEPEBOAATCH B IJIOCKOCTh
npenojiaBaHusl XKYpHaJUCTCKoW 3Tuku B KasaxcraHe u Kurtae B mepuopa c 2018 mo 2025 rog.
Hcnoab3ysi cpaBHUTENbHBIN aHa/UM3UM3yuyeHbl opULIMaIbHble HOPMAaTUBHbIE JOKYMEHTHI, KJIOYeBble
JIOKaJIbHble MeJiua-Kelchl, AaHHble (AKTYEKUHIOBBIX OpraHU3alllii, a TaKXe YHUBEpPCUTETCKHe
MaTepuasbl, BKJIKYasg NacnopTa ob6pa3oBaTesbHbIX NPOrpaMM M cuU/Iabycel KypcoB. Biaarozaps
HOJIYYEHHBIM pe3yJbTaTaM O0003HAYMIMCh [JiBA Pa3HbIX BapHaHTa aJanTalud K CYIIeCTBOBAaHHUIO
WU. B KasaxcTaHe 3aMeTHble CJy4yal paclpocTpaHeHUs JUNQPelKOB NOCTeNeHHO MpUBEJH K
M3MeHeHUsIM B NpodeccuoHaJbHONW chepe U 0OYYEHUHM >KYypPHAJMUCTOB C OMOPOM Ha peasibHble
kelicbl. B KnTae maMeHeHUs B 0oJiblllell cTeleHU 3aJal0Tcd OQPHULMAJIbHBIMU TpPeOOBAaHUSAMHU K
006513aTe/IbHOM MapKUPOBKE, YKa3aHUI0 UCII0JIb30BaHHBIX UHCTPYMEHTOB U IPOBEpPKe MaTepuasioB U
yesioBeKOM. OZiHaKoO, B 060MX KOHTEKCTaxX 00y4yeHHe 3THKe CMeLaeTcsl OT «CAeNoro» 03HaKoOMJIeHUs
K GOpMHUPOBaHUIONIPAKTUYECKUX HABBIKOB, KOTOPble MOKHO HapabaThIBaTb M OLleHUBATb B NEpPUO/,
npodeccuoHaIbHOr0 00y4YeHUs B By3e.

Kiro4yeBble c/10Ba: reHepaTUBHBIA MCKYCCTBEHHBIM WHTEJUJIEKT, )KYpPHaJIMCTUKA, ITUKA, MeJAua-
06pa3oBaHue, MEXKYJIBTYPHOE CPaBHEHUeE.
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Abstract. This study examines the phenomenon of one-way, yet emotionally
engaging communication within the sphere of international broadcasting on
Belarusian Soviet television. The objective of the research is to identify the time-
tested images and strategies used to construct such multimodal interaction,
referred to as parasocial interaction. The study hypothesizes that the artistic
image plays a key role in the communication between the senders and recipients
of international television programs. A discursive-historical analysis of polymodal
television texts at the interconnected levels of representation, composition,
and interaction allowed for the identification of communicative strategies for
implementing images of antagonistic reality and the Manichean hero. These
strategies include culture-determined modeling and modification of metaphors,
idiostyle, and the visual-compositional emphasis on the figure of the sender in
the frame. The research identifies the subjective position of the implicitly active
recipient, constructed through communicative strategies of dialogized monologue,
hypophora, and tracking focus. Furthermore, it defines the generative subjective
position of both sender and recipient, implemented through modal paraphrasing
formulas, stylistically marked vocabulary, reflective thinking strategies, and
legitimation through an external opponent. This study contributes to the scientific
field of the communicative history of Soviet Union television. The findings can be
utilized by television producers to construct communicative interactivity, thereby
determining their competitive advantage in the convergent media market.

Keywords: parasocial communication, communicative strategy, international
television program, artistic image, antagonistic reality, Manichean hero.

Introduction

It is evident that 21st-century convergent media are evolving toward deepening technical
interactivity: live broadcasts and call-in shows are no longer unique television forms, as they
have numerous alternatives on the Internet, such as streams, chats, duet broadcasts, and
others. Due to its technical characteristics, television communication remains predominantly
one-way. Consequently, to remain competitive in the media market, television broadcasters
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are forced to seek new resources for modeling communicative interactivity and the emotional
engagement of audiences. A source of discursive experience can be found in the most popular
programs of Belarusian Soviet television, which maintained high viewership for decades. These
include international television programs in which communicators reviewed world events - for
example, a weekly wrap-up - without leaving the Soviet Union, primarily based on materials
from the foreign press.

The first programs titled “Mexaynapoausl arnsg” (“International Review”) were announced
in the television schedule in the late 1950s'. High demand for such programs, correlating with
the tradition of family viewing, is evidenced by their popularity among the young audience. For
instance, in 1974, staff from the Research and Methodology Department of the State Television
and Radio Broadcasting Company of the BSSR surveyed 800 students in grades 8-10 from the
Vitebsk, Brest, and Minsk regions, as well as the city of Minsk. 39.4 percent of respondents
stated that among all television content, they preferred programs on international topics?.
Some of the most popular programs on Belarusian Soviet television were the episodes of “Hatu
koMMeHTapui”, which aired starting in August 1980 and successfully reformed the genre of
international broadcasting. In particular, the Chairman of the State Committee for Television
and Radio Broadcasting under the Council of Ministers of the BSSR, the poet H. Buraukin, noted
that by the early 1980s, international programs had begun to “npbikMeTHa cTpauBalb y cBaiM
aytapbiTane” (“noticeably lose their authority”), but “maBosi xyTka 6asgBbIM aTpajaM Hallara
BIlYAHHSA cTasa rpyna kaMmeHTaTtapay” (“quite quickly, a group of commentators became the
combat unit of our broadcasting”)3.

“Ham komMmeHTapuit” differed from the international programs familiar to viewers through
its conciseness of form and breadth of themes; the authors' field of interest included events
not only abroad but also within their own country. The head of the commentator group of the
State Television and Radio Broadcasting of the BSSR, L. Laryutin, wrote that “..rata ctyausa y
MiHISILIOPBL: TYT éClib i 9KaHAMU4Has, i MbKHapO/{Has, i rpaMa/icKa-NnasiTbluHas pabieMaThbIKa.
3 nsAniMiHyTKaMi Ha Mi>KHapoZAHbISI TOSMbl Ha 3KpaHe BbIcTynay B.Bsiiecbka, Ha rpamajicka-
naniteluHbia - [. Pygaméray, Ha calbisiibHa-3KaHaMiuHbIg — ayTap raThix pajgkoy” (“.it is a
studio in miniature: it contains economic, international, and socio-political issues. V. Vialeska
appeared on screen with five-minute segments on international topics, I. Rudamyotau on socio-
political ones, and the author of these lines on socio-economic ones”)*. At the same time, by the
mid-1980s, international life topics were addressed in almost all episodes of the program “Hawu
KoMMeHTapui”. Statistical data indicates their popularity: 63.4 percent of viewers in 1981°.
As T. Andronova, chair of the Council of Veterans of the Belteleradiocompany, recalled in a
conversation with the author of this work, the members of the commentator group (which was
smaller than the editorial staff) - L. Laryutin, I. Rudomyotov, V. Vialeska, and V. Kazanli held a
high symbolic status within the communicative community of Belarusian television journalists.

TaBopbiub MiHck. — 1958. - 4 nek. — N2 49.

%Y panaMory paboTHiKaM T3Jie6a4aHHs 1 paAbléBsIIYaHHs: iHGapMaubliHA_MeTaZblYHbIS MaT3pblsbl / [[3sipiKayHBbI
kaMiTaT Benapyckait CCP na Tasie6avanHi i paabiépsirvanHi, [anoyHas pafjakupbisa MscLoBara TaJjeb6adaHHs i paJbléBsLIYaHHS. —
YspseHsb, 1979. - C.57.

3 BonbIT, IpaKThIKA : iHpapMalpliiHa—MeTaAbIYHbIsI MaT3pPBIS/IbI § AanaMory pa6oTHiKaM TaJie6a4aHHs i paAbléBsIl-
yaHH# / [I3spk. KaMiTaT Besnapyckait CCP na Tasie6auanHi i pagpiéBsimryanHi, [anoyHas pafakibls MscLoBara TajlebadyaHHs i
paabiéBsimyaHHA. — CakaBik-KkpacaBik 1981. - C. 8.

*BombIT, paKThIKa : iHQapMalbliiHa-MeTaAbIYHbIS MAaTIPbISAJIbI ¥ AanaMory paboTHIKaM TaJjie6ayaHHs i paAbléBAIIYAHHS
/ J3sipx. kamiTaT Besapyckait CCP na Tasie6auaHHi i pagbiéBsiyanHi, [anoyHas pajakiblis MsicLioBara Tajie6ayaHHs i pa-
[AbléBsIIYaHHs. - Mali-uapBeHb 1981. - C. 33.

* Tam xe. C. 46
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Literature Review

In recent years, scientific interest in the discursive genre of international programs has
emerged among foreign authors. For instance, K. Evans [1, 250] noted high dynamism as a
specific characteristic of such broadcasts, which ensured their popularity among the audience
of the Central Television of the Soviet Union (hereinafter - CT). At the same time, works written
in Russian examine only individual linguistic, as well as structural and organizational aspects
of CT international television programs. Thus, regarding the orthoepic aspect, 1. Veshchikova
[2] noted a significant number of non-conventional (deviating from the norm) articulations in
the speech of presenters, without drawing conclusions about their significance in discourse.
An analysis of the program structure of the CT television shows “MexayHaposHoe 0603peHue”
by D. Zorin and “MexayHnapogHaa naHopama” by E. Primakov was conducted by E. Legkodukh
[3], establishing a trend where expert commentary in the studio predominated over recorded
news segments. The multimodal images and strategies of international programs on Belarusian
Soviet television, which construct the perceptions of linguistic personalities about reality, have
not yet been the subject of scientific research.

Methodology

During the analysis of the content of letters sent to the editorial office of the television
program “Ham komMeHTapuil”, preserved in the personal collection of H. Buraukin, a
pragmatic orientation of viewers toward parasocial relationships [4] with the sender in the
frame was observed: “..yBaxxaembiii BukTop CaxaHkoB! MblI ¢ 60JIbIIIMM UHTEPECOM CMOTPUM
KOMMeHTapuu U ciayumaeM Bac no TesneBuzaeHum. Jlaxke roBopuM, Korza Bel nosiBisieTech Ha
3kpaHe: 3apaBcTByH, CaxaHkoB! U3BUHUTE, 4YTO MBI Ha «ThI». Bbl ke He cablUTe. |[...] C/10Ba
Baue mubipae, npaBguBoe, AyueBHoe, npsaMoe” (“..dear Viktor Sakhankov! We watch your
commentaries and listen to you on television with great interest. We even say when you appear
on the screen: Hello, Sakhankov! Forgive us for using the informal ‘you’ [tu]. You cannot hear
us anyway. [...] Your word is mbipae [sincere], truthful, soulful, and direct”)®. Despite the fact
that the connection with the television communicator remains one-way (the viewer cannot
send a response that will be heard), the recipient develops a sense of emotional closeness and
personal involvement in the communication. Hypothetically, such an emotional attitude, which
ensured the popularity of the program episodes among viewers, is mediated by the discursive
construction of not only logical propositions but also artistic figurative models. It is assumed
that these are materialized in the communicative strategies of the multimodal text at three main
interconnected levels [5]. At the level of conceptual representation (construction of key ideas)
and narrative representation (construction of the character's image), a semantic transfer of
attributes occurs, where new concepts are understood through categories familiar to linguistic
personalities (Lakoff, Johnson), in accordance with Yuri Lotman's definition: "An artistic image
is a sign in which the objective plane and the meaningful plane do not fully coincide, forming a
complex system of mutual projections” [7, p. 65]. Accordingly, at the level of composition - thatis,
the spatial relationships of elements within the mise-en-scéne - certain objects are emphasized
by ignoring others. Furthermore, at the level of interaction between authors and viewers, the

¢ Apxiy Bypaykina. [licbMbl Iiefadoy y p3gakubllo Tajenepagaubl «Ham kommeHTapii» (1978-1989). &.520, Bom. 1,
Cnp.221.C. 1.
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personal involvement of recipients in the process of interpreting images is assumed, as defined
by Umberto Eco [8, p. 27]. The subjective position of the recipient can be materialized both
lexically and visually (through camera shots, angles, and perspective).

The episodes of Belarusian television's international programs “ATiac”, “A6BiHaBauBaela
iMmnepbisaaiam’, “3a ¢pacagom cBobogHOoro Mupa”, “CIIA - MupoBo# kaHaapm”, “Mepuuan”,
“Ham komMeHTapuit”, and others were broadcast live; no recordings of them exist today.
However, a fairly accurate reconstruction can be made using the detailed microphone folders
preserved in the National Archives of the Republic of Belarus. To identify the images and
strategies that facilitated the construction of parasocial communication in these television
programs, this work employs theoretical techniques of discourse analysis, such as comparing
episodes from different years and the exaggeration of detail (for example, editorial corrections
or authorial remarks). It also utilizes polyphony, which assumes that various discursive logics -
including ideological, professional, and everyday-practical attitudes and beliefs - intersect at a
single historical point. An understanding of the context in which these programs were created
is constructed through the content analysis of articles from the “BonbIT i npakTbika” collections,
published by the State Committee for Television and Radio Broadcasting of the BSSR for internal
use, as well as viewers' letters to the editorial office of the program “Haw komMmeHnTapuin”.

Results and Discussion

The image of antagonistic reality can generally be characteristic of emerging discourses,
as it helps to clearly define their boundaries. At the level of conceptual representation of the
international program's communicative form, the image of a hostile capitalist lifestyle, opposed
to everything progressive, is mostly not described logically but constructed metaphorically.
At the same time, there is a relatively low frequency (compared to illustrated stories and
television theater) of cognitive metaphors representing a stable type of figurative worldview.
These are mainly represented by military [9] and anthropomorphic groups [10]: «Hama kpaiHa,
Hapo/pPKaHas ca CJ0BaMi «Mip» 1 «3AMJifi», — cTaJla CUATaHOCLAM pyXy Cylpalb BalHbI Ha
miaHele» (“Our country, born with the words ‘peace’ and ‘land, has become the standard-bearer
of the movement against war on the planet”). That is, the country is metonymically personified
as a standard-bearer in a squad of soldiers. The representation of various models of the “war”
concept in the discourse is characteristic: one belongs to the autochthonous (one's own)
discourse, and the other to the allochthonous (foreign) discourse: “Activating their aggressive
policy in the international arena, the US ruling circles are intensifying the ‘dirty war’ inside the
US in every possible way.”’. In this case, the arena - much like a circus arena - is a place where
a fabricated rather than real life unfolds, and the actors perform actions intended to provoke
laughter from the audience. Meanwhile, the “dirty war” is connoted not just negatively, but as
a fake, contrived, and unnecessary war, in contrast to a war fought under the banner of ideas.
High metaphorical density is characteristic of these polymodal texts. In the following example,
the military metaphor of ideological confrontation as a physical struggle is used in tandem with
an anthropomorphic metaphor (the motif of a decaying body) and an orientational [6, 142]
conceptual metaphor (the collapse of a vertical power structure): «bapanb6a 3 HoBa# cisait
pasrapHyJacs ¥ kaHubl 1979 roaa, kasii MaJsiaZiblsi apMencKis adilapbl 3Bepr/ii NparHiyubl

’HauuoHaibHblM apxuB Pecniy6iuku Benapycs (HAPE). @. 871 . Om. 8. lesio 298. C.243.
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pakbIM reHepasia Pomepo»® (“The struggle unfolded with new force at the end of 1979, when
young army officers overthrew the rotten regime of General Romero”). Usual metaphors in the
discourse of international programs are culture-specific. For instance, in the metaphor “CILIA -
mupoBoi xxaHaapm” (“The US - the World’s Gendarme,” the title of an international program),
the negative image of the United States is constructed using categories of the imperial police that
existed in 19th-century Russia. As is well known, the Russian Empire was called the “Gendarme
of Europe” during the reign of Nicholas I for its suppression of revolutionary movements in
Europe, specifically the Hungarian Revolution of 1848-1849.

The artistic efforts of the television senders are evidenced by the processes of constructing
individual-author evaluative metaphors: “Using all their long-standing and rich practice of
legal falsification, the executioners in judicial robes tampered with more than doubtful ‘facts’
and ‘evidence’ in order to brutally deal with the accused.”®, «.. dambicT i KaT ybLIiKicKara
Hapoay [linauat» (“Pinochet, the fascist and tormentor of the Chilean people”)™. In the given
example, the functions of an executioner - whose task is not to investigate the situation but to
carry out a sentence - are projected onto the representatives of the authorities in Spain and
Chile. Processes of metaphorical conventionalization are observed, where individual authorial
metaphors acquire the properties of common usage (usuality). For instance, in the speech of
commentator I. Muravyov, the lexemes “executioner” and “vampire” are used as contextual
synonyms: “Tog ToMy Hasaf .. najlaud 060pBa/iv kU3Hb repost Appuku [atpuca JlymyMoObl.
KosloHHa/NbHBIA BaMOUP He YTOJMJ XKaXAy KpoBbio JlyMyM6bl. OH U ceillyac, MPUJIbHYB K
rpyAu KoHro kpoBaBbIMH Tryb6aMH, NbITAeTCS OCTaBUTh Hapo, Ha kKoseHU (“A year ago ..
executioners cut short the life of Africa's hero, Patrice Lumumba. The colonial vampire has not
quenched its thirst with Lumumba's blood. Even now, clinging to the chest of Congo with bloody
lips, it attempts to bring the people to their knees”)!. The artistic image of the United States
is constructed within the categories of a vampire - a mythical creature for whom the killing
(draining of blood) of others becomes a source of life.

The use of intertextual references to Soviet classics serves as a strategy for metaphorical
construction. This helps demonstrate to the viewers the deep-rooted nature, historicism, and,
consequently, the general acceptance and adequacy of the international journalist's positions:
“B aTuX nepejiayax Mbl IOCTApPaeMCsl LIMPOKO MO3HAKOMUTD BacC C KHHO- U GOTOAOKYMEHTAMY,
C BINEeYAT/IEHUSIMU TOBApHUILEH, KOTOPBIM MO JOJTY CAY»KObI NMPUILJIOCh NOObIBATb B CTpPaHe
«kénroro AbsiBosia»” (“In these programs, we will strive to extensively introduce you to film
and photo documents, as well as the impressions of comrades who, in the line of duty, had
the opportunity to visit the land of the ‘yellow devil”’)!%. The senders quote the title of Maxim
Gorky’s essay “Topop xkéntoro absiBosia” (“The City of the Yellow Devil,” 1906), written after his
trip to New York. The “Yellow Devil” refers to money (gold); thus, the capitalist economy and the
corresponding lifestyle are criticized. A characteristic communicative strategy is the extension of
the metaphor - expanding the designated area from a city to an entire country — which helps the
senders construct a perception of the depth and relevance of the problems being represented.

A specific case of individual-author metaphor is symbolic inversion, where the meanings
of established symbols are reversed by the author: “Ha rep6e npesugenTta CIIA nuzobpaxeHa

8HAPB. ®. 871 . 0m. 8. [lesio 1169. C. 139.
°HAPB. ®. 871 . 0m. 8. [lesio. 298. C. 243.
1°HAPE. ®. 871 . 0m. 8. [lesio. 1049. C. 176.
1 HAPE. ®. 871. Om. 6. leno. 43. C. 243.
2ZHAPE. ®. 871 . 0m. 8. Jlesi0. 298. C. 315
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OJINBKOBAsi BETBb — CHMBOJI MUPa Y ITy4OK cTpeJi. OJITMBKOBas BETBb 3aChIXaeT, €€ MUTAIOT TOJbKO
JleMaroruyeckue 3asiBJieHUs] aMepPUKaHCKUX PYKOBOAUTEJIEN O cTpeMJieHUH K MUpy. OJIMBKOBast
BETBb IPEBPATU/IACh B GUTOBBIN JIUCTOK, KOTOPbIM UMIIEPHUAJIM3M TIIETHO MbITAETCS MPUKPHITh
oTpaBJsieHHblIe cTpesibl Mapca” (“The coat of arms of the US President depicts an olive branch - a
symbol of peace - and a bundle of arrows. The olive branch is withering; it is nourished only by
the demagogic statements of American leaders about their pursuit of peace. The olive branch
has turned into a fig leaf with which imperialism vainly attempts to cover the poisoned arrows
of Mars”)'%. A contrastive metaphor is chosen as a means of symbolic inversion. An olive branch
cannot literally turninto a fig leaf, but one general cultural symbol can be transformed into another.
The olive branch (a symbol of peace, reconciliation, openness, and diplomacy) turns into a fig leaf
(a symbol of concealment, hypocrisy, and an attempt to hide discreditable actions).

While international programs of the 1970s primarily constructed a metaphorical interaction
between the viewer and the figurative elements of an antagonistic world (for instance, the
executioner, gendarme, or vampire perceptually dominate the sender), the episodes of “Haru
koMMeHTapui” in the early 1980s formed a direct interaction between the sender in the frame
and the recipient at the screen. For example, the vector of L. Laryutin's message in the frame is
directed toward the viewer: “I §cé 1 HabsApycs cMeJiaclii i y3HiMy BOCb I'3ThI, Ha YKaJlb, MMYCThI
6akaJi. Y cTapbIM rozi3e i He 3HaMIJI0CH, YbIM AIF0 HANIOVHIIb. [ TBIM He MeH1I - 3a Bac, 3a Bally
yaauy!” (“And yet, I will take courage and raise this, unfortunately, empty glass. In the old year,
nothing was found to fill it with. And nevertheless - to you, to your luck!”)'*. The provided
example indicates the formation, at the level of narrative representation, of a specific image
of the Manichean hero [11] - an artistic archetype who, within a plot characterized by a rigid
confrontation between good and evil, decisively and uncompromisingly chooses absolute good
[12,p.114]. The image of the Manichean hero is constructed at the level of visual composition by
emphasizing the sender within the visual sequence. In international programs of the 1970s, the
commentator was positioned on the left relative to the viewer. As G. Kress and T. van Leeuwen
have demonstrated through numerous examples [5, p. 179], a linguistic personality that writes
from left to right perceives information located on the left side of an image as "given" or known,
while information on the right is seen as "new," requiring increased attention. Thus, in the
international programs of the 1970s, the presenter was positioned on the left for the viewers,
embodying a "good acquaintance,” while the television set in the studio, located on the right
for the viewer, symbolized everything new and advanced - the power of technology leading
to absolute prosperity in the modernist worldview. In contrast, in the international programs
of the 1980s, the title of the program was graphically displayed on the left as the "given,” while
the commentator - a forward-looking individual with new perspectives on the world order
- was positioned on the right. To construct the interaction (interpersonal communication)
between the new contemporary hero and the viewers, a perspective-based composition was
used to symbolize the movement of history. A blurred, technically implemented background
(film footage of international newsreels or newspaper photographs) was created using rear
projection onto a screen behind the speaker - perceptually placing it in the past. The figure
in the foreground, acting in the "here and now" (it should be noted that the episodes were
broadcast live), was the commentator in the studio, a representative of the present, whose
gaze was directed toward the viewer, thereby constructing a message to the future. The sender
looked directly into the camera, at the viewer, linking his hopes for social development with

3 HAPB. ®. 871.0m. 6. [leso. 43. C. 106
*HAPB. ®. 871 . 0m. 8. [leso. 2375.C. 2
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them - not demanding, but persuading. The image of the Manichean hero - courageous,
decisive, and possessing a heightened sense of social duty - was reinforced in an intermedial
context, where he was contrasted with images of idle and demagogic low-ranking officials, as
well as alcoholics and social parasites, represented, for example, on the pages of the popular
high-circulation satirical magazine “Boxbik” (“The Hedgehog”).

At the same time, the uncompromising nature of the position was constructed within
the idiostyle of the sender: “The staged case by the US authorities against Angela Davis, a
26-year-old Black communist, has become a symbol of the perfidy, hypocrisy, and cruelty of
the notorious American justice system. She is charged with ‘complicity in murder’ Despite the
obvious tampering with facts and the total groundlessness of the prosecution, she remains in
prison, facing the death penalty in the gas chamber or life imprisonment.”®. The subjective
position of the courageous author, who is not afraid to take responsibility for his own words
and actions, was created through the use of dysphemisms - lexemes that exaggerate the harsh
or crude meaning of their denotates: “For hundreds of millions of people on our planet, the
very concept of ‘American imperialism’ personifies Mpakobecue (obscurantism) and reaction,
the harshest exploitation of workers in many countries, bloody crimes in Vietnam, Cambodia,
and Laos, in Korea, the Dominican Republic, and Panama, and armed provocations against
Cuba.” If, for example, the sender of an illustrated story - a writer who used a literary-colloquial
style - could be perceived by the audience as a generalized ideal image, the commentator of an
international program was presented as a real person: imperfect, occasionally overly emotional,
but for that very reason, relatable and understandable to the viewers: “To achieve its delusional
ideas and criminal foreign policy goals, American imperialism has created a massive military
machine...'®, «/[amarariuHa paza1azos1bcmayioubl a6 TaK 3BaHaH «19MaKpaThli», «TyMaHHACILI»,
..» («/leMaroru4Ho pasrjaaro/jbCTBYs O TaK Ha3bIBA€MOM «IeMOKPATHUU», KTYMAHHOCTUY, ...»).
«$1HBI ¥c€ magutiubLi: i JacHeis 6apbiwst i ayxoe ropa»?’. (“They have calculated everything:
both their own profits and the grief of others”). Through the use of coarse colloquial words
and expressions in stylistic ensembles with modal constructions, a perception was created of
a high level of personal involvement by the authors in the process of lexical choice: «Moxa
1 He BapTa 6bLIO 6 MpbITaJiBallb yce I'IThId MYKI i kaX BaWHbI, Kab Mo6ay 3 HapMaJIbHbIMI
JIIOA3bMi Ha Halllal NJIaHelle He iCHaBaJia 6 mJjeMsl Bap’'siTay, iHAKII He CKaKalll, Kisd 3HOY
HaMepBalolilja y3apBalb yajaBeubl cnakoi» (“Perhaps it would not be worth recalling all
these torments and the horror of war, if a tribe of madmen - there is no other way to put it
- did not exist alongside normal people on our planet, who again intend to blow up human
peace”)®. Working on the edge of professional lexical ethics, the sender created a romantic
image of a revolutionary in journalism - a decisive fighter against the routine of everyday
life. This image could be positively perceived by viewers as an allusion to literary works from
the first decades after the Russian Revolution, such as the poetry of Vladimir Mayakovsky, an
author who held a high symbolic status in Soviet discourse. Associating with socio-political
and satirical poetry contributed to the construction of the audience's emotional connection to
the messages of international journalists. Notably, in the episodes of “Hamr komMeHTapuit” in
the 1980s, colloquial vocabulary was used more frequently than in the international programs
of the 1970s, serving as a rhetorical resource. In the 1980s, when the position of a television

SHAPB. ®. 871 . Om. 8. [lesio. 298. C. 241
*HAPB. ®. 871 . 0m. 8. Jles10. 298. C. 324
7 HAPB. ®. 871 . Om. 8. [lesio. 1050. C. 204.
8HAPB. ®. 871 . Bom. 8. [lesio 1050. C. 204
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presenter was already characterized by elitism, an international affairs commentator who
allowed himself the same words and expressions that people used in informal settings - in
conversations with family and friends - suddenly became "one of them," worthy of trust, as was
everything he said. Lexical repetition was also an important resource of idiostyle, helping to
simultaneously construct the subjective position of an insistent sender and focus the audience's
attention on a phenomenon or trend. The use of lexical repetitions in a stylistic ensemble with
dysphemisms is characteristic: “The monstrous methods of American aggression have not and
will not bring the heroic Vietnamese people to their knees.”*°. The construction of the image of
a young and energetic sender - appealing because it allowed viewers to recall their own youth,
when all the best things were envisioned in the future - was facilitated by the use of incomplete
sentences with omitted predicates and elliptical constructions. These elements provided the
message with dynamics and rhythm: “CoBeTckasi feMokpaTHUsi — BBICUIMM THUI AeMOKpPaTHUU”
(“Soviet democracy - the highest type of democracy,” the title of an international program),
‘JIuKBU /a1l MHOCTPAHHOTO BMelllaTe/IbCTBA BO BHYTPeHHUe jesia Kopeu - JaBHO Ha3peBLias
npo6siema” (“The elimination of foreign interference in the internal affairs of Korea - a long-
overdue problem”)?’. Invariance of perception was established through the use of a single short
sentence in a polymodal ensemble with a single photograph (a captured aspect of a complex
action or process). Characteristically, in the program “Ham kommeHTapuii”, the position of the
Manichean hero is explicated due to the predominance of not only subjective modality but also
ethos-argumentation [13, p. 38] - that is, confirmation by personal example. For instance,
while discussing the transition to a new time zone system, international affairs commentator
L. Laryutin said: “Ha Maim ragsinniky 21 raasina” (“Itis 21:00 on my watch”), “Ane MHe céHHS
Xoyallla ckasallb pa Apyroe. XapuoBas nparpama - cripaBa yceHapoaHas” (“But today I want
to speak about something else. The Food Programme is a nationwide cause”)?..

