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Abstract. The relevance of this study lies in the growing importance of
cultural exchange and soft power projection through film, especially within the
framework of the Belt and Road Initiative (BRI). This article aims to explore
the international dissemination of Chinese cinema, focusing on how cultural
narratives are adapted and received in global markets. The study is significant
in demonstrating the strategies used by Chinese filmmakers and government
bodies to enhance cultural visibility and influence abroad, using “The
Wandering Earth” and “Ne Zha” as key examples. The theoretical contribution
of the research is the integration of cultural globalization theories with soft
power and transnational cinema studies, offering a comprehensive framework
for understanding film as a tool of international communication. Practically, the
article offers insights for policymakers, filmmakers, and distributors seeking to
improve the global reach of non-Western media content. Methodologically, the
study employs comparative case analysis, discourse analysis, and secondary data
from industry reports and audience reception studies. The findings suggest that
while Chinese films have made notable progress in global visibility, challenges
remain in localization, narrative accessibility, and audience engagement across
diverse cultural contexts. The study’s broader significance lies in its potential
to inform future strategies for internationalizing national cinema industries,
particularly in emerging markets.

Keywords: Belt and Road, International Communication, Cross-Cultural
Communication, Media Convergence.

Introduction

In the era of globalization and within the framework of the One Belt, One Road Initiative
(BRI) project, cinema is becoming increasingly important as an instrument of cultural exchange
and diplomacy. The distribution of Chinese film products abroad is an important factor in
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strengtheningthe country's cultural influence and strengthening mutual understanding between
peoples. At the same time, entering the international arena, Chinese films face serious difficulties
related to differences in cultural norms, aesthetic ideals, and perceptions of viewers from other
countries. Today, the film industry as a whole is an important means of cultural diplomacy and
the formation of a positive image of the state. China, with one of the largest cinematographers
in the world, actively uses cinema to create a favorable image of its country abroad. This trend
has become particularly relevant after the launch of the Belt and Road Initiative in 2013, which
aims to promote both economic and cultural cooperation. However, despite the rapid growth in
production and the success of Chinese films in the domestic market, their international promotion
and acceptancestill poseachallenge. Most ofthe studies on the entry of Chinese filmsinto the global
market address issues of distribution, cultural adaptation, or content processing. At the same
time, relatively few papers comprehensively analyze international communication approaches
specifically in the context of the BRI initiative. This work aims to address this shortcoming by
studying the global communication practices of Chinese cinema and proposing strategies that
are culturally sensitive and effective on a global scale. The results obtained not only enrich the
theory of transnational communication but also open practical opportunities for expanding the
global influence of Chinese cinema. In this context, the analysis of Chinese academic theories
is especially valuable, allowing for a deeper understanding of the specifics and limitations of
national cinema on a global scale. Thus, Hao J. points to structural barriers to distribution caused
by the underdevelopment of international distribution channels and insufficient branding [1].
Zhou Y. introduces the concept of “three gaps” in the sphere of understanding, perception, and
discursive influence, which make it difficult for China to have a full-fledged cultural dialogue with
the world community [2]. Wu W. [3] and Mingfen H. [4] emphasize the difficulties of translation
and cultural adaptation, which complicate the transmission of the meanings of Chinese culture
to foreign viewers. These approaches serve as an important theoretical basis for the study of
global communication strategies of Chinese cinema. In recent years, Chinese cinema has been
actively expanding its presence in the international arena, becoming not only a significant cultural
product but also an instrument of “soft power”. This process is becoming particularly important
within the framework of the Belt and Road Initiative (BRI), aimed at developing infrastructural,
economic, and cultural cooperation. In this regard, cinema acts as a link between cultures,
contributing to the formation of a positive image of China and strengthening humanitarian ties.
Kazakhstan, as China's key partner in Central Asia and a member of the BRI, is an important
platform for promoting Chinese films. Through film festivals (Eurasia International Film Festival,
Silk Road Film Festival), joint film projects, and academic initiatives, China is strengthening its
cultural influence in the region. The analysis of this process makes it possible to identify patterns
and features of the international distribution of Chinese films in the context of cultural diversity.

The existing scientific works devoted to the global spread of Chinese cinema, despite their
growing number, remain fragmented. Researchers often focus on individual aspects, such as
the political foundations and strategies of cultural diplomacy, translation difficulties, audience
perception, or analysis of specific case studies. However, there is no single analytical framework
capable of integrating these different areas. The present study aims to eliminate this shortcoming
by synthesizing communication theory, cultural analysis, and empirical evidence.
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Literature review

There are three main periods in the history of the study of international communication of
Chinese cinema:

The firstperiod (1990s - early 2010s) was characterized by the weak presence of Chinese films
on the world stage and their dependence on the dominance of Hollywood. Scientists, including
Qi Zhiyong, noted structural obstacles: insufficient orientation to international markets, limited
marketing strategies, and the strong influence of internal ideological frameworks that reduced
the global competitiveness of Chinese cinema.

The second period (since 2013): associated with the launch of the One Belt, One Road
Initiative, which led to a shift in research interest in cinema as a tool of cultural diplomacy
and "soft power". The focus turned to the role of cinema in promoting national narratives and
shaping China's favorable international image.

The third period (2020s): marked by three main areas of research: overcoming cultural
and linguistic barriers, using new distribution channels through digital platforms, as well as
developing narrative strategies that harmoniously combine national identity with universal
attractiveness [5].

Chinese scientists have made significant contributions to the study of intercultural
communication. Hao ]. identified structural barriers such as the underdevelopment of
distribution networks and branding. Zhou Y. developed the concept of “three gaps”, covering
the spheres of understanding, perception, and discursive power. Wu W. and Mingfen H. focused
on the problems of translation, noting that literal tracing papers can reduce the effectiveness
of cultural communication. These approaches harmoniously complement Western theories,
making it possible to combine local and global perspectives. Researchers from Central Asia have
also made important contributions [6].

Satybaldin A. emphasized the role of cultural projects under the Belt and Road Initiative
(BRI) in shaping a positive image of China in the region [7]. Ergalieva G. noted that the
quality of translation and adaptation of cultural codes is a key success factor in promoting
films [8]. Baymukanova D. highlighted the importance of films participating in international
festivals to strengthen the country's image [9]. Suleimenova, in turn, stressed the need for an
integrated approach to cinema as an instrument of international communication, considering
cultural, economic and diplomatic aspects [10]. The totality of these studies demonstrates
that the promotion of films within the BRI requires careful consideration of both cultural and
organizational factors.

These studies create an interdisciplinary framework for this work, combining film studies,
cultural communication, translation theory, and global media distribution. This approach allows
for a comprehensive review of the complex issues and strategies related to the international
promotion of Chinese films within the BRI.

The evolution of approaches to the study of Chinese cinema can be traced from the early
1990s, when researchers focused on the limited presence of Chinese films in world arenas,
to the present day, when cultural "soft power" and global distribution have become China's
strategic goals. Understanding this historical context is necessary to understand the dynamics
of international communication of Chinese cinema and identify promising areas of research.
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The Belt and Road Initiative, launched in 2013, has become a turning point in China's cultural
diplomacy, enhancing the role of cinema in shaping the country's positive international image.
The policy documents, the “Guidelines ...", emphasize that the film industry should promote
cultural exports and disseminate narratives reflecting Chinese values and development model
[11]. The central element of this strategy was the desire to “tell the story of China well” to reduce
the communication gap with a global audience.

However, despite the increased attention to political aspects, many Chinese films face
difficulties in achieving international recognition. Scholars such as Zhou Y. analyze this problem
through the lens of cultural disparity, highlighting the “three main gaps” between Chinese
cinematic plots and the expectations of a foreign audience: ideological, behavioral, and aesthetic
[2]. These discrepancies are due to differences in value systems, storytelling traditions, and
cinematic languages. For example, themes of collective self-sacrifice or national rebirth, which
may be deeply understandable to the Chinese audience, may be perceived by foreign viewers as
overly didactic or culturally unusual.

Theories of intercultural communication are particularly useful for analyzing cultural
differences affecting the perception of cinema. Hall's concept of high- and low-context
cultures is key: Chinese films saturated with symbolism, subtle innuendos, and implicit social
norms are typical of high-context communication [6]. The Western audience, accustomed
to straightforwardness and open dialogue, prefers low-context styles. This mismatch in
communication can reduce the accessibility and emotional impact of Chinese cinema abroad.
Hofstede's theory of cultural dimensions complements this picture by revealing fundamental
differences in worldviews. Chinese culture, focused on collectivism, long-term perspective and
harmony, differs from Western cultures, where individualism, self-affirmation and the desire to
avoid uncertainty prevail [12]. These values shape not only the plots, but also the characters of
the characters, eliciting a different response from viewers from different cultures. Film critics,
such as David Bordwell, emphasize that the classic Hollywood narrative, built on a clear cause-
and-effect relationship and purposeful characters, is more understandable to a wide audience
[13]. At the same time, Chinese films that use more episodic or allegorical structures to express
emotional depth and philosophical ideas may not meet the expectations of an international
audience accustomed to Western narrative models.

In this context, the theory of neoformalism offers a valuable tool for analysis. Having emerged
from the formalist aesthetics of the 20th century, neoformalism focuses on the study of the form
and methods of storytelling in cinema. Special attention is paid to the film's structure and artistic
techniques. Neoformalism highlights elements such as plot construction, cinematography,
editing, and the use of visual codes. Due to dynamic shooting, active camera movement, precise
transitions between frames, thoughtful composition of scenes and symbolically significant
props, neoformalism creates a unique aesthetic experience that affects the viewer's perception
[14]. Understanding these formal aspects helps to analyze how Chinese films convey meaning
and how these methods can contribute to or hinder their international acceptance.

The language and translation also pose a major obstacle to the widespread distribution of
Chinese films around the world. According to the Sepir-Whorf hypothesis of linguistic relativity,
language influences our worldview and is inextricably linked to the cultural context [15].
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When translating Chinese dialogues, especially idioms, metaphors, and culturally determined
expressions, meaning and subtle nuances are often lost in other languages.

Researchers such as Wu W. [3] and Mingfen H. [4] have criticized the prevalence of literal
translations of subtitles. Such translations often do not convey intonation, emotional depth,
or cultural overtones, which reduces audience engagement. This problem goes beyond simple
language translation and includes what Roman Jacobson called “intersemiotic translation” -
the transfer of meanings through various sign systems. In cinema, this means adapting the
visual and narrative codes inherent in one culture in such a way that they are understandable
in another. If this process is performed poorly, it can lead to a misinterpretation or a superficial
understanding of the film's intent.

The expansion of digital platforms has provided unprecedented opportunities for Chinese
cinema to reach a global audience. Streaming services, including Netflix, Amazon Prime,
Tencent Video and iQiyi, effectively overcome geographical constraints, ensuring simultaneous
worldwide distribution of Chinese films and significantly reducing time to market [16]. These
platforms use advanced recommendation algorithms to attract a target audience interested
in Asian culture, and they also actively use social media and targeted advertising to expand
their reach. Wang Ning notes that the proliferation of streaming media has helped to increase
the recognition of Chinese films and TV series, which in turn has accelerated the growth of
their international influence and global awareness of Chinese culture [17]. In the context of
globalization and media convergence, leading streaming services have become the main
channels for introducing Chinese cinema to the world. Major players such as Netflix, with
their extensive international subscription base, are actively cooperating with Chinese film and
television projects, giving them access to the markets of Southeast Asia, North America, Europe,
Oceania and Africa. Chinese platforms such as iQiyi, Tencent Video, Youku, and Mango TV are
also launching their international versions in an effort to expand their global reach.
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Chart 1 Netflix Subscriber Statistics Source: Demand Age - Netflix Subscriber Statistics )
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Streaming platforms have opened up new horizons for Chinese cinema, allowing it to
transcend national borders and resonate with audiences around the world. The example of the
film “Dead Pigs”, available on Netflix since 2019, demonstrates how an international audience
has had the opportunity to experience modern Chinese society from a new perspective. This
has led to increased interest in Chinese reality TV shows and social issues in China. Streaming
technologies are modernizing distribution channels, making Chinese films and TV series a more
effective tool for demonstrating cultural identity on the world stage, which in turn improves
China's cultural reputation and international image. Although the volume of scientific papers
devoted to the global expansion of Chinese cinema is growing, they remain fragmented. Research
often focuses on individual aspects: political foundations, international strategies, translation
issues, audience perception, or specific examples. There is alack of a single analytical framework
that would combine these elements for a comprehensive understanding of how Chinese films
are created, translated, promoted and perceived in various cultural contexts.

The present study seeks to bridge this gap by combining communication theory with cultural
analysis and empirical evidence. This approach will help to form a more holistic view of the
international distribution of Chinese cinema, especially in the context of the One Belt, One Road
Initiative. Thus, the modern scientific discourse in the field of international communication of
Chinese cinema synthesizes Western and Chinese approaches, offering a comprehensive look at
the problems and opportunities of global promotion.

Materials and methods

Our research is based on a combination of theoretical understanding and practical analysis,
using an interdisciplinary and multi-pronged approach. The theoretical framework is based on
the theory of intercultural communication [6], which helps to understand how linguistic, value
and aesthetic differences affect the perception of Chinese cinema in the countries of the Belt
and Road Initiative. We also draw on Chinese scientific concepts such as structural barriers [1]
and “three gaps” [2], as well as research in translation and cultural adaptation [3] [4].

Additionally, we apply a new formalism to film studies, focusing on innovation in storytelling,
visual structure, and reflection of collectivist values. This approach considers cinema as a
complex system (artistic, industrial and cultural), which allows analyzing Chinese films in a
global context not only in terms of their artistic features, but also their market and cultural
positioning.

The practical part of the study includes the following methods: Content analysis of domestic
and foreign publications, official documents and media materials dedicated to the international
promotion of Chinese cinema.

A case study of two landmark films - the historical drama “Farewell, My Concubine” (1993)
and the science fiction blockbuster “Wandering Earth” (2019), representing different stages
and strategies of international communication.

Comparative analysis to identify the perception of Chinese films in various cultural and
regional contexts. Special attention is paid to the factors of successful promotion: pre-sale
marketing, the choice of distribution channels and the adaptation of content to cultural
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characteristics. This comprehensive approach makes it possible to identify both effective
practices for the international distribution of Chinese cinema, as well as existing problems related
to cultural barriers, translation, distribution, and positioning. In general, our research provides
a systematic understanding of cinema as an instrument of international communication and
contributes to the development of more effective strategies for its dissemination in conditions
of cultural diversity.

Discussion and results

In recent decades, Chinese cinema has been actively entering the international arena,
becoming an important tool of cultural diplomacy and China's “soft power”. The development
of the domestic film industry and the targeted promotion of films abroad are part of the state's
strategy to create a positive image of the country and strengthen its cultural influence on a
global scale.

One of the main obstacles to the international perception of Chinese films is the difference
in cultural codes. As X emphasizes. According to Triandis [18], successful communication
directly depends on the value orientations of society, and discrepancies in cultural models
make it difficult to understand the artistic intent. The Chinese cultural tradition, rooted
in Confucianism, collectivism, and deep historical memory, often contrasts with Western
values, where individualism and linear storytelling prevail [19]. A striking example is the film
“Farewell, My Concubine” (1993), which, despite international recognition, received different
interpretations in different countries. In China, it was perceived as a tragedy of personal fate,
closely intertwined with national history. Western critics have focused on the themes of gender
identity and political repression. Such discrepancies emphasize the need for cultural mediation
in the distribution of Chinese cinema abroad [6].

The transmission of cultural features in films is also a major challenge for international
communication. According to the researchers Yang M.and Zhao Y. [19], inadequate adaptation
of subtitles leads to a loss of semantic nuances, which weakens the emotional impact of films
on a foreign audience. An analysis of audience ratings in China and the West has shown that
differences in perception of the same works are often due to the quality of translation. Modern
approachesto translation involve the use of combined strategies that make it possible to preserve
cultural identity and, at the same time, create intertextual connections that are understandable
to a foreign viewer. This is especially important for films based on national myths and historical
narratives, such as “The Wandering Earth” (2019).
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Chart 2: Main Obstacles to International Audiences Watching Chinese Films and TV Programmes

The digitalization of the media industry has dramatically changed the way Chinese films
are distributed. The emergence of global streaming platforms (Netflix, iQiyi, Tencent Video)
has helped expand the international presence of Chinese film products, but at the same time,
increased competition and dependence on recommendation algorithms. According to Chen X,
Yin H. & Ma P, the development of artificial intelligence in the Chinese film industry is laying the
foundation for a new “industrial aesthetic” where film production and distribution are closely
integrated with big data and audience analytics. This makes it possible to more accurately
predict demand and develop effective promotion strategies in foreign markets [20].

The success of Chinese films on the world stage directly depends on government policy. On
the one hand, government support ensures the development of the necessary infrastructure
and financing of large-scale film projects. On the other hand, strict controls and censorship can
hinder the free distribution of films and reduce their attractiveness to foreign audiences. The
Belt and Road Initiative plays an important role. Within the framework of this program, joint
film productions are actively developing, film festivals and educational events are held. This not
only opens up new opportunities for Chinese films to be shown in the participating countries
but also contributes to the creation of strong cultural ties.

Special attention should be paid to the distribution of Chinese films in Central Asian
countries, and primarily in Kazakhstan. Historical ties, cultural interaction and geographical
proximity create favorable conditions for the popularization of Chinese film production. The
Xinjiang Uygur Autonomous Region plays an important role in this process, acting as a center
for cultural exchange and media cooperation. The Kazakh market is showing interest in Chinese
films, which is due to the common historical heritage of the Great Silk Road and the similarity
of some cultural aspects. However, there are certain difficulties, such as language barriers and
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strong competition from Hollywood and Turkish films. In such circumstances, joint film projects,
festivals, and educational programs aimed at strengthening cultural dialogue are effective.

In Kazakhstan, Chinese films are actively shown at such venues as the Eurasia International
Film Festival and the Silk Road Film Festival. These events not only provide an opportunity
to show films, but also facilitate the establishment of professional contacts. Research shows
that the Kazakhstani audience is more enthusiastic about entertainment genres such as fiction
(“The Wandering Earth”) and animation (“Ne Zha”), but less willing to respond to historical
and ideologically tinged paintings. This highlights the need to adapt films by genre and cultural
content to reach a wider audience.

The film “The Composer” (2019), created in partnership with Kazakhstan, became an
illustrative example of a successful co-production that opened the doors to the international
market. This project demonstrates how collaborative filmmaking can promote cultural
integration. The results of the analysis indicate that successful international communication of
Chinese films is possible if a comprehensive strategy is applied, including careful consideration
of cultural peculiarities and the development of flexible translation solutions. Active use of
digital technologies and big data analytics for promotion. Providing institutional support within
the framework of the "One Belt - One Road" initiative. Developing strong regional partnerships,
including with Central Asian countries and Kazakhstan. As a result, Chinese cinema is being
transformed from a phenomenon unique to one country into a global media product, while
carefully preservingits cultural identity. Its international presence acts not only as an instrument
of cultural diplomacy but also as a significant factor in global cultural dialogue.

Conclusion

The international promotion of Chinese cinema within the framework of the One Belt, One
Road Initiative requires a multifaceted strategy where cultural expression is harmoniously
combined with global communication processes. Success on the global stage depends on
the ability of Chinese films not only to use technological advances and expand distribution
channels, but also, more importantly, to convey culturally significant stories in a form that is
understandable and familiar to a wide audience.

Although technologies, including Artificial Intelligence for translation, reduce barriers,
the human factor - the preservation of cultural authenticity and emotional expressiveness -
remains crucial. Intellectual property-focused strategies, a variety of formats, and partnerships
with international platforms are also contributing to increased reach.

Central Asia, and above all Kazakhstan, is of particular importance in this context. Acting as a
cultural and geographical bridge, Kazakhstan creates unique opportunities for the dissemination
of Chinese cinema and the strengthening of intercultural dialogue. The development of regional
film production, the support of joint projects and the adaptation of films to local realities not
only expand the presence of Chinese cinema but also promote mutual understanding along the
Belt and Road.

Ultimately, the creation of a sustainable global communication model combining content
innovation, technological integration, efficient distribution, and regional cooperation will be a
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key factor in enhancing the international competitiveness of Chinese films. This model not only
contributes to the globalization of the Chinese film industry but also serves as a powerful tool
for promoting cultural soft power and strengthening mutual understanding in the increasingly
interconnected modern world.

The study confirmed that the international distribution of Chinese films requires a
comprehensive analysis that considers cultural, market and communication factors. The
Kazakh context has revealed several features: Chinese films are becoming part of cultural
diplomacy within the BRI; the success of promotion depends on the quality of translation and
local adaptation; festivals and joint projects play a key role in generating audience interest;
Kazakhstan acts as a media bridge between East and West, providing a unique platform for
testing Chinese cinema strategies. Taken together, this allows us to consider cinema as an
important tool for international communication and emphasizes the need to develop targeted
distribution strategies considering regional specifics.
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A. fIn, J1.K. MyxTap
da-Papabu amuiHdaFrsl Kazak yaimmolK yHusepcumemi, Aamamoi, Kazakcmau

KpITaii puibmaepinin «Bip 6esaey, 6ip Ko0/1» 6acTaMachl aACbIHAA XaJIBIKAPaJIbIK,
KOMMYHUKaUMAAarbl THIMALTIri

Anpgartna. Byn 3eprTeyaiH e3ekTiiiri - MafeHM ajsMacy MeH KYMcak KYWTi QUIbM apKbLIbl
TapaTy MaHbI3AbLIBIFBIHBIH apTYbIHAQ, acipece «bip 6esnjey, 6ip *kos1» (BRI) 6acTamace! mieHb6epiHe.
Bys1 Makasia KbITall KHHOCBIHBIH, XaJblKapa/blK TapaadyblH 3epTTeyAi MakKcaT eTeJi, acipece MaJieHU
GasiHAay/1ap/iblH, kahaHABIK HapbIKTapAa Kajak 6eliMzein, Kabbl1JaHAaThIHbIHA Ha3ap ay/apa/bl.
3epTTey KbITall KuHeMatorpaducTtepi MeH YKIMETTIK OpraHJapAblH IIeTesJe M3JIeHU KepiHicTi
apTTBIPY K9HE BbIKMAJ €Ty CTpaTerusJlapblH KepceTyiMeH MaHbI3/bl, 6y peTTe ««The Wandering
Earth”» »xoHe «Ne Zha» ¢JunbMaepi Herisri Mbicasjap peTiHZe KapacTbIpbLIaJbl. 3ePTTEY/IIH
TEOPUSNIBIK YJieci - MaJleHU KahaH/JaHy TeopUsJIapbIH KYMCAK KYII KoHe TPAHCYJITThIK KUHOTAHY
3epTTeyJiepiMeH GipikTipe OThIPHIN, PUIBMAI XaIbIKapa/IblK KOMMYHUKAIUA KypaJibl PETiHJIEe TYCiHyTe
KellleH/i HeTi3 ychiHYbIHAA. [IpaKkTHKaNBIK TYPFbIZAH MaKaJla casicaTKepJiepre, KUHeMaTorpaducrepre
’KoHEe TUCTPUOBIOTOPJIApFa 6aThIiC eMeC MeJia KOHTEHTiHiH »kahaH/bIK KOJ/DKeTIMAIIIriH KaKcapTy
»KOJIAAPBIH YCbIHAAbL. OJicTeMeliK *aFblHAaH 3epTTey CaJbICThIPMaJibl KaFJaWUbIK Taajay, JUCKYpC
TaJ/laybl K9He cCaJajiblK ecelTep MeH ayguTopus KaOblLijaybl 3epTTey/epiHEeH ajiblHFaH eKiHLIi
peTTiK JlepeKkTepAi KosgaHabl. HaTikesep kepceTkeH/ieH, KbITal duabM/epi xkahaH/ibIK KepiHicTe
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alTapJbIKTal iarepineyiijiikke KoJ KeTKi3TeHiMeH, apTypJii MaJleHU KOHTEKCTTep/e JIOKa/I13aLus,
6asH/ay KO/DKEeTIMJIJIIr] xoHe ayJUTOPUSIMEH ©3apa dpeKeTTeCy cajajapblH/ja dJii e KUbIHABIKTap
6ap. 3epTTeyAiH MaHbI3AbLIbIFbl — YJITTBIK KHHO WHAYCTPUSJIApPBIH, 9cipece AaMblIl KeJle KaTKaH
HapbIKTap/a, XaJblKapaJblK JleHrelre WbIFapy CTpaTerus/apbliH 00/1allaKTa KaJbIITACThIPyFa bIKHaJ
eTy MYMKIiH/Airinze.

Tyiin cespep: bip 6esnzey, 6ip xo0J1; XaJablKapaablK, KOMMYHHUKAalMs; MdJleHHeTapaJ/IblK KOMMYHHU-
Kallyd; MeJjia KOHBepreHUs.

A. 1n, JL.LK. MyxTap
Kazaxckuii HayuoHa1bHbIll yHUBepcumem umeHu anb-Papabu, Aamamel, Kazaxcmar

I PeKTUBHOCTD KUTAMCKNX QHIBMOB B MeKAYHAapPOAHO! KOMMYHUKAIMY B KOHTEKCTe
UHUIMATUBBI «OauH [losc - OAUH MyTb»

AHHOTanusA. AKTyaJbHOCTb JAHHOTO HCC/Ie[J0BaHUSA 00YC/I0BJIeHa pacTylLied 3HAYMMOCTbIO KYJ/Ib-
TYPHOr0o OOMeHa U MPOeLUPOBAHUSA «MSTKOW CHJIbI» MOCPEACTBOM KHHeMaTorpada, oco6eHHO B
paMKax MHULIUATUBBI «OJUH N0SC, OAUH NYThb». Llesib cTaTbU - NpoOaHaJIU3UPOBATh MeXYHApOLHOe
pacnpocTpaHeHMe KHUTAaUCKOrOo KHWHO, C aKLLeHTOM Ha aJanTaljyui0 U BOCHPUATHE KYJbTYPHBIX
HappaTMBOB B MHUPOBOM KOHTEKCTe. 3HaYMMOCTb HUCCJIeJOBaHUA 3aKJIO4YaeTcd B JEeMOHCTpALUU
CTpaTervi, UCMoJib3yeMblX KUTAUCKUMU KUHeMaTorpapucTaMu U rocy4apCTBEHHbIMU CTPYKTYpaMu
JLJIS1 TIOBBIIIEHUs] KyJIbTypHOH BUJHMMOCTH U BJIMSHUA 3a pybexoM, Ha NpUMepe TaKUX (UJIbMOB,
Kak «bayxgarwomasa 3emusa» U «Hawka». TeopeTudeckuil BKJIaJ UCCIeJOBAaHUSA - MHTETrpalysa TeOPUH
KyJIbTYpHOH TIJI006a/lM3allud C KOHLENLIUSMUA «MATKOU CHUJbl» U TPaHCHALMOHAJIBHOTO KHUHO, YTO
npejJiaraeT BCECTOPOHHIOI OCHOBY [/l NOHMMaHUA KUHO KaK HHCTPyMeHTa MeXAyHapoJHOU
KOMMYHUKaluu. C IpaKTU4YeCKOW TOUKHW 3peHus], CTaThbs peJJaraeT NOJIUTUKAM, KUHeMaTorpagucraM
Y AUCTPUOBIOTOPAM MYTH MOBILIEHHUS [I06aJIbHON JOCTYMHOCTH MeAUa-KOHTEHTA, He OTHOCSILETOCS K
3anaJHOM Ky/bType. MeTo/10/10THYeCKU UCCIe/J0BaHUe ONUPaeTCsl Ha CPaBHUTEIbHBIN aHa/IU3 KeHCOB,
JUCKYPCUBHBIM aHa/IM3 U BTOPUYHbIE JJaHHbIe U3 OTPACJeBbIX OTYETOB U UCCJIEe[J0BAaHUN BOCIPUATHUSA
ayauTopuu. Pe3ysbTaThl OKa3bIBAIOT, UYTO, HECMOTPSI Ha 3aMeTHbIN Nporpecc KUTakCcKkux GUIbMOB B
106a/IbHOM BUAMMOCTH, OCTAIOTCS BBI3OBBI B JIOKAIM3AL[MH, JOCTYIHOCTU HAPPATUBA U BOBJIEYEHHOCTH
ayJJUTOPUM B PA3JIMYHBIX KYJbTYPHBIX KOHTEKCTaX. bosiee IMpoOKoe 3HAaYyeHHe MCCIe[0BAHUA
3aKJ/II0YAETCs B €r0 MOTEHLMAJIE BJIUSATh HA GOPMUPOBaHUE OyAYLIMX CTPATETUH BbIX0/1a HALMOHAIBHBIX
KUHOWHAYCTPUI Ha MEXAYHapPOJHbIN yPOBEHb, 0COOEHHO B Pa3BMBAIOLMXCsl CTPaHaX.

KiroyeBble cj10Ba: 105C U Iy Th, MeXJyHapoJAHasd KOMMYHUKaLUs; MeXKYJIbTypHasd KOMMYHUKaLUs;
MeJIMaKOHBepreHIus.
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Gender stereotypes in US media narratives: a thematic review
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Abstract. In the context of global challenges and the pursuit of sustainable,
equitable societies, the media play a vital role in shaping perceptions and
promotingawareness. Gender Equality,asone ofthe UN Sustainable Development
Goals (SDG 5), is central to advancing social sustainability. While studies suggest
that women are often more aware of sustainability issues than men, gaps remain
in understanding why women'’s full potential in addressing these challenges is
underutilized. This study examines how mass media globally portrays gender
in the context of sustainability by analyzing representations of men, women,
femininity, and masculinity. Drawing on previous research by Mendes and Carter
(2008), which highlighted gender disparities and media stereotyping, this
article updates the discussion with data from the last five years. The research
employs qualitative content analysis to assess media narratives across diverse
regions. Findings reveal a persistent portrayal of women in traditional roles -
education, nursing, social work - while underrepresenting them in leadership
roles in business, entrepreneurship, and politics. This imbalance contributes to
undermining women'’s perceived legitimacy and perpetuating inequality. The
study underscores the media’s role in either reinforcing or challenging gender
norms and stresses its practical importance in advancing SDG 5 and broader
sustainability objectives.

Keywords: gender, gender studies, media bias, qualitative analysis, sustainab-
le development

Introduction

The media has a significant role in shaping gender portrayals, and this significance can be
seen in a variety of phenomena [1]. Numerous theories have been developed to investigate the
mechanisms and psychological processes through which the media exerts influence, including
learning environments [2], economic performance [3], and socialization processes [4]. It is
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clear that the media has a significant position among the various sources of influence on gender
representations and that societies cannot develop economically, politically, and socially when
half of their population is marginalized [5].

This article both examines how men, women, femininity, and masculinity are portrayed
in the media and is also a contemporary reinterpretation of the seminal work conducted by
Kaitlynn Mendes and Cynthia Carter (originally published in the Sociology Compass journal) [6].
Reviewing this work was considered necessary given the considerable developments that have
transpired over the past five years due to the dynamic nature of feminist and media studies, and
the aim of this article is to provide a renewed perspective on the work of Mendes and Carter,
which considers the evolving landscape of these fields.

The study explores how stereotypes in general have changed over the past decade. There is a
discussion of the role of women's leadership and how this role has contributed to the promotion
of gender equity in the media. The article is based on qualitative textual, theoretical and literature
analysis of journal articles and books on topics related to “gender, stereotyping, leadership,
media” which were published between 2013 to 2023. Sources were obtained from the three
largest bibliographical databases: Scopus, Web of Science and Google Scholar. The results of the
study demonstrate how stereotyping and the objectification of the representations of women
in the media is still apparently widespread. Exposure to stereotyping representations appears
to strengthen beliefs in gender stereotypes and the endorsement of gender role norms, as well
as fostering sexism and limiting female leadership. In turn, research has revealed that exposure
to these representations is associated with performance disparities between men and women
in leadership roles. Nonetheless, further investigation is required to elucidate exactly why there
is a failure to evaluate performance management effectively, as well as the connection of this
failure to gender disparities. It is therefore considered how future research may address this
issue, inspire new ideas that enrich both theoretical and practical discussions on a global scale,
and advance the contributions of women in their exploration of the development of sustainable
organizations.

Materials

The American Psychological Association (https://www.apa.org, 2023) defines “gender
stereotypes” as an overly simplified concept of the attitudes and behaviors considered normal
and appropriate in a particular culture for specific genders, such as male, female, transgender,
nonbinary, or other gender identities. Such stereotypes often arise from cultural and societal
norms and influence how people perceive and judge others. Gender equity and diversity have
become increasingly significant themes and many organizations and societies all around the
world are striving to promote equal opportunities and values. While some progress in this
field has been made in the past 10 years, major challenges remain. Notable opportunities exist
to drive meaningful change in terms of intersectional misrecognition, namely highlighting
inequalities that hamper female leaders and in situations where there are positive tensions [7].

At this point, it is worthwhile to provide an academic overview on the concept of gender
belief. Simone de Beauvoir [8] distinguishes sex from gender and suggests that gender is an
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aspect of identity that is gradually acquired. There is no doubt that the distinction between
sex and gender has been a crucial element in the long-standing feminist effort to debunk the
claim that anatomy is destiny. Instead, sex is considered to refer to the invariant, anatomically
distinct, and factual aspects of the female body, whereas gender relates to the cultural meaning
and form that that body acquires, namely the variable modes of that body's acculturation [8].
In other words, “sex” typically refers to the biological and physical attributes that differentiate
individuals as male or female, and “gender” is used to describe the multifaceted construct
encompassing the roles, behaviors, and identities that societies attribute to these categories.
The American philosopher and gender theorist, Judith Butler, questions the belief that certain
gendered behaviors are natural, illustrating that the manner in which individuals express
gendered behavior (commonly associated with femininity and masculinity) is a deliberate form
of performance imposed by normative heterosexuality [9]. Gender should, instead, according to
Lindsey [9], be considered from a cultural perspective in reference to masculinity and femininity.
Traditional gender stereotypes ascribe inherently agentic traits, such as ambition, power, and
competitiveness, to men and more communal traits, such as nurturing, empathy, and concern
for others, to women. Stereotypical beliefs about gender may be categorized as descriptive,
prescriptive, or proscriptive. Their content varies according to the individual’s culture of
reference, but recurring themes, such as stereotypes revolving around communion, agency,
and competence, can be seen in Western culture [10]. When considering gender inequality, it
is crucial to consider the foundational drivers of the persistence and continual recurrence of
disparities based on sex in access to resources, power, and opportunities. While these drivers
can be generally categorized as either “structural and systemic” or “social norms” and “gender
stereotypes” [11], the main focus of this review is on stereotypes and norms. These include
attitudes, behavioral intentions, and actions resulting from structures and systems that uphold
inequalities. Both types of drivers: structural and systemic factors, as well as social norms and
gender stereotypes, interact with and influence each other [12].