At the level of interaction between the author and the viewer, sensory coding of information
is characteristic: the senders appealed not so much to analytical thinking as to the viewers'
emotions, using exclamatory and interrogative sentences with high frequency. Within the
context of the text's high expressive saturation, the introduction of exclamatory sentences-
demands with an indefinite addressee is specific - a form that supported the constructed
subjective position of the convinced, uncompromising sender: “llpekpaTuTh no3opHoe
CyAWIMLIEe HaJ, My:KeCTBEHHOW aMepuKaHCKoM koMMyHucTKo#!” (“Stop the shameful mock
trial of the courageous American communist!”)?. The active perception of the identified
communicative strategies by the audience is evidenced by the "imitation effect." For instance,
the texts of letters sent to the editorial office of the program “Ham kommenTapuit”, much like
the broadcasts themselves, are characterized by expressively marked syntax. In a handwritten
letter only one and a half pages long, one might find as many as five exclamatory and five
interrogative sentences?®:. At the same time, viewers most often did not analyze the program
episodes but rather expressed their own attitudes toward social phenomena. The traits of the
Manichean hero are projected onto the recipient: even a person with an initially hesitant or
doubting character perceives themselves as more confident within the communicative space of
an international program.

1 HAPB. ®. 871 . Om. 8. Jles10. 298. C. 315

20HAPB. ®. 871 . Om. 8. Jles10. 720. C. 39

ZTHAPB. @.871.0m. 8. [leso. 1169. C. 230

22 HAPB. ®. 871 . Om. 8. Jles10. 298. C. 239

23 Beslapycki A3siprkayHbl apxij—mMy3el Jitapatypsl i mactanTa. - @. 520 . Bom. 1. Cnp. 221.C. 1

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 157
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



E.I. Morozowa

A characteristic feature is the construction of an implicitly active subjective position for the
addressee, for example, through the strategy of a dialogized monologue (a monologue in the
form of a dialogue with an imaginary interlocutor), often in tandem with subjective modality:
«[Ipaacrayue cabe, WITO CEHHA iIMNEpbIANi3M panTaM ajuye, LITO Mbl CJ1abbls, IITO €H Mae
nepaBary HaJ, HaMi. Moxalle He CyMHsIBallla, IITO €H HeaJlkJaJHa €H NayHe JbIKTaBallb
Ha cBae yMoBbL..» (“Imagine that today imperialism suddenly feels that we are weak, that it
has an advantage over us. You can have no doubt that it will immediately begin to dictate its
own terms...")?*. Hypophoras can also be classified as stylistic resources for constructing an
implicitly active subjective position for the addressee - rhetorical questions that are easily
transformed into assertions, whereby the intent of the question amplifies the emotional
impact of the statement on the viewer: «.. He Mo)a 3a6bIlb Halll HAPOJ, CTPAIISIHHYIO I]AHY,
AKYI0 agjaji Mol 3a [lepamory?», «<Ho KTo ke Takasg AH/pKes1a, B YEM €€ «IpecTyIJieHue»?»
(“.. can our people ever forget the terrible price we paid for Victory?”, “But who is Angela, and
what is her ‘crime’?”)%, «AJie, ckaXkbIlle, KaMy 3 Hac raTa mna KimaHi? Xi6a ITo TOJbKi caMoOMy
ypaay anb6o BsapxoyHamy CaBety?» (“But tell me, which of us can afford this? Perhaps only
the government itself or the Supreme Soviet?”)?°. In the episodes of international programs,
one can find examples of a logical rhetorical strategy: the appeal to misleading authority [14, p.
144], where the sender emphasizes that new information is presented as common knowledge:
«4Ik 8bl sedaeye, afMiHicTpanbls PoHanba Padirana, nacsaniyuibics ¥ BesbiM 1oMe, He TOJIbKI
He cibIHiJIA 3aAyMKi KapTapa HakoHT y36paeHHs, aje i fanéka nepayspliaa ix ..»*. (“As you
know, the Ronald Reagan administration, upon settling in the White House, not only failed to
halt Carter's armament plans but far exceeded them...”)

[t should also be noted that a shared subjective position between the sender and the recipient
was constructed through the use of archaic vocabulary understandable to both: «... onu He
MMEIOT OTHOILEHUS K caMOCyAy HaJ, MaHcaHacoM, XOT U MOJYEPKHYJIH, YTO 3TOT CaJUCT U
M3yBep 3ac/yKMBaJl HaKa3aHMs 3a CBOM NpecTymyieHud...» (“.. they have no connection to the
lynching of Manzanas, although they emphasized that this sadist and fanatic [izuyver]| deserved
punishment for his crimes...”)?. In the program “Ham komMmeHTapuit”, the indicated tendency
to draw closer to "their" viewer and to construct a model of direct dialogue was reinforced
through the use of folkloric speech elements, such as proverbs, and generally through the use
of the Belarusian language: «¥Y Hapoz3se kaxylb: 6araTa cHery - 6arata xJyie6a» (“There is a folk
saying: much snow - much bread”)?. From the early 1980s, a tendency toward the perceptual
alignment of the subjective positions of the author and the viewers is observed in modal
paraphrastic formulas such as «az Bawara ims gasBoJsbne...» (“on your behalf, allow me...”). Also
significant in the processes of constructing a shared subjective position between the sender
and the recipient is the strategy of reflexive thinking, characterized by a rhythmic structure of
metadiscursive markers:

«OcTtaHoBUMCcs Ha nepekpectke yaul Tokuo uau Ocaka WM JIO60ro Jpyroro ropoja
Anonuu. [loTOK aBTOMAILKH, TOJIIBI JIIOJEN — BCE TO, YTO COCTABJIsIET OYypPHOE KUIIEHUE }KU3HHU
ropojia 4 nonpo6yeM oco3HaThb, YTO MeTaJlJI, U3 KOTOPOI0 CO3/laHbl CTaJbHble 3CTaKaAbl HaJ

2HAPB. ®. 871. 0m. 8. [lesio. 1169. C. 126
25 HAPB. ®. 871 . Om. 8. [lesio 298. C. 239
26HAPB. ®. 871 . Om. 8. [lesto. 2375. C. 2

27 HAPB. &. 871 . Om. 8. [lesio. 1049. C. 176
28 Tam e

29 HAPB. - ©.871.0m. 8. [leso. 1169.C. 176
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yJULaMH, IpUBE3€H B BUJle PyAbl U3 APYrux crpad. [IpurngaauMcsa K ToJine U nomnpobyem
0CO3HAThb, YTO XJIOMOK U LIEPCTh B OZEXK/e 3TUX JIIOJEeH ToXe OTKy/Ja-To npuBe3eHbl» (“Let
us stand at a crossroads in Tokyo or Osaka or any other city in Japan. The flow of cars, the
crowds of people - all that constitutes the vigorous boil of city life - and let us try to realize
that the metal from which the steel overpasses above the streets are made was brought in the
form of ore from other countries. Let us look closely at the crowd and try to realize that the
cotton and wool in these people's clothes were also brought from somewhere else”)*°. The use
of the present or future narrative (historical) tense - that is, the present instead of the past -
contributed to the construction of an effect of presence and empathy. Functionally similar to the
linguistic strategy of reflexive thinking was the visual strategy of tracking focus; for example, the
camera, like the viewer's gaze, "follows" from Moscow through Morocco and Cuba to Santiago,
"moving from the northernmost point on the map of Chile to the southernmost."*!. An illusion
of instantaneous movement was created; a trip abroad, which was practically inaccessible to a
citizen of the Soviet Union, was represented as easily and quickly feasible. The communicative
strategy of legitimation through the authority of external opponents [15] helped to define a
shared discourse for the senders and recipients of international programs. Specifically, the
authors confirmed the truthfulness of their words by citing materials from the foreign press,
including broadcasts from radio stations such as "Voice of America," the "BBC," and "Radio
Free Europe" (which could be listened to on ultra-short waves by modifying a radio receiver),
as well as newspapers like The New York Times, The Financial Times, Chicago Sun-Times, and
International Herald Tribune. These foreign press materials were kept in special collections of
the National Library, and access to them was the exclusive right of international commentators.

A specific dramatic situation was formed where, in addition to the author appearing on
screen and the viewer, another "character" was involved - for instance, an unnamed American
or Western European journalist representing the capitalist world: «Bocb sik npajcraynsie cabe
KapbIKaTypbICT 3 MapbDKCKal raseThbl «IHT3pH3IIHAJ repajbj TPbIObIOH» aMepbIKaHCKis
BaeHHbISl pacxo/ibl ¥ MapayHaHHI 3 3aTpaTaMi Ha HeBaeHHbIs maTp3ab6bi» ("Here is how a
cartoonist from the Paris newspaper International Herald Tribune envisions American military
spending in comparison with spending on non-military needs")*. It is characteristic that
the subjective position of such an actor is always constructed to align with the author of the
program. This emphasizes the relevance and irrefutability of the socio-political ideas presented
by the senders of Belarusian Soviet television: «Buanbiii amepukaHckuil ¢usuk Panbd
Jlann, NpUHUMAaBUIMKA y4acTHe B CO3JJaHUU aMepPUKaHCKOW si/lepHON OGOMOBI, B CBOEM KHUTre
«lluBrUM3anys, MOCTPpOEHHAsA Ha OPYXUW», CBUAeTeabCcTBYeT...» (“Ralph Lapp, a prominent
American physicist who took part in the creation of the American nuclear bomb, testifies in his
book ‘Civilization Built on Weapons'..”)*3. The dramatic situation was engaging for the viewer
because it possessed a potential for development: on one hand, it was built upon confrontation
(as the foreign journalist acted as a representative of the exodiscursive space), while on the
other, it was based on consensus, since he demonstrated the negative features of the capitalist
world and was thus in solidarity with the Soviet journalist.

30HAPB.®. 871. Om. 8. Jleso 927. C. 141.
31HAPB. ®. 871. Om. 8. Jlesio 417. C. 61.
32HAPB. ®. 871 . Om. 8. [lesto. 1169. C. 126.
33Tam xe
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Conclusion

The international programs of Belarusian Soviet television from the 1960s to the 1980s
developed artistic images and strategies for parasocial communication (emotionally engaging
despite being one-sided), which remains relevant in the convergent media space of the 21st
century. The image of antagonistic reality was realized at the level of conceptual representation
through strategies of high metaphorical density in polymodal texts, culture-determined
modeling, and the conventionalization, extension, and inversion of metaphors.

The image of the sender as a Manichean hero was constructed at the level of narrative
representation using idiostyle resources such as subjective modality, dysphemisms, ellipsis,
lexical repetitions, ethos-argumentation, and expressively marked syntax, as well as through
the strategy of visual-compositional accentuation. At the level of interaction, the implicitly
active subjective position of the addressee was realized through verbal rhetorical strategies
of dialogized monologue, hypophora, and semantic rupture, as well as the visual discursive
strategy of tracking focus.

A shared subjective position between the sender and the recipient was constructed using
modal paraphrastic formulas, stylistically marked vocabulary (evaluative, colloquial, Old Church
Slavonic), and Belarusian conversational speech, within the strategies of reflexive thinking and
legitimation through the authority of an external opponent.
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E.l. Mopo3oBa
Bbenaapyce memaekemmik ynusepcumemi, Munck, beaapyco

BeJiapycCcUsIHBIH, XaJIbIKAPaJIBbIK TeJie6aFraapiaMaaapblHAaFbl NapacoOnHaNABIK,
KOMMYHHMKaLUSHBIH 6eifHe/Iepi MeH cTpaTerusjiapbl

AnpgaTna. besapyccussiblK KeHECTiK TesieJuAap/blH XaJblKapaJblK XabapJap epiciHaeri 6ip>kakThbl
>KOHe COHBbIMEeH 6ipre sMoLMOHa/Abl 6alaHbIC KYObLIbICH KapacThlpbLIaibl. 3epTTeY/iH MaKcaThl —
napacouyasnzbl Jemn aTajaTblH OCbIHAANW MYJIbTUMOAAJIb/bl 63apa dpeKeTTECYAI KYPYAbIH TaxKipubeik
y/riziepi MeH cTpaTerusjapblH Kypy. Xa/JblKapa/jblK TeJjebaFfapJjiaMalap/blH ajpecaTTapbl MeH
aJipecaTTapblHbIH KapbIM — KAThIHACBIH KYPY MPOLECTePiHAETT KOpKEM 06pa3/blH HeTi3Ti pesi Typasbl
runoTesa TYXKbIpbIMAa/IFaH. beliHesey/iH, KOMNO3MLMAHBIH, UHTEPAKLUAHbIH ©63apa 6al/JIaHbICTbI
JleHreiyepinzeri TenefuAapAblH, NOJMMOAAJNbAbl MITiHAEpPiH AUCKYPCUBTI - TapuUxXu 3epTTey
AHTAarOHUCTIK LIBIH/BIK IeH MaHUXENTiK Kelinkep/iH 6eiiHesiepiH »Ky3ere acbIpyAblH, KOMMYHHUKATHUBTI
CTpaTervsJapblH KypyFa MyMKiHJIK 6epZi, Mbicasbl, MeTadopaiapibl MaZleHU — JeTepMUHUpJIeHIeH
MoJesb/ley KoHe MoJgUpUKaLUsay, UAUOCTHUIIb KoHe ajpecaT GUIrypacblHbIH KaJpAaFbl BU3yaJibl
- KOMIO3ULMSAJBIK eKNiHi. /MajorTblK MOHOJIOTTBHIH, IMNodopaHblH, OaKpLIaylibl (OKYCTHIH
KOMMYHUKAaTHUBTI CTpaTervs/japblHJa KYpbLIFAaH >KacbIpblH OeJiceHJl aJpecaTTblH CyObeKTUBTI
nosuuuAcel 6GearineHgi. Moganapabl napadpasanblk GopMysanap, CTUIWCTUKANBIK TaHOaJlaHFaH
JIeKCHKa, pedieKCUBTI OMJay »K9He CbIPTKbI 3aHJACTbIPy CTpaTerusapbl apKbLIbl XKy3ere achblpbl-
JIaTBIH ajipecaT IeH aJpecaTTblH TeHepaTHUBTI CYyOBEKTUBTI YCTAHBIMBI AHBIKTAJNJbl. 3epTTey
Kenec Oparbl TesiefuJapblHbIH, KOMMYHHUKATUBTI TAapUXbIHBIH, FBUJIBIMU CaJlacblHA BIKNAJA eTejl.
AJbIHFaH HoTWXKeJiepJi TesefAujap ajpecaTTapbl KOHBEPreHTTI MeJMa HapbIKTaFbl GaceKesecTik
apTHIKIIbIIBIFBIH aHBIKTAUTBIH TEXHUKAJBIK, (TiKesel KoCy XoHe KOHbIpay 1laly apKblJibl) HHTEpaK-
THUBTIJIIKKE KapChl KOMMYHUKATUBTI K06aJ1ay YIlliH naigaaHa ajaabl.

Ty#iH ce3aep: napacouuanibl KOMMyHHUKaL KA, KOMMYHUKATUBTI CTpaTerus, XaJblKapaJblK Teje-
6arap/iaMa, KepKeM 06pa3, aHTaroOHUCTIK IWbIH/ABIK, MaHUXeH 0aThIPBHI.
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E.I. Morozowa

E.N. Mopo3oBa
Benopycckuii 2ocydapcmeenHblil ynusepcumem, MuHck, Beaapyco

OGpa3sbl U CTPAaTeruy NapaconuaJibHON KOMMYHUKALUM B 6€/I0PYyCCKMX MeXKAYHAPOAHbIX
TeJjlenepejayax

AnHoTanus. PaccmaTprBaeTcsi peHOMEH OJJHOCTOPOHHEH U B TO Ke BPeMsl 3MOLMOHAJIbHO BOB-
JleKalolllell KOMMYHUKaL WU B [10J1e MeX/JyHapoAHbIX [lepesiad 6e/10pyCCKOr0 COBETCKOIO TeJleBUeHUs.
Llesb vcciejoBaHUSI — YCTAaHOBUTD allpOOHMPOBAHHBIE ONMBITOM 06pa3bl M CTPAaTErHy KOHCTPYHPOBAHUSA
TaKOro MyJIbTUMOJAJbHOTO B3aMMOJENWCTBUS, Ha3blBaeMoOro napaconuanbHbIM. ChopMmynrpoBaHa
TUMII0Te3a O KJIIYEeBOW POJIM XY[0XKeCTBEHHOro o6pasa B KOMMYHUKAllMU aZ[pecaHTOB U aJipecaToB
MeX/[yHapOAHBIX Teslenepesad. JJUCKypCUBHO-UCTOPUYECKOE UCC/IeJ0BaHNMeE [T0JIMMO/IA/IbHBIX TEKCTOB
TeJiIeBH/leHHs Ha B3aMMOCBA3aHHbIX YPOBHSX pelpe3eHTallui, KOMIO3UL MY, UHTEPAKL WU 103BOJIUJIO
YCTAaHOBUTb KOMMYHHUKATUBHbBIE CTPATETMU pPeaTnu3alui 06pa30B aHTAarOHUCTUYECKOW PeabHOCTH U
MaHUXeNCKOro reposi, Takue, Kak KyJbTypHO-JAeTepPMUHUPOBaHHOE MO/JieJIMpOBaHue U MoAguduKaLusa
MeTtadop, UAMOCTUIb W BH3yaJbHO-KOMIO3ULMOHHOE aKLeHTHpOoBaHUe OQUIYphbl ajpecaHTa B
KaJipe. YCTaHOBJIeHbl CyO'beKTHas MO3ULMs UMIUVIMLIMTHO aKTHUBHOIO ajpecaTa, KOHCTpyupyeMas
B KOMMYHHUKAaTHUBHBIX CTpaTerusix JUaJOTM3UPOBAHHOI0 MOHOJIOra, runodopsl, ciejsiieil Gpoky-
cupoBkU. OmpejiesieHa reHepaTHBHAsA CyO'beKTHasl MO3WLUS aJpecaHTa M ajpecaTa, peajusyemast
IIpY NOMOILY MOZAJIbHBIX NepePpa3svpoBOYHbIX GOPMYJI, CTUIMCTUYECKU MapKUPOBAHHON JIEKCUKH,
cTparervit pedJieKCHBHOIO MBIIIJIEHUS U JIETUTUMALUKM Yepe3 BHELIHEro onnoHeHTa. MccienoBanue
BHOCHUT BKJIQJL B HAy4HY 006J1acTb KOMMYHMKaTHUBHOU HcTopuu TeseBUAeHUsa Coerckoro Corosa.
[losyyeHHble pe3yJbTaTbl MOIYT ObITh HCIIOJIb30BaHbl aJipecaHTaMU TeJeBUJEeHUsl [Jis1 KOHCTPYH-
pOBaHUA KOMMYHUKATUBHON HMHTEPAKTHUBHOCTH, ONpeJe/AIliell UX KOHKYpEeHTHOe NIPerMMyllecTBO Ha
KOHBEPreHTHOM Me/iuapblHKe.

KiroueBble cji0Ba: napaconuaJbHasi KOMMYHUKalLWs, KOMMYHUKaTUBHAas CTpaTerus, MexJAyHa-
poJiHasA TeJleNepesaya, XyL0:KeCTBEHHbIN 00pas3, aHTarOHUCTHUYeCKasi pealbHOCThb, MAaHUXENCKUH TepoH.

CBeaeHuA 06 aBTOpE:

Morozowa E.I - corresponding author, PhD in philology, Associate Professor, Department of
Television and Radio Broadcasting, Faculty of Journalism, Belarusian State University, Kalvariyskaya str,
9, 220030, Minsk, Belarus.

Mopo3oeaE.H. - xaT-xabap aBTOpbI, PUJI0J0THUA FhIIBIMAAPbIHBIH KaHAW/1aThl, Be/irocyHuBepCcUTeTi
KYpHaAJIMCTHKA (QaKy/NbTETIHIH, TeseanJap koHe pafuo xabapJsapbl KadepacbiHbIH AoueHTi, KanbBa-
puiickas keieci, 9, 220030, MuHnck, besnapyces.

Mopo3oea E.H. - aBTOp /i1 KOPPECNOHAEHIUH, KaHAUAAT PUJIOJIOrMYECKUX HayK, JIOLEHT Ka-
denprl TesleBUIEHUA U PaIMOBELIaHUA PpaKy/IbTeTa )KypPHaJIUCTUKU besirocynnBepcrTeTa, yi1. Kanbsa-
purickas, 9, 220030, MuHck, benapyce.

Copyright: © 2024 by the authors. Submitted for possible open access publication under the terms
and conditions of the Creative Commons Attribution (CC BY NC) license (https://creativecommons.org/
licenses/by—nc/4.0/).

162 N24(153)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
KYPHAANCTMKA CEPMACHI
ISSN: 2616-7174. elSSN: 2663-2500



IRSTI19.51.09
Scientific Article

A.H. T'ymunes amvirndazor Eypasus yammuix ynusepcumemininy XABAPIIBICHL.
ISSN (Print) 2616-7174. ISSN (Online) 2663-2500

9JIEM KYPHAJINCTUKACBI/
MHWPOBAA ) KYPHAJINCTUKA /WORLD JOURNALISM

https://doi.org/10.32523/2616-7174-2025-153-4-163-188

Diplomacy and Narrative Negotiation in China-Kazakhstan
Documentaries

Wang Peng' -,

K. Myssayeva*? ", A. Akynbayeva?

123A]-Farabi Kazakh National University, Kazakhstan, Almaty

(E-mail: cfwing667788@gmail.com; myssayeva.kn@gmail.com*; aynur_ak@mail.ru)

Abstract. The primary objective of the study is to focus on the documentary
films “Hello, Kazakhstan” and “Win-Win” as core cases. The research reveals
that these documentaries achieve a symbiotic construction of the national
image and transmission of political consensus through three interconnected
mechanisms: negotiated perspective selection, nested discourse distribution, and
intertextual symbol construction. The significance of this work breaks through the
limitations of the traditional "center-periphery" binary framework and constructs
a three-dimensional analytical model for power negotiation in the context of multi-
agent co-narration. This deepens the elaboration of narrative power theory’s micro-
mechanisms in cross-cultural cooperation contexts. The study employs qualitative
methods, using these two documentaries as case studies to analyze the China-Central
Asia media diplomacy practice. Key findings reveal that, practically, the findings
offer transferable strategies for China-Central Asia media diplomacy: (1) Cultural
cooperation; (2) Economic narratives; (3) Regional communication to strengthen
the foundation of cultural identity. Conclusions drawn from these insights provide a
concrete paradigm for balancing national subjectivity and regional cohesion in non-
Western cross-cultural communication. The results are valuable for media practices,
guiding journalists and media organizations toward responsible coverage of media
diplomacy practice patterns from a regional and country-specific perspective, but
also offer theoretical reference for understanding innovative paths of cross-
cultural narrative in non-Western contexts.

Keywords: China, Kazakhstan, media diplomacy; Hello, Kazakhstan, Win-
Win, documentary.

Introduction

In the contemporary context where globalization faces structural obstacles and cognitive gaps
between civilizations persist, the need for countries to build mutual trust and consensus through
cultural products has grown increasingly prominent. As core partners in the in-depth alignment
of China’s Beltand Road Initiative and Kazakhstan’s Bright Road New Economic Policy, the China-
Kazakhstan relationship not only serves as a model for bilateral cooperation but also bears
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demonstration of the significance for exploring regional cultural collaborative development. In
recent years, bilateral media cooperation has evolved from early content exchange to in-depth
co-creation. The emergence of co-produced documentaries such as Hello, Kazakhstan and Win-
Win marks the formation of a new cross-cultural collaboration model: one that involves not
only the integration of technology, funds, and channels but, more importantly, the negotiation of
narrative consensus throughout the entire process from planning to dissemination. This model
has become a vital vehicle for media diplomacy practice from a regional and country-specific
perspective. Against this backdrop, exploring how such co-produced documentaries promote
cross-national cognitive understanding through narrative practices not only constitutes a
concrete analysis of the cultural dimension in building the "China-Central Asia Community with
a Shared Future" but also provides a vivid case for understanding the possibility of equitable
narrative in asymmetric relations.

The documentary series "Hello, Kazakhstan" (also known as "Salem Kazakhstan" or "Hello
Kazakhstan") is a television documentary project produced and broadcast by the Kazakh
television channel Atameken Business TV, in cooperation with the Chinese media organization
Xinhua News Agency [1]. Filming for the series began around September 2019, and the program
first aired in October 2020. Conceived as a documentary-style cultural and travel series, the
project introduces Kazakhstan’s everyday life, traditions, and social environment through an
experiential narrative format.

AKkey figure in the production is Kanat Sahariyanov, general director of Atameken Business TV
channel, and Danil Moskalenko, who served as the project leader of the Kazakh production team
as well as the on-screen host, guiding viewers through the documentary’s cultural encounters.

The documentary series "Win-Win: The Cultural Silk Road in Kazakhstan" is a documentary
produced by the Chinese state media outlet People’s Daily Online [2]. For this project, the outlet
dispatched a professional production team to Kazakhstan to conduct on-location filming and
develop narrative content highlighting bilateral cooperation. The documentary was officially
launched in Astana on June 29, 2024, during a media exchange event, and presents stories
that emphasize cultural interaction, people-to-people ties, and cooperation between China and
Kazakhstan. And Tang Weihong, Chairperson of the Supervisory Board of People’s Daily Online,
addressed the audience, underscoring the documentary’s role within China’s broader media and
cultural diplomacy framework [3]. “Launched in 2021, the Kazakh (Cyrillic script) version of
People's Daily Online is the first and only news website in China that offers news in Kazakh. It is
a vital resource for internet users in Kazakhstan and Central Asia seeking insights into China” [3].

Both projects function as soft cultural diplomacy instruments, aimed at fostering mutual
understanding between Kazakhstani and Chinese audiences. By combining documentary
storytelling with elements of travel and lifestyle programming, these films help bridge linguistic
and cultural differences while highlighting the shared heritage, everyday experiences, and
evolving partnership between the two countries.

From the academicresearch trajectory, discussions on "decentralized narrative" have become
a hot topic in international communication studies. However, existing research mostly focuses
on the narrative strategy transformation of a single subject, with insufficient attention paid to
the dynamic adjustment of power relations in "multi-agent co-narration.” From the regional and
country-specific perspective, academic discussions on China-Kazakhstan relations have long
centered on geopolitical and economic cooperation, leaving room for exploration into the micro-
mechanisms of cultural soft power interaction, such as meaning production in media products.
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While documentary studies have noted their "public diplomacy" function, systematic theoretical
elaboration of core issues like the negotiation process of cultural differences and the dynamic
distribution of narrative leadership in "co-production” scenarios remains underdeveloped.
Specifically, existing analyses of China-Kazakhstan co-production practices have largely stayed
at macro descriptions of collaboration models (policy support, team composition), lacking
in-depth scholarly exploration of deeper issues such as how narrative strategies achieve the
symbiotic construction of national images at the textual level and how narrative consensus is
reached amid cultural differences.

This study takes China-Kazakhstan co-produced documentaries as its object of analysis,
attempting to explore the path to equitable narrative in media diplomacy practice from the micro-
perspective of narrative power negotiation. Here, "narrative power negotiation" specifically
refers to the process of dynamic adjustment and consensus-building between collaborating
parties in narrative perspective selection, discourse resource allocation, and symbolic meaning
construction, rooted in differences in cultural traditions, values, and communication needs. Its
core lies in transcending the one-way "center-periphery" narrative logic in traditional cross-
cultural communication and constructing a symbiotic discourse system based on mutual
respect. This exploration not only enriches the analysis of media diplomacy practice patterns
from a regional and country-specific perspective but also offers a theoretical reference for
understanding innovative paths of cross-cultural narrative in non-Western contexts.

Literature review

Theoretical Context of Narrative Power

As a core issue in discourse studies, narrative power focuses on power relations and
intersubjectivity in meaning-making within media texts, with its theoretical foundations
traceable to Foucault’s theory of discursive power and narrative deconstruction in postcolonial
contexts. In journalism and communication studies, explorations of narrative power have
centered on three core questions: "who narrates,""how narration occurs,” and "for whom
narration is intended", forming a multi-dimensional research spectrum.

From the perspective of discourse theory, Huang [4] argues that media narration is essentially
a "discursive practice of power," constructing specific cognitive frameworks through symbolic
selection and meaning allocation, with the core of narrative power lying in "the power to define
"truth discourse." The introduction of postcolonial theory has further expanded this discussion:
Chen [5] proposes that narrative power in cross-cultural communication often manifests as
a "center-periphery"” binary structure, where Western media constructs cognitive hegemony
over non-Western worlds through "othering" narratives, while non-Western media’s narrative
practices face the dual challenges of "decolonization" and "self-representation.” In recent years,
with the rise of multi-agent communication practices, Fang [6] emphasizes the importance of
"intersubjective narration,” suggesting that narrative power in the digital age has shifted from
"single-agent dominance" to "pluralistic negotiation." However, existing research still lacks a
systematic analysis of the micro-mechanisms of dynamic power adjustment in "co-narration,"
such as the compromise of cultural differences and the achievement of consensus [7].

In media text practice, narrative power is materialized through perspective selection,
discourse allocation, and symbolic construction. Pan [8] notes, using documentaries as an
example, that traditional cross-cultural documentaries often "exoticize" other cultures through
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an "outsider perspective,” which essentially constitutes a one-way projection of narrative power.
In contrast, the rise of "indigenous narrators” in recent years, such as self-representation in
documentaries on ethnic minority themes, reflects a transformation of narrative power from
"definition by the other" to "self-empowerment.” Based on Wang [9], regarding "multi-agent co-
narration” (the negotiation of power relations in transnational co-productions), existing studies
have mostly remained at macroscopic descriptions of "collaboration models," lacking mature
analytical frameworks for how narrative strategies balance the power claims of different agents
at the textual level (e.g., avoiding domination by one party and achieving perspective equality).

Theoretical Evolution of Media Diplomacy

As a core component of public diplomacy, media diplomacy emphasizes cognitive
construction and relationship reconciliation between nations through media products and
cultural communication. Its research in Chinese journalism and communication studies has
undergone a paradigmatic shift from "soft power export" to "dialogical communication."

Joseph Nye’s "soft power" theory provided an early framework for media diplomacy, with
domestic scholars developing localized extensions based on Chinese practice. Cheng [10] points
out that the core of media diplomacy is "achieving non-coercive identification through cultural
appeal,” while early Chinese media diplomacy practices focused on "one-way narration,”
emphasizing the export logic of "telling China’s story well." With changes in the international
communication landscape, Zhang [11] proposes the concept of "negotiated media diplomacy,"
arguing that media diplomacy in the digital age needs to shift from "sender-centered" to
"receiver-centered,” building consensus through "dialogue" rather than "indoctrination."
However, existing research still lacks sufficient exploration of "how to achieve negotiated
narration through co-production.”

Documentaries, characterized by "authenticity” and "in-depth narration,” have become
important carriers of media diplomacy. Hu [12] analyzes the international communication
strategies of Chinese documentaries, noting that they break through cultural barriers through
"universal human emotions" to achieve soft communication of national images. However, he
also points out that some works suffer from "imbalance in narrative power" due to "excessive
propagandistic overtones," making it difficult to resonate with international audiences. Wu &
Huang [13] further suggest that documentaries in media diplomacy need to achieve "double
encoding": conveying local cultural values while aligning with international audiences’ cognitive
frameworks. "Co-production” is identified as an effective pathway to this end, avoiding the
limitations of a single perspective through collaborators’ cultural gatekeeping.

Central Asian Communication Studies from a Regional and Country-Specific Perspective

Central Asian communication studies within the regional and country-specific paradigm
focus on the interaction between geopolitics, cultural traditions, and media ecology, serving as
the fundamental context for understanding cross-cultural communication between China and
Central Asian countries. Relevant research in Chinese journalism and communication studies
primarily revolves around the Central Asian media landscape, cultural adaptation, and the
construction of regional identity.

Central Asian media systems exhibit dual characteristics of "post-Soviet transition" and
"indigenous cultural revival."Li [14] notes that after independence, Central Asian countries
such as Kazakhstan have restructured their media ecology through "media localization policies"
(e.g., language legislation, local content quotas), while facing the dual challenges of "residual
influence of Russian culture" and "multicultural integration."Jiang & Zhang [15] further
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analyze that the Central Asian media landscape presents "geopolitical diversity": Russian
media dominates traditional domains, while emerging actors such as China and Turkey expand
influence through digital platforms. However, regional media cooperation still primarily relies
on "content exchange," with in-depth co-creation remaining rare.

Driven by the Belt and Road Initiative, China’s media cooperation with Central Asian countries
has evolved from "sporadic exchanges" to "systematic layout."Zhang & Li [16] review media
cooperationagreements between Chinaand countrieslike Kazakhstan and Uzbekistan, identifying
core pathways including co-production, technical assistance, and talent development. However,
existing cooperation mostly focuses on "hardware-level" aspects, with insufficient attention to
"software-level"” construction of narrative consensus. Ji & Liu [17], using China-Kazakhstan co-
produced dramas as an example, argue that regional media cooperation needs to address the
“cultural discount” issue, with "sharing of narrative power" as the key, ensuring the authenticity
and subjectivity of cultural expression through the in-depth participation of local narrators.

Synthesizing research on narrative power, media diplomacy, and Central Asian communication
from a regional and country-specific perspective, several intersecting areas within current
academic discourse merit further exploration:

First, while narrative power studies have engaged with the dissolution of "center-periphery"
structures in cross-cultural communication, existing scholarship has predominantly focused on
the transformation of narrative strategies by single subjects. For "multi-agent co-narration”,
such as the micro-mechanisms of dynamic power negotiation in transnational co-productions
(how cultural differences are mediated, concrete pathways to perspective balance, and how
consensus is constructed through symbolic systems), systematic theoretical elaboration and
empirical analysis remain underdeveloped.

Second, media diplomacy research has acknowledged documentaries as valuable carriers of
"soft communication," yet within the regional and country-specific framework, particularly in
the Central Asian context, attention to the practical modalities of co-production remains limited.
Existing studies either linger on macro-level descriptions of policy frameworks or prioritize
evaluating communication effects from a single-state perspective. For the core question of
"how to achieve bilateral identity construction through co-narration in asymmetric relations,"
analytical frameworks integrating regional specificities remain nascent.

Third, long-standing Central Asian communication studies have centered on macro-level
media ecosystems (geopolitical influences, policy support systems) and "hardware-level”
cooperation (technical assistance, channel co-construction). However, micro-level inquiry into
"software-level" narrative practices, namely, how specific media texts facilitate regional identity
construction through meaning-making and how narrative consensus is forged amid cultural
diversity, requires deeper elaboration. The interactive logic linking macro context to micro texts
has yet to be fully articulated.

In response to these underexplored intersecting areas, this study seeks to pose the following
research questions:

(1) What are the textual mechanisms of narrative power negotiation in China-Kazakhstan
co-produced documentaries?

(2) From a regional and country-specific perspective, through what narrative practice path-
ways do China-Kazakhstan co-produced documentaries achieve media diplomacy objectives?

(3) What empirical insights can the narrative practices of China-Kazakhstan co-produced
documentaries offer for regional identity construction between China and Central Asian
countries?

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 167
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



Wang Peng, K. Myssayeva, A. Akynbayeva

Research Objectives

1. Focus on narrative practices in co-produced documentaries: Taking China-Kazakhstan co-
produced documentaries as specific cases, this study aims to analyze how the dynamic balance of
narrative power between collaborating parties is achieved through negotiated perspective selection,
discourse resource allocation, and cultural symbol construction during the narrative process.

2. Reveal the micro-mechanisms of media diplomacy: From a textual perspective, this study
intends to deconstruct how co-produced documentaries, through the aforementioned narrative
strategies, achieve the symbiotic presentation of national images (balancing cultural subjectivity
and communication effectiveness) and the transmission of political consensus (integrating
policy discourse with individual experiences), thereby addressing the core question in cross-
cultural cooperation: "how to avoid one-way output and realize two-way identification."

3. Expand the application scenarios of narrative power theory: This study seeks to break the
limitations of the traditional "center-periphery" binary perspective, explore specific pathways
of narrative power negotiation in multi-agent cooperation, and provide micro-level case support
from China-Central Asia practices for narrative theory in cross-cultural communication.

4. Provide practical references for regional media diplomacy: By summarizing transferable
experiences of co-produced documentaries in areas such as the transfer of cultural interpretive
authority and the activation of historical symbols, this study aims to offer strategic guidance for
media cooperation between China and Central Asian countries, facilitating the construction of
regional cultural identity and cooperative consensus.

Research Methods

Based on the research questions and the need for representativeness within a regional
and country-specific framework, this study selects the China-Kazakhstan co-produced
documentaries Hello, Kazakhstan (2022, cultural travel genre) and Win-Win (2023, economic
and people's livelihood genre) as core analytical samples. The selection criteria are as follows:

From the perspective of thematic scope, the two works cover cultural and economic
domains respectively, enabling a comprehensive presentation of the diverse dimensions of
China-Kazakhstan cooperation. Hello, Kazakhstan showcases the integration of traditional
Kazakh customs (falconry training, dombra music) with modern life through a Chinese host’s
cultural travel experience. Win-Win, set against the backdrop of cooperative projects such as
the Khorgos-Eastern Gate Economic Zone, presents the impact of economic cooperation on
people’s livelihoods through micro-stories of Chinese and Kazakh workers and entrepreneurs.

In terms of collaboration depth, both documentaries reflect "full-process co-production”
by Chinese and Kazakh teams, embodying the characteristics of "joint consultation and
construction” throughout planning, filming, and editing. Cases such as the "controversy over
filming the falconry training ritual" in Hello, Kazakhstan and the "narrative divergence in the
story of Engineer Aliya" in Win-Win provide direct textual evidence for studying narrative
power negotiation.

Regarding accessibility, both documentaries have been publicly broadcast on official
platforms such as CCTV.com and Kazakhstan National Television, with complete textual data.
Supplementary materials, including interviews with the production team and behind-the-
scenes footage, are also available to support multi-dimensional analysis.
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This study employs qualitative textual analysis supported by a structured coding system to
examine narrative power negotiation and media diplomacy practices in China-Kazakhstan co-
produced documentaries, specifically Hello, Kazakhstan and Win-Win: The Cultural Silk Road
in Kazakhstan. Drawing on narrative power theory and media diplomacy research, a three-
dimensional coding framework was developed, encompassing narrative perspective, discourse
distribution, and symbolic construction.

Narrative perspective was coded at the scene level based on camera focus, dialogue
dominance, and voiceover attribution, including perspective type and switching frequency.
Discourse distribution was analyzed by measuring the proportional dialogue time of Chinese
and Kazakh participants and classifying narrative themes as macro-policy, micro-emotional,
or mixed. Symbolic construction was examined through the identification of visual and audio
symbols and their intertextual associations.

This integrated approach enables a systematic analysis of how co-produced documentaries
negotiate narrative authority and achieve media diplomacy objectives in a cross-cultural context.

Textual Analysis: Deconstruction of Narrative Practices Based on a Coding System

To systematically analyze the textual mechanisms of narrative power negotiation and the
pathways to achieving media diplomacy objectives, this study constructs a multi-dimensional
coding system for structured analysis of documentary texts. The coding system is developed
based on Huang [18] & Chen [19] narrative power theory and Cheng & Wu [20] media diplomacy
research, combined with the textual characteristics of China-Kazakhstan co-produced
documentaries. It is divided into three primary dimensions: "narrative perspective,""discourse
distribution,” and "symbolic construction”, with sub-dimensions under each primary dimension,
forming a hierarchical coding framework.

Table 1. Narrative Perspective Coding

("no-subject
perspective").

Sub- Operational Coding Rules Value Range Coding Examples

dimension Definition

Perspective | Core entity 1. Camera focuses | 1. Chinese - Chinese perspective:

Subject responsible on a subject (e.g., | perspective; Hello, Kazakhstan host
for conveying character close- 2. Kazakh asks: "How many years
narrative ups, action shots); | perspective; has this skill been
information, 2. Dialogue/ 3. Third-party passed down?" (Camera
defined by camera | voiceover perspective focuses on host,
focus, dialogue delivered by (neutral dialogue by Chinese
dominance, a subject; 3. presentation); 4. | subject).
or voiceover Excludes objective | Mixed perspective |- Kazakh perspective:
attribution. scenery shots (e.g., Sino-Kazakh | Win-Win engineer

dialogue).

Alijan states: "Chinese
colleagues taught me
parameter adjustment,
but problem-solving
relied on our team'’s
discussion" (Camera
focuses on Kazakh
subject, self-narration).
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- Third-party
perspective: Win-Win
panoramic lens of
China-Europe Railway
Express (no characters/

shot seque

within a single
scene (continuous

>30 seconds),
reflecting dynamic
power balance.

or temporal
continuity); 2.
Each subject
change=1
switch; 3. No
repeated counting
for =5-second
continuous shots
of the same
subject.

nce,

=3 (high
frequency).

dialogue).
Perspective | Number of 1. Unit = "scene” 0 (single - Hello, Kazakhstan
Switching perspective shifts | (defined by perspective); 1-2 | "Dombra Making"
Frequency | between subjects | narrative logic (low frequency); | scene (90 seconds):

Kazakh craftsman
(30s) = Chinese host
observation (20s) =
Kazakh craftsman
explanation (40s) —
Switch frequency = 2
(low).

- Win-Win factory
scene (60s): Chinese
foreman demonstration
— Kazakh worker
imitation — Chinese
quality check — Kazakh
feedback — Switch
frequency = 3 (high).

Note: compiled based on data

Table 2. Discourse allocation coding

Sub-dimension

Operational Definition

Coding Rules

Character Discourse
Proportion

Proportion of dialogue duration
between Chinese and Kazakh
characters, excluding pure
voiceover, music, and non-
dialogue shots.

1. Extract complete narrative units (e.g.,
"cultural interview,""factory work"
segments); 2. Measure dialogue duration
with a stopwatch; 3. Calculate: Kazakh
proportion = (Kazakh duration / Total
Sino-Kazakh duration) x 100%.

Narrative Theme Type

Core thematic tendency of
narrative content, classified
by semantic focus on "macro
policy” or "micro emotional”
discourse.

1. Macro policy discourse: Contains
policy terms (e.g., "Belt and Road"), data
(e.g., trade volume), or institutional
descriptions.

2. Micro emotional discourse: Focuses
on personal experiences (e.g., career
growth) or emotions (e.g., joy).

3. Mixed discourse: Neither type 260%.

Character Discourse

Proportion of dialogue duration

1. Extract complete narrative units (e.g.,

Proportion between Chinese and Kazakh "cultural interview,""factory work"
characters, excluding pure segments); 2. Measure dialogue duration
voiceover, music, and non- with a stopwatch; 3. Calculate: Kazakh
dialogue shots. proportion = (Kazakh duration / Total

Sino-Kazakh duration) x 100%.
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Note: compiled based on data

Table 3. Symbolic Construction Coding

voiceover, or
cultural common
sense, reflecting
deep narrative
consensus.

superimposition,
contrast editing).
2. Verbal
intertextuality:
Explicit
association

via narration
(e.g., "Just as

the ancient Silk
Road... today’s

intertextuality; 3.
No intertextuality.

Sub-dimension | Operational Coding Rules Value Range Coding Examples
Definition
Symbol Type Visual/audio 1. Visual symbols: | 1. Traditional - Traditional: Hello,
elements with Recognizable symbols (e.g., Kazakhstan Kazakh
specific cultural | objects (e.g., ethnic costumes, | elder playing dombra
meanings or falcons, trains), folk arts); 2. (ethnic instrument,
emotional scenes (e.g., Modern symbols | historical heritage).
tendencies, grasslands, (e.g., high-speed - Modern: Win-Win
including factories), railways, smart Khorgos Port smart
concrete/ actions (e.g., factories); 3. container crane
abstract symbols. | handshakes). Intertextual (contemporary
2. Audio symbols (e.g., technology).
symbols: Music historical-realistic | - Intertextual: Win-
(e.g., dombra juxtaposition); 4. | Win montage of
performance), Neutral symbols "ancient Silk Road
sounds (e.g., train | (e.g., office caravans"” (historical
whistles). documents). footage) and "modern
3. Exclude neutral China-Europe Railway
elements (e.g., Express" (realistic
ordinary desks). shots).
Symbolic Meaning 1. Visual 1. Historical- - Historical-realistic:
Intertextual associations intertextuality: realistic Win-Win juxtaposition
Logic between symbols | Symbolic intertextuality; of "Han Dynasty Zhang
formed via links via Shot 2. Sino-Kazakh Qian’s mission map"
visual editing, sequencing (e.g., |cultural (historical symbol)

and "contemporary
Sino-Kazakh railway
map" (modern
symbol) with
voiceover: "This
road has never been
interrupted.”

- Sino-Kazakh
cultural: Hello,
Kazakhstan co-frame

railway..."). of "Chinese blue-
3. Cultural and-white porcelain”
intertextuality: and "Kazakh blue-
Associations patterned carpet” with
based on host: "Our ancestors
shared cultural both used blue to
knowledge symbolize the sky."
(e.g., "road"
symbolizing
"connection").
Note: compiled based on data
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In-depth Case Study Methodology: Analysis of Narrative Practice Pathways in Typical
Scenes

To specifically illustrate how narrative power negotiation serves media diplomacy objectives,
this study selects typical cases for in-depth deconstruction. The case selection criteria include
three core elements: Sino-Kazakh cultural differences, narrative power negotiation, and media
diplomacy intentions, all of which are representative of the two documentaries. Three core

cases were ultimately identified:

Table 4. Case Selection

Case Name

Core Conflict

Negotiation Strategy

Hello, Kazakhstan
"Falconry Training
Ritual"

Kazakh team emphasized

ritual sanctity and traditional
process integrity, opposing
"exoticization"; Chinese team
focused on audience acceptance,
suggesting enhanced

visual impact (Sino-Kazakh
Documentary Analysis, 2025).

Integrating "ritual process preservation”
(Kazakh demand: complete presentation
of core traditional ritual links) with
"aerial photography application”
(Chinese proposal: grand aerial shots

to enhance visual aesthetics), balancing
cultural authenticity and communication
appeal.

Win-Win "Engineer
Alijan’s Story"

Chinese team initially
prioritized highlighting "China’s
technological assistance";
Kazakh team emphasized
"Kazakh character initiative
and growth" (Sino-Kazakh
Documentary Analysis, 2025).

Balancing the narrative ratio of
"technological transfer” (Chinese
perspective: technical support
background) and "personal struggle"
(Kazakh perspective: details of Alijan’s
career growth and family improvement)
to construct a "mutual growth" character
story.

Win-Win "China-
Europe Railway
Express"

Need to embed Sino-Kazakh
economic cooperation in
historical and realistic meaning
to strengthen cultural identity
foundation for the narrative.

Constructing "history-reality”
intertextuality via imagery of "ancient
Silk Road caravans" (historical symbol)
and "modern China-Europe Railway
Express" (modern symbol), embedding
economic cooperation into Silk Road
historical memory.

Note: compiled based on data

Findings and Discussion

The Narrative Realization of Media Diplomacy Goals: Symbiotic Construction of
National Images and Transmission of Political Consensus.

The narrative practice of China-Kazakhstan co-produced documentaries is essentially
a dynamic process of meaning-making between nations within the framework of media
diplomacy. Through textual deconstruction of “Hello, Kazakhstan” and “Win-Win”, it is evident
that these documentaries transform the core media diplomacy goals of "symbiotic national
image construction” and "political consensus transmission” into perceptible narrative
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practices via three mechanisms: negotiated encoding of cultural symbols, power balance in
character narratives, and contemporary activation of historical memory. This practice not
only responds to the limitations of the "dominance-subordination" narrative model in cross-
cultural communication but also provides an empirical sample for understanding how meaning
consensus can be achieved through negotiation in asymmetric national relations, embodying
the cultural logic of "soft power" operation in international relations.

1. Symbiotic Construction of National Images: Dual Balance Between Cultural
Subjectivity and Economic Interactivity

The core of symbiotic national image construction lies in breaking the dominance of a single
subject in image representation and achieving the coordinated presentation of positive bilateral
images of China and Kazakhstan through narrative strategy adjustment. This symbiosis is not
a static "equal distribution” but a dynamic "meaning complementarity," manifesting distinct
practical pathways in the cultural and economic dimensions.

In the cultural dimension, symbiotic image construction emerges as a negotiated outcome
balancing "respect for cultural subjectivity" and "effectiveness of communication.”" The narrative
conflict and resolution in the "falconry training ritual" segment of Hello, Kazakhstan are typical.
The Kazakh team’s insistence on the "sanctity and integrity of traditional rituals” essentially
reflects the post-Soviet Central Asian countries’ pursuit of "cultural identity reconstruction”,
strengthening cultural subjectivity through authoritative interpretations oflocal cultural symbols.
In contrast, the Chinese team’s proposal for "visual impact" implicitly reflects the influence of
"viewability" on audience acceptance in cross-cultural communication. The final solution in
the documentary exhibits the characteristics of "shared cultural interpretive authority"” in an
anthropological sense: onthe onehand, coreritual elements are fully preserved, such as traditional
prayers recited by the falconer in Kazakh and ritual preparations before falconry, establishing
the falconer’s status as a "cultural guardian” through first-person narration ("This is how our
ancestors communicated with nature"); on the other hand, aerial drone shots of the falcon diving
from snow-capped mountains endow the ritual with "epic grandeur” through visual aesthetics.
This visual enhancement does not dilute the cultural core but transforms into an empathetic
expression of the "grandeur" of Kazakh culture. This narrative avoids the postcolonial trap of
"exoticizing" non-Western cultures and constructs China’s affinity image as a "cultural neighbor"
through the posture of "joint participation in cultural interpretation,” confirming the view in
cultural geography that "construction of place identity requires 'respect for the other'.

Inthe economic dimension, symbioticimage construction focuses on a narrative shift towards
"technological interactivity” rather than "technological export." The narrative adjustment
in "The Story of Engineer Aliya" in Win-Win reflects the possibility of "reconstructing power
relations” in economic cooperation narratives. The initial tendency of the Chinese team to
emphasize "China’s technological assistance to Kazakhstan" implicitly carries traces of the
"center-periphery model" in development economics, which might reinforce the one-way image
framework of "aid giver-recipient." In contrast, the Kazakh team’s emphasis on "the initiative
and growth of Kazakh characters” propels the narrative towards a sociological presentation
of "individual agency". The final film achieves image balance through adjusted proportions
in micro-narratives: while retaining scenes of Chinese team leaders demonstrating technical
parameters ("This sensor needs calibration every 3 hours"), more footage is devoted to Aliya’s
growth trajectory from being questioned by colleagues due to language barriers ("Can you really
operate this?"), to overcoming bottlenecks by studying Chinese technical manuals overnight
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("I calculated this formula 17 times"), and ultimately leading her team to optimize production
processes, controlling errors within 0.5 millimeters. This narrative transforms "technological
transfer” into "technological interaction," presenting China as a "professional partner" while
highlighting Kazakhstan’s agency as a "development subject." It breaks the binary opposition
of "donor-recipient” in traditional economic narratives and constructs a symbiotic relationship
of "mutual growth," embodying the cooperative logic of "mutual benefit" in political economy.

2. Narrative Encoding of Political Consensus: Meaningful Linkage Between Historical
Memory and Practical Reality

The transmission of political consensus is a deep-seated goal of media diplomacy, whose
core lies in transforming abstract policy discourse into perceptible narrative meaning. Through
intertextual encoding of "historical symbols-practical reality," China-Kazakhstan co-produced
documentaries that embed the alignment of the Belt and Road Initiative and Kazakhstan’s Bright
Road New Economic Policy into a shared meaning framework, achieving a "de-ideologized"
expression of political consensus.

The narrative strategy in the "China-Europe Railway Express" segment of Win-Win is most
representative. This segment constructs a meaningful chain of "longue durée" in historical terms
through a visual montage of "ancient Silk Road caravans" and "modern China-Europe Railway
Express." The lens first presents historical footage of caravans moving slowly through deserts
(accompanied by camel bell sounds), then transitions via dissolve editing to modern shots of
the China-Europe Railway Express speeding on rails (train whistles echoing camel bells), with
narration linking the two: "Two thousand years ago, this road witnessed the exchange of silk and
spices; today, it carries machinery and flour, connecting more lives." This symbolic intertextuality
is not a simple historical analogy but a contemporary activation of "collective memory" in
sociology. By evoking the shared "Silk Road" memorybetween Chinaand Kazakhstan, it transforms
current economic cooperation into a "continuation of historical cooperation traditions,” thereby
endowing it with cultural legitimacy beyond short-term interests.