The portrayal of women in the media can be placed into two categories: images of women
and women as images. The former refers to stereotypical depictions, as discussed earlier, while
the latter refers to the representation of women as objects to be observed. This conceptaligns with
the idea of the male gaze, as theorized by the British feminist and theorist, Laura Mulvey in 1986
[13], which suggests that the depiction of women on screen is primarily for the benefit of a male
audience. Mulvey argues that the camera lens, which is often operated by a man, subjects women
to the “male gaze” by representing them as “sexual objects”. In other words, women are being
simultaneously observed and portrayed as sexual objects [14]. Research on multiple portrayals
of masculinities in mass media also considers men as a gendered group and highlights existing
constructions of masculinity. It has been suggested that media portrayals of masculinity reveal
a patriarchal culture influenced by societal norms, and that these representations illustrate how
men are portrayed in a position of privilege. The argument is that masculinity is often portrayed
in opposition to femininity, with violence and muscularity seen as symbols of manliness. However,
many consider these stereotypes to be unrealistic. Gentry and Harrison’s [15] content analysis of
gender roles in more than 1800 commercials (from 2007 to 2008) targeted at adult males, females,
and children suggests that while women are being shown in less stereotypically traditional roles,
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portrayals of men still adhere to a traditional masculine perspective. According to Gentry and
Harrison [15], a typical male figure is a “career-oriented and hardworking man who provides
both physical and financial security for his family, but he is not a caring and empathetic “nurturing
father”. Gentry and Harrison [15] also underscore the importance of examining depictions of
masculinity and suggest that neglecting the study of masculine perspectives results in a neutralized
male gender role, making it less adaptable to change.

While research on objectification and stereotyping has mainly focused on women, who are
traditionally more frequently and extensively impacted, there is emerging evidence that men are
also affected by objectification and stereotyping. However, the findings on how media appearance
pressures impact men'’s body image are conflicted. Meta-analyses of the effects of media images
on men’s body image by Barlett, Vowels and Saucier show limited or insignificant effects of such
images, while recent research concludes the effects to be higher body surveillance, poorer body
image quality oflife, and lower satisfaction with appearance [16]. Itis suggested that this reluctance
could be linked to the limitations on expressing emotions associated with traditional male gender
roles, which may result in more negative attitudes toward seeking assistance. Although Barlett,
Vowels and Saucier do not explicitly suggest that help be sought, which goes against certain
previous research, it is clear that more investigation in this area is required.

Numerous studies have shown that sexualized portrayals are widespread in all forms of media.
These portrayals target different age groups (children, adolescents, and adults) and span different
genres. Instances of sexualized depictions of women in particular can commonly be found on
TV [17], and in newspapers [18], on social media [19], and in advertising [20]. Gender scholars
continue to postulate that the media reinforces existing gender disparities through the content
they produce. According to literary analysis, “The ways in which women are represented in news
media outlets send significant messages to the audience, conveying notions about women's place,
and lives through viewing, listening, and reading” [16]. Understanding the mechanisms through
which media impacts public opinion is essential in consideration of the dynamics of modern
communication and the effect on decision-making and social discourse. In 1995, the Fourth
United Nations World Conference on Women, held in Beijing China, identified media as one of the
12 critical areas of concern, and called upon media practitioners to act as catalysts of change and
to take concrete steps to address global gender imbalance [16]. The Beijing Platform for Action
(1995) identified such issues as barriers in the implementation of gender equality, and these
issues continue to dominate academic literature on media and gender.

Methods

This article focuses on scientific research into how media representation of women and
gender stereotypes is the basis of the biased judgments and decisions that impede women from
assuming leadership roles in society. As the influence of gender identity varies across different
cultures, this article only focuses on Western societies and media. The following research
questions on gender issues are considered in the discussion:

1) How does mass media portray gender, and particularly the representations of men,
women, and the constructs of femininity and masculinity?
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2) What changes have occurred in gender stereotypes that have been used in mass media
over the last decade?

3) To what extent does women's leadership in the media industry contribute to the promotion
of gender equity?

The analysis presented in this article is based on qualitative textual analysis. This method
has been chosen due to the comprehensive exploration allowed by the method which makes
it possible to compare and potentially synthesize findings and insights. Qualitative textual
analysis can also assist in identifying deficiencies in existing scholarship and offer suggestions
for future research.

The field of gender and media studies convers both various academic domains and
methodological approaches and is thus quite saturated. Three academic databases, namely
Scopus, Web of Science, and Google Scholar, and the following keywords ‘gender’, ‘media),
‘leadership’, and ‘representation’ were used in the selection of articles for review. Results
obtained were confined to sources in English between 2010 to 2023. The Web of Science database
provided literature dating back to 2013 and up to 2023, while the other databases offered
content from 2010 onwards. 153 selected articles: 19 studies from Scopus; 84 articles, reviews,
and book chapters from Google Scholar; and 50 studies from Web of Science, were selected
for review and read. Forward and backward snowballing techniques were used to discover
papers that referenced the previously chosen articles and the works referenced within them.
During the second phase of the study, studies that were not relevant to the topic, i.e. those which
analyzed gender as only a feminist construction in film, media, and literature, were omitted, as
was historical scholarship on gender and media. It was decided to only include original, peer-
reviewed, and full-length research articles and books. This left 13 scientific articles and 2 book
chapters, as well as a number of conference articles, for further examination.

The paper demonstrates how media communities could shape many of the broader
perspectives about women, and thus pave the way to increased engagement which would
significantly contribute to the building of more sustainable societies, and in turn, help address
the marginalization of a significant segment. It is hoped that this publication will help broaden
the conversation about the participation of women in society and the potential advantages of
gender equality.

Results

Women still face many barriers to achieving leadership positions [21]. This problem has only
been compounded by the transformational changes resulting from digital technologies, adding
to long-held concerns about the role media plays in the gendered societies in which we live [16].
This role is significant as there is no doubt that the media is a powerful factor in the shaping of
the collective mindset of a society.

The research findings indicate a notable lack of emphasis on both masculinity and femininity,
and there is no doubt that recognizing and rectifying the research gap can significantly contribute
to greater gender equality within academia and society. The media occupies an important space
among the many sources of influence on gender representations, and its relevance can be observed
across many different phenomena [1]. There is no doubt that sexuality and gender are fundamental
elements that significantly shape our sense of self and identity, and the media interacts with those
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elements through its representations of gender by both serving as a mirror held up to public
perceptions and by exerting a direct influence in its own right on audience attitudes.

Cultural background has an apparent effect on how masculinity and femininity are expressed.
Richardson, N. and Wearing, S. argue that media representations enhance understanding and
learning about gender [22]. When a representation is highly generalized, then it becomes a
stereotype, and how the stereotyping of men's and women's roles in society causes mass media to
objectify, sexualize, and commodify women's image is a concern [16]. There is no doubt that the
manner inwhichissuesare framed inthe mediaisacrucial factorin how the media produce gendered
representations, and that stereotypically feminine images in social media influence leadership
efficacy through how they threaten the self-esteem of women. Threats created by stereotypes can
harm outcomes as individuals take action to protect their own self-esteem. In terms of the creation
of self-confident female leadership, exposure to stereotypically feminine images leads women to
perceive themselves as less capable leaders, which results in diminished self-efficacy in leadership.
This reaction occurs as a means for women to safeguard their self-esteem.

The negative stereotypes associated with women in leadership roles are intricately
connected to the gender role stereotypes that apply to both men and women. While women are
often associated with communal traits, such as being affectionate, helpful, kind, and sensitive,
men are commonly associated with more agentic traits, such as ambition, aggressiveness, and
dominance [23]. Another significant challenge is gender bias. Research by Eagly and Karau
[24] has shown that women are often held to different standards than men, in that they tend
to be more frequently judged on their appearance, behavioral traits, and personal lives than
on their professional achievements. Eagly and Karau [24] have found that bias against female
leaders arises from the mismatch between traditional notions of what it means to be a leader,
namely assertive, agentic qualities, and the female gender role, which is usually associated with
nurturing, communal qualities. In essence, prejudice against women in leadership positions
is rooted in the perception that there is an incongruity between the agentic traits typically
attributed to leaders and the communal traits typically attributed to women.

The media influences and shapes the behavior of people, not least at the workplace, and has
a significant influence on how individuals, and in turn, corporations, organizations, businesses,
and communities understand women as managers and leaders. It can be said that the media
makes sense of, and gives sense to, women who need to be unbiasedly perceived as managers
and leaders. Unfortunately, gender stereotypes are widely used because of their ability to
communicate messages to the audience quickly, engage consumers, and concisely convey brand
information. The Geena Davis Institute on Gender in Media (geenadavisinstitute.org, 2019)
used Google to analyze more than 2,000 commercials (in English) and found that the number of
female characters in video advertisements remained essentially unchanged between 2006 and
2016 [25]. Furthermore, it was also discovered that the amount of screen time men received
was fourfold that of women, and men spoke about seven times more frequently. While ads
which featured only men accounted for about a quarter of the total, only 5% of ads only featured
women. Similar findings of approximately one-third of individuals featured in advertisements
being women were reported by Lloyds Banking Group in their 2016 report [26]. It was also
found that women were seldom depicted in authoritative roles, and when they were, these roles
were frequently associated with seduction, physical attractiveness, or maternal characteristics.

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N23(152)/ 2025 25
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



A.K. Ayapbergenova, K. Kelly, B.S. Imangaliyev

It is argued that the lack of research that interrogates gendered media representations
of women leaders is a significant omission, given the wealth of evidence from stakeholders
outside academia of women managers and leaders continuing to be underrepresented
in all forms of media [20]. An example of such evidence is a 2008 report by the American
Psychological Association (APA), which noted that women were frequently depicted in ads as
objects of sexual desire, thus contributing to gender stereotyping. The findings of the report
indicated that women are more often portrayed in a sexual manner (e.g., dressed in revealing
clothing with bodily postures or facial expressions that imply sexual readiness) than men, and
are more often objectified (e.g., used as a decorative object, or as body parts rather than as a
whole person). There is also heavy emphasis on a narrow (and unrealistic) standard of physical
beauty, and it is these unrealistic models of femininity that are presented to young women and
girls to study and emulate. In contrast to the portrayal of women, depictions of masculinity in
the media mirror a patriarchal culture that remains largely unchallenged by societal norms.
In these representations, men are often depicted in positions of privilege which means that, in
contrast to femininity, masculinity is often presented in a proactive and positive manner. The
latest research by the Geena Davis Institute on Gender (2019) finds that while the female leads
in family films out-earn male leads, male main characters still outnumber female characters
two to one in the top 100 family films in the U.S. Similarly, male characters speak and appear
on screen twice as often as female characters [25]. Unfortunately, evidence suggests that this
situation hasn’t significantly improved in the past decade. For example, Mavin and Grandy
(2012) notice that in media portrayals of women, some women leaders are championed,
while the media simultaneously passes judgment on how they “do gender well” against their
feminine sex-category [20]. An example of this is how excessive focus is placed on appearance:
women's hair, makeup, clothes, children, and weight. This evidence also suggests that gender
stereotypes call into question women's presence and competence to manage senior roles
[20]. Furthermore, as society changes, the way men and women are portrayed in the media is
adapting to accommodate social change, and this shift often contradicts traditional stereotypes.

The figure below has been created from a personalized figure analysis of “The Status of
Women in U.S. Media” reports spanning 2014 to 2021, which involved a comprehensive meta-
analysis of stories, studies, data, and issues pertaining to the intersection of women and media
within the overall media landscape in the USA.

Media landscape overall (2014-2021)

== \Women == Men Not accertained
80
60
40
20
0 — B ~
All Media Qutlets (print, vires, All Media Outlets (print, vires All Media Outlets (print, vires, All Media Qutlets (print, vires
internet) in 2014 internet) in 2017 internet) in 2019 internet) in 2021

Percentages may not equal 100 due to rounding.
Data source: Women’s Media Center, USA.
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In the initial evaluation conducted in 2014 [27], 63.4% of contributors with bylines and
on-camera appearances were men, while women constituted 36.1%. Three years later, there
was a slight decrease in the dynamics, with 62% of bylines and associated credits across print,
Internet, TV, and wire news being men [28]. Conversely, the representation of women increased
to 38%, as compared to figures recorded two years earlier. During the following two years, the
trend remained relatively stable until 2019, where the representation of women in the media
landscape essentially plateaued in comparison to the figures recorded two years prior [29].
During this period, men continued to dominate, securing 63% of bylines and associated credits
across print, Internet, TV, and wire news, while women received 37%. While the final statistics
indicate a significant increase in female presence in media outlets in 2021, men still dominate,
receiving 57% of byline and other credits in print, online, TV, and wire news, while women have
only 41%. 2% percent were not ascertained [30].

The latest report by the Women’s Media Center showed that 63% of bylines of the top 10
newspapers in the country were attributed to male reporters, and a similar percentage of
newsroom staff consisted of males. Issues covered by male and female reporters. Additionally,
with one exception, all the recipients of Pulitzer Prizes in journalism this year were male.

WHAT DO WOMEN REPORT ON? OVERALL

I Education
B Health
[ Lifestyle and leisure
B Religion
Women [l Business and economy
U.S. Elections
Sports

B International news and politics

0 25 50 75 100

According to the 2021 report by the Women's Media Center, men dominate in prestigious
or “hard” journalism topics such as election coverage, international politics, crime, sports,
business, technology, and media, while women show stronger representation in “soft” subjects
such as education, health, lifestyle, leisure, religion, social and racial justice, science, and
the environment. The gender gap is particularly pronounced in opinion columns, with male
columnists outnumbering female ones by over two to one at The Wall Street Journal, more than
three to one at The Washington Post, and five to one at The New York Times [30].
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A report by the International Media Support states that women's opinions in various
countries are frequently overlooked and are often not taught to ask questions and engage in
public discourse. This lack of access to information leaves women unaware of their rights in
areas such as politics, business and the economy, education, property, and pensions, as well as
preventing them from challenging existing norms and stereotypes. This problem is a barrier
to the realization of inclusive societies, which is a goal set by the Global Development agenda.
There is no doubt that ensuring equal provision of information would help enable women to
assert their rights and make more informed decisions.

Discussion

The current review synthesizes the latest evidence on stereotyping, media portrayals of
women, men, masculinity, and femininity. A complex landscape into gender portrayals in mass
media, which intricately shapes societal perceptions, has been revealed. The analysis of the
representation of men and women often addresses traditional stereotypes, with men frequently
depicted in authoritative roles and women in more passive or stereotypical positions. The
constructs of femininity and masculinity are consistently being reinforced, thus contributing to
established gender norms. That said, discernible shifts in gender stereotypes within mass media
are seen in this report. While some traditional portrayals persist, there is a noticeable trend
towards more diverse representations and scholars. Media content is increasingly challenging
conventional gender norms, which reflects evolving societal attitudes. However, certain persistent
stereotypes suggestthat progressisincremental and that continued research is required. Scientists
are increasingly involved in the process of studying gender-related issues, which is undoubtedly
a positive trend for the scientific community. Exploring the influence of women in leadership
positions within the media industry has revealed a positive correlation with the promotion of
gender equity. It has been found that the threat of stereotypes from social media both reduces
women’s leadership aspirations and has a negative effect on leadership self-efficacy [31].

Conclusion

In conclusion, it is crucial to recognize adaptable resources that can be cultivated to counter
the negative effects of stereotypes both positively and effectively. It is concluded that the overall
masculinity of the leadership stereotype ensures an occasional advantage to all leadership
traits, even though the male and female leader stereotypes explain most of the variation in
gender bias between leadership traits. Whilst there is evidence of heterogeneity in the images
and arguments used, one constant remains: a concern for an imagined economic impact and
restriction of freedom for business, whichis connected to stereotypical gendered representations
of women, and an individualized discourse which negates the impact of structural effects upon
opportunities for women [20]. Additional cross-cultural studies would be beneficial in the
examination of variations between cultural contexts, along with understanding the influence
of diverse sociocultural factors in the correlation between media representation and gender
[32]. The findings from research analysis suggest that exposure to media images of women that
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are counter to stereotypical roles can help to break rigid gender stereotypes and gender role
beliefs. Considering the hypothesis of Symon and Hoyt [26], if we saw more women in diverse
roles in the media, especially those that break stereotypes, it could help young women develop
more flexible beliefs about gender roles, which would both help them overcome perceptions
of stereotypical masculine traits and encourage them to take on leadership roles. Additional
research concentrated on emerging media forms, such as social media, might help to resolve
noted inconsistencies and open up novel avenues within the field.