Furthermore, this historical intertextuality does not remain at the abstract level but
transforms political consensus into perceptible practical logic through the presentation of
"embodied cooperation scenarios." Scenes such as "joint inspection by Chinese and Kazakh
customs officials” (where staff communicate in bilingual to verify documents) and "real-time
monitoring screens in bilingual logistics control centers" (displaying freight information in both
Chinese and Kazakh) translate the policy discourse of "connectivity" into "human interaction,”
avoiding the risk of "emptiness in grand narratives" in political science. This narrative strategy
aligns with the logic of "cultivation theory" in communication studies, by repeatedly presenting
concrete cooperation scenarios, it subtly reinforces the perception that "China-Kazakhstan
cooperation is daily practice rather than a political slogan,” thereby enhancing the credibility
and appeal of political consensus.

Textual Strategies of Narrative Power Negotiation: Resolution Mechanisms from
"Conflict" to "Consensus”

The narrative practice of China-Kazakhstan co-produced documentaries is essentially a
process of dynamic negotiation of narrative power in the field of cross-cultural communication.
During the creation of Hello, Kazakhstan and Win-Win, Chinese and Kazakh teams initially
exhibited multi-dimensional narrative conflicts due to differences in cultural cognition, narrative
habits, and communication demands. Through in-depth description of three core narrative units:
"falconry training ritual”, "Engineer Aliya’s story," and "China-Europe Railway Express”, it is
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evident that the two parties did not merely compromise but transformed conflicts into consensual
narrative meaning through three textual strategies: decentralized negotiation of perspective,
dynamic distribution of discourse, and cross-temporal and cross-spatial intertextuality of symbols.
This resolution mechanism not only embodies the logic of "negotiated cultural interpretation”
in cultural anthropology but also confirms the practical possibility of "dynamic power balance"
in political science, providing a micro-level sample for understanding "meaning co-construction
under asymmetric power relations" in cross-cultural communication.

1. Perspective Negotiation: Transfer and Sharing of Cultural Interpretive Authority

The narrative conflict in the "falconry training ritual" segment essentially reflects a game
theory over the ownership of cultural interpretive authority, mirroring the core proposition
in cross-cultural communication: "Who has the power to define the culture of the other?" The
Kazakh team’s insistence on the "sanctity and integrity of traditional ritual processes” is not
simply "cultural conservatism" but a struggle for "self-interpretive authority" by non-Western
cultures in the postcolonial context, as Saidcritiqued, Western media have long monopolized
the power to define non-Western cultures through "Orientalist” narratives, and Central Asian
countries have significantly heightened their vigilance against such "being interpreted"” status
since independence. The Chinese team’s proposal for "visual impact,” on the other hand, stems
from the professional habitus of "prioritizing viewability" in mass communication, fearing that a
purely traditional presentation might lead to cognitive estrangement among external audiences
due to "cultural distance".

The negotiation process between the two parties exhibits the characteristics of anthropological
"thick description” in cultural interaction: rather than one party convincing the other, interpretive
authority is shared through the restructuring of perspective. In the final film, the Kazakh falconer’s
"emic perspective" dominates absolutely, the camera follows his actions throughout, recording
his recitation of traditional prayers in Kazakh ("May the falcon bring back the blessings of the
grassland"), his focused expression while grooming the falcon, and his first-person interpretation
of the ritual’s meaning ("This is not a performance; it is how we communicate with nature"). This
"native’s point of view" ensures the native ownership of interpretive authority, resolving the power
imbalance of "outsiders defining the other" Meanwhile, the Chinese host’s "etic perspective"
is transformed into that of a "humble learner": her questions focus on specific details ("Is this
gesture to summon the falcon?" "When did you start learning falconry?") rather than abstract
judgments, forming a perspective structure of "Kazakh-led interpretation with Chinese-assisted
guidance." This adjustmentnot only satisfies the Kazakh demand for "cultural authenticity" butalso
reduces the cognitive threshold for external audiences through interactive questioning, achieving
the dual goals of "sharing cultural interpretive authority” and "communication effectiveness,"
thus confirming Foucault's view that "discursive power is not unidirectional suppression but
dynamically constructed through interaction”.

2. Discourse Distribution: Negotiation of Weight Between Macro-Narrative and Micro-
Narrative

The narrative adjustment in "Engineer Aliya’s story" demonstrates a subtle negotiation of
power distribution at the discourse level, with the core being how to balance the weight of
"structural power" and "individual agency" in the narrative. The initial tendency of the Chinese
team to emphasize the macro-economic narrative of "China’s technological assistance", such as
presenting data like "30% increase in production capacity of China-Kazakhstan joint ventures"
and "45% improvement in production line automation”, implicitly carries the inertial thinking
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of the "center-periphery model" in development economics, which views technological transfer
as unidirectional empowerment from "core countries” to "peripheral countries”. In contrast, the
Kazakh team paid greater attention to the "weight of individual narrative" in a sociological sense,
emphasizing that Aliya’s professional dilemmas and breakthroughs should be the narrative
thread. Its underlying logic is resistance to "the obscuration of individuals in development
narratives"”, as Scott argued, marginalized groups often struggle for symbolic power through
"weapons of the weak," such as insisting on individual narratives [21].

The outcome of the negotiation is not simply "data reduction” or "adding character scenes"
but the formation of a nested discourse structure of "macro-background and micro-action."
Through discourse coding of this segment (see Research Methods section for details), itis evident
that macro-economic discourse (e.g., policy background, technical parameters) accounts for
only 38%, mostly presented as scene background (e.g., "production capacity target map" on the
workshop wall, voiceover of Chinese team leaders demonstrating parameters); micro-emotional
discourse accounts for 62%, with Kazakh characters’ lines (58%) slightly exceeding those of
Chinese characters (42%). In the specific narrative, the camera first establishes the technical
background with "Chinese technicians explaining sensor calibration methods" but immediately
shifts to Aliya’s individual experience: her embarrassed expression when questioned by
colleagues due to language barriers ("Can you really operate this?"), close-ups of her annotating
Chinese technical manuals in Kazakh in the late-night office,and her smile when video-calling her
daughter to say, "Mom will buy you a new computer with the bonus."” This narrative deconstructs
"technological transfer" into an interactive process of "individual learning-team collaboration-
joint innovation,” neither denying the role of Chinese technical support nor highlighting Aliya’s
agency; she does not passively accept technology but accumulates "capital” (technical skills,
professional status) through adjusting her "habitus" (learning Chinese, adapting to technical
norms). This discourse distribution dissolution the unidirectional power logic of "economic
determinism" and constructs a narrative consensus of "structure-agency symbiosis," aligning
with Giddens’ view in "structuration theory" that "structural constraints and individual agency
mutually construct each other" [22].

3. Symbolic Intertextuality: Cross-Temporal and Cross-Spatial Connection Between
Historical Memory and Contemporary Meaning

The narrative conflict in the "China-Europe Railway Express" segment focuses on how to
construct a shared meaning framework through symbol selection, with the core being to resolve
potential meaning confrontation caused by the separation of "history and reality." The initial
focus of the Chinese team on presenting "modern cooperation achievements", such as data like
"over 2,000 annual trips of China-Europe Railway Express" and "40% growth in cargo value”,
risks falling into the symbolic violence of "technological determinism," which reduces modern
achievements to technical indicators while ignoring the meaningful support of historical context.
The Kazakh team, however, hoped to emphasize "historical and cultural continuity," advocating
for linking the China-Europe Railway Express with the historical memory of the Silk Road. Its
underlying demand is to endow contemporary cooperation with "cultural legitimacy" through
the activation of historical symbols, as anthropology suggests, "the meaning of the present often
needs to find its anchor in historical memory".

Thenegotiation strategy between the two partiesmanifestsas"cross-temporal intertextuality”
in a semiotic sense: constructing a "tradition-modernity" meaning chain by selecting symbolic
carriers with shared historical memory. In the film, the visual symbols of "ancient Silk Road
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caravans" and "modern China-Europe Railway Express" are carefully arranged: first presenting
black-and-white footage of slow-moving desert caravans (accompanied by camel bell sounds),
then transitioning through slow-motion dissolves where caravan footprints gradually transform
into extension railway tracks, with camel bells and train whistles forming an auditory montage,
ultimately freezing on a color panoramic shot of the China-Europe Railway Express crossing
the grasslands. The narration does not directly analogize but connects them through metaphor:
"For a thousand years, caravans traveled this road; today, steel caravans are transporting
Kazakh flour and Chinese machinery to farther places." This symbol selection activates the
shared "Silk Road collective memory" of China and Kazakhstan, both countries were important
hubs on the Silk Road in history, and "commercial road civilization" is a shared cultural gene
transcending modern national borders. By elevating the China-Europe Railway Express from a
"mere logistics tool" to "a contemporary continuation of the Silk Road spirit," this strategy avoids
the symbolic implication of "Chinese technological hegemony" and resolves Kazakh concerns
about "historical rupture," achieving the dual goals of "modern transformation of traditional
symbols" and "historical anchoring of contemporary practices." This symbolic intertextuality
confirms Hall’s encoding/decoding theory, that meaning is not an inherent property of symbols
but dynamically generated through negotiation between encoders and decoders.

Comparative Analysis of Central Asian Co-Produced Documentaries: Regional
Divergences in Narrative Strategies and Kazakhstan's Leadership

Against the dual backdrop of cultural identity reconstruction in the post-Soviet space and
the deepening of the Belt and Road Initiative, co-produced documentary practices between
Central Asian states and China have emerged as a pivotal arena for regional media diplomacy.
Divergences in historical contexts, cultural traditions, and media ecosystems have given rise to
distinct narrative pathways across the region. A comparative analysis of cases from Uzbekistan,
Kyrgyzstan, and Kazakhstan reveals significant disparities in the narrative translation of policy
discourse, the logic of cultural symbol selection, and the construction of regional identity. Among
these, Kazakhstan has gradually established itself as a practical benchmark for narrative power
negotiation in Central Asia, leveraging the synergistic advantages of "historical-realistic symbolic
intertextuality," "policy-micro narrative nesting," and "regional cooperation hub." Its experience
offers a transferable paradigm for the in-depth construction of regional cultural identity.

Table 5. Case Studies of Co-Produced Films in Central Asian Countries

Country Case Name (Year) Core Narrative Strategy Symbol Selection
Uzbekistan The Starry Sky of Dialogue between historical Timur Statue, Registan
Samarkand (2024) archaeology and contemporary Square, Miniature
youth, focusing on the Paintings (local
reconstruction of imperial imperial symbols)
memory of "Timurid cultural
heritage"
Kyrgyzstan "Tian Shan - Issyk-Kul | Ecological cooperation + Tian Shan Mountains,
Lake" Joint Report oral accounts of herdsmen, Issyk-Kul Lake (natural
(2025) constructing the narrative of "a landscape symbols)
community of man and nature”
without macro-policy discourse
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Kazakhstan | Win-Win (2023) 1. Symbolic innovation: China-Europe Railway
"Central Asian Pioneering the "history-reality Express, Falcon
Countries Co- intertextuality” model (e.g., the (steppe civilization
production Alliance" montage of "Silk Road Caravans - | symbol), Silk Road
(2025) China-Europe Railway Express"); | Caravans (historical

2. Policy translation: Translating | symbol)
the alignment of "Belt and Road"
and "Bright Road" into individual
stories (e.g., the growth of
engineer Aliya);

3. Regional cooperation hub:
Leading the establishment of

the Central Asian Co-production
Alliance and promoting the
unification of multilingual subtitle
standards.

Note: compiled based on data

1. Uzbekistan: Policy-Driven Narratives Dominated by Indigenous Imperial Symbols

Taking the China-Uzbekistan co-produced documentary Samarkand Stars (2024) as an
observational sample, the film adopts a dual narrative thread of "historical archaeological
discovery and contemporary youth dialogue,” focusing on the modern interpretation of Timurid
cultural heritage. Its symbolic repertoire centers on "indigenous imperial symbols" such as the
architectural ensemble of Registan Square and miniature painting art, aiming to reconstruct
cultural subjectivity by foregrounding memories of the Timurid Empire. An analysis of policy
discourse proportion within the narrative structure reveals that direct citations of macro-policy
expression, such as the "Uzbekistan New Development Strategy" and "China-Uzbekistan Cultural
Cooperation Agreement,” account for 45% of the runtime, significantly exceeding the 38%
observed in Kazakh co-productions: characterizing a typical "policy-driven narrative" modality.

Compared to Kazakhstan’s case, Uzbekistan’s narrative strategy exhibits two critical limitations.
Firstly, its symbolic system remains overly confined to the "national historical framework,"
lacking the transnational symbolic intertextuality exemplified by "Silk Road caravans-Eurasian
Railway Express" in Kazakhstan’s Win-Win. For instance, the film fails to connect Samarkand’s
historical role as a Silk Road hub with contemporary China-Uzbek railway cooperation, restricting
the narrative’s capacity to transcend national boundaries and generate broader regional cultural
resonance. Secondly, the rigidity of policy discourse results in a mere 55% proportion of micro-
narrative (below Kazakhstan's 62%), failing to effectively achieve the "everyday translation" of
macro-policy. As Adams and Kurbanov [23] note in their comparative study of Kazakh-Uzbek
cultural diplomacy, Uzbekistan’s over-reliance on "indigenous imperial symbols" risks trapping
its narrative in "historical involution,” whereas Kazakhstan's activation of "transnational Silk
Road symbols" successfully elevates national narratives to the level of shared regional memory, a
divergence directly impacting the reach of cultural identity construction.

2. Kyrgyzstan: De-Politicized Narratives Dependent on Natural Symbols

In contrast to Uzbekistan’s "policy-driven" approach, the China-Kyrgyzstan collaborative
reportage "Tian Shan-Issyk Kul" (2025) presents a diametrically opposed narrative orientation:
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centered on "ecological cooperation and herder oral histories," it anchors entirely on micro-
experiences of "human-nature community." Symbolic selection focuses on transboundary
natural landscapes such as the Tian Shan Mountains and Issyk Kul Lake, with policy discourse
accounting for a mere 12% of runtime, effectively dissipating the narrative weight of macro-
policy. Through segments like joint Sino-Kyrgyz scientific expedition diaries and herder families’
water conservation stories, the film constructs regional identity based on "shared natural
heritage,” yet its narrative logic stands in stark contrast to Kazakhstan’s case.

In terms of narrative focus, the Kyrgyz case exhibits an over-reliance on "micro-individual
experience,” lacking the "macro-policy-micro experience nesting" technique exemplified by the
"falconry training ritual” in Kazakhstan’s Hello, Kazakhstan. For instance, while documenting
Sino-Kyrgyz scientific collaboration, the film fails to transform the "China-Kyrgyzstan Ecological
Cooperation Agreement" into concrete narratives akin to "Engineer Aliya’s professional growth,"
leaving policy consensus without an emotional carrier. In symbolic selection, although "natural
landscape symbols" can evoke transboundary emotional resonance, their cultural penetrative
power pales in comparison to Kazakhstan's "historical-humanistic symbols." As Laruelle [24]
observes in her study of Central Asian media landscapes, a dichotomy exists in post-colonial
narrative practices: "natural symbol dependence” (typified by Kyrgyzstan) seeks to construct
"de-politicized" regional identity through natural heritage, whereas "humanistic symbol
innovation" (exemplified by Kazakhstan) achieves contemporary activation of cultural symbols
through historical-realistic intertextuality like "Silk Road caravans-Eurasian Railway Express."
Notably, the latter provides stronger political dimension support for regional cultural identity.

3. Kazakhstan’s Regional Leadership: Symbolic Innovation, Policy Translation, and
Cooperative Hub

In contrast to Uzbekistan’s "historical involution" and Kyrgyzstan’s "natural symbol dependence,"
Kazakhstan’s co-produced documentary practices demonstrate distinct regional leadership,
rooted in three synergistic advantages: innovative activation of historical-realistic symbols,
micro-translation of macro-policy, and hub functions in regional cooperation.

Symbolic Innovation: Regional Demonstration of Historical-Realistic Intertextuality

Kazakh co-productions pioneered the "historical-realistic symbolic intertextuality" model,
which deeply connects historical memory with contemporary practice through visual montage
and narrative metaphor. For example, Win-Win endows Sino-Kazakh economic cooperation
with historical legitimacy by superimposing "ancient Silk Road caravans (historical footage)"
and "modern Eurasian Railway Express (contemporary shots)." This strategy has generated
significant regional demonstration effects: Uzbekistan’s 2024 co-produced documentary New
Chapters of the Silk Road directly emulates this approach by symbolically linking "Bukhara’s
ancient trade routes" with "China-Uzbekistan cross-border railways," confirming the
transferability of Kazakhstan’'s symbolic innovation.

Policy Translation: Everyday Translation of Macro-Discourse

In the narrative transformation of policy discourse, Kazakh co-productions have developed a
"macro-policy-micro experience" nesting mechanism, achieving "everyday translation” of policy
consensus. The "Engineer Aliya’s growth story" in Win-Win exemplifies this: rather than directly
citing policy texts on "Belt and Road-Bright Road alignment," the film transforms macro-data like
"30% production capacity increase" into concrete narratives of family warmth and individual
fulfillment such as Aliya overcoming language barriers to debug technical parameters ("studying
Chinese manuals overnight") and "buying a computer for her daughter with bonuses."Previous
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research at Al-Farabi Kazakh National University shows that such narratives yield a 68%
audience policy approval Rate for Sino-Kazakh co-productions, significantly exceeding Sino-
Uzbek (52%) and Sino-Kyrgyz (48%) counterparts, rooted in the "de-abstraction" of policy
discourse [25].

Cooperative Hub: Technical Infrastructure for Regional Narrative Consensus

As a hub for Central Asian media cooperation, Kazakhstan spearheaded the establishment of
the "Central Asian Co-Produced Documentary Alliance" in 2025, advancing regional narrative
consensus through two pivotal initiatives: first, promoting standardized multilingual subtitling
in Kazakh, Uzbek, and Russian to reduce language barriers in cross-border communication;
second, developing a "Central Asian Cultural Symbol Database" that systematically organizes
shared regional symbols (e.g., Silk Road caravans, steppe civilization) to provide reusable
symbolic resources for co-productions across the region. This institutional innovation responds
to Central Asian states’ urgent need for "de-colonial narrative tools," establishing Kazakhstan as
a practical coordinator of regional cultural identity construction.

Across these three national cases, narrative divergences in Central Asian co-productions
reflect alternative pathways of regional identity construction: Uzbekistan prioritizes "national
historical anchoring," Kyrgyzstan relies on "natural community sentiment,” while Kazakhstan
constructs a narrative paradigm balancing national subjectivity and regional inclusivity
through "historical-realistic symbolic intertextuality,""policy-micro narrative equilibrium,” and
"regional cooperation mechanism innovation." This paradigm not only provides an operational
framework for "negotiated narrative" in Central Asian media diplomacy but also reveals the
composite pathway of "historical memory activation-individual experience anchoring-technical
standard coordination” in cultural identity construction, offering a significant regional case
study for understanding cross-cultural communication in non-Western contexts.

Regional Demonstration Effect: Implications of the China-Kazakhstan Model for China-
Central Asia Media Diplomacy

The narrative practice of China-Kazakhstan co-produced documentaries has provided
transferable "negotiated narrative" experiences for media diplomacy between China and
Central Asian countries. Through the deconstruction of three core cases, the "falconry training
ritual," "Engineer Aliya’s story," and "China-Europe Railway Express”, it is evident that their
regional value lies not in abstract "paradigm export" but in specific adjustments to textual
strategies. By substantively transferring cultural subjectivity, "emotional anchoring of micro-
narratives,” and activating the meaning of regionally shared symbols on the basis of respecting
the particularities of Central Asia’s media ecology, these documentaries respond to the practical
demands of Central Asian countries for "cultural identity reconstruction,""decolonized
narrative,” and "regional identity construction”. Such adjustments not only embody the logic of
"negotiated interpretation” in cultural anthropology but also align with the practical rationality
of "differentiated cooperation" in political science, providing a micro-path for deepening China-
Central Asia cultural collaborative communication.

1. Transfer of Cultural Subjectivity: "Shared Interpretive Authority" as a Narrative Premise

The negotiation experience of the Chinese and Kazakh teams in the "falconry training ritual”
reveals a core premise of Central Asian media diplomacy: the asymmetric transfer of cultural
interpretive authority. Since the collapse of the Soviet Union, Central Asian countries have
generally faced the dual task of "de-Sovietization of cultural identity" and "rediscovery of local
traditions," strengthening cultural subjectivity through policies such as language legislation and
local content quotas. They are highly sensitive to externally dominated "cultural definition"—a
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sensitivity that essentially reflects the countervailing power of "the interpreted" against "the
interpreter” in a postcolonial context. The solution of the China-Kazakhstan team is instructive:
rather than engaging in formal "equal participation,” it involves the substantive transfer of
dominant cultural interpretive authority. The Kazakh falconer defines the ritual’s meaning from
an "emic perspective" ("This is how we communicate with nature"), while the Chinese team
merely assumes the role of an "etic learner" guiding the narrative through questions ("Could
you tell me the origin of this gesture?").

This strategy can be directly transferred to cultural cooperation with other Central Asian
countries. For instance, when filming the "Bukhara silk-weaving technique" in Uzbekistan, the
logic of the "falconry ritual” can be replicated: local weavers lead the interpretation of the craft
("This pomegranate peel dyeing method was improved by my grandmother after learning it
from Persian merchants"), while the Chinese team constructs an interactive narrative through
"participatory practice" footage (e.g., clumsy attempts to distinguish warp and weft threads). This
not only aligns with the emphasis of cultural anthropological "thick description” on "the native’s
point of view" but also avoids the risk of "cultural appropriation”, as Central Asian scholars have
critiqued, external media often reduce Central Asian cultural symbols to visual spectacles of
"exoticism", and the transfer of interpretive authority is key to addressing this dilemma.

2. Micro-Narrative Anchoring: "Everyday-Life" Translation of Policy Significance

The narrative practice of "Engineer Aliya’s story" provides a path to crack the "emptiness of
policy discourse" in Central Asian media diplomacy: anchoring macro cooperation significance
in individual experiences to translate it into perceptible everyday practices. Central Asian
societies exhibit a natural alienation from "top-down" grand narratives, alienation rooted in
memories of "ideological indoctrination" during the Soviet era, which makes audiences more
inclined to trust "bottom-up" individual experiences. The adjustment by the China-Kazakhstan
team is particularly meaningful: the macro data of "30% increase in production capacity of
China-Kazakhstan joint ventures" is transformed into Aliya’s career trajectory, from being
questioned about her competence due to language barriers ("Can you really operate this?"),
from overcoming bottlenecks by studying Chinese technical manuals overnight, and finally to
the detail of buying her daughter a new computer with her bonus. This narrative essentially
embodies "the politics of everyday life" in a sociological sense: individual experiences, though
trivial, can bear emotional resonance that transcends policy texts.

This experience is particularly valuable for economic cooperation narratives. For example,
when filming the China-Kyrgyzstan "China-Tajikistan-Uzbekistan Highway" project, focus can be
placed on the daily life of Kyrgyz truck driver Samir: his exhaustion from a three-day journey to
Osh before the highway’s completion, the ease of an eight-hour direct trip after completion, and
specific scenes of renovating his house and sending his son to a China-Kyrgyzstan joint school
with doubled income. These narrative transforms "regional connectivity” from an abstract
concept into everyday symbols such as "father-son dialogue" and "family accounts,” aligning
with the view in communication political economy that "audiences decode media texts through
everyday experiences" and avoiding the dilemma of "excessive focus on hardware cooperation
at the expense of humanistic resonance".

3. Activation of Regionally Shared Symbols: "Contemporary Meaning-Making" of
Historical Memory

The symbolic intertextuality strategy in the "China-Europe Railway Express" segment reveals
a core path to regional identity construction: activating historically shared memory symbols
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in Central Asia to endow contemporary cooperation with cultural legitimacy. As historical
hubs of the Silk Road, Central Asian countries share collective memories of "commercial
road civilization" and "pluralistic integration". However, existing cooperation narratives have
insufficiently excavated such memories, leading to a lack of regional roots in meaning-making.
The breakthrough of the China-Kazakhstan team lies in embedding economic cooperation into
the long historical timeline of the Silk Road through visual intertextuality between "ancient
caravans" and "modern railway express”, not through simple analogy, but through "creative
transformation” of symbols: the narration, "For a thousand years, caravans traveled this road;
today, steel caravans are transporting flour and machinery to farther places," elevates the China-
Europe Railway Express from a "logistics tool" to a "carrier of civilizational dialogue."

This strategy can be extended to broader regional cooperation. For example, when filming
"China-Uzbekistan agricultural cooperation” under the Shanghai Cooperation Organization
framework, "Han Dynasty frontier farming" (historical symbol) and "modern China-Uzbekistan
jointfarms" (contemporary symbol) can be juxtaposed: the camera dissolves from a Han Dynasty
iron plow unearthed in Xinjiang (historical artifact) to Uzbek farmers sowing with Chinese
agricultural machinery (contemporary footage), with narration: "Two thousand years ago, our
ancestors reclaimed wastelands together here; today, we jointly cultivate drought-resistant
wheat." Through meaning-making via shared historical symbols, these narrative constructs
what Anderson termed an "imagined community" [26], not based on blood or geography, but
on meaning connections between "shared historical practices and contemporary cooperative
continuity," providing deep symbolic support for regional identity.

Media Construction Paths of Central Asian Regional Cultural Identity: An Integrated
Analysis Based on Narrative Practices

Building on the previous microscopic deconstruction of China-Kazakhstan co-produced
documentaries and comparative analysis of differentiated cases from Uzbekistan and Kyrgyzstan,
this chapter reveals the dual pursuit of "national identity" and "regional connection" in the media
narratives of Central Asian countries. Grounded in this foundation, it systematically explores
feasible paths for constructing Central Asian regional cultural identity from three dimensions,
symbolic translation, discourse adaptation, and mechanism innovation, with the core goal of
transforming fragmented national narratives into regionally shared discourses of meaning.

1. Symbolic Translation: Reconstructing Meaning from "Nationally Exclusive" to
"Regionally Shared"

Central Asian cultural symbols have long been framed by "national sovereignty narratives":
Kazakhstan anchors its national identity through "Steppe Civilization", Uzbekistan reinforces
imperial memory via "Timurid heritage", and Kyrgyzstan constructs an ecological community
imagination based on "natural landscapes" (see Table 5 in the previous text). While this "symbol
nationalization" tendency has satisfied post-Soviet identity reconstruction needs, it has also
fragmented regionally shared historical memories.

The generation of regional identity first requires the "de-nationalized translation" of
symbols. Kazakhstan’s pioneering montage of "ancient Silk Road caravans, modern China-
Europe Railway Express" in Win-Win provides a model for this translation: by stripping the Silk
Road of its historical exclusivity and extracting universal connotations such as "civilizational
exchange" and "cross-border connectivity," it elevates as Laruelle points out [27] the symbol
from a "China-Kazakhstan bilateral signifier" to a regionally shared memory. This logic can be
extended to regional practices: Uzbekistan’s "Samarkand Ancient City" need not be confined to
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a "Timurid imperial capital” but reinterpreted as a "living testament to Central Asia’s Silk Road
hub"; Kyrgyzstan’'s "Tian Shan Mountains" can transcend "natural borders" by linking to the
"Tian Shan cultural sphere” spanning China’s Xinjiang and Kazakhstan’s Almaty, serving as an
emotional bond for cross-border ethnic groups.

The regionalization of modern symbols is equally critical. China-Kazakhstan co-productions
have transformed the "China-Europe Railway Express" into a people-centric narrative of "steel
caravans", avoiding the "de-culturalization” of technical symbols. This approach can be migrated
to Uzbekistan’s "China-Uzbekistan photovoltaic power stations" and Kyrgyzstan's "cross-border
highways", deeply binding modern cooperation symbols to regional daily life experiences.