[t would be beneficial to have additional studies to further explore the relationship between
media representations, gender, and sexual orientation [12]. The media must be educated, when
culturally appropriate, to cover gender more fluidly, as well as interrogate old assumptions [16].
One shortcoming of this article was that none of the studies considered focused on transgender
individuals and their experiences with media and body image, and Santonicollo et.al. [12]
suggest such groups are likely to have different perspectives. It is important to consider sexual
orientation and gender identity when studying such relationships, as understanding their
specificities can reveal how societal expectations affect the well-being of sexual minorities.
The literature review has shown that often gender excessively focuses on women's issues, and
such limited consideration of gender does not fully capture the different challenges faced by all
gender identities.

Therefore, in order to make this review both more complete and balanced, it is necessary
for the discussion, methods of research, and what is taught to all be broadened. If the habit of
mainly talking about women's issues were broken, it would help make the conversation both
more inclusive and fairer, which would be a positive step towards increasing awareness. It is
suggested that gendered representations should be challenged through encouraging greater
media literacy amongst women, as well as additional training for journalists and media
specialists to increase awareness of the consequences of gendered representations. Although
there is still considerable work to be done, there is no doubt that the currently expanding field
of feminist and gender research offers excitement and academic challenges for all scholars.
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A.K. Aan6eprenoBal, K. Kesumn?, b.C. Uimanraines?
L39a-Dapabu amviHdarsl Kazak ¥ammeolk yHusepcumemi, Aamamsi, Kazakcmau
?Konym6us Yuusepcumemi, Hoto-Hopk, Amepuka Kypama I[llmammapul

AKIII meaua HappaTUBTepiHAeri reHAepJIiK CTepeOTUIITEP: TAKbIPBINTHIK, LIOJLY

AngaTtna. )KahaHAbIK CbIH-KaTepJiep MeH TYpPaKThl KoHe 9/IiJ1 KOFaMfa JiereH YMThIJIbIC »KaFaau-
piHAa BAK KoFaMzblK mikipAi KaJbIITacThIpy/a XoHe xabap/apJbIKThl apTThipy/a MIEMyUli peJ
aTkKapajabl. BYY-HbiH No5 TypaKThl laMy MaKcaThl peTiH/e OeJIriieHreH reHIepJiK TeHIiK 9/IeyMeTTiK
TYPaKTbLIBIKKA KOJI XeTKi3y VIUiH eTe MaHbI3Abl. 3epTTey/ep dWeJlepAiH, TYpPaKTbLIbIK TypaJibl
»KOFapbl XabapAapJibIFbIH KepceTce Jie, diesaep/iH 6y Macesesep/li MeNyaeri ajieyeTi Here KeTKi-
JIiKCi3 maijjasiaHbLIAThIHBIH TYCiHYJle OJIKBIIBIKTAp 6ap. 3epTTey aJjieMJiK OyKapaJblK akmnaparT
KYpaJJapblHbIH TYPaKTbl AaMy KOHTEKCTIHJI€ >KbIHBICTbl KaJlal YCbIHATbIHbIH TaJlAaWlfbl, epJiep,
aiies1fiep, eEPKEKTIK »koHe aleslik 6eliHesiepAi KapacTblpaibl. TangayablH Heri3i COHFbI 6ecC XKbLIAaFbl
’KaHa JiepeKTepMeH TOJIBIKTBIPbLIFAH MeJa TeHCI3Z[iKTep MeH CTepeoTUNTepre apHairaH Mendes
»koHe Carter (2008) seprreysnepi 6osabl. Camasbl MasMyHAbl Tajafay KoJAaHbLiajbl. HoTmxkenep
J9CTYypJi «dMlesniep» MaMaHJABIKTapbIHJAFbl oMenfepAi OeliHeseyaiH TypaKTbl TeHJEHIUSACBIH
KepceTeZi - 6i/1iM, MeIUILIMHA, 9JIEYMETTIK )KYMbIC, OHesi/lep OU3HECTe, CasAcaTTa XKoHe KICilKepJikTe
Kel10aclbl/IbIK M03ULMsIap/a Halllap YChIHbLIFAaH. By ailesiep Kell6acIbLIbIFbIHbIH, 3aH/blJbIFbIH
0y3a/ibl *k9He TeHCi3AiKTI HbiFaTaAbl 3epTTey BAK-ThIH reHiepik kefeprisiepAi eHcepy/eri xaHe T/IM 5
»KoHe TYpaKThl JaMy/blH KEH MaKcaTTapblHa KOJI XKeTKi3yZeri peJliHiH MaHbI3AbUIbIFbIH KOPCETE].

Tyiiin ce3dep: reH iepik, reHep ik 3eprreyaep, BAK-Tarbl GipKaKThIJIbIK, canaibl TaI/ay, TYPAKThI
AaMy

A.K. AanéeprenoBa?, K. Kesun?, b.C. HMmanraines?
L3Kazaxckuli HayuoHa1bHbIll yHUBepcumem umeHu aavb-Papabu, Aamamel, Kazaxcmau
2Koaymé6utickuli Ynusepcumem, Holo-Hopk, CoeduHenHtble [lImambl AMepuku

leHJepHBIE cTepeoTHIIbI BMeAua HappaTuBax CIIIA: TeMmaTu4eckuii 0630p
AHHOTanuA. B yc/i0BUSX I106aJbHBIX BHI30BOB M CTPEMJIEHUS K YCTOHYMBOMY M CIPABEJIUBOMY

o61ectBy CMU urpamT KJHOUYEBYIO poJib B OPMHUPOBAHHUU OOIIECTBEHHOI'0O MHEHHS W MOBBIIIEHUU
0CBeIOMJIEHHOCTH. [eH/ilepHOe paBeHCTBO, 0603HaYeHHOe KakK llesib ycToiynBoro pasButus Ne5 OOH,
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VMeeT pellarolllee 3HaYeHUe JJisl JOCTHMXKEHUsI COLMaJbHOW YCTOMYMBOCTU. HecMoTps Ha TO, 4TO
MCCIe0BaHHUS NMOKA3bIBAlOT 00Jiee BBICOKYI OCBEJAOMJIEHHOCTD KEHIUH B BONPOCAX YCTONIMBOCTH,
OCTal0TCA Npo6esibl B IOHUMAaHUK, I04eMy IOTeHIMaJl }KEHLIMH B pellleHUH 3THX 3a/Jja4 UCI0JIb3yeTCs
HeJ0CTaTO4HO. B wuccienoBaHuMM aHanusupyercd, Kak MupoBble CMU mnpefcraBafiloT reHjep B
KOHTEKCTe YCTOMYMBOI'0 Pa3BUTHSI, PACCMAaTPUBAIOTCS 06pa3bl My»KUHH, }KEeHIIIUH, My>KeCTBEHHOCTH U
*keHCTBeHHOCTU. OCHOBOM aHa/1M3a MOCaYUau ucciaenoBanus Mendes u Carter (2008), nocBsilieHHbIE
MeJJMMHOMY HEpaBeHCTBY U CTepeO0THUIaM, JONI0JHEHHOe HOBBIMH JJaHHBIMU 3a MOCJIeJHHE NATh JIeT.
HUcnosb3yeTcs KaueCTBEHHbIM KOHTEHT-aHa/Iu3. Pe3ysnbTaThl NOKa3bIBAIOT YCTOWYUBYO TeHZJEHIIUIO
K M300paKeHUI0 *KEHIIUH B TPAAULMOHHO «KEHCKHUX» Hpodeccusx - oO6pa3oBaHUe, MeIUIHHA,
colMasbHas paboTa, MPU 3ITOM >KEHLIMHbI €Jabo MpeACTaBJeHbl B JMAUPYIOLIMX MO3ULUSAX B
Ou3Hece, MOJUMTHUKe U NpeANpPUHUMATENbCTBE. ITO NOAPbIBAET JIEFTMTUMHOCTD >KEHCKOT0 JIN/lepCcTBa
U 3aKpelseT HepaBeHCTBO. HcciefpoBaHue nopdépkuBaeT BaxkHOCTb posii CMU B mpeoposienun
reH/IEPHBIX 6apbepoB U JocTuxkeHuu LIYP 5 u 6os1ee mupokux 1esiel yCTOMYMBOTO PA3BUTHS.

KirouyeBble c10Ba: reH/iep, reH/iepHble UCCe0BaHus, IpeaB3aTocTb B CMH, KayecTBeHHBbIN aHa-
JIU3, yCTOMYUBOE pa3BUTHE
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MakaJsia Typi (FpLJIBIMU MaKaJia)

Kacrapabiy Ka3ak, TijIiH )kaHa Meua OpTaJa KoJIJaHy nepcneKTuBasia-
PBIH GOJIKAY

Y.M. Ecen6exkoBa*!"”, A.A. Cei3abikoBa*? ", K.0. Cak3

123 J1.H. I'ymunes amuiHdaFrel Eypasus yammuik yHusepcumemi, Acmana, Kasakcmat

(E-mail: 'ultmedia@gmail.com, “aidaamanqyzy @gmail.com, *kaisak1964@yandex.kz)

Agaatna. bys mMakasnaza »kaHa MeJua opTaZia Kasak TiJIiH KOoJaHy Iep-
CIeKTUBaJIapblHA apHAJIFaH 9JIeyMeTTIK 3epTTeyAIH HOTHUXKeJlepi YChIHbLIA/lbI.
3epTTey MakcaThl - 14-35 ac apaJibIFbIHAAFbI XKaCTap/blH Ka3akK TiJliH KYH-
JIeJIIKTI )koHe LUQPJIbIK KEHICTiKTe KaHIIAaJbIKTbl 6eJiCeH i KOJIJaHATbIHbIH,
OoJsialllaKTaFbl TiAJIK 6AaChIM/JbIKTAapbIH >K9HE aHa TiJliHe JereH a3aMaTThIK
Ke3KapacblH aHbIKTay. KymbIic asgcbiHAa 1000 pecnioHeHTKe caya/lHaMa Xyp-
rizizifi. 3eprreyse cayajHaMasay, CaHAbIK-CTaTUCTUKAJBIK TaJjay ajicTepi
KOJ1JaHbLIAbL. HoTrkesep xacTapiblH 6acbiM 06J1iri Ka3ak, TiJliHiH caKTaayblH
»)KoHe JaMyblH MaHbI3/lbl CAHAUTBHIHBIH KepceTTi. [lereHMeH, LUPJbIK OpTa-
Jla Kasak TiJliH TYTbIHY MeH NaijiajaHy Keroip kaFjailylapaa WeT TijJiepMeH
Oacekere Tyce ajJMal OTbIpFaHbIH 6alKayfa 6o0Jia/ibl. 3epTTey KaHa MeJua-
JlaFbl TUIAIK TaHAQy, TIIAIK ypoaKTap cabaKTacThIFbl, M9/IEHU COUKECTIK YKoHe
HUOPJIBIK CayaTThLIbIK apacblHAaFbl ©3apa 06aWJIaHbICThl allbIl KOPCETTI.
ANbIHFaH HOTHXKeJiep Kasak, TiJliH JaMbITy OOUBIHINIA KacTapAblH, ilIKi MOTH-
BalUsIChI 6ap eKeHiH, ajaijia oJ1 KoJiaylibl UHPPAKYPbIJILIMMEH K9HE KOH-
TEeHTTIK YCbIHBICIIEH YIITAcKaH/Ja FaHa HOTHKeJsi GOJIaTbIHbIH JAdJiesAei/Ii.
KyMblIc Tin casicaTsl, 6is1iM 6epy »koHe Me/iMa caslajlapblH/ja HAKThI YCbIHbICTAp
»Kacayfa Heri3 60/1a/bl.

Ty#iH ce3aep: )xacTap, Kasak TiJi, >kaHa Meua, [APPJIbIK KOMMYyHUKaLMS,
TIIAIK TaHAay, T casgcaThl, TUIAIK COUKECTIK.

Kipicne

XXI facbipza »kaHa MeJua MeH LUQPJIbIK TEXHOJOTUSIAPAbIH, KapKbIHAbI AaMybl TiAJiK
NpaKTHUKa MeH KOMMYHUKALUSHBIH, A3CTYpJii dopMasiapbiHa esieyi e3repictep eHrisyge. by
yAepic acipece kacTap/iblH, Ti/IZliKk TaHJaybl MEH aKNapaT TYTbIHYbIH/a alKbIH 6alKa/iaabl.
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Kasak, Tisii - MeMJsiekeTTik MapTebeci 6ap, TapuXU-M3J€HHU HeTi3re ve TijJ 60JIFaHbIMEH, KaHa
MeAvaZilaFbl OPHbIH HBIFAWUTY >KOJIBIHJAA KOITereH CblH-KaTepJsepre Tam 6osyzaa. OcblFaH
6alJIaHBICTHI KACTapAblH Ka3ak TiJiH KaHa MeAua opTajZa KoJJaHy AeHreiiH, oFaH JereH
K63KapachlH, 60J1allaKTaFbl Ti1JiK 6aCbIMJbIKTapbIH 3€pPTTEey KaXKeTTiJiri TybIHAAMN OThIP.

Kasipri TagZa Mezua 3epTTeysiep MeH TiIJIK casgcaT cajasapblHAa Ka3ak TiJliHe KaTbICThI
6ipKaTap eHOeKTep »Ka3blJIFaHbIMEH, 0J1ap/lbIH KOMIIIJIIri A9CTYpJli aKnapaT KypaJiAapblHAaF bl
TinAiK KosganbicKa 6aFbiTTanFaH. An TikTok, YouTube, Instagram, Telegram ceiaab! natdop-
MaJlapZaFrbl Kasak, TiJiHiH Kas3ipri »kafgaibl, »KacTap apacbiHAaFbl KOJIJIAHBIC TaXipubeci
MeH OoJialliaFbl TypaJibl KellleH i 3epTTeyJiep a3. bys 3epTTey coJl OJIKbIIBIKTBI TOJThIPYFa
OGarbITTaJIFaH.

3epTTey 00'bEKTICI — Ka3aK »acTapblHbIH, TUIAIK ToXxipubeci. 3epTTey MaHi — acTap/blH *KaHa
Me/J1a opTa/Zia Ka3ak TiJIiH KoJIJaHy epeKuleaikTepi. 3epTTeyAiH MaKcaThbl — »KacTap/blH Ka3ak
TiJIiH ’)KaHa Me/i1a KeHICTiriH/ie KoJiiaHy nepcrneKTUBaapbiH 60/1Kay. 3epTTey MiHAeTTepiHe
cayasiHaMa »KYpri3y apKblLibl TUIAIK 6eMiMAINIKTI aHbIKTay, Ka3aK TiJliH KoJ1JJaHyFa 9cep eTeTiH
dakTopsap/ibl capasiay, CaH/bIK >KoHe calaJiblK JiepeKTepAi eHJen, MeJua opTaZarbl TiIAIK
ypAicTepAi cunaTtTay »aTa/bl.

3epTTey 6GapbICbIHAA aHKeTaJ/IbIK CayaJHaMa, CaHAbIK-CTaTUCTUKAJBIK TaJjay djicTepi
KOJIIaHbLIAbL. Bys Taciigep xacTapAblH MeiMaKeHiCTiKTeri TiiAik 6esiceHAiiri MeH MOTUBaA-
LIMSACBIH XKYHeJli TypZe TYCiHyre MyMKiHZiK 6epefii. 3epTTey runote3achl 60MbIHINIA )KacTap/blH
Ka3ak TiJliHe ereH KaTblHAChI IO3UTHBTI CUNIATTa O0JFaHbIMEH, OHbI KOJIIaHY K6OiHEe ChbIPTKDI
MHOPPaKYpbLIbIMABIK )K9HE KOHTEHTTIK paKTopJiapFa Toyei.

KyMBICTBIH TEOPUSAJIBIK MaHbI3/bIIbIFbl — TIJI MEH MeJJMaHbIH 63apa bIKIaJbIH TYCIHAIpY,
aJl IpaKTUKaJIbIK KYH/bUIBIFbI — TiJI CasicaThbIH XKeTiAipyre, 6i71iM 6epy MeH KOHTEHT eH/ipiciH
Ka3aKTaH/AbIpyFa OaFbITTa/lFaH HaKThl YChIHBICTAp bepyze.

JJe6ueTKe 101y

KaHa aknapaTThIK TeXHOJIOTUSAJIAp MeH MeJAua KypasZapbIHbIH JaMybl Ka3ipri KoraMmza
KacTapAblH TUIAIK TaHAady/lapblHa, aHa TiJliHe JereH Ke3KapacblHa >XoHe LIeT TiaJepiH
TYTBIHY JaF/JblJapblHa aWTapJIbIKTaM bIKIAJI eTy/e. by yziepic acipece UHTEepHET, 9JIeyMeTTIK
eJlijiep, MOOUJIb/ KYPbLIFbLIAP XKoHe FaJlaM/IblK KOHTEHTTI TYThIHY apKblJIbl KEH 6pic aJIblIl
oTbIp. LlMpJbIK TexHOJOTHs/Iap KYHAEMIKTI eMip/iiH axkblpaMac 6eJiiriHe alHa/IFaH CaMblH,
»KacTap/blH aHa TiJlliHe JlereH KapbIM-KaTbIHAChI [ja KYpAeJli e3repicTepre yubipayza. oJeMAiK
FBUJIBIMU 3epTTey/iep KepCeTKeHJeH, »KacTap LeT TiJiHAeri, acipece aFbUIIIBIH TilIiHZET]
KOHTeHTTi »*ui TyThiHa/bl [1, 2]. YouTube, TikTok, Instagram, Netflix cexingi niiarpopmanapaa
aFblILIBIH TiJI OeiiHebGassHAAp MeH QUIAbMJepAi Kepy oJiapAblH LIeT Tiai AaFAblIapblH,
aTan alTKaH/la, aybl3eKi ceryiey MeH Ce3/iK KOpPbIH JlaMbITCa Jja, aHa TiJliHJe cayaTThl XKa3y
MeH ceilJieyre JiereH KaXXeTTiJiKTi azaiTybsl MyMKiH [3]. OFaH Koca Oy »kKafFJjall KenTereH
eJiiep/ile aHa TiJiHIH KOJIAaHbIC asCblH TApbUITHIN, KaHA TUIAIK KYObLIbICTApAbl — TiIAIK
rubpun3alusHbl, KOJ-aybICbIM, )KaprOHAbIK KYpPbLIbIMAAP/Abl TYbIHAATYAA [4].

KenTingi Kofamjapaa »kacTapAblH TilAiK TaKipubeci yHeMi e3repinm oTbipajbl. KaTiep
>koHe PouHsaHa [5] eHOeriHge »kacTapAblH, LUUQPPJbIK KOMMYHUKaLUAAA TulAepAi epKiH
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apaJjiacTbipa OTBIPbIN KOJIZAHYbI, AFHU TPaHCJMHIBUCTUKAJIBIK [PAaKTHUKaJapbl KeH TapaJ-
FaHbl aTan eTisiesi. Osap 6yJ1 KyObIIBICTHI TiJiK pecypcTapAbl CTPAaTETrUsJIbIK TYPAe KOJIAaHY
peTiHZe cumaTTaiJbl, acipece oaJieyMeTTiK »KeJiijiep/ile, YaTTapAa, Bujeobsorrapga. byna
»KaF/Jjall >kacTap/blH aHa TiJliHe lereH KaTbIHAChIH KaliTa aHbIKTaUThIH QpaKTOpJIapAblH OipiHe
avHasyza.

Macenen, Benrpuspa xyprisinren 3eptreyzae 11-15 xac apa/sbIFbIHAaFbl OKyLIbLIAPAbIH
KOMIUiJiri 60C yaKbITTapblH/Aa aFbLILIBIH TiJiHAEri KOHTEHTTI TYTHIHATbIHBIH >XoHe Oy.JI
0JIapAblH, aFbUIUIBIH TUJIIH MeHrepyre OH, acep eTKeHiH MoOWbIHJaraH. /lereHMeH oJiap
MeKTeNTeri HeT Ti/IiH OKbITY 9/licTepiH 60C yaKbITTaFbl TiJAiK ToXXipubeMeH 6aillJlaHbICTbIpa
aJIMauThIHBIH OinfipreH. OKyubLIapAblH KeMLIiairi 6ijgiM 6epy yWeciHAe KOJAaHbLIATbIH
TEXHOJIOTHSJIap/AblH 3aMaHayHy TaJalTapfa call KeJMeuTiHiH, iFHU kebiHece CD HemMece mp3
KYPBUIFblIIapbIMEH LIeKTeJIETIHIH aTan 6TKeH. by/1 KOHTeKCTe )KacTap »KaHa TeEXHOJI0T UAIapAbl
aHa TiJiH HeMece LIeT Ti/AepiH YHpeHyre KoJJaHyFa KbI3bIFYILIbIJIbIK TAHBITKAHbIMEH, 61/1iM
6epy *KyHeciHe OyJ1 aJieyeT TOJIbIK TaliAalaHblaMal oTbIp [1].

CoHbIMEH KaTap, UHTEpHET TiJli /lenl aTajaThIH epeKlle AUCKYpC naiga 6oaabl. bya Tingik
dbopmaza opdorpadusibiK HopMaiapAblH caKTaJMaybl, KbICKAPTBIJIFaH CO3/lep, 3MOA3UIap
MeH CJeHITep/liH 6esiceH/li KOJIJJaHbLIybl 6aliKkanaabl. OcblHAAM ceiljiey MaHepi KacTap/blH,
»kasballa »koHe aybI3llia MaJleHHeTiHe esieysi acep eTefi. KasaKcTaHAbIK KoHe XaJIblKapaJsblK
3epTTeysiep KepceTKeHAeH, Oyl KYObLIbIC KacTap apacblHJa HOpMaJiaH Thic, beridopmasbl
ceilsieyAiH OeJsieH ajyblHa bIKNaJ eTin, GopManzbl TiNAIK AaFbliap/blH dJcCipeyiHe ajbll
KeJlyl MyMKiH. UHTepHeTTe Ui KOJILaHblJIaThIH CO3/ep MEH COMJIeEM KYpPbIIbIMAAPhI aybI3eKi
Tizre fie eHei, OyJ1 )KacTap/blH coijiey MaJleHUEeTIHIH, »KaJlllbl canacbiHa acep eTeAi [3].

Keli6ip 3epTTey/iep aHa TiJliHiH KOTHUTUBTIK *K9HE aKaZleMUSJIbIK JJaMy YIIiH MaHbI3/bIIbIFbIH
epekie aTtan eTeAi. Ucnanusaa xkyprisiireH 6ip 3epTrey/ie, aHa TiJliHJe COUIEUTIH MUTPAHT
OKYIIbLJIAP/bIH aJIlbl aKaJeMHUAJIbIK y/ArepiMi aHa TiJliHAe celyieMeUTiHAepre KapafFaH[a
»KOFapbl 60siFaHbl aHblKTasFaH. CoHbIMeH Katap, yizae AKT KospaHy yiarepimMHiH 6apJblK
cajlaJlapblHa OH d9cep eTeTiHi fasesieHreH. by HoTHxKesep 6iiM Gepy xKyHeciHze aHa TiliHIK
caKTaJlyblHa K0Ji/lay KepceTy KaXKeTTuliriH, coHfan-aK qupablK TEXHOJIOTUAIApAbl THIMAI
naizasaHy apKbljbl OKYLIbLIAPAbIH XeTiCTIriH apTThIPY »K0JIJapbIH YCbIHAAHbI [6].

KasakcTtanza fa ocblFaH yKcac ypAictep 6aiikKasnazbl. 2KapKblHOEKOBaA koHe apinTecTepi
KasakcTaH »KacTapblHbIH UQPPJbIK KOMMyHUKALUMSI/JAFbl COiJiey CTU/IH 3epTTel OThIPHII,
TikTok >xaHe YouTube cusikTel niatdopmanap/ia arblILIbIH XKOHE OPBIC TiJ/lepiHEH eHreH
ce3/iep MeH CeiJieM KYpblLIbIMAApbIHbIH, KHi KOJIAAHbLIAThIHBIH aHbIKTaFaH. bys1 ¢peHomMeH
«Kazakhlish» pen aTasnbin, Kasak TisiHZeri ceiiiey MeH a3y MaJleHUeTiHiH *kaHa ¢opMacbliH
cunaTttaibl [7]. ByFaH Koca, O/ikebaeBa MeH CoTKeHOBa 3epTTeyi a/lIeyMeTTiK KeJlijiepaeri
Kasak TiJiHiH »ka36ama d¢opMacblHA TOH e3repicTepAi cunaTtTtanabl. Kactap ce3aepai
aFbLIIIBIH HEMece OpbIC TiJiHiH opdorpadusiceiMeH GeiliMien »asbll, TiOTI CHHTAKCUCTIK
KYPbLJIbIMJAPAbI 13 XKUi apasacThIpbll KoJiAaHa/bl [8].

KasakcTaHarbl eKiTiAiIIK )KoHe 6aa/blK IaKTaFbl Ti/IAl JaMbITy MaceJieCciH 3epTTereH
PaxuMoBa, JlyliceHOeKKbI3bl 9/1€yMeTTIiK KeJijiep MeH LUQpPJbIK MaaTgopMasiapra KyHiHe
5-6 caraT apHaWTbIH 6ajasap/iblH, aFbLIIIBIH TiJiHAE oWayFa 6eliM 6oslaThbIHbIH OallKaFaH
[9]. YouTube, TikTok, Instagram cekingi niaatdopmanap meTt TiaiHAeri KOHTEHTTI 6acbiM
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YChIHFAHABIKTaH, GaJjiajlap MeH acecmipiMziep e3/epiHiH TiAJiK JaFgblaapblH Ui COJI
6arbITTa faMbliTaAbl. CoHbIMEeH KaTap, Cyape3 FhLJIBbIMU XXYMbICBIH/A UCNAH TiJAl )KacTap/blH,
aFbLIIIBIH TUTiH/IEr] FbIJIBIM MEH TEXHUKAJIBIK OiJliMIe KOJI )KeTKi3yi YIlliH TPaHCJUHIBU3M MeH
KO/I-aybIChIM TACIJIIEPiH Ko/4aHaTbIHbI ailThLIaZbl [10]. By deHoMeH xkacTap/blH LIeT TijliHe
JlereH OH, Ke3KapacblH apTThIPbIII, aHa TiJIiH TEK TYPMBICTBIK, leHrel/ie leKTeyi MyMKIH.

Korapseiza KesTipisireH Mbicasjlap KepceTKeH4eH, xacTapAblH TUIAIK TaHAAybl TEXHOJIO-
TUsIMEH TbIFbI3 Oal/laHbICThl. AHA Ti/MiHIH KOFaMJaFbl OpHbI, MEMJIEKETTIK TiJ casicaTkl,
6is1iM Gepy KyHeci xkoHe UPPJIbIK KOHTEHTTIH aHa TiJiHAe KO/DKEeTIM/i 60/1ybl — OyJ1ap/blH,
GapJIbIFbI XKaCTap/blH TiJIAIK 6aFJapblH KaJbINITACThIPAThIH MaHbI3/bl GaKTOPJIAP.

3epTTey daicremeci

3epTTeyaid MakKcaTbl — KasakcraH »KacTapbIHbIH, KaHa MeJua KeHICTiringe Kasak TiJiH
KOJIZJaHy JVMHAaMHUKACblH 3€epTTEY X9He OChbl YAepicTiH 6oJsallaFblHa KaTbICThl OoJnKaMap
kacay. fArHu Oy 3eptrey <« KacTtapAblH Kas3ak TiJliH KaHa MeJua OpTaja KoOJIAAHY
nepcreKTHBaJlapblH 60JKay» TaKbIpblObl asChbIHZAA KAcTapAblH TUIJIK MiHe3-KyJKbl MeH
MeJiMa TYTbIHY 9/leTTepiH KaH-)KaKThbl TasJayFa GaFbITTal/bl. 3epTTey djicTeMeci apasac
Y/ITifie KypacThIpbLIAbI )KoHE CAHAbIK JlepeKTep/Ai »KMHay MeH canasblK Ma3MyH/bl capalTayfa
OaFbITTa/NAbL. 3ePTTEY dAicTepi peTiH/e aHKeTaIbIK cayasiHaMa, CAHbIK Ta/1Zjay )KoHe KOHTEHT-
TaJiAay TaHAaAbl. MyH/jak apasiac TaCil Ka3ipri MeJMa/IMHIBUCTHUKAJIBIK 3epTTeyep/e KeHiHEeH
KOJIJJaHblJIa/ibl, 9Cipece KONTNAIIIK MeH [UPPJIbIK KOMMYHHUKALMs TaKbIpbINTapblHAA Ka3ipri
TIIAIK COLLMOJIMHTBUCTUKABIK KYObLIBICTapAbl KELIEH1 TypAe 3ep/iesieyre MyMKIiH/IK 6epefi
[11,12,13].

BipiHi Ke3eHJe OHJIaMH-caya/lHaMa dfici KoJsjaHblLigbl. CayasHamara KasaKCTaHHBIH,
op aumMarbiHaH 16 MeH 30 xac apasabiFbiHZarbl 1000 pecnoHAeHT KaTbICThl. AHKeTa
Google Forms nnatdopmacbiHZia eKi TijiJle — Kas3ak »KoHe OpbIC TiljepiHJe - YCBIHBLIJDI,
OyJ KAaTbICYIIbLIAPAbIH TiNAIK BIHFAUIBLIBIFBIH KaMTaMachl3 eTyre MYMKiHAIK Oep/i.
PecioHieHTTEpAIH ac WaMachkl, 3THUKAJbIK, LWIBIFY Teri, TiJ MeHrepy JeHreui, MeJUasblK
miaTdopMara JiereH apThIKUIBLIBIKTApbl XKoHE KYHAEJIKTI Tinjik Toxipubeci eckepinji.
CypakTap kacTapAblH aHa Tiji, 5THUKAJIBIK TeTi, TIIAIK IPaKTUKAChI, dJIeyMeTTiK Mejia TYThIHY
apettepi (TikTok, Instagram, YouTube), ka3ak TijiHZeri KOHTEHTKE JereH KbI3bIFYIIbLIbIFbI
MeH 6oJiallakKka 6oJ/pkaMAapbliHa 6aFbITTaNAbl. OCbIHAAN 9/liC Ti/NAIK MiHE3-KYJIbIKTbI YJIKeH
KeJieM/leTi peCIIOH/IeHTTeP HeTi3iH/ie 3epiesieyre MyMKiH/Z K 6epe/ii )koHe aHaJIOTUSJIBIK TYP/e
JlenaHHeH kaHe apinTecTepiHiH LUPPIBIK JUCKYPCTapAbl 3epTTeyiHAeri 9icHaMacbIHa YKcac
keseni [14].

Cayannama Google Forms msiatgopmMacel apKbljibl OHJIAUH TYp/e TapaTblIbll, JepeKTep
2025 xXbLIJbIH, KaHTap-aKHnaH alJapblHAA XUHaAAbl. CypakKTap KYpblIbIMbl Ka0bIK, XKoHE
allblK, TYpAeri »kayanTapAbl KaMTblAbl, OyJl pecnOHAEHTTEepAiH CaHJbIK Ta, calaJjblK Ta
nikipsiepin eckepyre MyMKiHZik 6epzi. KuHasifaH >xayantap caH/bIK TypJAe TaJJaHblIl,
KeJieci allHbIMaJibllap OOWBIHILIA KIKTeJJi: Kachbl, TYpaTblH alMa¥rbl, Ka3ak, TiJiH MeHrepy
JleHreli, KasaK TiJiHJle ceisiecy KUijiri, Meaua TYTbIHY Tiji, KoJJaHaTblH maTdopmanap
(TikTok, YouTube, Instagram) >xoHe 6o0s1al1aK, TiiAik 6aFbITTap KeHiHJeri nikipJsep. Tangay
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yurin Excel »koHe Python Herisingeri Pandas kiTanxaHacel naijananbligbl. bysa Tangay
O6apbIChIH/A KATbICYlIbLIAP/AbIH, »Kacbl, OpHaJacKaH aiMarbl, NmjaTdopma TaHJaybl MeH
KOHTEHT TiJli apacblH/aFbl ©3apa 6ailJlaHbICTap aHbIKTaZbl. JleCKPUIITUBTI CTAaTUCTHKA KoHe
KOppeJsiLMAJIbIK capantaMa ajicTepi Koaganbuiabl. byn tacin Ky, @en, Yen 3eprreyingeri
TiNJiK 6eHiMAiTiK MeH M3/leHU COMKeCTiK apachIHAaFbl OalJIaHbICThI 3€PTTEY YJTiCiHe calikec
keJseni [15].

3epTTey 9/iicHaMaChIHbIH AP ThIKIIbIIBIKTAPbI — YJIKEH KOJIEM/IET] IepEKTEPAiH 60/ybI )KoHE
nUpJIbIK Meiua MeH dJIeyMeTTiK XKeJlisiep/ieri Ka3ak Ti/iHiH KOoJIJaHbLIyblHA TiKesel 6aKbliay
»Kacay MyMKiHJAIri. Anaiza, oAicTiH 1ekTeyai TycTtapbl Ja 6ap. BipiHiuigeH, cayajiHaMara
KaTbICYIIbLIAPAbIH KayaObl 63-63iH 6aFasiay cunaTblHA Ue 60JFaH/bIKTaH, 00 beKTUBTIIIKKe
TOJIBIK Kemisijik OepiiMeiii. EKiHIIiieH, KOHTeHT-TaJiAay 6apbIChbIH/A TapaKiliaaapAbl TaHAay
Ke3/leMCOK culaTTa 600JIFaH/IbIKTaH, Keibip MeJjia cCerMeHTTep KaMThlIMaybl MyMKIiH.