2.Discourse Adaptation: Dynamic Balance Between Policy Narratives and Micro-Experiences

Previous quantitative analysis done by Aitbayev [25] reveals significant divergence in
narrative discourses across Central Asian countries: Uzbekistan’s "policy-driven narratives”
contain up to 45% macro-policy narratives, resulting in excessive narrative rigidity; Kyrgyzstan’s
"de-politicized narratives" include only 12% policy discourse, leaving micro-stories fragmented
and lacking institutional support; only Kazakhstan, through a nested structure of "38% policy
discourse + 62% micro-narrative", has achieved the "everyday translation" of policy significance,
with audience policy rate reaching 68%, significantly higher than the regional average [25].

Regional discourse adaptation requires dynamic adjustments based on national contexts.
For policy-dominated countries like Uzbekistan, "micro-narrative anchoring" can soften
policy discourse, for instance, transforming the "Cultural Heritage Protection Plan" into the
"intergenerational inheritance of miniature painting craftsmanship, "concretization abstract
policies into emotional narratives of "craft endangerment, international cooperation, market
revival." For de-politicized countries like Kyrgyzstan, a moderate enhancement policy discourse
proportionisnecessary,such as embedding the causal chain of "China-Kyrgyzstan environmental
protection agreement-herder water quality monitoring practices” in "Tian Shan ecological
cooperation” reporting, endowing micro-stories with institutional meaning. The core of this
differentiated adaptation lies in avoiding "one-size-fits-all" narrative templates and striking a
dynamic balance between "policy legitimacy" and "emotional resonance."

3. Mechanism Innovation: Identity Co-Construction from "Textual Negotiation" to
"Practice Networks"

The deepening of cultural identity requires institutional mechanisms; mere textual
narratives cannot transcend national sovereignty boundaries. The "Central Asian Co-produced
Documentary Alliance," led by Kazakhstan in 2025, provides a practical framework for regional
identity negotiation: through initiatives such as "joint construction of a symbol database" and
"unification of multilingual subtitle standards,” the alliance integrates fragmented national
narratives into a regional cooperation network.

[ts key mechanisms include two aspects: first, decentralized creation authority, which grants
countries interpretive sovereignty over local symbols; Uzbek teams retain final decision-making
power over "Timurid symbols," and Kyrgyz teams may adjust the presentation of "natural
narratives,” preventing cultural hegemony by a single country. Second, feedback loops, which
collect cross-national audience cognitive disparity parazacco spilurus subsp through "Central
Asian Audience Symposia" to dynamically calibrate regional narrative strategies. This model of
"decentralized creation + participatory feedback" transforms regional identity from "textual
consensus" to "practical consensus," truly realizing "pluralistic integration" in identity co-
construction.
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In conclusion, the media construction of Central Asian regional cultural identity requires
symbolic translation as the foundation, discourse adaptation as the method, and mechanism
innovation as the guarantee, extending the "negotiated narrative" experience of China-
Kazakhstan co-productions to the regional level. While this process faces inherent tensions
between national sovereignty and regional sharing, activating shared Silk Road memories,
balancing policy and micro-narratives, and improving regional cooperation mechanisms can
still foster an identity system that balances cultural diversity and regional cohesion. This
constitutes the core insight of China-Kazakhstan co-production practices for Central Asian
media diplomacy.

Conclusion

This study examines China-Kazakhstan co-produced documentaries as a lens to systema-
tically explore the narrative practices of media diplomacy from a regional and country-specific
perspective. By integrating textual analysis, case studies, and comparative insights from
Uzbekistan and Kyrgyzstan, this research reveals how narrative power negotiation operates as
a dynamic mechanism to achieve symbiotic national image construction and political consensus
transmission in cross-cultural collaboration. The core findings identify three interconnected
mechanisms through which these documentaries realize media diplomacy objectives: negotiated
perspective selection, which balances cultural subjectivity and communication effectiveness
by sharing interpretive authority; nested discourse distribution, which integrates macro policy
narratives with micro individual experiences to translate abstract policy into relatable stories;
and intertextual symbol construction, which links historical memory to contemporary practice via
symbolic montage, endowing political consensus with cultural legitimacy. Comparative analysis
further highlights Kazakhstan’s regional leadership, as its "history-reality intertextuality,” "policy-
micro narrative equilibrium,” and "cooperative hub" model offer a transferable paradigm for
balancing national sovereignty and regional shared memory.

Theoretically, this study advances narrative power theory by transcending the "center-
periphery" binary framework, constructing a three-dimensional analytical model (perspective-
discourse-symbol) to reveal dynamic power negotiation through shared authority, nested
structures, and intertextual symbols. It enriches regional media diplomacy research by
addressing gaps in non-Western "negotiated narrative" scholarship, demonstrating how cultural
soft power interaction (e.g., decolonized symbol translation, decentralized creation) fosters
regional identity without homogenizing diversity. Additionally, it bridges macro-micro divides
by articulating the interactive logic between geopolitical contexts and micro textual practices,
providing a nuanced framework for linking structural dynamics to everyday meaning-making.

Practically, the findings offer actionable strategies for China-Central Asia media diplomacy:
cultural cooperation should substantively transfer interpretive authority to local holders,
following the Kazakh falconer’s model; economic narratives should anchor policy significance
in individual livelihood stories, emulating Win-Win's "Engineer Aliya" narrative; regional
communication should activate shared historical symbolsto constructan "imagined community",
as seen in Kazakhstan’s "caravans-railway" intertextuality; and institutional innovation should
build decentralized mechanisms like the Central Asian Co-produced Documentary Alliance, with
standardized multilingual subtitles and shared symbol databases to coordinate fragmented
national narratives into regionally resonant discourse.
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Limitations of this study include its primary focus on documentary texts; future research
could explore audience reception dynamics or digital media’s role, while expanding case studies
to Tajikistan or Turkmenistan would further enrich regional diversity insights. In conclusion,
China-Kazakhstan co-produced documentaries exemplify how "negotiated narrative" transforms
asymmetric power relations into symbiotic cultural collaboration, offering a blueprint for
China-Central Asia media diplomacy that balances national subjectivity with regional cohesion,
and historical memory with contemporary relevance, vital for building mutual trust and
civilizational dialogue amid globalization’s structural challenges.
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Bamnr Ilenr?, K.H. MbicaeBa?, A.C. AKbIHGaeBa3
12391-Papabu amviHdarbl Kazak yaimmulK yHUgepcumemi

KpITaii-Ka3zakcraH Gip/ieckeH AepeKTi puibMaepinaeri Meaua JUNJIOMAaTHA XK9OHE HAPPaTHUBTIK
KeJiicimaep

Angarna. 3eprreyzain Herisri makcaTel - «Hello, Kazakhstan» »xoHe «Win-Win» aTThl AepekTi
bunbMepiH Herisri keiic peTiHAe KapacTbIpa OTBIPHIN, OYJ TYbIHAbLIAP/bIH, 63apa O6allJlaHbICThI
YII Heri3ri MexaHU3Mi apKbLIbl YATTHIK GeliHEeHI CHMOUOTHKAJIBIK TYPFblJla KaJlbIITACThIPYyFa KoHe
casiCu KOHCEHCYCKa KaJslal KOJI KeTKi3yre 60/IaTbIHbIH alllblll KepceTy. ATan alTKaH/a, 6yJ1 6acThl yiI
MeXaHU3M: OPTaK, MePCIeKTUBAJIBIK TaHay, GipiKTIpiireH UCKYPCThl TapaTy KoHe UHTEePTEKCTYaNAbIK
CUMBOJIIAap KYpPacThIpy. 3epTTEYAiH 63eKTiJIiri A3CTypJi «OpTaJiblK — LIeTKepi akMaK» OWHAapPJIBIK
YJ/ITiCiHiH lIeKTeyepiHEeH ThIC, KOl CyO'beKTiJi GipJieckeH basiHAAyAaFbl OUIIKTiH 83apa KeJlicy yAepiciH
TaNJayAblH ylIeJilieMAi MoAesiH YCbIHYbIMEH aWKblHAaANaAbl. bys 63 ke3eriHjae MaJeHUeTapasblK,
BIHTBIMAKTaCTbIK KOHTEKCiHJeri HappaTUBTIK OWJIIK TeOpPHUSChIHbIH MHKpPO-MeXaHU3MJepiH TepeH-
JleTin TyciHaipyre MyMKiHJiK 6epefi. 3epTTeyAe canajblK d9icTep/i KOJAaHy apKblIbl aTajlfaH eKi
nepekTti ¢uabM KpiTalh - OpTanblK A3Ws Meaua AUIJIOMATHSCHl TaXKipuOeciH aWKbIHIayAa KEUCTIK
3epTTey peTiHZe ajblHAbL. MakKajlaHblH Heri3ri HoTH:KeJjiepi NMpPaKTUKaJbIK TypfFblaaH KpiTal -
OpTasiblK A3us Meaua JUILJIOMaTHSCHl YIIIH KOJIZJaHYFa apHa/IFaH CTpaTerusyjapzbl ycbiHaAbL: (1)
Md/IEHU bIHTBIMAKTACThIK; (2) 3KOHOMUKaJIbIK HAappaTUBTep; (3) MaieHU biperei/iKTiH HerisiH HbIFai-
TyFa GaFbITTA/JIFAaH OHIpJiK KOMMyHHKanus. Ockl TYKbIpbIMJap baTbhicTaH ThIC M3JeHUETAPAJIBIK
KOMMYHMKaLHS KaFAalbIH/Ia YITTHIK CyO'beKTUIiK IIeH OHIPJIiK TYTaCThIKThIH Tele-TeH/irH caKTayFa
apHaJIFaH HaKThl NapaJIUTMaHbl KaJbIITaCThIPa/bl. FBIIBIMU 3epTTEy HOTHKeJepi Meaua Taxipubeci
YIIiH KYH/IbI eHOEK KoHEe KYPHATMCTEP MEH MeIna YHbIM/IapFa eHipJIiK, eJI/IiK epeKIIesliKTep/i eckepe
OTBIPbII, MeJINa AUINJIOMATHS NPAKTHUKACBIH KayalKeplliiKneH xkapusijlayra 6arbIT 6epefi. COHbIMEH
KaTtap, baTbicTaH TbIC KOHTEKCTEri MdJeHHeTapasiblK HAppPaTUBTIH, WHHOBALUSJBIK >KOJAAPbIH
TYCiHyT€e TEOPHUAJIBIK HETi3 YChIHA/BbI.

TyiiH ce3aep: Koitait, KazakcraH, meaua gunsiomatus; Hello, Kazakhstan, Win-Win, nepekTi ¢puibm.

Banur Ilenr?!, K.H. MbicaeBa?, A.C. AKbIHOaeBa®
L23Kazaxckuti HayuoHabHbIl yHUBepcumem umeHu aab-Papabu

Me,[lﬂﬁﬂaﬂ AUIVIOMATHUA U HAppaTHUBHbIE II€peroBopbl B KHUTalCKO-Ka3aXCTaHCKHUX
AOKYMEHTAJIbHBIX (l)nm:ma

AnHoTanusa. OCHOBHOM Ilesibl0 UCCIE/IOBAaHUS SBJSIETCA aHANU3 JIOKYMEHTJIbHBIX (QUIbMOB
«Hello, Kazakhstan» u «Win-Win» B KayecTBe KJIIOYEBbIX KeHCOB, O3BOJISIOUUNA BbISBUTb, KAKUM
06pa3oM JaHHbIE MPOU3BEJIEHUS JOCTUTAIOT CUMOUOTHYECKOT0 KOHCTPYUPOBAHUSI HALlMOHAJIBHOTO
obpa3za ¥ TPAHCJASAUMUU MOJUTHUYECKOTO KOHCEHCyca TMOCPEeJCTBOM TpPEX B3aUMOCBSI3aHHBIX
MeXaHU3MOB: COIVIACOBAaHHOI'0 BbIGOpA MEPCIEKTUBDI, BJIOXKEHHOT0 pacnpejieieHus AUCKypca U UH-
TEPTEKCTYaJIbHOTO KOHCTPYHPOBAaHHS CUMBOJIOB. 3HAYMMOCTh HCC/IE/[OBAaHUS 3aKJIIOUAETCsAd B Mpeo-
JIOJIEHUHW OTpaHUYEeHHH TPAAUIIMOHHON GMHAPHOU MOJEJH «IeHTp — nepudepus» U GopMUpPOBaAHUHU
TPEXMepHON aHATUTHUYECKOU MOJeJIU TEePEroBOPOB O BJIACTH B YCJOBHUSIX MHOTOAreHTHOTO COB-
MEeCTHOTO HappaTHBa, 4YTO YIybJsieT NOHUMaHHE MHKPO-MEeXaHU3MOB TEOpPUM HApPPaTHUBHOU
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Wang Peng, K. Myssayeva, A. Akynbayeva

BJIACTU B KOHTEKCTE MEXKYJbTYPHOrO COTpyJHUYecTBa. B paboTe mpuUMeHAIOTC KayeCTBEHHble
MeTO/Ibl; YKa3aHHbIE [iBa JOKYMEHTaJbHbIX QUJIbMa PacCMaTPUBAIOTCS KaK KeWc-CTaAu AJis aHaIu3a
IpakTUK Meaua AunioMaTtuu Kutasa u lleHTpanbHoi Asuu. OCHOBHBIE BbIBOJABI [IOKAa3bIBAaIOT, YTO
pe3yJabTaThl MCCAEe[0BaHUS HMEIOT MPaKTUYECKYH 3HAUUMOCTb W NpeJJaraloT THpaKUpyeMble
cTpaTeruu Ajs Mejua aunsioMatuyd Kutaa u llenTpanbHoi A3uu: (1) KyJbTypHOe COTPYAHUYECTBO;
(2) saxoHOMUUeCKHe HappaTuBbl; (3) pernoHasbHasi KOMMYHUKAIUs, HallpaBJeHHas Ha yKpeIJeHue
OCHOBBI KYJIbTYPHOU HJEeHTUYHOCTH. [losiyueHHble BbIBOAbI GOPMHUPYIOT KOHKPETHYI HapaJurMmy
6a/laHCUPOBAaHUs HAllMOHaJbHOW CYyO'beKTHOCTU W PErdoHa/bHOW CIJIOUEHHOCTH B He3amnaJHoOM
MEXKYJbTYPHOH KOMMYHUKALMU. Pe3yibTaTbl HCCAeLOBaHUS MPeJCTABJASIOT L€HHOCTb [JJIs
MeJHaNpaKTHUKH, OPUEHTUPYS KYPHAJKMCTOB M MeJHaopraHM3alMyd Ha OTBETCTBEHHOE OCBelleHue
MoJiesielt MeiMa JUIJIOMAaTUU C YYETOM PErMOHAJbHON M CTPAHOBOU crneludUKH, a TaKXKe MpeJo-
CTaBJIAIOT TEOPETHYECKYI0 OCHOBY JJis1 NOHMMAaHUS MHHOBALMOHHBIX NyTeH MEXKYJbTYPHOTO Hap-
paTuBa B He3anaJHOM KOHTEKCTe.

KioueBsle caoBa: Kurtail, KazaxcraH, JOKyMeHTaJbHbIM GuibM, Menua aumuiomatus; Hello,
Kazakhstan, Win-Win.

Information about authors:

Myssayeva K. - corresponding author, Associate Professor, Al-Farabi Kazakh National University, Al-
Farabi Avenue 71, Almaty, Kazakhstan.

Wang Peng - Doctoral student, Al-Farabi Kazakh National University, Al-Farabi Avenue 71, Almaty,
Kazakhstan

Akynbayeva A. - Doctoral student, Al-Farabi Kazakh National University, Al-Farabi Avenue 71,
Almaty, Kazakhstan.

ABTOpJIap TypaJibl MaJIiMETTEp:

Mbuicaesa K.H. - KoppecnoHJIeHT aBTOP, KaybIMJACThIpbIIFaH Mpodeccop, oa-Papabu aTbIHAAFbI
Kasak yaTThIK yHUBepcuTeTi, a1-Papabu ganfbLibl, 71, AnMaTsl, KazakcTaH.

Bane I13H2 - okTopaHT, Oy-Papabu aThIHAaFbI Ka3aK Y/ITTHIK YHUBEPCUTETI, 9/1-Dapabu JTaHFbLIbI,
71, AnmaTtsbl, Ka3zakcTaH.

Axwin6aesa A.C. - foktopaHT, o/1-Papabu aTbiHAarbl Kasak yiITThIK yHUBepcuTeTi, a1-Papabu
JaHFrblabl, 71, AnMatel, KazakcTaH.

UHpopmanus 06 aBTopax:

Mbuicaesa K.H. - aBTOp-KOPPECTIOH/IE€HT, aCCOIMMPOBaHHbIN mpodeccop, Kazaxckuit HalMOHATbHBIN
YHUBEpCUTET UMeHHU anb-Papaby, npocnekT anb-Papabu 71, Anmarsl, KazaxcraHs.

Bane II3He - nokTopaHT, Kazaxckuil HallMOHA/TbHBIA YHUBEPCUTET UMeHU asib-Papabu, npocnekT
anb-®apabu 71, AnmaTsl, Kazaxcran

AkwviH6aesa A.C. - fokTopaHT, Kasaxckuil HallMOHa/JbHBIA YHUBEPCUTET UMeHHU aib-Papaby,
npocnekT ajnb-Papabu 71, Anmatsl, Kasaxctan

188 N24(153)/ 2025 A.H. I'ymures amvindazor Eypasua yammuix ynueepcumeminity XABAPIIBICHI.
KYPHAANCTMKA CEPMACHI
ISSN: 2616-7174. elSSN: 2663-2500



A.H. T'ymunes amvirndazor Eypasus yammuix ynusepcumemininy XABAPIIBICHL.
ISSN (Print) 2616-7174. ISSN (Online) 2663-2500

KITAIITAHY / KHUTOBEJAEHHUE / BIBLIOLOGY

XFTAP 19.51.09 https://doi.org/10.32523/2616-7174-2025-153-4-189-205
FeiibiMu MakKasia

XX FacpIp 6acbIH/JA Ka3aK KiTanTapblH WibIFapyaarsl Kasan 6acnaxaHa-
JIApbIHBIH, pOJIi

H. Kyanraen! , A.C. Xu6aayimaa*? ~, )K.K. KaiipaTos?

123J1.H. T'ymusee amuiHdaFsbl Eypasus yammeulk yHusecpcumemi, Acmawa, Kazakcma

(E-mail: kuantaiuly@mail ru, aibin_2011@mail ru*, jantas.qairatov@gmail.com)

AngaTna. Makasnaza XX Facelp 6aceiHarbl KazaH KasiacbiH1aFbl 6acrnaxaHa-
JlapZa WBIFBIN TypFaH Kas3ak 6acna KiTanTapblHbIH, LIBIFYbl MEH OJIapAbl KOJI-
JaHyblH, MYMKIHAIKTepi, MaceJsiesiepi KapacTbIpbliaZbl. MaKasaHbIH Heri3ri
MakcaThbl — XIX Facblp/iblH COHbI MeH XX Facblp 6acbiHAarbl KazaH KaslaCblHbIH
Ka3aK, pyxXaHUsTbl MeH 6acna iciHiH JaMyblHa KOCKaH yJieci, Ka3ak TiJiH/eri
aJIFalIKbl KiTanTap/blH >KapblK, Kepyi, COHJai-aK coJ Ke3eHJeri 6acmnaxaHa-
JIapJblH aFapTyUIbLIbIK 6aFbITTaFbl peJliH TaJjjaay, 6acna iciHiH gaMy »xoJjja-
pbIH aHbIKTAy, 6acma eHiM/lepiHiH Ma3MyHbI, TAKbIPBINTHIK epeKIleTiKTepi MeH
TapUXH MaHbI3bl KOPCETIJII, Ka3aK YITTbIK MdJleHUeTi MeH 6is1iM 6epy icinze-
ri OpHBIH aMKbIHAAY. 3epTTey d9jicTeMeci peTiHJe TaazAay, AepeKTepai eHaey
YK9He capalTaMaJblK 6arasiay a/jicTepi OGaclIbLIbIKKA aJblHAbI. 3epTTey/iH,
MaHbI3AbLIbIFBI XX Facklp 6acbiHAaFbl Ka3aH KasacblH/la XKapbIK KOPreH Ka3ak,
TisiHAeri 6acna KiTanTapbl MeH 6acnaxaHa/lapFa KaTbICThl apXUBTIK Ky»KaTTap,
Mep3iM/Ai 6acblIbIMAAp KoHe FhUIBIMU eHOeKTep/i capajayFa OaFbITTa/IFaH.
3epTTey HOTHXKeJepi KepCeTKeHJeH, [epeKKe3JepAl KyWesey KoHe CaJibl-
CTbIpMaJibl Ta/lZay d/ici apKbLIbl dpTYpJli bacnaxaHaslap/blH KbI3MeTi, 6acna
OHIM/JlepiHiH Ma3MyHbI MeH TapaJly ayKbIMbl aHbIKTaJ1/bl. KazaH Ka/laCbIHAAFbI
6acna iciHiH Ka3ak pyxaHUSTBIHbIH KaJbIITAaCyblHA bIKNaJbl 6aca alThbl1a/bl.

Ty¥iH ce3aep: 6acnaxaHa, 6acna KiTanTaphbl, KiTan WIbIFApy ici, TapaJbiM,
TUPaX, KiTam cayzacsl, KiTan eHAipici.

Kipicne

Peceil natwmanbirbiHAa XX Facblp 6ackiH/a KasaH KasacklH/a WbIFAaThIH 6acla KiTanTapbIHbIH,
imiHgeri MoJ1 eHiM, apUHe, TYPKU-MYCbIJIMaH KiTabbl efii. bacblibiM caHbl MeH TUPaXKbl OOMBIHIIA
OpbIC KiTallTapblHAH KeUiH eKiHIl OpbIHAbI TYPKH TUTIHAETI KiTanTap aafbl. AJl TYPKU TiliHAer]
a/ilebreTTepAiH, 6acbiM Oesiri TaTap KitanTapbl 6oJsaTblH. KasaH 6acna KiTanTapbIHBIH, YIUTEH
6ipi, KelOip KbLIJapbl TEH KapbIMbl TYPKHU TuliHJeri afedouetrTep 60Jbl. E.M.PyOUHIITENHHIH
ecenreyiHile, Mbicasibl, 1914 xblibl KazaH 6acnasapbiHaH IBIKKAH OPbIC KiTaNTapbIHbIH OpTalla
Tupaxbl 1600 gaHa 60Jica, TYPKHU KiTanTapblHbIH opTauia JaHackl 6200 naHa 60JiFaH.
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189

*xaT-xabap aBTOpbI YIIiH


https://doi.org/10.32523/2616-7174-2025-153-4-189-205
https://orcid.org/0000-0002-2668-8558
https://orcid.org/0000-0001-5605-1606
https://orcid.org/0009-0005-1456-5197

H. Kyanmaes, A.C. Xubadyaauna, XK. K, Kalipamos

XX racblpAiblH 6acblHAaFbl Ka3aH KasiacblHbIH, 6acna KiTaObIHbIH JlaMybl TypaJibl MbIHA
MaJliMeTTep OipiiaMa TyciHik 6epeai: 1900 xblibl Kazanga 15 6acnaxana 6oJica, 1905 »Kblyibl
21, an 1916 xpL1ablH 6acbkiHAa 24 6acnaxaHa 6osiraH /1/. bacnaxaHajap caHbIHBIH Keberoi
HeTi3iHeH TaTap 6acma OpbIHAPbIHBIH, AllIbIIYbIMEH GAUJIAHBICTHI e/1.

1905 bLIFbI peBOJIIOLUSHBIH HOTUKeCiH/ e Pecell maTwanarbiHAaFkl [leTepOypr, AcTpaxaH,
Yba, Opein6op, TamkeHT, Tpounki KananapbiHZa, 6acka Aa mahapJapia TYPKH )KYPTbIHBIH
6acnaxaHaJsiaphl allibljla 6acTaZbl. OUTKEHMEH TaTap (COHbIMEH 6ipre TypKHM) TiJliHAeri KiTan
HIBIFAPYAbIH 6acThl opAackl KazaH Kasackl 60J/1bI1 KaJjla 6epreHiH aTan alTKaH »X6H, 6UTKeHi
TYPKHM TiJliH/eri 6acna KiTabbIHbIH, 75-80%-bl oCcbI lIahap/1bIH 6acnaxaHasapbiH/a 6aCbLIAThIH.

Os1 3amaHgaa TaTap OacnaxaHacCbIHbIH, KOMILIiJiri mau (ysec) »KyheciHe KypblIFaH efi:
Mblcasibl, «MULIAT», «Marapud», «YMiT», «Kapumos, XycanHoB U K», «M.boparanckuii u K»,
«[.'ymepoB u K» koHe cepiKTeCTIKTiH aTbIH a/ifaH 6acKajaphbl Aa 6ap, COHbIMEH bipre auriji
araiblHbl KapuMoBTap/biH, aFailbiH/bl lllapadTapably koHe OacKajapAblH 6acnaxaHachbl
6OJI/bI.

Ou1 3aMaHa, Peceil naTianbIFbIHAAFbI TaTap 6aca iciHiH eHAipici KeHre KyJiall »kasi ajiMa/ibl,
cebebi, bacnarepJsiepAiiH KanuTaJbIHbIH, a3/|bIFbl )K9HE OpbIC O6acma iCiMeH casbICThIpFaH/a,
OKIMeTTiH, oJlap/bl LIEMilITeH KbICbII YCTaFaHbIH >XOKKa IIbIFapyfa OosMaujbl. MaceneH,
araibIH/ibl KapuMoBTepAiH naiifa KypaJsiFaH (yJIeCTiK) CepiKTecCTiriHiH Heri3ri kanuTasbl 6ap-
»KOFbl 20 MbIH py0Jib 60JIFaH, aj 6acKa CepiKTeCTiKTep/IiH, OHAANW KanuTasbl OY/iaH Zia TOMEH,
maMaMeH 3 - 6 MbIH py06Jib apasbIFbiHJa 60Jsica, auriai «CbITUH U K» kiTan cepikTecTiriHiy,
Heri3ri kanuTasbl 1914 xbLibl 3,5 MUJIJIMOH Py6JIb 6OJIFaH.

OHpipic kanmad Jamblll KaTKaH MMIepus/Ja eHJi faHa Nanja OoJsiFaH KiTanm OGachln
HIbIFApPy MeKeMeJiepi 3aMaH TajlabblHa HUKeMJesyre MaxOyp OOJiAbl, OHCbI3 OyJap/blH,
YKYMBbICbI 6HOeUTIH efi. Bys - eHJiipic, KiTam »kacay MeH 6acma iciHeH 6acTamn KiTam cayacblH
YUBIM/IaCThIPYFa JeMiHTi KiTan iciHiH 6apJibIK caslacblH KAMTBIFaH Naiifa (y/1ecKe) Heri3enreH
cepiKTecTiKTep Kypy/AaH Aa 6akikanabl. CoHAbIKTaH XX FacbIp/blH 6achbIH/1a TeK 6aclaxaHara
HeMece 6acna iciHe HeMece TeK KiTall cayjachl iCiHe MaMaH/JJaHFaH CEPIKTeCTiK 60/IMaFaH.