Ochbl aicHaMasnbIK Heri3 3epTTeYAiH Ti/AIK 60/1Kay MaKcaTTapblHA COMKeC KYPbIJbII, Ka3ak
TiJIHIH KaHa MeAuaJarbl TpaHCHOpPMALMACBIH canajbl 9pi CaHABIK TYpFblAaH Oarajayfa
MYMKIHJiK 6epeji.

HaTtnxesiep MeH TaJIKbl1ay

Cayasnnamara KatbickaH 10002kxacTbiH 72,2 %-bl Ka3akia kayan 6epce, 27,8 %-bl cypaKTapfra
opbIC TiniHAe xayan 6epfi. Kasakma »ayan 6epreH »xactapzblH 6acbiM 6eiiri 14-18 »xac
apaJsibIFbIH/AFbI 2KacecnipiMaep MeH 19-24 xac apa/ibIFbIHAAFbl a3aMaTTap 60Jica, OpbICTIAA]
pecnoHJeHTTepAiH Kebici 25-30, 31-35 »kactafbl azamaTTap 060JiAbl. AJl »KaJllbl aJFaHzA
pecrnoHieHTTepAiH 6ackiM Kemniuijiri 14-18 »ac apanbiFbiHAaFb] )acTap (354 agam). By Ton
6apJiblK KATbICYLIblIapAblH maMaMeH 35,4%-bIH Kypail/Jbl KoHe Kasak TiliHiH 60JsallaFbl
TypaJibl eH 6esiceH il nikip 6inaipyuiisiep peTiHze epekileneHe;.

31-35
21%

14-18
35%

25-30
19%

19-24
25%
= 14-18 = 19-24 =25-30 =31-35

1-cypert. Xainbl peciOHIEHTTEP/iH KacTapbl 60UbIHILIA 66JIiHYi
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CayasiHaMa HOTHKeJiepi PECOH/IEHTTEP/IiH aHa TiJli 60MbIHIIA KeJleciZiel a/1IeyMeTTiK-TilAiK
6eriHeHi kepceTezi. Kannbl 1000 KaTbicymibiHbIH 955-1 (aFHU 95,5%) Kasak TisliH ©3/epiHiH
aHa Tini peTiHge kepceTTi. Bys KepceTKill 3epTTey/iH, MaKCaTThl ayAUTOPUSACHIHbIH, 6AaChIM
6eJ1iri KasaKTiJZi »kacTap eKeHiH AaJiesiiei/li >koHe aJIblHFaH HOTHXKeJlepAiH Kasak TiliHiH
»KaHa MeJiia opTaafbl O0JalllaFbIH 60J/’Kay MaKCaTbhIMEH TOJIbIK COMKeCETiHIH KepceTes.

Opbic TiniH aHa Tini peTiHJe KepceTKeH pecnoOHAeHTTepAiH caHbl 35 agamzbl (3,5%)
Kypaigbl. OnapAblH Kelbipi 6y/1 cypakka epkiH dopMaza xayan 6epir, Ka3ak, TiJliH popMaszbl
TYpZe aHa TiJliM Jlell ecenTece Jie, iC )Ky3iH/ae opbIC TiJliH/e coMIeWTiHIH aTan eTKeH. bys Tinaik
COUMKECTIK MeH NPaKTUKAJbIK KOJIAHY apacblHAAFbl aJlIaKThIKThI 6alKaTa/bl.

O3re TisiAepAi aHa TiJi peTiHAe KOpCeTKeH pPeCloHAeHTTEP CaHbl 6Te a3: e36eK TiJiH — 6
aJlaM, KbIpFbI3, YUFBIP K9HE OaIIKYPT TiZepiH — 9pKalchbICbIH 1 a/laMHaH KepCeTKeH. 2 ajlaM
OyJ1 cypaKKa »ayal 6epy/ieH 6ac TapTKaH.

YUrbIp Tisi KbIpFbI3 Tini
0% 0%

OpbwIc Tiii ©306ek TiJi
4% 1%

BawkypT Tisi
0%
Kayan 6epmereH
0%

Ka3zak Tisi
95%
» Kazak Tiji = OpbeIC Tiji ©306ek Tii ® YiFbIp Tini
= KbIpFbI3 Tii BawkypT Tii » )Kayan 6epmereH

2-cypeT. PecnoHzieHTTepAiH aHa Tiifepi Typasibl aKnapatT

PecroHieHTTEP/iH 3THUKAJBIK KYPaMbIHbIH 6acbIM 66JIiTiH Ka3ak yJaTbl 6KiJaepi Kypajbl.
Kannel kaTeicymibliapabiH 969-b1 (1FHU 96,9%) ©3/1epiH 9THUKAJIBIK Ka3aK el aTaraH. 036ek
VJITBIHBIH, OKigepi 9 agamabl HeMece >Kaynbl yJaecTiH maMaMmeH 0,9%-biH Kypazbl. Opbic
YJ/IThIHA YKaTaTbIH PeCIOHAEHTTEp caHbl 6 afiaM 601561 (0,6%). CoHbIMEH KaTap, caya/lHaMara
YUFBIP, YKPaWH, TaTap, AYHTeH, apMsiH, 6AlIKYPT, KbIpFbI3 )KoHE HEMIC YITTapbIHbIH 6KiIAepi fe
KaTbIcKaH. Oyiap apKaucbIchl 1 ajlaMHaH »KoHe Kelbipi apasiac 3THOCTBIK COMKECTIKTI 6isiAipeTiH
»KayanTap KepceTKeH. JTHUKaJbIK KypaMHbIH MYH/Jall epekulesikTepi 3epTTeyAiH 6acTbl
ayIUTOPUSCHI — Ka3aK XacTapbl eKeHiH aHbIK, AaJiesnei/i. CoHbIMeH KaTap, 63Te 3THOCTap/blH,
KaTbICYbl 3epTTEy HITHXKeJIEPiH KeHipeK a/IeyMeTTIK-KeIIMaJeHUeTTi KOHTEKCTe TYCiHAipyre
MYMKIiHAiIK 6epe/i.
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Opsic

036eK Backasapel

1%

Kazak
97%

m Kazak ®0O36ex = Opbic = Backasapbl

3-cyper. PecioHieHTTEep/iH 9THOCTBIK, YJ1eci

PecnnoHaeHTTep/iH 6acbiM 66J1iri Kasa/blK epJiep/ie TYpaTbIHbIH KepceTTi. XKannbl 774
aJlaM, AFHY KaTbICylIbLIAPAbIH laMaMeH 77,4% e31epiHiH TYPFbLIBIKTHI 2Kepi peTiH/ e KaJlaHbl
KepceTKeH. by KanaibIK »*KacTapAblH 3epTTeyre 6esiceH/li KaTbICKaHbIH >KoHE 0JIap/blH, XXaHa
MeJiia OpTacbIMEH ThIFbI3 OAMJIAHBICTbI €KeHiH 6infipesi. AyblIJbIK XepJepAeH KaTbICKaH
pecnioHzieHTTep caHbl — 180 asgaM. CoHbIMEH KaTap cayajiHaMaza KeHTTIK, AFHU »KapThbLIan
KaJlaJIbIK HEMeCe KapThlJIad aybIJbIK )KepJe TYPaTblH PeCIOHAEHTTEP Je KaMTblIFaH. JKainbl
caHbl 46 afaM/ibl KYpauThIH OyJI TOI 9JIEYyMETTIK KaFbIHAH OTIeJli KeHICTIKTI 6ingipesi.

900
800
700
600
500
400
300
200

100

0 .
Kana Kent AybLn

4-cypert. CayasiHaMa KaThICYIIbLIAPbIHBIH, TYPFBIIBIKTHI €/1/li MEKEH TYpi 60MbIHIIA 66JiHYyi
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CayasiHaMa HoTHXKeJIepiH Tas[ay »KacTap/iblH, TYPAThIH eJ/ji MeKeHiHe 6alIaHbICThI Ka3akK
TiZIIH KOJJAHy >XKUIJIIriHAe aWTapJ/blKTall alblpMallblIbIK 0ap eKeHiH KepceTTi. Aybliaa
TYpPaTbIH PeCIOHAEHTTEPAiH 6achiM Kemnuijairi - 151 agam - KyH e iKTi eMipze Ka3ak, TisiiHae
«bJIFU» COMJIEUTIHIH KepceTKeH. byJsl aybUIAbIK OpTaja Ka3ak TLJIiHIH KYHJeJIKTI KaTblHAC
KypaJibl peTiH/ie 6esiceH/ i KOJAaHbLIATbIHbIH AdJieelai. COHbIMEH KaTap, ayblJ KacTaphbl
apachbIH/Ia «KHi» HeMece «Kenze» CouJIern i lereHep caHbl oTe a3. KeHTTep/e Ae yKcac ypAic
6arikasazpl: 30 ajlaM «bLIFU» Kasak TiJiH/Je ColJIeHTiHIH KepceTKeH, a3 6eJiri FaHa «Kui»
HeMece «peJIKo» Jell »kayan 6epreH. bys fa »kapThliiail ayblIABIK OpTaJia Ka3ak Tijli KeHiHeH
KOJIZJAHbLJIAaTbIHbIH MEH3EeM 1.

A Kana »kacTtapbl apacblHZa TilAiK apTypJijik ofapsl. «Kana» gen »kayan 6epren 439
aZlaMHbIH, Kasak, TiJiH KYHJEeJIKTI KOJIJJaHybl ©Te XOfapbl — 0JIap «bLIFU» COWJIENTIHIH
KepceTKeH. Aylaii/ia opbIClIa Kayan 6epreH pecnoOHAEHTTeP/AIH illiHje Ka3ak TiliH «CUpeK»,
«KeuJie», «KUi» KoJIJaHAaThIHAAP CaHbl e/19yip Kell. Mbicaibl, 6yJ TONTA «CUPEK» AeUTiHJep —
37, «keuae» - 67, «xui» — 79 agam 6osiFaH. Bys1 Kasa )kactapbl apacblH/la Ka3ak, TiJliMeH KaTap
opbIC TiJli HeMece 6acKa Tisigep Jie 6esiceH i KOJAaHbLIAThIHbIH Oifipeni.

Kannel, Tangay KepceTkeHJeH, aybUIZbIK XoHe KapThlIak aybUIABIK es[li MeKeHJepae
Ka3ak TiJliHe JlereH 6eHiM/iiK XKoHe KYH/IeJIKTI Ko/laHy JeHreii xkorapbl. Kasianbik opTaja
60J1Ca, TiNAIK TaHAAy KeOiHe KON TiJAi/MiK »KaFalibIMeH KoHE dJ1eyMeTTiK OpTaFa 6al1aHbICThI
9pPTYpJii fleHrele KaablnTacKaH. bys fepekTep TisZiK casgcaT neH Kasak, TiJliH uirepinety
b6affapJsiaMaliapblHa ayMaKTbIK, epeKLIesJiKTep/i ecKepe OTbIPbIN Kapay/bl KaXKeT eTeTiHiH
KepceTe/l.

CayasnHaMaFa KaTbICKaH peCNOHJEHTTepAiH Typbll KaTKaH akWMaKTapbl OOWbBIHILA
MaJliMeTTep dp TypJi reorpadusiblK aMakTapZaH >XUHa/lfaHblH KepceTeAi. EH ken
pecnioHgeHTTep AnMaThl (392) xkoHe AcTtaHa (347) KasasapblHaH TipKeJireH. YIIiHIIi opbIHAA
AnmaTbl 06JIBICHI, OHJIJA TYpaTblH PECHOHJAEHTTEpP CaHbl Ka3ak >XKoHe OpbIC TulAepiHjeri
HyCKaJslapAbl KocKaHaa 46 agaMm 6osabl. OpaH kediH Kpisbliopga o6ibickl (22), [IbIMKEHT
KaJsachl (21), Bateic KazakcTan 06.bIchl (22), ’KaM6bl1 06bIchl (22), AKTebe 06.bIchl (17)
»koHe TypkicTaH 06JibIchl (18) Topi3zi allMaKTapAaH Aa peCloHAeHTTep 6esiceH i KaTbICKaH.

ConbiMeH KaTap, A6al, Yawitay, XKeticy, Manfbictay, Kaparangbl, Atbipay, KocraHai,
[TaBnogap, Ulbirbic KazakcraH xoHe CoaTycTik KasakcTaH o6JibicTaphl 1a KaMThlIFaH. by
MaJiMeTTep 3epTTeyre KasakcTaHHbIH 6apJibIK 6HipJepiHeH kacTap KaTbICKAHbIH KepceTe/i.
EH 6esiceHai aiiMakTap — AsiMaThl MeH AcTaHa KaJiaJapbl, OyJ1 )kaHa MeJMaHblH €H OeJsiceH/i
TYTBIHYIIbLJIAPbIHBIH, ipi KaJlasiap/a oFblpJlaHFaHbIH JaJj1eei /1. COHbIMeH 6ipre 06JIbICTHIK,
»K9He aybLIJbIK 6HipJepJiH JAe KaTbICybl Ka3ak TiJiHiH reorpadusiblK KOJAAHBIC asCbIH
KellleH/li TypAe TajAayFa MyMKiH/iK 6epeji.
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5-cypeT. O6sbicTap 60MbIHIIA PECIOHAEHTTEDP CaHbI

3epTTey 6apbIChbIH/Ia PECTIOH/IEHTTEP/IiH TYPaThIH allMaFbl MeH Ka3ak, TiJIiH KYHEIKTi eMip/ie
KOJIZIaHy KMiJIiri apacbIHAarbl 6alJIaHbICThI aHBIKTAY YIUiH XM-KBajpaT (x%) CTaTUCTUKAJbIK
TeCTi KoJiAaHbLIbl. By ajjic sepbec aliHbIMasiblIap apacblHJAFbl TOYeNTIKTI 6aFanayfa
MYMKIiH/ZiK 6epe/ii *koHe OHbIH, KOJIJAaHbLIYbl VIIIH JIepEKTEP/iH NapaMeTpJiiK yJecTipiayi
MIHJETTI LIapT eMec, TEK XKULJIIKTIK cunaTTa 60J1ybl ke TKiIIKTI. Bi3fiH 3epTTeyimize 6apJibIK
006J1bICTap KaMThIJIFaHbIMEH, 0JIapAbIH, YJIeCi TeH eMec, IFHU ipikTeMe pecny6JiMKa 60WbIHILIA
penpe3eHTAaTUBTI 60/1Maybl MyMKiH. COFaH KapaMacTaH, XM-KBa/ipaT d/IiCiH K0JIIaHy OpPbIH/Ibl,
ce6e0bi 6i3 KaJNbl Ka3aKCTaH/bIK JleHrenieri 3aHAbLIbIKTapAbl eMec, HaKThl OCbl 3epTTeyre
KaTbICKAH peCNoHJeHTTepAiH imiHAe 6alKanaTblH 0alJaHBICThl aHBIKTAY[bl K63/ el
OTbIPMBI3.

Tanpay HoTukeciHAe xU-KBaJpaT TecTiHiH p-MaHi 0.0000000000445 6osaabl. Byn kep-
cetkiml 0.05-TeH a/feKalja TOMeH XoHe aWMakK NeH TIJNJAIK KOoJIJaHy >KHUiJiri apacelHza
CTATUCTUKAJBIK TYPFbIJJaH MaHbI3/|bl 6alIaHbIC Oap eKeHiH auFaKTalbl. IFHU, aJlaMHbIH Kail
006J1bICTA TYpPaTbIHbI OHBIH Ka3aK, TiJliH/l€e KaHILAJbIKThI )K1i COMJIEUTiHIHE TiKesel acep eTes.
Hakrtbipak aTKaH/Za, AMaThl Kajacbl MeH ACTaHa KaJlaCblH/la TYPaTbIH PECIOHAEHTTEP/IH,
apacblHJla Ka3ak TiJiHJe «bLIFU» HeMece <« KWi» CelelTiHAep Kemn G6oJIFaHbIMEH, OYJI
KaJslajiapja 6acka Tk Taxipube e xui ke3zaeceai. Mbicasibl, AcTaHa KaJlacblH/A «KeWze»,
«KMi» HeMece «CUPeK» »KayalnTaphl [la XKHUi TipKeJreH, OyJ1 eJiopAaza KenTIiJliK eH apTypJi
TiZIZ[iK OpTaHbIH KaTap eMip cypeTiHiH 6iaipesi. AIMaThl KajlacblHAA Aa TUNAIK 9pTYypJiiik
6ap, 6ipak «bLIFU» Ka3aklla couJeUTiHAep/liH caHbl eAadyip ken (281 agam). Bys KasaHbIH,
Md/IEHUM OpTaJIbIK PeTiH/eri peJsi MeH Ka3aKTi/i KOHTEeHT eH/ipyuliiepaiH 6esceH/inirimexn
6aiJIaHbICThI 60J1ybl MYMKIH.
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AyblnJblK cunaTTaFbl eHipJsepje, acipece Kpisbiiopaa, Typkictad, am6bLa, ATbipay,
[IbIMKEHT KaJsiachl koHe AsiMaThbl 00JIbICBIH/A Ka3aK TiJliHJe «blJIFU» COUJIeUTiHAep 6achiM.
ByJs aliMaKTapza Ka3ak TiJliHiH KaTbIHAC TiJIi peTiHAeri peJii epeKlie >KoHe OHbIH KYH/EJIKTI
eMip/ie OpHBIKKAHbIH KepceTez.

Kepicinue, [TaBnogap, Koctanau, Kaparanbl, llIbirbic Kazakcras, AKMouia xaHe CONTYCTiK
KasakcTaH 06JbICTapbiHAAa KasaKlla CeiJiey KUiJiri cajblcTbipMasbl TYpJle TeMeH. by
eHipJiep/ie peCIIOHIEHTTEP apaChIH/A «CHPEK», KKeH1e», «OKUi» lereH XKayanTap *K1i Ke3/ieCKeH.
ArHu, 6ys1 aliMaKTapAa Kasak TiJiHiH KOFaM/IbIK KeHICTiKTeri yJieci mekTeysi 60/1ybl MyMKiH
»K9HE KOl Kafana opbIC TiJiHiH biKNaJbl 6alKaaaabl.

CayanHamara »ayan 6epreH 1000 pecrionzeHTTiH 470-i 6akasaBpuat 6afapiaMacbiHja 6i1iM
aJIbII >KaTKaHbIH KepceTKeH. by 6ap/bIK KaTbICylblIapAbIH 47%-bIH Kypan/ibl xKoHe 3epTTeyre
6esICeH/ i KAThICYIIbLIAP/IbIH, HETi3iHEeH »oFapbl GiJTiM aJIbII KaTKAH »KacTap eKeHiH 6iaaipeni.

PecnioHgeHTTepAiH apacbiiaarbl 402 azaMm Kasipri TaHga embip oKy OpHbIHAA 6iJiM
asIblll XKaTKaH KOK. bys KaTeicymbuiapabiH 40,2%-biHa colikec KeJseni. Marucrtpartypaza
OKUTBIHJAP CaHbl — 43 aZiaM, JOKTOpaHTypazja — 27. by »koFapbl OKy OpHbIHaH KeHiHTi 6ijiM
asNylblIap/Ably, yJeci a3 6oJca Aa, oJlap Ka3ak, TiJliHiH 6oJiamaFblHa KaThICThI MiKipJaepiMeH
MaHbI3/bl aKaJeMUSJIBIK ayIUTOPUSHBI Oinfipesi.

Opta 6is1iM AeHTeriH/le OKbIN KaTKaHJap apacblH/la MEeKTelN OKyUIblIapbl MEH KOJLJIeK/e
OKBII )KaTKaH/Jap TOOBIHBIH 9pKachIicbiHAA 29 afaM. bys opTa 6i1iM AeHrediHeri »kacTapAbiH,
Jla 3epTTeyre KaTbICKAHBIH XoHE 0JIapAblH TUIAIK ToKipubOeciHiH »KOFapbl 0Ky OPHbIH/AAFbI
»KacTapMeH caJIbICThIpFaH/a e3iH/iK epeKlleiri 60/1ybl MYMKiH eKeHiH KkepceTesi. [lepekTep
KepceTill OThIpFaHAaM, cayaJlHaMaFa KaTbICyLIbLJIAp/bIH, eayip 6eJiiri 6i1iM anbin KaTKaH
»KacTap, COHbIH, illiHJe 6akajaBpuaT OaFJap/aMacbiHbIH, CTyAeHTTepi 6achiM. bys Kasak
TiJIiHIH KOJIAaHbLIYbIH 6aFasiayJarbl 6i1iM AeHreliHiH Je MaHbI3/1bl GaKTOp EKeHiH KepceTe/.
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6-cypeT. KaTbicylbliapAblH OKY CTaTyChl 60MbIHILA YJieci
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PecnoHzeHTTEp/iH OKy JleHTeli MeH oJlapAblH, KYHJEJIKTI eMipAe Kasak TiJliH KOoJJaHy
»KUIJIITi apacklHAa 1a CTaTUCTUKAJIBIK TYPFbIZAH MaHbI3/1bl 6ailJlaHbIC 6ap. ByJ1 KOPbITHIHABIHbI
xu-KBagpar (x?) TecTiHiH HoTmxKeci pacTaiabs: p-Mani 0.0000000000000270 (aruu 2.7 x 1071%),
6y 0.05 neHreilineH ayieKai/ia ToMeH. /leMek, OKy JeHreii MeH Ka3ak, TijliH KOJ14aHy »KUIJIri
apacblH/la Ke3JeWCOKTBhIKTAH ThIC, LIbIHAWbl G6alJiaHbIC 6ap. SIFHU MeKTel MeH KOJUIeMKAe
OKHTBIH KacTap/bIH KOILIIIT Ka3aK TiJIiH/IEe «bIIFU» HEMeCe «KUi» COUJIEUTIHEPiH KOPCETKEH.
By opTa 6isiM AeHrelinae Kasak, TiJliHiH KaTbIHAC Tisi peTiHAeri OpHbIHbIH, aUKbIH €KeHiH
6inaipeni. CoHbiMeH KaTap, Oy/ ToNTaFbl »KacTap OTOGACBUIBIK >X9He KepriJiikTi opTaza
Ka3aKTi//i opTaja ecim, aHa TiJliH/Jje KapbIM-KaTbIHAC Kacayfa 6eiiM eKkeHiH KepceTesi.

An 6akasiaBpuaT AeHrediHJe OKWUTBIH KacTap apachlHAa KasaK TuUIiH KOJIJAAHY >KHUiJjiri
6ipmwama apTypsi. Byn caHaTTa «kMi», «Keilfie» KoHe «KaXKeT Ke3Je» CeKiJJi »ayamnTap
KaTap Ke3zeceni. bysl yHUBepCUTETTIK opTaZarbl KONTINAIIKTIH, aKkaJeMUSJIbIK OpTaZarbl
OPBbIC K9He aFbLILIbIH TiJJEepiHiH bIKIAJbIHbIH 9CepiH KepceTyi MyMKiH. Marucrtparypa MeH
JIOKTOPaHTYypaJia OKUThIH PECIIOHAEHTTEpP apacbiH/ia Aa Ka3ak TiJIiH Ui KoJ1JlaHaTbIHAAP KeIl
OoJIFaHbIMEH, OYJI TOINTA «Keljie» HeMece «KKET Ke3Je» CouieuTiHaep e TipkeareH. by
»KOFapbl OKY CaTbICbIH/A FbIJILIMU KOHTEKCTe 6acKa TiJiiep/iiH, acipece aFbLIIIbIH TiJliHiH, peJi
KyuleleTiHiMeH 6aiJlaHbICThI 60J1ybl BIKTUMAJI.

«O3IHi30iH Ka3zax miaiH meHzepy deHeelliH Ka/all 6arasaticbi3?» cyparbiHa 871 pecioHJeHT
(707 kazak Tisinze xxoHe 164 opbic TisiHAe Kayan 6epreH) Kas3ak, TiJliH/ie epKiH ceilier, )ka3a
aJlaThIHAAPbIH KepceTKeH. by 6ap/iblK KaTbicylbliapAbiy 87,1% calikec Kese/li *kaHe »kacTap
apacblH/Ia Ka3akK TiJliH )KeTiK MeHrepreHep/iH 6acblM eKeHiH AaJiesiei /.

Kasak TiziH TyciHreHiMeH, ceilyieyie KUbIHABIK KepeTiHzaep 77 agaM 6oJabl. OHBIH, ilIiH/e
68-1 opbIc TiniHAE, 9-bl Ka3ak TisiHAe ayan 6epreH. bysa Ton mamameH 7,7%-Abl Kypanabl
»KoHe Kasak TiJIiH MaCCUBTI MeHreprexvepre »katazbl. basanblK AeHrene faHa MeEHTrepreHil
KepceTkeHzep - 41 pecionzieHT (39 —- opeiciua, 2 - Ka3akiua). IFHy, mamameH 4,1%. A Kasak,
TiJIIH MyJ1Zle MeHrepMereHiH kepceTkeHiep - 11 agam (7 - opbic TijiHAe, 4 - Ka3ak TiJiHIe).
By 6apsblK pecnoHfeHTTepAIH 1,1% Kypaibl )koHe Kasak TiJiMeH MyJiJie 6ai/IaHbIChI KOK,
eTe a3 Tom 6ap eKeHiH 6inaipeni.

OcbuLialiia, cayajHamMara KaTbICKAH »KacTapAblH 0achblM KeMILIIiri Kasak TiuliH epkiH
MeHrepreHiH Kepe ajaMbl3, OyJ Kasak TiJiHiH OYriHri MeAuasbIK KoHe d9J1eyMeTTiK eMipae
6eJiceH/li KOJIJJAaHbLIATbIHbIH, COHJIal-aK, »KacTap/blH, aHa TisiHe GeHinji ekeHiH KepceTei.
Anaiiia a3 ga 6oJsica, TilZi TOJIBIK MeHrepMereH >KoHe KWUBIH/bIK KepeTiH TomnrTap 6ap,
COH/IbIKTAH 6oJiallaKTa 6yJ1 TonTapFa 6aFbITTa/IFaH TiJZIIK OpTa Kypy, UHTEPaKTUBTI KOHTEHT
YCBIHY, KOJ1JaHOasbl IeKCUKaHbl YUPETY CUSKTHI l1apajiap KaKeT.
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7-cypeT. Kazak TiliH MeHrepy JleHreii 60WbIHIIA KaThICYIIbLIAP/bIH, yJeci

CayasiHaMaHbIH KeJieCi cypaKTapbl 3epTTeY/liH, 63€KTi 6eJiiri peTiHJe acTap/blH Ka3ak
TiZIH KaHa MeAua oOpTaja KOJJAHYbIHJAFbl HAKTbl TaXipubeciH, Tinfik O6eHiMAiniriu,
HUPPIBIK KOHTEKCTe TiJNJli TYTbIHY epeKIleJiKTepiH aHbIKTayFa OarbITTajJfaH. bByJ
CypaKTap peclnoHJeHTTepAiH Meaua miaTdopMasapMeH 63apa 9peKeTTecyiHAe KaW Tiafi
KOJIZJaHATbIHbIH, COHJAM-aK oJlap/iblH KOHTEHTTI Kabblijay, i3/ley >koHe »xacay ypaAiciHzae
Kasak, TiJIiHIH KaHIaJbIKThl OPbIH/bI KOJIIAaHbL/IbII XKaTKaHbIH OaFasiayFa MYMKIH/AIK 6epefi.

«Kasak minin keb6iHece kall sHcardalinapda Koa0aHacwbI3?» CypaFblHA PECMOHIEHTTEP Ka3akK
TiJIiIH KebiHece KOJIJJaHATBIH KafFjaljiap KeJsecifiel eKeHiH KepCeTTi: pecrnoHJeHTTepAiH
eH, Kel 6eJiiri - 625 ajaM - Kasak TiJiH yiiJie, oT6ackiMeH Gipre 60JiFaHAa KOJJaHATbIHbIH
KepceTKeH. Bysl Kasak TijsiHiH oT6achkl imiHAeri Herisri KapbIM-KaTblHAC KypaJibl eKeHiH
KoHe TiNJiH Tabufu OpTajJla KOJIJAAHBLIYbIHbIH MaHbI3bIH alfakTalbl. EKiHIII opbiHFa
JlocTapMeH apaJjiacy Ke3iHzeri Tk Taxipube wbiFajbl: 551 afjaM Kasak TijliH focTapbIMeH
6ipre »XKypreHze »uWi KoJJaHaTbIHbIH MaJjiMJereH. bys »xkactap apacblHJarbl GelipecMu
KaTblHACTap/Aa [la Ka3ak TiIiHIH KeH TapaJiFaHbIH KepceTe/i. YIIiHIIiCi - KOFaM/bIK OpbIHAap/a
KosiZiaHy. 504 pecnoHJeHT Ka3ak, TilliH AYKeHJepAe, KeiKTep/e oHe 0acKa Ja KOFaM/bIK
KepJiepZie KOJIIaHAaTbhIHbIH »Ka3faH. bys Ka3ak TiJliHiH KOFaM/IbIK KeHICTIKTe /e 63 OpPHbIH
Taba bacTaraHbIH 6iipesi.

Oky nmpoueciHfe Je Kasak TiJi 6esiceH/i KosilaHbliaibl: 460 pecnoHAEHT Ka3ak, TiJliH 6isiM
aJsly 6aphIChIH/A KOJIIaHAThIHBIH KepceTKeH. by acipece Ka3ak, TijliH/le OKbITaTbIH MEKTENTEDP
MeH >XOfapbl OKY OpBIHAApPbIHJAAFbl TiJ casfgcaTbhIHbIH bIKOaJbl 60Jiybl MYMKiH. Keibip
pecrnoH/JIEHTTEpP Ka3ak TiJliH Tek pecMu opTaja (96 ajam), aseymeTTik xenisepge (90 agam)
HeMece TeK aTa-aHacbIMeH cedsieckeH e (69 aiaM) FaHa KoJ1ZJaHAThIHbIH alTKaH. byJ Kasak
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TiJIiHIH KOJI/JaHy asichl KeH »KaFfaiiapAa MeKTe lin KaJaTbIHbIH XXKoHe pecMU He GopMasifibl
KaTblHacTap/ia FaHa UIOFbIpJIaHFaHbIH KepceTe/i. COHbIMEH KaTap, cayasiHaMa/Za a3 NanbI3/1bl
Kypaca Jla, Kelbip pecrnoH/JleHTTep Kas3aK TiliH TeK KaXKeTTiJik 6oJiFaH[Aa, «CypaFaHza»,
«MYMKIiH/IiK 60J1ca» HeMece «bapJibIK Kep/ie a3Jan» KoJ1JaHaTbIHbIH aTal eTKeH. By xkayanTap
TINJIH KYHAEAIKTI eMip/ie TOJIbIK eHOereH »afAanapblH CUMIATTal/Ibl. ATAJIMBbIII JepeKTep
Kasak TiJiHIH KOJIAAHbLIYy KafAalaapblHa KATBICTbl MaJIMeTTep TUIAIH OTOACBIJIBIK >KoHE
GelipecMHU KaTblHAcTap/la KeH KOJIJJaHbLIATBIHbIH, aJ1 KOFaM/IbIK XoHe HUQPJIbIK KeHiCTiKTe
KOJIZJaHbL/Iybl apTKAaHbIMEH, KeH »KaFAai/ja meKTeysi 60J1biN KaJlaTbIHBIH KepceTe/,.
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8-cyper. Kazak TijiH Ko/1/jaHy »afFaaiiapbl

«daeymemmik dceninepdezi napakuwanapbiHbi3dbl KebiHece kKall minde xcypeizeciz?» cypa-
fFblHa 943 anaMm OipAeH 6GipHelle TijigepAi aTam, >KaFqalfa GaW/JIaHbBICTbl bIHFAWJIbI Tijai
KOJILJAHATbIHbIH KOepCeTKeH. Bbys MaJsliMeT aJieyMeTTIiK »KeJslifie »KacTapAblH, TIAIK TaHAaybl
TYpaKTbl eMeC, KOHTEKCT IeH opTafa OeliMm/esieTiHiH KepceTeni, an 48 ajaM ajieyMeTTiK
KeJliJleri mocTTap, CTOpU3 KoHe MiKipJiep/li HAKThI Ka3aK, OpbIC, aFbLILIbIH XKoHe 6acKa Tiigepae
KaTap ’KypriseTiHiH 6is17ipreH. Kasakuia »koHe opbiclia KaTap KoJAaHyIbLIap/blH CaHbl HEOaPi
9 ajmam/ibl Kypai/ibl, SFHU OYJ1 aflaMap TeK eKi T/l HaKTbl KOPCETill, kayarn OepreH.

Bys1 HaTWXKesiep/ieH GallKalaTbIHbI — XKaCTapZblH dJIEYMETTIK KeJlijiepZie KOHTEHT >Kacay
MeH KOMMYHMKalLMsAAa 6ip FaHa TijZi eMec, TypJi TingepAi (Kasakiia, OpbICiia, aFbIJILIbIHILA)
apaJsiacTblpa KOJIJaHAThIHbI, TIIAIK TaHJay TYpPaKTbhl eMeC XoHe 0J1 KOHTEKCTKe, MaKCaTThl
ayIuTOpHUsiFa HeMece I1aTdopMa epeKiliesirine 6aiiaHbICThI ©3repin OThIpaTbiHbI. COHbIMEH
KaTap, Ta3a Kasak TiJiHJe HeMece Ta3a OpbIC TiJiH/e KYPri3eTiH peclioHJeHTTep CaHbl 6Te
as, b6y /ja KeNTiNAiNIK TpeHiHiH 6achiM eKeHiH KepceTe/i. Tek Ka3aklla »Kypri3eTiH »xactap
MYJ1/le XKOK eKeHiH Jie Kepyre 60J1afbl.
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9-cyperT. O/1eyMeTTIK kKeJliJiepAeri napakiua Tijigepi

«Kazax minin vam-6ommapda, Mo6u1b0i KocbiMwanapoa, 0ayblcmulk KeMeKWimeH colliec-
KeHde Kos10aHacwl3 6a?» cypafbiHa 391 afjaM Ui KoJilaHAaThIHbIH OeJsrijiereH. by kepceTkiul
»KacTap/iblH, 6ip 6eJiriHiH Kasak TiJliH TeK TYPMBICTBIK e€MeC, TeXHOJIOTHSJIbIK opTajZa Ja
OeJsiceH/li KOJIJJaHYFa YMTbLIATBIHBIH >K9He Ka3ak TiliHiH uudpJblK pecypcrapja Ja 63
OpHBIH Tayblll KeJie aTKaHbIH Oinfipeni. 347 pecnoHJEHT KelJe FaHa KOJJAHATBIHBIH,
SFHU acTap/iblH Ka3ak TijiH 6esriji 6ip *kaFgaiaapa (KocbIMIIaAa Tijl TaHgaybl 60JIFaH/A,
Kasakila MHTepdelc bIHFaW/Ibl 6OJiFaHJa HeMece Kasak TiJliHJeri cepBUCTep HaKThbl Oip
bYHKIMSHBI )KaKChl aTKapFaH »KaFAaiia) KoJiJaHaTbIHbIH Oiipesi.