TaTtap kiTan wbiFapy iciHZe opbic 6acma ici 6iaMelTiH KUbIHABIKTAp 6ap ezi. [laTma
eKiMeTi opbIC KiTam eHJipicluisiepiHiH faHa MyageciH ke3zen, XIX facblp 60HbI TaTap
KacinkepJiepiHe OacnaxaHa allyfa pykcaT OepMereH efi. bacmaxana mnaiijja ©OJIFAaHHBIH,
©3iH/le OpbIC bacmarepJ/iepiHe »0J1 ally YLIiH TaTap KalMTaJblH bIFbICTBIPY TaTap KiTall iCiHiH
JlayMblIH Texken oThIpbl. MacesieH, 1892 xblubl kep-xkeperi 1418 6acnaxaHaHbiH TeK 720-Chbl
FaHa Ta3a KiTamn 6acy iciMeH aliHa/lbICKaH, KaJFaHbl ©3Te /e eH/ipic IeH cay/aHblH CaJlacblH
6ipre asbin kypreH. Oy 3aMaHzia 6J1aHK, 3TUKeT, GopMysisip Gachll LIbIFAPY CEKiIAi eKiMeT
TAICBIPBICTAPbIH ajla ajJifaH OacnaxaHajap MOJl TabbICKa eTKeH, MyHJal TalcbIpbICTap
TYPKH-MYCbIJIMaH 6acnaxaHacblHa OyHbIpMaMThI.

Typku TisiHzAeri KiTanTap opbIC TiiHAEr KiTanTapFa KaparaHAa Tayap/bl 6TKi3y HapbIfbl
a3 6oJiFaH, coJ1 cebenTi TYPKU-MYChLJIMAH KiTam iciHiH Kipici fie alTap/biKTall 60MaraH. Obl
ceGenTi KiTanTblH 63iHAIK KYHbIH a3alTy yuliH TaTap 6acnarepJiepi TypJi »koJijiap i3zereH,
aJs1 os1 6acna eHIiMiHiH KepkeM 6e3eHJipyiHe e, 6acbLIbIM penepTyapblHbIH, Ma3MyHbIHA Ja
acep eTkeH. KiTanTbhlH HapbIFbIH KEHEUTY YUIIH 0Jlap TYPKU-MYCbIJIMAaHHBIH, KaJbIM a36a
TisiHge Ae (WaraTad Tiji), KaAbIM FbLIbIMbI MeH [iHiHiH TiliHAe Ae (apab Tizi) KiTanTap
LIBIFApbINl OTbIpAaThIiH. KeHe TypKW TiliHZeri exesri, opTaracbIpJblK, LiblFapMaiapgbl XX
Facblp 6acbIH/aFbl Kebip TaTap 6acnarepiHiH Tacka 6acTbIpFaHbIHbIH aCTapbIH/a OCbl MaKcaT
»KaTKaHbI Jja pac.
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XX racwip 6acwvinda Ka3ak KimanmapbsiH wslrapyoarsl Ka3aH 6acnaxaianapbiHuiH pei

XX facblp OacblHAAFbl TYPKU-MYCbLIMAH KiTanTapblHbIH Tapuxbl (OHBIH illiHJEe Ka3ak
KiTaObIHBIH, TapUXbl) TaTap KiTan iciHiH maija 60Jiybl MeH JlaMyblHa TiKeJiel 6allJlaHbICThI
6osabl. TaTap kenecTepiHiH 6acnaxaHaiaphbl, MiHe, ocbLIaia Pecelit uMnepusicblHAAFbI TaTap,
Ka3ak, HoFal, 6allKypT Y/ITTapbIHbIH aJfalllKbl 6acna KiTanTapblH LIbIFapa 6acTa/bl.

JdJicHamMa

3epTTey MaceJseci 60MbIHILIA Taj/ay, Ka/lbliay, aHaJ0ruA 9AicTepi KoajaHbliAbl. Kasak
6acra icin XX facelp OGacblHZAaFbl KOFaM/JbIK-CasiCU >KoHe M9JEeHM YJepicTepMeH e3apa
6ailJlaHbICTa KapacTbIpyFa MYMKIH/iK 6epeTiH 6pKEeHUETTIK KoHe M3JIEeHU-TapUXHU TIcCiIJep
TypaJibl 3epTTey >KacajAbl. MakcaTbIMbI3 - 0Oacma ici Tapuxbl, VJATTBIK aFapTYIIbLIbIK
KO3FaJIbIC K9He KiTal M3JeHHUEeTi eHIHJEerl JAepeKTaHY/bIK d9fjicCHAaMaFa CyWeHe OThIPbIII,
6acna eHiM/IepiHiH TapuXU JepeK Ke3i peTiH/eri »KoJ1JapblH 3epTTeY.

HoaTtmxe MeH TankKbli1ay

AraiibiHAbl KapuMoBTapablH, 6acnaxaHachkl. XX Facblp 6acbiHAaFbl TYPKU-MYCbLJIMaH
6acplIBIMIApbIH €H, Kell LIbIFapFaH OacnaxaHa oHriji aralblHAbl KapumoBTapra TuHecini
60/17b1, 0J1apAbIH 6acnaxaHackl OyJ1 TapanTa OipiHIII OPBIHABI )KeKe-Japa ueleH/.

KasaH KasaceiHbIH, CeHHas aJlaHbIHJaFrbl YCMaHOB KOPIYyCbIHJA KiTal AYKeHIH ycTaraH
afailbiHAbl MyxameT3siH MeH lllapud3san KapumoBTap Pecell naTmasnbiFbiHbIH Opad
taybel, Eningiy opta arbicel, batbic Cibip eHipiHJeri kapMeHKeJiepiHAe TYpPKHU-MYCblJIMaH
6acpLIbIMAAPBIH caTyAaH 6actaraH. by — XIX FaceipabiH 90-xbla1AapblHbIH 6ackl. KapuMoBTap
eMipiHiH coHbIHa AeliH OcMaH maTwajblFbIHAH, YHZICTAaH MeH apab eJsJiepiHeH oKeJreH
MYCBIJIMaH KiTalTapblH TapaTyMeH Je KyHeJli alHaJIbICKaH.

1890 *KbIJIFBI )KapbIK, KOPT'eH aJIFAllKbI KiTal cay/laCcblHbIH KaTaJOTbIH/Aa 6i/1iM ca/lacbIHbIH
TYpJii cajlachlH/AA KiTall IbIKKAaHbIH Kepyre 60J1a/bl. As1 1897 KbLIFbl KaTalorta 6acblibIMAap
TaKbIpbINITAp OONbIHIIA TONTAJIFAH, OHJA JiHU, aFapTy CUNATbIH/AFbl 91e6UeTTepAeH backa
«Tapux», «MeguuuHa», «Ce3aiktep», «3aH casacbl», « [aHBIMABIK, KiTanTap» *koHe T.0. 60JIbII
6esiHreH. bysapapbly iwinge «Pusynu guyaHbl» KiTabbl, OCMaH »a3yLbIChl d9Pi TaApPUXILbICHI
KoyneTTiH, coHbiMeH 6ipre HO6H Oua-AcupziH, TabapuziH, Yenebujgin, M6H 3alyHHBIH,
[Mahabygaun MapxkaHnublH, UOH Xa/JJAyHHBIH TapuxH, JiHU-aFapTYLIbLIBbIK KiTanTapsbl,
YHjicTrad MeH ApaBus eJiJlepiHiH Tapyxbl Typasibl 9[ebueTTep Oap.

Ken bln1 KiTan cayfacbIMeH, KiTall HIbIFADYMEH alHa/bICKaH afaublHAbl KapuMoBTap
e3/lepiHiH bacmnaxaHachl 60JIybIH aHCal/bl, BUTKEHI Ka3blHAa OacnaxaHacblHAH KiTall LIbIFapy
Ko naiija 6epe KoMMalThIH. XIX Facblp 60Mbl MYChIJIMAH KacilKepJiepi MeH aFapTylllblJIapblHA
»KeKe MeHILUiK 0acrnaxaHa allyfa y3iiji-kecinfi keHOereH Peceil maTiuiaJjbIFbIHBIH 6KiMeTi
Facblp COHbIH/A aFalibIH/ bl KapMOBTap/AbIH *KeKe MeHIIiK 6acnaxaHa alllyblHa pyKcaT 6epefi.

KapuMoBTap y3akKKblJ KiTall caTyMeH alHaJIbIChII, KeTl alkJa Taba KorMaca Jia, 6eriJi 6ip
Jlapexke/ie KanyTaJ >KMHaFaHbl aHbIK. 1898 xbl1blH 16-MapThIH/a, XKEKe MeHIIIK 6acrnaxaHa
alInacTaH 6ip Kbl 6YpbIH 0J1ap cayZa YHiH alllyFa pyKcaT ana/ibl. OHbIH 6aCKapyLIbIChl 6OJIBII
KapumoBTapably, yJkeHi, KazaH KajacblHbIH, 2-TUJAbAUANBl Keneci MyxameTr3saH KapumoB
caiyiaHazbl. Cayza yHiHiH cepikTecTiri yumiH naiifa Jen apKaicbicbl 7 MbIH py06J/b CaJbll
MyxameT34H MeH iHici XacaH KapumoB Kipegai. CepikTecTik «ayeJii TypJi KiTall, COCbIH TYpJii
Tayap caTy» YLIiH YUbIMJACTbIPbLJIFaH.
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Bys CepikTecTik, TaTap KiTaGbIHbIH TApUXbIH 3epTTey1li Abpap KapuMy/IIMHHIH )a3ybIHIIA,
TaTap KOFaMbIH/IaFbl €H aJIFallKbI KiTall caTaTblH GupMa 60s1FaH. OcblHAANW peCMU GUPMaHbIH,
veci 6oJIFaHABIKTaH oJlap »KeKe O6aclaxaHa alllyFa pyKcaT cypan eKiMeT opblHAapbiHA 1899
KbUIABIH, 8-fHBapbIH/AA apbI3 Ka3a/bl, OH TOFbI3 KYH OTKeH COH 27-siHBapbja OyJiapfa
bacraxaHa alllyFa pyKcaT eTeTiH KyaJiik 6epineni /2/.

BacnaxaHa MeH Kapill Ky CTaHOTbIH aJiFaH COH faHa KapumoBTap kymMbicKa 1900 KblAbIH,
1-mapThiHAA Kipiceni. BipiHumi »kblabl, HakTbhIpaK aWTcak, 1900 xbiigbiH 10 aiibl iliHzge
OyJsiapAblH 6acnaxaHaCcblHAH TYPKHU TijliHJe *kannbl TUpaxkbl 433 100 gana 6os1aThIH 36 KiTan
»KapbIK Kepe/i, OHbIH, illiHaAe 6acbIM KOMIJIIri, 9pHHe, TaTap KiTanTaphbl efi.

Bys 1900 kb1l KapuMoBTap 6acnaxaHacblHaH Oip Kasak KiTabbl mibIKKaH. Os1 — Kaxbl
OpbinTait 6MH Kypbim6ait KpinmakuablH «Hacuxat yia-Kasakusa» aTTbl kiTabel /3/. [liHu
Ma3MyH/JaFbl OyJ1 LIbIFapMajia Kasak, JaJjlacblHa MCJaM [JiHiHIH KeJlil, TapaJjybl »XaWublH/a,
Ka3akK pyJlapblHbIH IIbIKKAH Teri )kalblH/ja MafsiymaTTap 6ap. Kitanta 1723 xbLibl 2KoHFap
KoHTaubIcbl CyaH Pa6jlaHHBIH Ka3ak, eJliHe »KacaFaH »KOWKbIH IAMKbIHBI, aj1all 6a1achIHbIH,
ouriyni «AkTabaH WIyObIPbIHABI, AJIaKaKeJs cyjJaMa» 6OJIbIIl TO3-TO3bl LIbIFbIN, GOCKBIHFA
yuIblpaybl TypaJibl auTbLIabl.

KapuMoBTap 6acnaxaHachl LIbIFapFaH 0acbLIbIMBI CaHbIHAH, 9cipece TUpaXKbl >KaFbIHaH
KasaH yHuBepcuTeTiHIH OacnaxaHacblH KybIIl XKeTil, OCbl KaJlaHbIH, Oacka 6acnaxaHaJjapblH
maH KanTeIpbil KeTexdi. Keseci blibl KazaH yHUBepcUTeTiHIH e 6acmaxaHacblH OachI
03abl. MacesieH, 1901 xbljIbl yHUBEPCUTET OacnaxaHacblHaH »xKauanbl TUpaxsl 1 001 600
JlaHa 6os1aThiH 95 kiTan mbiKca, KapuMoBTap 6acnaxaHachl »kainbl TUpaxsl 1 195 510 gana
6osaTtblH 97 kiTan 6ackin mbirapaZbl. CeuTin, OyJ KacimopblH auiblia cajbicbiMeH KasaH
KaJlaCbIHaFbl MBIKTbI OH/ipiC OlIaFbIHA alHAIAAbI.

bacnaxaHaHbIH veci MyxameT3sasH KapumoB 6osi/ibl, 6acnaxaHa Jia, KiTanm cayZachl Ja OChI
MyxaMeT3sIHHbIH, aTblHAH yprisisieTiH. PupMa KypbliFaH Ke3/le OHbIH eKiHlli iHici - XacaH
KapuMOBTBIH, J1a eciMi aTa/iblll Kasia/ibl, 0J1 aJFalllblHAA 6acnaxaHa iciHe apajiacnaFaH CUSIKThI,
auTkeHMeH Ydana KapumoBThIp 6acnaxaHacblHbIH, ¢uanasibl 60sbin «lllapblk MaTOYFachl»
albLIFaHga XacaH coJl 6e/1iMHIH 6aclIbIChl 60JIFaH.

bacnaxaHa »XyMbICbIH KapuMoBTap »KaJifa aJifaH MaMaHJAp »KYprisZi. OHAIpic OLIaFbIHbIH,
aJIFalIKbl 6acKapylbIchl IMUTPHI YXaHOB 60JIbIN (€Ki »KblIJIaH KeWiH OHbIH OPHBbIH O06/iMaHaI
PaxmaHkysioB 6acazbl), 1900 >xbuiabiy, 7-MapThiHaa 11 ajam »kyMbic icTereH. KasaH KasiacbiHaa
6acnaxaHa iciHiH, webepsiepi ken 6osiFraHbl KaprMoBTapFa eTe nanjasbl 60sbl. MaTepuanjplk
6a3acsbl yakenin 1900 *KbL1AbIH KbIPDKYHEK allbIH/a 6bacnaxaHa WTaTbiH/a 20 a/laM >KyMbIC iCTereH.
1902 »bL1bl 6acniaxaHa Kpi3MeTiuiiepi 32 agam (3 webep, 17 xxyMbiciibl, 12 oKy1ibl) 60/1a/bl1.

BacnaxaHa »xymbicbiMeH kebiHece lllapud3ssn KapuMoB aliHasibICKaH, aJ afachl, eHAipic
OlLLAFbIHBbIH pecMU Heci MyxameT3siH 60Jica, 6KIMeTTiH, TiJiH Taby, TayapAbl 6TKi3y CUAKTHI ipi
YKYMBbICTap Ke3iH/e FaHa apaslacKaH CUAKTHI.

KapuMoBTapbIH 6acnaxaHa MeH 6acra iciHiH JapblH/bl YUbIMAACTbIPYILbLIAPbl 00JIFAHbIH
ocCbl bacraxaHaHbIH KiTall 6HiIMiHiH caHbl TypaJibl MblHA MaJjiiMeT (1-KecTe) aiiTbin 6epe asafpbl:

1-Kecte. KapuMoBTap 6acnaxaHacblH/a XKapblK, KOPreH 6acna eHiM/iepiHiH caHbI

Kbibl | BachlbIM caHBbI Kannsi THPAXKbI 7KbLab1 | Bachkl/IibIM caHBbI Kannbl THPAXKbI

1901 97 96/1195510* 1911 137 1717076
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1902 94 91/1152300 1912 114 1249670
1903 103 1551580 1913 128 1336620
1904 112 1538670 1914 117 1275900
1905 72 1161310 1915 109 1004 200
1906 83 1067 750 1916 45 515360
1907 63 62/ 738 060 1917 50 48/ 370790
1908 132 1192330 1700 1693/ 19 647 076
1909 129 1400960

1910 115 1180900

Kaanwvl mupadxcdeiy andviHdarsl Yugdp mupasxicsl AHbIKMAAFAH amay caHblH Kepcemin myp.

MiHe, ocbinaii KapuMoBTap 6acnaxaHachl alllblIFAaHHAH KeHiH O6ip Kbl ©Tep-eTNecTeH
TYPKHU-MYCbLJIMaH >KYPTHIHBIH, KiTaObIH 6acy 6apbIChIH/A XXOFapbl KepceTKillke xeTTi. 1905-
1907 xbl11aphbl 6i3 6achl/IFaH KiTall CAHbIHBIH KYPT TYCill KETKEeHIH KepeMi3, 6ipaK LIbIH MOHIH/ e
OyJ1 KbLIAApbl 6acnaxaHa OfaH dJieKai/ja Kell KiTal 6ackin WbIKKaH. OJ1 XblLajap LieH3ypa
aJIbIHBIN TaCTaJ/IFaH XbLIJap 60JIaThlH, COHABIKTAH 0J1 KbLIJlapAaFbl 6acnaxaHalapAblH, Kol
6acbl/IbIMBI IleH3ypa iciHe TipkesMereH 60J1aTbiH. 1915-1917 xblagapAaFbl KOPCETKIIIl T€ OChI
cebernTi asia-KyJ1a 60JIbII HIbIKKAH.

ConbiMeH, 1901 »xaHe 1917 xblijap apacbliHa KapuMmoBTap 6acnmaxaHacblHaH TYPKH
Tislinge 1700 aTay KiTan 6acbliblll WIbIKKAH, OHBIH KaJMbl TUPAXbl, 7 aTay/[blH THPaXXbIH
ecenke ajiMaraHza, 19 647 076 nana 6osraH. by ken nie, a3 6a? By cypakka »ayar i3ziey yiiiH,
iminge KapumoBTap 6acnaxaHachl 6ap, XX Facblp/iblH 6acblH/Aa TYPKU TiJliHAET 91e0ueTTepAi
6ackaH Kasan KasnaceiHAarbl 20 6acnaxaHajiaH kaJnbl TUpaxbl 38 714 032 maHa 6os1aThbiH
5 154 aTtay (MyHbiH 5 106 aTayblHbIH THpPaXbl aHbIKTAJIFAH) KiTal HIBIKKAHbIH aTal 6TKEH
6H. Ocbl TUpax/ bl KapuMoBTap 6acnaxaHacbl 6acKaH TUpa)kOeH casbIcThipcak, KazaHaH
IIbIKKAH TYPKHU TiJiHAETI KiTalThIH *XapThICbIH, a1 aTaybIHbIH, CaHbl OOWBIHILIA YUITEH OipiH
KapumoBTapAblH eHipic OpHBI OHJIpPreHiH KepeMis.

KapuMoBTap 6acnaxaHacblHbIH, OyJl 30p TaObICbIH HEMeH TyCiHAipyre 6osajbl? Oyeui
alTaThIH HOpPCe: 9pUHE, KiTalThbl 6ACThIPY MEH OHBI eJire caTy TapabbiHaa KapuMoBTap Mo
TXKipubeci 6ap, kacinkep Kicizep 6osfaH. bacnmaxaHacklH Kypap/blH aj/blHAA oJap KiTamn
caTaTblH 63 areHTTepiH PeceliH Ken KaJacblH/a, TiNTi aybli-aybli/Jia ycTaraH ekeH. Kasak
eJliHiH imiHAe JAe KiTam caTaTblH areHTTepi OOJiFaHbl aHBIK. KiTam caTy MeH TapaTy/blH,
»KOJIJIapbIH KaKChl O6ijireH. KiTan 6acTbipyAblH LIBIFBIHBIH KeNOip Ke3/e rajaHTepes cayAachl
»KaybIIl OTbIPFaH.

KapuMoBTap KiTanka oayesii Tayap peTiHJe KapafFaHbl OeJsiriji, JereHMeH afapTy >KOJIbIH
yCTaHy/laH Jia KallnaFaHbl aHbIK. Byslap/iblH KiTal mbIFapy ici 6acka Jja TayapJiapMeH cayza »kacay
cajlacbIMeH Oipirin axkenTayip mai/ia akesreHi pac. MacesieH, 1907 *blJibl 0J1ap KiTan cayachbiH
KbI34bIpy YiliH KasaHaarel CeHHas asaHbl YCMaHOB KOPIYCbIHAAFbI €Ki HOMIPiH KebeuTin, eHAi
6ec HeMip ajlaThIH 60JI/Ibl, COHbIH apKacCblH/JAa CaThLIAThIH KiTaObIHbIH, caHbl aMamMeH 1500
artayra xeTTi. 1910 xbibl CeHHasi ajaHbIHAA 63J€pPiHiH MeHIIiK yHi 60/1a/ibl, OHbIH, illiH/e
KOHTOPBI MeH cay/ja xakbl 60/1raH. COHbIMEH Gipre aJiri 6ec HOMip/i Jie *aJIFa aJiblll OTbIpFaH. by
ke3ze KapumoBTapabiy Yobaaa, HuxkeHOBropo/, *kapMeHKeciHie 63 yilJiepi 60J1a/ibl, KiTanTaphbl
MeH 6acKa Jla TayapJiapblH caTy yiliH [p6it, Cumoupck, Akranbii, bakanel, Yakan, By3ask cekingi
Eninpin opta arbicel MeH Opasi 66KTepiH/eri )kopMeHKeslepre TYpPaKThl KeJlil TypaJbl.

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N24(153)/ 2025 193
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



H. Kyanmaes, A.C. Xubadyaauna, XK. K, Kalipamos

XIX facbipaafbl cUSKTbl XX FacblpAblH OacbiHfa fa, 1905 -1907 xbuigap/ibl ecenke
aJIMaFaH/ia, TaTap bacmnarepJsiepi MeH KiTall cayAallblIapblHbIH, aJAblHAA KOJIJIaH KacaJfaH
6ereyin a3 emec eai. TypJii KbICbIM MeH KyAaJiayAblH KecipiHeH TaTap 6amnarepJsiepi MeH KiTan
cayAallbliapbl KocibiH e3repTyre MaxkOyp 6oJ/iFaH, aJ MyHbIH XX Facblp 6acblHja TYpKH-
MYCBIJIMaH KiTallTapbIHbIH LWIbIFybIHA Kepi 9CepiH TUTi3reH] aHbIK,

XKorapbija XX facelp 6aceiHza KasaHza 6acbliFaH TYPKMU TisiHZAeri KiTanTap/blH
TUPaKbIHBIH KapTbIcbl KapuMoBTap 6acnaxaHacblHaH WIbIKKAHBIH aUTTHIK. bys — MaceJieHiH,
6ip »kafbl. ExiHlIi 2kaFbl, KiTanTap KaHJail TaKbIpbINTa IIbIKKAaH, Ma3MyHbl He 60JiFaH? Ochbl
»KaFbIHaH YHiJICEK, TYPKHU Ti/liH/eri KiTanTap/bl WblFapyAaFbl KapuMoBTap 6acnacbiHbIH ajap
OpHBIH NalbIM/|a¥ aJaMbl3.

KapuMoBTap Tek OacmaxaHa Heci FaHa eMec, 9pi Oacmarep, api KiTam cayJallbIChl
60JIFaHbIH aUTTbIK. COHABIKTAH 0JIap/iblH 6aCThl MaKcaThl KiTall caTy/aH naijja Taby 60JiFaH.
Macenen, KapuMoBTap wiblFapFaH KiTanTapAblH illiHAe TYPKU TidiHAeri »KypTThiH (Peceit
MMIIEPUSCBIH/A TYPbIN XaTKaH Ka3ak, HOFal, TaTap, 6alIKypT, e36€eK, KbIpFbI3, KapaKasnak,
CapT) cypaHbICbIHA M€, I9CTYPJi LibIFapMaJiap ken 6oJiraH. Osap - XKowubl yibicel (AaTeiH Opga)
3aMaHbIHaH KeJie KaTKaH «AKbIp3aMaH», «bakbipFan», «bagayam», «Kecikbac» cekini kepkeM
mbiFapMasiap MeH «Hacuxat yi-canuxun», «Xaguctep», «MyxTacap», «9Jinbu UMaHIIapT»
CeKIZi aFapTy caJlacblHAAFbl OKYJBIKTap MEH XpecToMaTHusaap. 9cipece TYPKH TiJecC eJiH
60pi OKUTBIH fgacTtaHaapAbl («Kuccanapabi») ken 6ackaH, Mbicasbl, «Kucca XKycin», «Kucca
Cendyamanik», «Kucca Cynerimen», «Kucca bartan», «kKucca bosxirit», «kKucca 3yskapHaii»,
«Kucca ®atraxetaun», «<Kucca Pabry3u».

KapumoBTap maija Taby yiliH TYpKH TiJiHAEri esaepiH CypaHbICblHA M€ OCbIHAAU
JlyHUeJsiep/li 1IbIFapyFa bIKbLJIBIC TaHBITBIN, TaTapAblH 63re bacnarepiHe KapafaH/[a »KaHa
aBTOpJIapAblIH LIbIFapMaJlapblH 6acyFa aca KyJIbIKTbl 60J1a KOMMaFaH ceKiijJli. OUTKeHMeH
K9AUT OaFBITBIHJAFbl TaTap MEKTEeNTePiHE KePeK OKYJbIKTap MeH OKY KypaJjzaapsbl, «Opbic-
TaTap Ce3/iriH» KeNnTelN LbIFapFaH, 6UTKeHI OyJ1ap/AblH CypaHbIChl MEH TUPAXbI 3KaKCbl 60JIFaH.
OpblIC a3yl blIapbIHbIH, LIbIFApMaJapblH TaTap TiJliHe ayJapThll, 6acThIPbIN OTBIPFAHbIH J1a
aWTKaH >X6H.

Kitan caymacbiHblH, 6ubanorpadusicbiHa Kapacak, 1914 xbuibl KapuMoBTap 6acThipbll
HIbIFApFaH KiTanThlH, imiHAe 20 Kblp KHWHaFbl, O6asanapra apHaiaradH 20 kitamiua, aybLa
lIapyallblIbIFbIHA apHa/FaH 11 kiTamn, MeJMLiMHa MeH 6acKa Jia FblJIbIMFa apHasFaH 20 Kitar,
48 oHrimesiep kuHafbl, 20 poMaH, WIbIFbIC TiJJepiHeH ayJapbliFaH 27 TapKiMa KiTam 6ap
(376). Ocnbl xkbLibl OyIapAblH 6acnaxaHacblHAH Ka3ak, TisliHAe 71 KiTal WIbIFbINTbI, OHbIH, K6 0i
- Ka3aKThIH aHbI3 9HTiMeJIepi.

KoL caliblH 6acnaxaHa KabObIpFa MeH YCTeJl KyHTi36eCiH MOJI KbL/IbIIl 6aCThIPBIIN OThIPFaH.
HWcnaM fiHiHe KaThICThI JDCTYPJIi LIbIFapMajiap MeH JAyFa KiTaniiajaapblH Ja MoJ TUpaXK6eH
6actbipraH. 1901 6en 1917 xblngap apacbiHaa KapumoBTap 6acnaxaHackiHaH KypaH Kapim
17 peT mbIKKaH (OHBbIH Kelbipeyi TOJIBIK HYCKA eMec KepiHeji), »ainbl TUpaxkbl 261 800
JlaHa 6ouiraH. An »kannbel KasaH KasacblHbIH 6GacnaxaHajapblHaH KypaHHBIH KeTifieH 6ip
6eJiri - )xeke aJbIHFaH KbICKA CypeJiep MeH asiTTapAblH >XUHaFbl «ONTHEK» aTayblMeH OChI
Ke3eHJie Kanbl Tupaxbl 1 046 100 nanameH 25 peT 6acbiirad, ocbiHbIH, 1 016 100 gaHackl
KapumoBTtapra Tuecisi. OFraH Koca KypaHHbIH )XeKeJiereH cypeci »aJnbl TUpakbl 668 195 nana
60J1b1I1 OpoIIOpa TYpPiHJe WbIKKAaH. bysiap/iblH caHbl kel eMec, 6ap-0fbl 78 FaHa 6aChbLIbIM
60JIFaHbIMEH KaJiNbl TUPaXbl 2 382 106 fgaHa 60/1FaH. Ocipece TypJi AyFasblK apaKTap MoJI
JlaHaMeH Ui 6acbl/IbIN TYpPFaH, 6yJiap/blH 6acblibiMbl — 139, ai »kannbl TUpaxbl 4 358 200
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JlaHa. backa 6acrnaxaHaMeH 6acekeieri KappuMoBTap/blH TabbIChl JiHU-aFapTYILIbl KiTallTap/bl
MOJI JaHaMeH »Kallal WbIFapbll, CaTybl )KaKCbl TAObIC 9KeJIFeH CUAKTHI.

O.s1 3aMaH/a OpBICTBIH, HEMeCe Ka3blHaHbIH OacnaxaHacbl TYPKU TiliHAEr a/iebueTTepai
6acThIpyFa 9/leNKi/leH Y1l ece apThIK KyH Cypai/ibl eKeH, OyJ1 TapanTa e3/epi TYpKU-MyCblIMaH
KapumoBTapblH, OacnaxaHacbIHbIH, allbLIybl TYPKH TiJZieC KiTanTapAblH O0aFbIH alliThI JleCceK,
apThIK alTKAH/IbIK, 60/IMac. OH/ipic olaFbl ©3 KOJIbIH/A 60JiFaH COH KapruMoBTap 63iH/iK KYHbI
TeMeH OoJiFaH COH, 6ackKa Tarap OacmarepJ/iepiHe KapaFaHJa KiTanTapzbl aJJeKanJa ap3aH
6arara caTa aynaTbiH. 1905 *bLIFbI pEBOJIIOIMSA/IaH KEHiH 6acKa 1a TaTap OacnaxaHasaphbl allibljia
6acTafaHbIHIIA TYPKH TiNAl KiTan wblFapy/a 6ys1apra 6aceke 6acna Tabbljia KOWFaH XOK.

1905 xbL1gaH KeliH ae KapuMoBTap 6acnacbiHaH MOJI KiTal IbIFAybIHbIH 6acKa Ja cebebi
6ap. OJieM 9/1e6UeTiHiH Y3AiK yJrijsepiH TaTtap TiziHe TopiMaJsian 6acTbIpaThblH, 3aMaHayH
TYPKH KaJlaMTrepJiepiHiH LiblFapMaJiapblH HbIFapaThIH «A.-[.Xacanu u K», «kMarapud» cekinai
3aMaHayu 6acnaJsiap allblJIFaH Ke3eH/ie e OyJ 6acrnaxaHa KelITeH Kajla KoiFaH oK. «Kucca»
CUSIKTBI JIDCTYPJIi JaCTaHAapAbl KOMTeN IIbIFAPBIM, THPAXK KaFbIHAH YThLJIa KOUMaabl, ce6ebi,
doJsibKJIOp LIbIFapMasiapblHA KaJlaMaKbl TeJIeHOeWi, oJlapFa LieH3ypa Tuicnelai, 6acTeipy
IIBIFbIHBI K6 60/Maiifbl. CoHbIMeH Oipre KapuMoBTap KiTan 6acThIpyAblH ©3iHAIK KyHbIH
asarMTaThblH Oacka Ja »oJJap i3fenai, Mbicasbl, ycaK KapinTep KoJilaHFaH, KaFa3 ayJaHbIH
TOJIBIK, KAMTBII, KaFa3JlaH YHeMJeyre ThIPbICKAH, calacbl3 Kafa3/Jbl Ja MaWJajaHfaH,
KiTanTbIH KepKeM 6e3eH/ipyi CUSKTbl apThIK IIbIFbIHHAH KAlIKaH, T.C.C. COHABIKTAH 60Jica
Kepek, KapruMoBTap KiTaObIHbIH KONUILJIIT TUTY/ 6€TTEPiHIH 63iH/je MaTiHJep 6ap, a1 KOpKeM
CypeTTi KiTanTap *KOKTbIH, KaChl.

«ApxuBTiKk MaTepuanzap KapuMmoBTapzablH eTe cakK KaciKep OOJIFaHbIH, OKIMeT IeH
LeH3ypaFa Kapchl KeJIMeW, OJlapMeH TiJ TabbICyFa ThIPbICKAHBIH KepceTesi. bipak Oy
oJIapZbl CaKTal KaJsia aJIMa/ibl, KiTam caTy cajacblH/ia TypJii 6ereyin kebeiimece, a3aiMaFaHbl
6aiikasnazpbl. LleH3ypa ekinjepiMeH 6ipirin nojuleld MeH kaHAapMepusi 6acnaxaHara, KiTan
KoMMacbliHa 6aca-KeKTel Kipil KeJireH OKUFasaphl kUi 60J1FaH» el ka3a/bl A.KapuMyiiuH.

KapuMoBTapfa KiTan iciMeH alHaJbICy KaHIIAJBIKTbl KWUbIH OOJIFAHbI KiTam cayJachl
KaTaJIOTTapbIHbIH OipiHAe Ka3blIFaH aJfbICe3iHAeri MbIHAaHAAW Ullapa MITiH Je alfakTan
Typ: «backa casajia KoK ayblp »KaFJall MeH Ha3iK AYHUe KiTall UbIFapyllblapAblH, ajJlblHaH
KYHJe LbIiFaZbl. bi3 MOMHBIMBI3Fa OChI Oip ayblp *KYKTi apThlll al/blK, apThill ajbll Y3aK,
KahapJibl 3aMaHa/laH Kaibiciail KeTepin eTTik» /2/.

KapumoBTap 6acnaxaHacblHbIH, Peceil maTianbIFbIHAAFBl TYPKU-MYChIJIMaH KiTan 6acnacel
iciHZie asFalIKbl OOJIBIN KaHA CypeTTep MeH apab KapmiHiH »KaHa Kervb/epiH KiprisreHid atan
alTKaH »KeH. AllIblJIa caJjibl, 6y/1 6acnaxaHa >Ky3 XKbL1JjaH actaM Pecelijie KOJ1JaHbLIbII KeJIreH
Gap-KOFbl €Ki KerJii FaHa 6ap, ecki KapinTepAi naijansaH6au, MycblJIMaHIlIa >kaHa Kapintep
KYW/ZbIpbIN asblll Kesefi. Kapin Kywoo webepxaHacblH auibin, KapumoBTap TypJi esiueMzeri
MYCbUIMaH KapilTepiH KyWbll, 6acka Ja OacnaxaHajiapfa TaparTa 06acTal/bl, €H ajfall peT
8-Ker/bAi KapinTi KoJ1JaHyA bl KoJiFa anaibl. Keitin 6y kapinTepai Opbin60p, Yda, AcTpaxaH1aFbl
6acmaxaHasiap KoJilaHa 6actaiifipl. MacesieH, OpbiH60opAa 6acklLiFaH, auriji «lllypa» KypHasbl
ochl, KiTan 6acy ywin KapuMoBTap KyifaH 8-Keb/i KapilleH MbIFbIN TypFaH. KapuMoBTap
6acnaxaHachl TillTi OpbIC KapIiH Jie, JaThIH KAPIIiH Jie AalbIHJayMeH ailHa/IbICKaH.

Bys1 6acnaxaHa MyHbIMeH Oipre TYpKU-MYCbLIJIMAaH KiTanTapblHbIH, KepKeM O0e3eH/ipinyiHe
Jle ysiec KocTbl. KiTan 6ackin nibiFapy eHepiHeri KepkeM 3acTaBKasiap, UHUIMAJ1ap KacaFaH
rpaBlOpallbllap MEH CypeTIliJiep KYMBIC iCTereHiH Jie ecKe aJjfaH Ja3iM. KaxeTiHe opau
6acraxaHa 6apblHILIA WIOCTpalUsaaap/bl KOJJaHyFa [a ThIpbICKaH.
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KapumoBTap 6acmaxaHachkl Pecell maTmiasbIFbIHAAFbl MYCbLIMaH eJiJiepiHeH IIbIKKaH
TYHFbIII >KeKe MeHIIiK 6acrmaxaHa 6oJiabl koHe 1906 xbliFa JediH cosakl 6osabl. Ochbl
6acnaxaHaHbIH apKacbiHJa KasaHaFbl KiTan eH/jipici ollaKTapbIHbIH apacbiH/la 6TKip 6aceke
naiijla 60JIbll, HOTHXKECIH/Je TYPKU-MYChIJIMAaH KiTanTapblH 6GacThIpy 6ipTe-6ipTe ap3aHfa
Tyce 6acTazpbl. As 6yJ1 KiTan caHbIHBIH Ke0eloiHe, bacnarepJsep 6ijliMi MeH eHepiHiH apTybIHa
KeTKIi3/li, OHbIH COHbI, 9pUHE, TYPKHU TiJAeC XaJbIKTapJblH OKY-aFapTy >KOJIbIHA >Kallau
TYCyiHe KO0J1 allIThI.

BacekeHiH apTybl TYpPKU-MYCbLIMaH KiTanTapblH KOpKeM 6e3eH/ipy caJiacblHa, >KaJlbl,
nosiurpadusara oH acep erTi. KapumoBTap 6acnaxaHacblHbIH TNaijla 60Jybl TYPKH Tijjec
KYPTTBIH, OHBIH, illliH/le Ka3aK XaJIKbIHbIH, KiTal 6achlll LIbIFApy 6HEpiHe caH KaFblHaH /a3,
KOpKeM/IiK »KaFblHaH Jla Mporpecc 6OJIFAaHbIH >KOKKa IIbIFapyFa O6osiMaiabl. 1917 »xbLira
Jerid KasaH KasiacplHAa 6acblIFaH, Kas3ak TiJliHZAe WbIFbIN, Ka3aK 9/le0reTi MeH Ka3ak a/1eou
TiZiHIH JaMyblHa 30p yJec KOCKAH UIbIFapMaJsiapAblH OapJbIFbl JlepJik ocbl 6acnaxaHaJaH
»KapbIK KepreH. TaTap xaJIKbIHbIH K6l ra3eTi MeH »KypHaJibl )KapbIK AYHUETE K0J1JaMaHbl OChbI
bacraxaHa/iaH ajfaH.

Ka3aH yHuBepcUTeTIHIH 6acaxaHachbl

Kaszan yHuBepcuTeTiHiH coHay 1809 *blibl allIblIFaH 6acnaxaHackl TYPKA-MYCbIJIMaH KiTal-
TapblHa TaNCbIPbIC KabbL1AayAa XIX Facblp 60ibIHA MOHOIIOJIMCT OOJIFAHbIH >K9HE TaTap YJIThIHbIH,
XIX FacelpZaFbl KiTall lIbIFApy iCiH/le 63iHiH, Y/IKEH i3iH KaJI/IbIpFaHbIH aTall auTy KepekK.

Typku-mycbliMaH GacnarepJsiepiHiy, TancCbIpbICBIMEH KiTam 6acTbIpyaH MoJ  Kipic
TYcipin, COHbIH apKacblH/a 6acnaxaHaHbIH 63i Jie ipisieHe], *kaHa MalllMHa MeH KYpPbUJIFblIap
asnraH. KelliH Tancelpbic Kebewin, 6yl eH/ipic omaFrbl KYHAi3-TYHi )KYMbIC icTel 6acTauAbl.
CoHpbiKTaH 1897 xbLibl KbIPKYHUEKTIH 25-iH/le 6acnaxaHa 6aclibICbl YHUBEPCUTET KEHECIHE
Kipin, 6acmaxaHaHblH, €Ki KabaTThl FUMapaTbiHa >aHa ¢QJuuresb cajayfFa pykcaT cypar,
OCbIFaH OacmnaxaHaHbIH, apHayJ/ibl KapaxaTtblHaH 16 000 py6sib makpananyfbl eTiHeai. XX
FacbIp/blH 0acbiH/la Ka3aH yHUBepCcHUTeTiHIH 6acnaxaHachl KyaThl )KaFblHaH Peceii/liH, 6apJ/bIK
YHUBEPCUTETIHIH anAblHAa TypAbl. MyHBIH Heri3iH/e, 9puHe, TYPKU-MYCbIJIMaH KiTanTapblH
6acThIpy/laFbl MOHOIOJIMS 60JIbIN TYPFaHbl aHbIK. AJ1 OHBIH TaObIChl MOJI 60J1aThIH, OYJ1 6ipAe-
6ip Ka3blHa 6acnaxaHaCbIHbIH TYCiHe /e KipMeHuTiH.

XX FaceIpZa Aa yHUBepPCUTET GacnaxaHachl OCblIald MOJI TaObIC 63 asfsFbIMEH KeJie OepeTiH
cekinai kepiHai. AJFalliKbl XKbLIAApbl cosiaid 6osiFaHbl Ja pac. 1901 b1kl 6acnarepJsep/iH,
TaICbIPbICBIMEH OacnaxaHa 1 MUJIJIMOHHAH acTaM THpak6eH 95 TypKH-MycCblIMaH KiTaObl
6acbl/IFaH (YHUBEPCUTET 6acnaxaHaCbIHbIH €H PEKOP/ Kbl/Ibl 60J/1FaH). bipak apajja *Kbl1 eTHeN
»KeKe MeHIIIiK 6acnaxaHaJjiap allbLablim, 6aceke 6actanaabl. Ocbl Ke3eHHEH 6acTan TypKHU Tiai
KiTanThbl LIBIFapy[a MOHOIOJIUCT OOJIbIN OTbIpFAaH YHHBEPCUTET OaclaxaHacHbIH, OacblHaH
JoypeH etefi. 1903 xbligaH 6acTan TaTap KaciKepJsepiHiH »eke MeHLIK 6acnaxaHaslapbl
allbLIBII, TYPKHU TiliHAeri 6acblibiMaap 500 aTayfaH ackaHAa YHUBEPCUTET OacnaxaHacblHa
Jla TalCbIpPbIC KYPT TYCII KeTezAl.

KaszaH yHuBepcUTeTiHiH 6acnaxaHacblH/a 9y 6acTaH TypJii Kerieri opbic KapinTepi 601bl,
3aMaHayu rpaBlopaJiap MeH cypeTTepi 60s11bl. OcblHAa 6achLIFaH opbIc KiTanTapbl XIX Faceipaa
Jla, XX Facblp 6acblHZAA Aa OYKia peceiik »koHe OYKia JyHUe Ky3iJik KiTanm KepMmeJsiepiHe
KaThIChII, a/IThIH, KYMiC MeZia/ib ajbll XKypreH. AiFHy, KasaH yHuBepcHTeTiHIH 6acnaxaHachl
KiTan 6achlll 1IbIFapy iciHAe aJieMJiK AeHreiJe TypAbl AereH ce3. bipak TypKu-MycbliMaH
9/lebueTTepiH 6acThipy 6apackiaa coHay XVIII FaceipfiaH KeJie )KaTKaH, eCKi HYCKaAaFbl, eKi
KerJibJeri KapinTi faHa KOJIZAaHFaH, 0J1 eKi KapinTi TinTi »keTisgipMen, con KainbiHga 1906
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KbIJIFA JleHiH ycTaraH. bip FacelpZilaH acTaM KOJIAAHBLIFAH Kapill IIeH rpaBlopa OKYLIbICBIH
Me3i KblJIaThIHBI aHbIK, COUTE Typa 0J1 KapinTep MeH rpaBlopaJjiap 96/ieH TO3bIFbl XKETKEeHIHIlIe
nai/jasaHbLIblN, OyJ TapanTa MyJJeM irepijsiey 6oJaMaraH.

«KasaHparpl 6acnaxaHasap *aHa KerJbJleri TYPKU-MYCblJIMaH KapinTepiH eHrisin »kaTca
Jla, yHUBEpPCUTET OacmnaxaHackl OyJ1 TapalTa ecKi KapilneH faHa KaJbll, TYPKA-MYCblJIMaH
KiTanTapblHbIH, K6pKeM Oe3eH/ipijllyiHe K63 KUbIFbIH Ja cajJMaFaH, CelTe Typa, KiTalThbl
6acThIpy YILUiH TaTap 6acnarepJiepiHeH )KOFapbl 0aFa TaJal eTKeH» Jen Ka3abl A.KapumysiuH.

Bys mikipi yHUBEpPCUTET KOMHUCCUSCHI OasiHAAMAacbIHbIH 3-TapMafbl JAa JdJeAenni:
«3. OWTKeHi COHFbI Ke3/le TYPKU-MYCblIAH KiTaOblH 6acy KypT a3aiblll KeTTi, COH/bIKTaH
TBIM KypbICa OJIapAbl TaCKa 0acThlpy KYHBIH TYCipil, TalmCbIPbICTbI KOOEUTYTE KYMBIC icTey
OGapbICblHA Hasap CajybiMbl3 Kepek»/2/. YHUBepcUTeT OacmaxaHachl 63iHiH eH MNaijaJbl
TaIChIPbIC 6EPYILICiH — 5KY3 KbIJ1 60MbI MOJI Kipic Kiprisin TypFaH TYKHU-MYCblJIMaH 6acnarepin
YKOFaJITBIN aJI/ibl, el aTal eTeli KoMuccusd. bacnaxaHaHbIH, >KafFJaWblH Ty3eTyre apHaJfaH
ic-luapaHbIH 69pi, AYHUeE KYHin KeTce Jie, TYPKU-MYCbLJIMaH 6acnarepJiepiHiH TancblpbIlCbIHAH
albIpblJIMay KepeK, KOMUCCUSI OasiHJAaMacbhlHbIH TYINKiI OWbl OCblFaH Keuin Tipeseni. Ocbl
MYpaTKa KeTy YLIiH YHUBEPCUTET 6acLIbLIbIFb]l TaTap Oacnarep/epiHeH TaNCbIpbIC aly YILiH
6araHbl Tycipyre Ae Ma)K0yp 6osiraH. JKyHeJi ic-11apa Tekke KeTnenai: 6ipep »bliAaH KeHiH
TYPKU-MYCbLIMaH KiTaobl kebeitin, 1908-1910 xblL1gapbl 6acnaxaHa ipi IbIFbIHFA YIlIbIpaMai,
MaTepHrasJblK KaFJalblH 9KeNTayip Ty3el ajajbl.

¥3aK Kb/l TYPKU-MYCBUJIMaH KiTall LIbIFApYIIbLJIAPbIH MOHONOJIUSAMEH KaHall KeJIreH
coH, Oys GOacmaxaHaZlaH KeHWiHipek Ke3i alllblK, KeKiperi osy 6acmarepsjep MeH aBTOpJiap
Kama 6actaiabl. An 1905 xbigaH KeliH 6acThbl TalCbIpbIC Gepyllijiep KaAblM MYCbhblIMaH
MeJipececiHiH, MoJiJlasiapbl, MEKTENTEP/le €CKi d/jicTeMeHi KoJJaHATbIH MyFajiMzaep 60J1/bl.
XIX facblp coHbIHJA Ja, XX Facblp OachlHJAAa Jla YHUBEPCUTET OaclaxaHaCbIHbIH, HeTri3ri
TaICbIpbIC Oepyuiici AiHM MeKkTenTepre Japic 6epreH lllamMmcyTauH XycalblHOB, KeHiH OHBIH,
wakKipTTepi 60sFaH. lllamMmcyTauH XycalibiHOB XIX Facblp cOHbIH/A 0Cbl Ka3aK yHUBEPCUTETIHIH
b6acnaxaHaCblHaH TYPKHM TiJiHJeri (11aFaTal, Ka3ak, HOFau, TaTap, e36eK, 6alKypT Ko9He T.0.)
$oJIbKIIOp LIbIFApMaJiapblH, 63T€ /i€ MIbIFbIC XaJbIKTapbIHbIH, 91601 eCKEPTKIIITEPiHIH TYPKU
TisliHe Tap»KiMacklH KenTen 6acTbipFaH, XX FachIpZia /ia Heri3iHeH coJs 9/1e6u kairepaepai
KalTa 6acTbIpyMeH allHaJbICKAH.

XX racblp 6acbiHia KazaH yHUBepcHUTeTiHIH 6acnaxaHacblH/Aa 6acblIFaH TYPKU-MYChLJIMaH
KiTanTapbl penepTyapblHbIH Ma3MyHbl acipece 1906 XbuigaH 6acTtan KeHele TYCKEH.
BacnaxaHaHbIH, MbIcasibl, 1906-1917 xkbLiapAarbl 6acbLIbIMJapbIHbIH KOPCETKIilIi MbIHAH/AM
(2-Kecre):

2-Kecre. KazaH yHuBepcUTeTI 6acnaxaHacbIH/|a 6AChLIBII HILIKKAH KiTanTap caHbl.

BacbL1bIM Ma3MyHbI BacbuibIM caHbl | 2Kasmbl TUpaXbl
1. ®osbKIOp
a) KbIp, aHbI3, epTerijiep }KUHAFbI 10 33250
59 296 200
9) KHcca, JacTaH/ap
2.9ae6uer 18 60 400
a) 3aMaHay4 aBTOPJIAP/IbIH, IIbIFapMaJIapbl 19 66 400
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9) opTa FacklpJarbl TYPKH, apad, mapchl 9/1e06HeTi
3. Tapux: 7 73100
a) a3aMaTTbIX TapUX 16 111700
6) MycblIIMaH eJifiepiHiH Tapuxsl, «Kucca-yn-oH6HUA»
CUAKTBI MYCblJIMaH LlIbIFapMaJiaphl
4. TaTap, opeIc, Ka3ak, apab TisJepiHiH OKyJbIKTapbl MEH 30 111700
ce3AikTepi
5. ®usuka, reorpadus, apudMeTHKa, aHATOMHUSA OKYJIbIKTa- 8 35400
pbI
6.'MryveHa, caHuTapus, BeTepUHAPUS 11 41 600
7. ArpoTexHuKa 7 9000
8. [legaroruka, casicu afie6ueT 11 53800
9. KabbIpFa MeH ycTeJs KyHTi30eci 5 78 000
202 879 850
10. Kypau Koapim, KypaH cypenepi 5 250 000
11. lyFanbIKTap, TYC *kopamaJjiap 17 126 000
12. [liH oKyJbIKTaphl 31 162 200
13. JliHu-rypoIn a7e6ueTTepi 17 103 715
14. /linu-axJjiaK o/iebueTTepi 12 54 400
15. MycbiMaH 3aHpl, UKX 97e6ueTTepi 6 18 000
16. [linu aHbI3-9HTiMeJiep 4 18 200
92 732515

CoHbIMEH, TUPaXXbI OOMbIHIIA 6aclaxaHa ©HIMiHIH TeH »KapThIChl — JIiHU d9/1e0HET, a1 6achl-
JIbIM aTaybIHbIH, CaHbl OOMbIHIILIA YIITEH 6ipi - IiHU 9716 ET.

KepkeM a/1e61eT casiachiH/ia acipece KUcca-AacTaHAap Ke3re Tyce/i, liHU acepi e 6ap 6y
HIbIFAapMaJiap/iblH 63€ri TapuXH aHbI3-9HTiIMesiep (3KaJnbl TUpaxbl 296 200 f1aHaMeH HIbIKKaH
59 aTay). KeHe as1e6u mibirapmasnap (annbl Tupaxsl 66 400 nanameH 19 atay), uciaam engepi
MeH oJIap/iblH Kelb6ip KalipaTkepJiepi TypaJibl liblFapMasiap (3kajmbl TUpaxbl 73 100 gaHameH
16 aTay) 6ap. MyH al KaabIM HiblFapMaJsiap kebiHece XIX Facbipaia 6acbliaThIH.

KasaH KanaceiHgarsl BpoHucaas /loMOpPOBCKUIAIH 6aciaxaHaChI

KasaHparel e3re opbic 6acnaxaHasapblHaH bpoHuciaB JloMOpoBCKUIre THeCiIi eHAIpic
OlLAFbIHBIH, 6ip alibIpMackl, 0J1 — TYPKU-MYCbLJIMAH KiTanTapblH MOJIbIHAH 6aChIN LIbIFAPbIIN
OTBIP/bI.

1894 xblabl Tic gapirepi bponucaas Jlroasurosuy JoMOGpOBCKUM, OYpbIH MyJieM Oacna
iciMeH aliHasbicnafaH ajaM, [LIM.BsiuecsnaB fereH Kacinkep/iH 6acnaxaHacblH GapJbIK, Xab-
JbIKTapMeH caTblll anajbl. ['[M.BsyecnaB 6oJica, 63iHiH nmosurpadUsablK, 6acblIbIMAAp/bl
caraJibl )KaCauThIH, GIIIKTI )KyMbICLIbLJIAPbIH Aa KaJabIpabl.

AwbliraH )bliblHaH 6actan XIX Facelp/iblH asgfblHA JeHiH, IFHU KeTi *KbUIJbIH, illiHAe 6y
6acraxaHa/ia »aJnbl TUPaXbl 1,5 MUIIKMOH JaHa 60/1aThiH 171 aTay TYpKHA-MYCbIJIMaH KiTaobI
O6acbl/bIN IIbIKKAH. Bblnaiima alTKaH/Ja, 63 AdyipiHJe TYpKU TiuliHJeri 6achlibIMAapAbl
HIbIFAapFaH KeTeKIli 6HAIpiC OpHBI OOJIFaH.
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Bipak, XX facblp/iblH, 6acblHaH 6Gactam OyJs 6acnaxaHaJaH LIbIFATbIH TYPKU-MYCblJIMaH
KiTanTapbl KypT a3aibin KeTeAi. 1901-1907 xbligapbl 6yJ OpblHAA OPTa €CeNeH »KblJbIHA
10-15 TypKHU-MyCbIJIMaH KiTanTapbl 6acblifaH, 6y XIX FacklpMeH casbICThIPFaH/Q, 2-3 ece as.
A 6yJ1 Ke3/le TYPKU-MYChIJIMaH KiTal eH/ipici LyFbLI ecin Kesie )KaTKaH.

MyHbIH cebebi HeJle fen YHiJIcek, Peceil maTiiaibIFbIHAAFbl aJfalllKbl TYPKU-MYChIJIMaH
6acnaxaHacblHbIH (araibiHAbl KaprMoBTapFa THecisi) amblayblHAA *KaTKaHbIH KepeMis. 0.1
FaHa eMec. TypKHU-MYCblJIMaH 9lebueTTepiH 6acy TapabbiHga 1901 -1905 xbuigapsl Kasan
YHUBEPCUTETIHIH 6acnaxaHackl, YMpKOB 6acnaxaHachl Jja KYILITi 6acekesiec 601aThIH.

JloMOpOBCKUIIH 6acnaxaHacblHbIH, KiTaln 6acybl KypT a3ailblll KeTyiHiH 6acTbl cebebi
dyesii oJlapAblH 3aMaH TaJjabblMeH caHacnaraHbl, Kasangarel KiTn eHfipici casacbiHza
YKaF[aWAblH 63Tepil KaTKaHbIH esleMel, TacKa 6acTblpyFa TbIM »KOFapbl 0afa CcypayblH
KOMMaybIH/ia )kaThIp. bacnaxaHa canacel TeMeH KaFas, ecKi KapinTepai KoJAaHyAbl KOMMa/lbl,
aJs1 6acka 6acnaxaHasiapZbl TYPKU-MYCbIJIMAaH KiTabblH 6aCThIPY KYHbI MEH Callachl 9XKENTayip
e3repreH ezi. Tek naizia Taby bl KeKcel, KiTan KYHbIH acllaHAaThIN »kibepreH /loMOPOBCKUM
GacrnaxaHacCbIHbIH KYH caHal abbIpoibI-6efiesi Tyce 6acTanpbl.

Tic pepirepi 60Jibin KpI3MeT eTeTiH bpoHucaaB JJloMGpoBCKUI 6acnaxaHaHbIH, KOXaWbIHbI
FaHa 6oJ1aThbIH, KiTan 6acTbIPY/ibIH, KbIP-ChIPbIH, KiTall HAPBIFbIH Oijie 6epMeunTiH, 6acnaxaHa
PKYMBICbIH KaJIFa aJifaH >YMbICKepJiep aTKapaTblH. bacTbl Tamnchlpbic OepyulijiepiHeH
akbipblia 6acTaFaHbIHA K63i )KeTKeH COH, 0J1 6acnaxaHa/JilaH caThbll KYThlIMAK 60osabl. 1904-
1906 xblngapel 6acna MamuHacbklH «HUapucos, 'anveB u K» cepiktecririne caTyfa 6apbiH
casazibl, 6ipak JiereHide keTe aiMaiibl. YUpKOB 6acmaxaHachl CUSKTHI 2Ka0bL/IbII KaJlaTbIHAAM
kepiHeai. bipak os1ai1 601a KoiManAbl. Ockl 6ip ayblp JaFAapbICTaH Kajlakdl eTKEHiHE TOKTaJIMac
o6ypbiH [loMOpPOBCKUU GacmaxaHacblH/la 6aChblIFAaH TYPKHU-MYCbLIMaH KiTanTapblHbIH LU
kepceTkimi (3-KecTe) Kasail 60/iFaHbIHA YHiJIEHIK:

3-Kecte. KazaH KasaceiHAarbl bpoHuciaB JJloMOpOBCKUIiH, 6acnaxaHacblHAa 6achlIFaH KiTanTap
CaHbI

Kbl1bl | Backl/IbIM CaHbI AKasmbel Tupaxsl | Kbuibl | backlibIM caHbl | FKasInbl THPAXKbI
1901 18 62 600 1911 27 195 600
1902 19 152100 1912 41 277 900
1903 17 174 200 1913 38 226 500
1904 10 121 500 1914 19 124000
1905 8 69 250 1915 36 110500
1906 11 173 500 1916 35 204 600
1907 12 11/82 000* 1917 13 12/59 100
1908 43 336 100
1909 56 444700 451 449/3 116 050
1910 48 301900

*aanvl mupasxicdoiy a10bIHOAFLL YUPP MUupaxicol AHbIKMAAFAH AMay CaHbIH Kepcemin myp.

KecTteneH kepiHin TypfaHjal, Tacka 6acbliFaH TYPKU-MYCbLIMaH KiTabbl 1908 xbL1jaH
6acTtan KypT kebeieni. MyHbIH CbIpbl HeJle?
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1904-1907 xbingapsl opTa ecenmeH 10 kiTanTaH wblFbin Typca, 1908 xkbLiaaH 6actan opTa
ecenrneH 6ipgeH 43 kiTanTaH wblFa 6actaiibl. 1909 bkl TinTi 56, 1910 xblibl 48 60s1abI.
OpaH api, 6ipiHILi JyHUEeXKY3iJliK COFbIC XKbL/I/IAapbl TacKa 6acblIFaH TYPKU-MYCbIJIMaH KiTabbl,
1904-1907 xbL1JapMeH caJlbICThIPFaH/Q, dJ/ieKal1a Kell 60JIFaHbIH aHFapyFa 60J1a/1bl.

JloMO6pOoBCKUiiZiH 6acnaxaHacblHAA TYPKU-MYChLJIMAaH KiTaObIHbIH CaHBIHBIH, 6Cyi 6ipiHLIi
OpBIC PEBOJIIOLUSICBIHAH KEHIHTI 6acTasiFaH peKuus Kblagapsl, aFHU 1905-1907 xkbLigapaad
KeMWiHTi TYPKHM Ti/IZli KiTanTapAbl 6acThIpyFa Kapchl HAYKaH 6acTasiFaH yaKbITTa KYpT ecefii. by
KbLJIZIAPhbl TaTap KacinKepJiepiHeH repi opbic 6acnaxaHalapblHa KiTan 6acThIpFaH aJi/leKaija
OHaMbIpaK, aJAeKaija Kayincizgey exai. CoHAbIKTAaH OyJ1 yaKbITTa TaTap 6acnarepJiepi
TancelpbICThl JJOMOPOBCKUN/iH 6acnaxaHacbliHa 6epe 6acTtaiabl. bysa rana emec, 1907-1908
KbLIAPhl TYPKHU-MYCbIJIMAH KiTanTapblH 6acTbipy KasaH yHUBepCcUTETIHIH 6acnaxaHacblH/A
Jla kebelefi, eHAi amblirad CeMeHoB, AHTOHOB, Epemees, Ilepos, lllamabapuH cCUAKTBI OpbIC
6acrnaxaHaJsiaphbl /ja TaNCbIPbIC KAObLIAAUBI.

[TeTep6opaarsl bacnaces xeHiHjeri 6ac 6ackapma LieH3ypaHbl KbIJ1 CAUBIH KYUIeUTiN, 6y
npornecc 1905 xbLira geitid xkanracazpl. 1905-1907 xkpligapaarbl 6ipiHIIi opbIC peBOTIOIUSCHI
Ke3eHiH/Je AypOesieH OKUuFasapFa 6ailJlaHbICThI IleH3ypa KyaThl 6aceHeii. Umnepatop 1905
KblIbl 17-Ka3aHJa MaHUGQeCT WIbIFapajbl, 0 Ky:KaTTa Kehbip LieH3ypasblK >KeHUIJIKTep
KapacThIpbLIa/ibl, aTall auTKAH/A3, a/lIblH-aJ1a [jeH3ypa *KoubL1Jbl. /lereHMeH peBOTOLUALAH
KeWiH maTiia 1eH3ypachl o/jaH Aa KaTas ¢popmMasiapFa ue 60JIFaHbl 6esrii.

Kaszanpaarel «OpTasibIK 6acaxaHa»

1898 xbibl 6acnaxaHaza 38 KbiameTkep, 1915 bkl 45 KbiameTkep 601161 1894-1900
*blgapbl KazaH rybepHusicbiHaa 1,5 MUIIMOH afgaM TypAbl. 173 Tupaxk6eH KiTanTtap, Herisi-
HeH andpaBUTTEP, OKYJBbIKTAp, TaTap aybI3lia XaJbIK, lIbIFApMallblIbIFbIHbIH, TYbIH/blIAPbI,
Xamau, Makcyau, @axpetaun, O.KapumuaiH eHOeKTepi, reoMeTpUs KoHe TApPUX OKYJIbIK-
tapbl, Kypanubiy 10 6acbklibiMbl, 6 JyFa oHe 06acKa JAa AiHU-aJlaMrepllisiik Ma3MyH/AaFbl
KiTanTap »apblK kep/i. OpbIc TisliHAeri KiTanTap/blH eH Kol caHbl (45 6acbLibiM) 1899 xKblibl
»KapbIK, kepAi. HerizineH, TanceipbicTapAbl TaTap 6acnarepi M. [LKagbipoB nen lllamcyTaux
XycauHOBTbIH MyparepJiepi 6epai.

Kaszak TiziHge ken KiTamn »kapbIK Kep/i. 1917 bliFa AediH KaJilbl TapajbIMbl lIaMaMeH 6
MUJLJIMOH AaHa 60/1aThiH 624 KiTal aTaybl IIbIKKaH.

Bacnaxana 1853 »xblibl OHBIH, ecipi A.A.KokoBuHara eTkeH. OJ1 MeKeMeHi Ka3aH keneci
C.HupkoBKa »asifa 6epfi. Apab KapinTepiHiH eAdyip Kopbl 06ap 6acnmaxaHa >KblJ CaWbIH
KeNnTereH TYPKU TiJiHAeEri KiTanTapblH LibIFapAbl. Bipak 6acnaxaHaHbIH KabJbIKTapbl MeH
MaTepHaJJlapbl >KaHAPTBLJIFAH KOK, 6ACHII HIBIFAPY canachl TOMEH O6O0JI/bI.

1884 »xpuibl A.A.KokoBMHaA KaWTbhIC OOJIFaHHAH KeWiH OaclaxaHa >XaJifa aJylIbIHbIH
MeHIliriHe eTTi, KeliHipeK OHbIH yJbl YHupkoB, 1880 xblngap/AblH asfblHaH 6acTan Y4pKOBTBIH
6acnaxaHachl, 1894 xbliaH 6actan « HYMpKOBTBIH MyparepJsiepiHiH 6acrnaxaHachl» el aTal/ibl.

XIX FaceIpAblH eKiHLII >KapThicbiHAA YHUpKOBTAap 6acKaH TaTap KiTalTapblHbIH CaHbI
6oibiHIIA Ka3aH yHUBepCUTETIHIH 6acnaxaHa/lapblHaH KeHiHri ekiHIIi opbIHAa 601461, 1884-
1900 >xbL1gapsl 2Kaanbl TapaabiMbl 6 MUJIJIMOHHAH acaTblH TYPKU TuliHJeri 6achlIbIMHbIH
560 aTaybl kapblK Kepai: onapably iminae KypaH, FadTusk, aiHu ae6ueT, GpoabKIOPIBIK,
mbiFrapManiap («XapyH Pammg», «Kpi3 XKibek», «Masik XacaH»), ecki a/jiclieH >XoHe >KaHa
d/liCIIeH LIbIFAPbIIFAH MEKTENTEPre apHa/IFaH aldpaBUTTepP, apudPMeTHKa OKYJIbIKTAphl, TaTap
9/1eO0MeTiHiH LbIFapMaJiapbl, TAHbIMAJI HIbIFApMaJ/iap MeAUIMHA, MaJI IIapyallbLIbIFbI, KbIPFbI3
TiniHgeri kitantap 6ap. bacnaxaHanbiH Tanceipbic 6epyuisepi Il.Xycannos, M.I'Kapimos,
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Wumypatos, blgbipeicoB, I'aneeB (bapyau) 6oaabl. Opbic 6acnarepJ/iepiHiH, TancblpbICTaphI
Jla opblHZanAbl: KazaH Teosorusa/blK akaZeMHUsaCcbl, MUCCHOHepJiep, oJap YIUiH XpUCTHUAH
HIbIFapMaJiapbl TaTap, 4yBalll, MapH >koHe 6acKa Tiiaep/ie 6achbli/bl.

1901-1906 x)bL1Aapsl 2kaanbl TapaabiMbl 2 481 990 gaHa 60/1aThiH 6acblIbIMAAPAbIH, 171
aTaybl, HeTi3iHeH JUAAKTUKAJbIK 9/1e0HUeT, OpTaFachbIPJbIK, LIBIFBIC Xa30asiapbl XKapbIK KOPZA|.
1901-1909 xbl1japbl OPBIC TiJIIH/E peCMU-BEI0OMCTBOJIBIK, OKY, TAaHbIMaJI 6aChLIbIM/APAbIH, 77
araybl 6acblbl (XX FacelpZblH 6acbiHga KazaHaa xapusiiaHFaH opbIC TTIHAET] KiTanTap/blH,
»KaJIMbl CaHbIHbIH, 1,5%).

1913 xbLi1bl MeHIIIK Heci e3repai, 6acnaxaHa «Egis-Kam 6acnacei» aen ataaabl. 1915-1917
KbLJIZIAPbI 0J1 OPBIC KiTaTapbIHbIH, 25 aTayblH WbiFapAbl. 1919 xblagbiy 6aceinaa llupmanra
THecCii 60JI/Ibl, COJ KbLIJIbIH Haypbl3 aillblHJA T'yOepHATOpJbIK KOMHUTETTIH KapaMarblHa
6epinai, 1921 KbLbl MeMJIEKET MEHIIIITiHe aJbIHABI.

«Cabax» 6acnacel

«Cabax» 6acnachl - KazaHgaFbl KiTall lIbIFapy kaHe KiTarn caTy pupmachl. 1906 xblibl Kazan
YHUBEPCUTETIHIH, 06acnaxaHacCbIHbIH, OYpBIHFbI KbI3MeTKepJepi aralblHAbl AXMaAyJ/JIMHAED
1902 xbl1aH 6epiKyMbIc icTen KeJie )kaTKaH "KiTe6xaHe MOTU AN " KiTal AYKEHiHiH HeTi3iHae
KYPABL.

1908 xKblLibI KapPFBIIBIK, KallUTaJIbl 16 MbIH py6Jib 60J1aTbIH «AOAYIyaIU AXMaAy/JIMHHIH
"Cabax" cepikTectiri» 60Jibin KaiiTa KypbLizpl, oFaH LHLILAxMepos, ['Tunbdanos, C.C.I'y6al 1y L1KH,
A.l'laBneTminH-XycauHoB, X.A.316upoB, M.3.@aitzyius, M.I.XanduH kipai.

CepikTtecTikTiH Kazan MmeH Ydaaa kitan aykenzaepi 60s1ab1. 1909 xblibl xk0He 1911 KbliibI
Kasanryb6epHaTtopbi [.M.AxMaay/I/IMHHIH 6acnaxaHaally TypaJibl 6TiHIlIIHKa6bLIAaMabl. 1912
*bL1bl Ka3aH yHuBepcuTeTiHIH 6acnaxaHa 6acTbifbl AT.Co/I0BbEBTIH K6MeriMeH CepiKTecTiK
«YMiT» 6acnaxaHacbiH amThl (CoJs1 »KblJIbl 6ACHIN HIbIFAPbIIFAH TaTap KiTanTapblHbIH CaHbI
6obIHIIA aFalibIH/Ibl KaprMOBTapAbIH 6acnaxaHacblHAH KeUiH eKiHIIi OpbIHFA LIBIKTHI).

«Cabax» 6bacbIbIMAAPBIHBIH 6aChIM 66JIir — TaTap ’Ka3ylIbIAPbIHBIH IIbIFApMasiaphbl, TAHbIMAJ
»KOHEe aHbIKTaMaJIbIK 06acbLIbIM/Iap, TPAaKTHUKAJIBIK HYCKayIbIKTap, bamnpy, /lymaBu, U6parumos,
M.Map:kany, lll.PaxmaTynnun, X.®aii3u :xaHe 6acka aBTopJiap; Ka3ak GoJbKIOPbIHbIH LIbIFap-
MaJsiapbl, OpbIC 9/1e6MeTi MeH QOJILKJIOPbIHbIH, ayAapMaJapbl; HYCKAyJbIKTap, KYHTi36esep,
reorpadUus/bIK KapTaJjap koHe T. 0.

«KaHa MeKTan KUTaNXaHace» KiTall CepUsAChbl KypblIJbl, OFaH OiJiMHIH 6apJ/iblK casachl
60MBbIHILA LIbIFApMaJiap *K9He OKbIpMaHap/iblH KeH ayKbIMbIHA apHaJ/IFaH KOPKeM 9/1e6UeTTiH
ayZiapMa TybIHAbLIapHI («Cabax» 6acklIbIMAAapbl MEH KiTall cCaTy aCCOPTUMEHTI KaTajJorrapsa
KepceTiJreH) KipZi.

1911-1917 xbuigapel «YMIT» OacnaxaHacblHaH »Kajnbl TapaibiMbl 1 347 575 pana
6osaTbiH 401 kiTan (OHbIH *XapThICbIHA XYbIFbl — «Cabax» cepiKTecTiriHiH 6acblabiMbl), 1918-
1921 xbLaaapsbl - xkasnbl TapaibiMbl 140 000 gaHa 6os1aThiH 60 aTayzarbl KiTanTap (0J1apAblH
imiHge — TaTap TiJi 60MbIHIIA OKYJIBIKTAp MEH OKY KypaJsiAaphbl) 6acbliibl).1921 xKbljbl cepik-
TECTiK MeMJIEKETKE aJIbIH/bI.

«Marapud» 6acnacsel

Kasanpgarel «Marapud» 6acnacel, 6ackasapMeH Katap «bajsanap KiTanxaHacbl» CepuUsiCbIH
mbiFapabl. TaTap TiniHgeri oaeb6U *KoHe FhbLIbIMHU-NIEJArOrUKaIbIK >KypHaajap 6Oacka
KaJlaJapZa JAa »KapblK, KepZi. Bys 6acblibiMaapga Tatap o9/ebHeTi MeKTenTepiHAe OKbITYFa
KaTBbICThI O3bIK UJesdiap Aa oTKi3iaail.

1910 »xbuabl «lllypa» xkypHanbiHga [a6apaxman Caraufiy «bi3fiH 94e6MeTTi OKbITYy MeJ-
pececi» aTThl YJIKEH MaKaJsachl *KapblK, KOp/li, OHJA OCbl caJiaJlaFbl KaFalaapFa 060'beKTUBTI
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Tasjay xkacanzpl. Faabimxkad M6parumMoBThiH 1913 bLibl KaHTapaa «MeKTen» )KypHasblHAA
»KapusilaHFaH «MekTenTeri 9/e6MeT» MaKaJlaCcblHAA pPyXaHU OafapJiap/bl i3[eHTiH »acTap
YIIiH TyFaH 9/l1eOMETTiH opacaH 30p MaHbI3bl, COHJAU-aK OKY OafFJapsaMacblHa d/leOUET
TEOpUsIChl 6OMbIHIIA MAJIIMETTEP/li EHTi3y KaXKeTTI/iri Typasibl ol JaMu/ibl.

KOpBITBIHABI

Kannel, XIX FacbipablH asgifbl MeH XX FacbIp/iblH, OacbIH/la KapUsiJlaHFaH TaTap 9/ebueTi
O60MBbIHLIA OKYJIBIKTApAbI 3€PTTEY KbI3bIKThl KOPBITBIH/ I 2KacayFa MyMKIH/IK 6epeji.

bipiHiifeH, xKopAeMaKbl1ap/iblH, 9PTYPJIJIITIH KoHe KelTereH aBTOpJap/bl aTall 6TKeH
KOH, OJIap/JlblH apacblHJa KOFaM KaWpaTKepJiepi, ka3yliblJiap faHa €MeC, COHbIMEH KaTap
NpaKTHKa Myfajimjepi e 6o0sabl. COHFbLIAPbl OKy NpPOILECiHIH, HAaKTbl KaXKeTTiJNiKTEpiH,
OKYLUbLIAP/bIH, JJalbIH/IbIK, J2PEXKECIH KaKChl O/ 2koHe OKY KypaJiJapblH Xacay Ke3iH/le OChbI
dakTops1ap/ibl eCKEPYTE THIPBICTHI.

ExiH1iZieH, MeH ochl casiaZiarbl 6acma iciHig reorpadTapblHbIH Ha3apblH ay/lapaMblH: Ka3zaH,
OHBbIH GipKaTap 6acnaxaHasapbl 6ap, Yoa, OpeiH60p, AcTpaxaHsb, TinTi CaHKT-IleTepbypr 6ap.
BachLIbIMHBIH OpHBbI aBTOpPJIapAAaH XasbIKThIH, KEPTiMiKTi KaFjaljlapblH, A3CTYypJiepi MeH
KaXeTTUIIKTepIiH ecCKepyAi Taslal eTKeH CUAKThI

YwiHwizeH, cos xbLibl KazaH, OpbiHOOD koHe Yda KasiasapbiHaa 6ipJeit oKy ke3eHJepiHe
apHaJ/IFaH OKYJIbIKTAp WIBIKTHIL. Op TYpJi KajajapAa aBTOpPJApAblH OKYJbIKTAapbl LIbIKKAH.
Bys1 MyFajiMre e3 TaJifaMblHa ’KoHE OKyLIbLJIAPABIH aMy JleHIreliHe KoHe XepTiiKTi epek-
HieJiKTepiHe CoMKeC OKYJBIKTblI TaHJayFa MYMKIiHJiK 6ep/ii, OKy NpolieciHe Ke3eKTecimn
»KOpAeMaKbl ajyFa 60J1a/ibl )KoHE T. 0.

TepTiHiizeH, Ke6iHece CO aBTOPABIH MEKTENTETI OKbITYAbIH 0apJIbIK Ke3eHAepiHe apHaJl-
FaH OKYJIBIK, >KacaFaHbl Ha3ap ayjapajbl, 0yJ MaTepuas/ibl YCbIHY/JbIH, HaKThl J9UEKTIJIIriH,
TEPMHUHOJIOTHUSIHBIH, 6ipJIiriH KaMmTaMachkI3 eTTi.

BeciHlIiieH, OKy/JbIKTap/AblH, XXUi KalTa LIBIFAPbIIYbIH aTall 6TKEH YKOH.

XIX FacblpziblH asgfbl MeH XX Facblp/iblH 6acblH/A XKapUsiJlaHFaH TYPKU-MYCbIJIMaH 9/ie6reTi
OKYJIBIKTapbIHbIH Ma3MyHbI /i, KYpPbIJIbIMBI []a, MaKCaTThl OPHATBI/IYbI Ja MyHbl pacTaMai/ibl.
OKy KypaJsijapblHbIH aBTOpPJIapbl 6acKa Hopcere yMThLI/bl, OKYILbLJIApP/bIH 3albIpJibl OisiMre,
Topbuere AereH KyIITapJbIFbIH OSTY. OH/IA XKacTap/bl KOFaM/IbIK, KbI3MET IeH aJlaMrepIiiik
©3iH-631 TopOuesiey XK0JIbIHa UTEPMEeJIEUTIH KacueTTep 6ap.

Ocpblnaiiia, XIX Facblp/blH, asgfbl — XX Facblp/blH 6acblH/Ja TYPKU-MYCblJIMaH MeKTenTepi
MeH MeJpecesiepiHZie YJATTHIK 94e0HeTTiI OKbITYJAbIH KaJsbIITACy oHe OipTiHAeNm XeTiny
Ke3eHi Jienl caHay Kepek — OyJI YJITThIK CAaHAHbIH 6CYiMeH ThIFbI3 6ailJIaHbICThI MPOLIECC.

ABTOpJIapAbIH, KOCKAH YJIeci

KyanTtaunysibl H. - FbIIBIMU MaKaJjia/ia KOJIZJaHbLIFaH JlepeKkTepAi Taajay, MaKalaHblH Ma3-
MYHBbI MEH KYPBLJIBIMbIH TajlallKa call peciMzey.

XubaaymmHa A.C. - 3epTTeyle KoJJaHbUIFAH d/ic-Taciifep/li, 3epTTey HOTHXKeJepiH
TY>KbIPbIM/IAII, 3Ka3y.

Kanracos K. XK. - TexHUKa/bIK TajaliTapFa CoMKec paciMzaey.
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H. Kyanraes!, A.C. Xu6agyuiuaa*?, )K.K. Kaiiparos?
L23Fgpasulickull HaYuoHAAbHbIU yHUsepcumem umenu JI.H. l'ymunesa, AcmaHa, KazaxcmaH

Posib Tunorpaduii Kazanu no neyaTu KHUT Ha Ka3aXCKOM fI3bIKe B HayaJsie XX BeKa

AHHOTanusA. B cTaTbe paccMaTpUBaeTCsl NMOsIBJIeHHe Ka3aXCKUX IeYyaTHbIX KHUI, U3JaHHBIX B
Ka3aHCKUX TUNorpadusax B Hayasle XX BeKa, BO3SMOXKHOCTH U IP06JIeMbI UX UCTI0/1b30BaHUs. OCHOBHas
ieJib CTaTbH — aHa/IU3 BKJIaJa KazaHu B pa3BUTHe Ka3axCKOW JyXOBHOCTH M KHUToledyaTaHUs B KOHIie
XIX u Hayasie XX BEKOB, U3/laHUE MEePBbIX KHUT HA KA3aXCKOM fI3bIKe, a TaKXKe poJib TUrnorpaduil B
06pa3oBaTeJbHOM HaNpaBJEHUH TOTO MepHoJa, ONpejesieHHe NMyTeld pa3BUTHUS KHUTONEYaTaHHS,
BblSIBJIeHUEe COJep:KaHWfA, TeMaTHUUYeCKUX OCOGEeHHOCTeM M MCTOPUYECKOro 3HayeHUsl MedyaTHOH
NPOAYKLMH, a TaKXKe OllpeJieJieHHe e€ MeCTa B Ka3aXCKOW HAaLlMOHA/IbHOM KyJIbType U 06pa30BaHUM.
B kayecTBe MeTOZ0JIOTHU HCCIe0BaHWA HCIOJb30BaHbl METO/bl aHa/IK3a, 0OpabOTKU JAHHBIX U
3KCIEPTHOM OLleHKU. 3HaueHUe HCCJAeJ0BaHUs 3aKJ/H0YaeTcsl B aHa/lM3e apXWBHBIX JOKYMEHTOB,
NepuoJUYeCcKUX U3JaHUH U HAy4YHBbIX PabOT, CBA3AaHHBIX C NeYAaTHbIMM KHUTAMHM M TUIOTpaduAMHU
Ha Ka3aXCKOM f3blKe, U3faBaBliMMucA B KasaHu B Hadase XX Beka. Kak Noka3bplBalOT pe3y/bTaThbl
UCCe0BaHUs, JesATeJbHOCTb pa3JIMYHbIX TUNOrpaduid, cojep:KaHWe Me4aTHOM NPOAYKUUH U
chepa eé pacnpocTpaHeHUsl ObIIM ONpeJiesleHbl C IOMOIIbI0O METOJA CUCTEMATHU3aALMA UCTOYHHUKOB
U CpaBHUTEJIbHOrO0 aHa/u3a. B craTbe moauepKuBaeTcs BJMsHHEe KHUroneuyaTaHusi B Kaszanu Ha
dbopMupoBaHHe Ka3aXxCKON [yXOBHOCTH.

Knrwo4eBble ciioBa: Tunorpadus, neyaTHble KHUT'M, KHUTOU3aHUe, TUPaX, 060pOT, KHMXKHas TOp-
rOBJISl, KHUTOIIPOU3BO/ACTBO.
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N. Kuantaev?, A.Khibadullina*?, Zh.K. Kairatov?
L23Eurasian National University by L.N. Gumilyov, Astana, Kazakhstan

Abstract. This article examines the emergence of Kazakh printed books published in Kazan printing
houses in the early 20th century, as well as the potential and challenges of their use. The article's primary
objective is to analyze Kazan's contribution to the development of Kazakh spirituality and book printing
in the late 19th and early 20th centuries, including the publication of the first books in the Kazakh
language, as well as the role of printing houses in the educational field of that period. It also identifies
the development of book printing, the content, thematic features, and historical significance of printed
materials, and defines their place in Kazakh national culture and education. The research methodology
utilizes analysis, data processing, and expert evaluation. The study's significance lies in the analysis of
archival documents, periodicals, and scholarly works related to printed books and printing houses in the
Kazakh language published in Kazan in the early 20th century. The results of the study demonstrate that
the activities of various printing houses, the content of printed materials, and their distribution were
determined using a method of source systematization and comparative analysis. The article emphasizes
the influence of book printing in Kazan on the formation of Kazakh spirituality.
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