An mynge KongaH6alThIHAAD — 262 a/laM — Kas3akK, TiJliH/leri TEXHOJIOTUSIJIBIK LIelliMAepAiH,
KOJIaHChI3/IbIFbIH HEMece KOoJDKeTiMJi 6oJsiMayblH ceben eTinm kepceTyi MyMkKiH. COHbIMeH
Karap, OyJs1 TonTa Kasak TiJiHJeri AaybICThIK KOMeKIijiep MeH 4yaT-00TTapAblH aJii Ae 6oJica
KeH Tapa/iMaFaHbl HeMece calacbIHbIH, XXeTKiMiKci3iri 6alKaaaabl.
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10-cypeT. Kazax TiniH qudpbiK cepBUCTep/ie KOJIJaHY XKHUIIIT
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Keseci cypakTap TOOBI »KacTapAblH Md/IEHU COUKeCTIKTepi MeH KYH/bLJIbIKTApPbIH aHbIK-
TayFa OarbITTasFaH. «Ci30diH oOliblHbI3wa, Ka3ak miaiH 6i1y MadeHu calikecmikmi cakmayoa
KaHWa/1blKMbl MAHb130bl?» CypaFblHA PECNIOHIEHTTEP/IiH 6ackiM 6eJiri (811) Ka3ak, TisiiH 6i1y
M3/IeHU COMKECTIKTI caKTay YIIiH aca MaHbI3/lbl el CAaHAWUTbIHbIH KepceTKeH. by kepceTkKil
»KacTap apacblHJla aHa Tl TeK KOMMYHUKALUUSJIBIK KypaJ eMec, COHbIMEH KaTap YJTThIK
GipereiikTiH Heri3i peTiH/le KaObLI1JaHATBIHbIH aUFaKTaUbI.

Tarbl 169 amaM Kasak TiliHiH MaHbI3JbLJIBIFBIH KOFapbl 6OaFa/lalTbIHbIH, Oipak aca
MaHbI3/ibl Jlell eCeNTEMENTIHIH OesrisiereH, SFHU OYJ1 KaJllbl aJIFAaH/ia TI/ITe JereH KaFbIM/Ibl
KaTbIHACTBIH KeH TapaFaHbIH KepceTeAi. 17 afjaM GeliTapan Ke3Kapac YCTaHATbIHbIH aUTKaH,
SFHU JKacTapAblH Oip 6eJiiri TiaJiH MaJeHM COMKeCTiKKe acepiH HaKThbl ce3iH6eHlai. bap
6osiFaHbl 3 aJlaM FaHa Kasak TijliH 6ijJly MaHbI3bl eMec JiereH MiKipAi 6iiaipreH. ATaaMblil
KepCeTKill yJec cajJMarbl a3 GoJIFAaHbIMEH, TUJIK casgcaT TYpFbICbIHAH Ha3ap ay/JapaTbiH
MapruHaJ/ibl Ke3Kapacka »KaTapbl.
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11-cypert. Kazax TisniH 6iny/iH MajleHU COMKECTIKTI caKTayaFbl MaHbI3bl

«Ci3 Ka3ak miji apKwvlabl 63 eAiHi30iH mapuxwl, dacmypiMmeH 6ali1aHbICbIHbI3ObI Ce3IHeCi3 6e?»
cyparbiHa 845 azam (Kasakia 657, opreiciia 188) Kasak Tisii apKbl/ibl 63 eJliHiH TapuXbIMeH
’KoHe JI9CTYpiMeH TepeH, 6alJiaHbIC ce3iHeTiHiH alTThl. byJ »kacTtap apacbhiH/la aHa TiJi Tek
KOMMYHUKAIUSAJIBIK Kypas FaHa eMecC, COHbIMEH 6ipre TapUXH >XKoHEe MJJleHU TaHBIMHBIH,
aXbIpaMac 6eJ1iri eKkeHiH KepceTe/i.

135 pecnonzieHT (Kasakwa 61, opbiciia 74) MyHJal 6alaHbBICTHI illiHapa, AFHU Keije
FaHa ce3iHeTiHiH MaJiMaereH. fIFHU >KacTapAblH 6ip 6eusiri e3aepiHiH TapUXU-MdJEeHU
COMKecCTiriHe JilereH KaTbhIHAChl TYpPaKTbl eMec eKeHiH Oinjipe/i *koHe Oy/ TiNJiK opTafa,
oT6achl KYHAbLIbIKTapblHA HeMece 6isliM 6epy Ma3MyHbIHA 6al/IaHbICThI 60JIybl MYMKIH.

CayasiHaMa¥a KaTbICKaHAap/AblH eTe a3 6eiri - 20 agam (Ka3akiia 4, opbiciia 16) - Kas3ak Tiji
apKbLIbl TapUX MeH J3CTYpMeH GaiiaHbIC ce3iHOEeUTIHIH KepceTKeH. byJ »kactap apacbiHAa
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TapUXU-MdJIEHU CaHAHbIH, dJICI3/iri HeMece TiJiIMeH 6alJIaHbICTbIH, Y3ijayi 6alKaslybl MyMKiH
€KeHiH KepceTe/i.
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12-cypeT. Ka3zax Tisii apKbLIbl TAapUXU-M3/IeHU 6ANJIaHBICTHI Ce3iHy JeHreni

«Kaszak mininde cotisell ombipa 6acka miadepdiy ce30epiH apaiacmbuipbin K0A0AHyFa Kaaall
Kapaticbl3?» cypaFblHa peCcloHAeHTTEP/iH Ke3Kapachkl apTypJi. EH ken 6euiri (289) mynaan
KOJIZJAHBICThI KOJIJIAal/Ibl KOHEe OHbI Ti/Ai GAWbITAThIH XaFbIM/bl KYOBbLIbIC el GaFrasiaii/ibl.
By nikipZi opbic TisniHze xKayan 6epreHzepAid 114-i ae Kongan oThIp, AFHU Kajnbl caHbl 403
aZlaM OCbIHJ,al Ke3KapacThbl YCTAaHA/IbI.

285 pecnoHJEeHT Ka3aK TijJiHAe 6asiamMachl KOK >KaFJaija FaHa 0OacKa TiJiJleH eHreH
ce3ziep/li KosilaHyFa 6oJiafibl Jen caHauabl. OpbIc TiJiH/AET! OCbIFaH yKcac »Kayan HYCKacblH
TaHJaraHAap canbl — 151. Bys TonTarel agaMaap »aJiibl ajJfaH/a Ti/jiH Ta3aabIFbIH CaKTayFa
6eiiiM 60JIFaHbIMEH, MPAKTHUKAJIbIK KAXKETTIJIIKTI e eckepei.

CoHbiMeH KaTap, 148 afaMm Kasak TiJliHe 6erze ce3zepAi apajacTbIpyAbl Tepic KyOblIbIC
Jlen 6afasial, MyHbI TiJliMi3re TOHETiH Kayin peTiHJe kepeai. Opbic TiniHAe Ae 13 pecioHAEHT
OCBIFaH YKcac nikip 6inaiprex. bys Tontarel agaMmaap Tiiji 6erje blKnaajapAaH caKkTay KaxeT
Jeln ecenTen/Ii.
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Lypbic emec / HeraTueHO

Aynapmackl 6onMaca, 6onaabl / [JonycTUMO, ecnn HET aHaloroB

Xakcel, 6yn Tinai 6anbiTanbl / HopMmansHo, 3To oborallaeT A3blK

0 200 400
13-cypert. Kazak tininge 6acka TiigepaiH ce3gepin KojJaHyFa Ke3Kapac

«Kazax minin KoandaHyda kaudall KubiHObIKmapMeH Ke3dececiz?» cypaFblHa PeCIOHAEHTTED
Ka3ak TuIiH KoJiJlaHy 6apbICbIH/AA dPTYPJli KUbIHABIKTApFa Tal 00J1IaThIHbIH KepceTTi. EH xui
Ke3JleceTiH Macesie — CO3/iK KOpPAbIH XeTKiJiKci3ziri. bys MacesieHi Kazak TijiHZe »Kayan
6epreH 254 azjaM oHe OpbIC TiNiHJe *ayan 6epreH 185 agam atan eTTi. COHbIMEH KaTap,
rpaMMaTHKaJbIK KaTeJiep »acay [la Herisri KUbIHABIK peTiHJe KepceTiifi: 149 pecrioHAeHT
Kasak, TiJiHJe koHe 90-Fa XybIK aJlaM OpbIC TijiHJe 6y/1 npobjeMaHbl MoWbIHAaFaH. Tinaik
ceilyiey ToxipubeciHiH >keTkinikci3giri ae eseysni Macesie peTiHJe KepiHic TamTbl, Gy
»kayan 63 KaszakTiiai »koHe 102 opbicTingi pecnoHeHTTeH TycTi. Kelbip KaThicylubliaap
ayJlapMaHbIH 00JIMayblH HeMece TepMHUHJIePAiH >XeTicmeyuisiriH, Kasak TiJiHJe camasbl
KOHTEHTTIH a3/ibIfblH, KOpIlIaFaH OPTa/ia TiJ/iH a3 KOJIJaHbLIYbIH /la ceben peTiH/ie KeaTipai.
CoHbIMEH KaTap, 6ipKaTap pecrnoH/JeHTTep elKaHJal KUbIHABIK KOpMEeUTiHiH, Tiiai epKiH
KOJIJJaHAaTbIHBIH >KoHE KOJIJJaHbICTA KeJleprijiep *OK eKeHiH aTan eTTi. Ayiaiiia 6y kayanTtap
caHbl a3 6ouiabl. XKajambl anFaH/a, cayajHaMa Kasak TiJiH KoJIAaHyAaFbl KUbIHABIKTAP/bIH,
TiJiK OpTa, 6i1iM IeHreli XKoHe KeKe IMHTBUCTUKAJIBIK JAUbIH/ABIKIIEH ThIFbI3 OaillJIaHbICThI
eKeHiH KepCeTTi.
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14-cypeT. Kazak TiniH KoJilaHy[a Ke34eceTiH KUbIHABIKTap

CoHFbI 66JIIMHIH cypaKTaphl Ka3ak, Ti/iHiH 6oJialiaFbl MeH xahaH/jaHy acepiHe kacTapAblH,
K63KapachlH 3epTTeyre apHa/IiFaH. «Kazak miiiHi{ dcacmap apacbiH0arsl K0A0aHblay deHeelliH
Ka/aal 6araaaticvi3?» cyparblHA PeCHOHJEeHTTepAiH 6achlM KONIIiJIiri Kasak, TiJiHiH »acTap
apacbIHJaFbl KOJIJAHbLIY JeHreliH )KoFaphl Jlen 6arajaraH. ATan aTKaHza, 513 ajaM Kasak
TiJli 6esiceH/li Typ/le KOJIAAHBLIBIN »KaTKaHblH alTKaH. COHbIMeH KaTap, 354 pecnoHAeHT
Ka3ak, TiJliH TeK Kelbip TonTapAa FaHa KoJIZJaHblLIa/ibl Jien 6aFasiaca, »kacTap apacblH/a Kasak
TiJli ©3 MO3ULUSCHIH KOFAJITHIN aTbIp AereH nikipai 133 agam 6inzipreH. bys HaTuXKeep
Ka3ak TiJiHiH ’KacTap apachlHAAa KOJIAAHBLIY JleHreli apTypJsi KaObLIJaHATbIHbIH >KOHE
TiNZIK ToxKipube, 0pTa, alMaKThIK alblpMallblJIBIKTAp CUAKTHI GpaKTopJiapFa Tayes/li eKeHiH
KepceTe/ii. [lereHMeH, 6eJiCeH 11 KOJI/IaHbLIAaThIHbI )K6HiHAeri Nikip 6acbiM 60JIbII OTHIP.

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N23(152)/ 2025 51
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



Y.M. EceHbekoea, A.A. Coi3dbiko8a, K.6. Cax
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15-cyper. JKacTap apacblHZaFbl Ka3ak, TiJIiHiH KOJIIaHbLIY JeHTeliHe OaFa

«Ci30iH olibiHbi3wa, 10 xHewviadau keliin Kazakcmanda katl min 6acoim 601a0bi?» cypaFbiHA
»Kayan 6epyiuijiep/iiH 6acbIiM 66J1iri oH xkbL1JiaH KeliH KazakcTan/a 6achbIM Tija peTiHe Ka3ak,
TiJIiH aTarad. HakTbipak alTKaHAa, 688 ajaM Kasak, TiJliHiH ajiaFbl OHXXbUIJbIKTA KEeTeKIIi
TiJire allHa/JIaThIHbIHA CEHIM/Ii eKeHiH 6iiipreH. Bysyeckanmnblxkayantap/biH iaMmaMeH 69 %-
bIH Kypa#ibl. CoHbIMeH KaTap, 200 pecrioHAEHT OpbIC TiJiHiH 6acbIM 60JaThIHBIH 60J/KaFaH,
asn 77 ajaM aFbUIIIbIH TLIIH Herisri Til peTiHfe aTan eTKeH. CHMpek »XayanTap apacblHAa
«apajac TUIJIK opTa», «Ka3ak >KoHe OpbIC», «Ka3aK »KoHE aFbLILIbIH», «MYJbTUTIIIITIK»
CUSKTBI HycKasiap Ke3zecTi. Kelibip pecnoH/IeHTTep HAKThl O0JKaM »Kacay/laH 6ac TapThli,
«biIMeNMiH», «besrici3», «KkepepMi3» JereH CUSKTHI *ayanTap 6epreH. MyHJaul >kayanTtap
6oJs1allIaKKa KAThICThI aHbIK, CEHIMAIIKTIH 9J1i /le TOJIbIK KaJlblTacllaFaHbIH KepceTe|.
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16-cyper. 10 xbinaH Keilid KazakcTanga 6acelM 60/1aThIH Til Typasbl 60/KaM

«Kasak mininiy 6oaawarbiHa xcahaHdaHy acep eme me?» cypaFblHa PeCOHAEHTTEP/AIH 6achiM
Kemuuijiri »kahanaHyblH Ka3ak TiJliHiH 60J/1allIaFbIHA 9Cep eTeTiHiH MOUbIHAAUAbI. 382 afgaMm,
SFHU 0apJbIK KaTbICylIbLIAp/AbIH WaMaMeH 38%-b1 «Ma, Kepi acepiH Turizefi» gen xkayan
6epce, 330-ra xKybIK pecrioHzeHT (33%) »kahaHzaaHy acep eTezi, 6ipak os1 60/Malllbl JleHTei/ie
FaHa OoJs1aZbl Jilen caHaWAbl. MyHzAal »kayantap Kelb6ip »kacTapzblH »kahaHJaHy ypZiciHeH
KayinTeHeTiHiH, as Kelbipeysepi chIpTKbl $aKTOpJsap/blH, 6ap eKeHiH MOWbIHAaFaHbIMEH,
Ka3ak TiJiHiH OepikTiriHe ceHeTiHiH KepceTe/|.

122 ajgam >xahaHaaHyAbIH Ka3ak TijJiiHe >KaFbIMJAbI 9cep eTyi MyYMKiH eKeHiH aWTKaH.
OstapablH, OWbIHIIAG, OYJ MPOLEeCTep Ka3ak TiJliH AaMbITyFa *KaHa MYMKIHAIKTep alia anajibl.
Mpbicasibl, XalblKapaJjblK ToXipube, 3aMaHayu TEXHOJIOTHsJIAPAbI WUrepy apKbLIbl TiJAJiH,
»kaHa ¢opMasiapbliHa o0J1 aubLiaZbl. Al 112 pecnioHfeHT kahaHaHyAbIH ellKaHJal acepi
O6o/IMal bl Zlen ecenTe i, os1ap TiAiH ilKi a/ieyeTiHe ceHill, YITTIK 60JMbICKA OepiK kacTap
€KeHIH KepceTe/l.

A.H. T'ymunres amwindazor Eypasus yammorx ynusepcumeminityy XABAPIIBICBI. N23(152)/ 2025 53
KYPHAANCTWKA CEPMACHI
ISSN: 2616-7174. eISSN: 2663-2500



Y.M. EceHbekoea, A.A. Coi3dbiko8a, K.6. Cax

ocep eTnenai

KemekTecyi MyMKiH G-
Bonmalubl acep eTegi 330 oeev

Kepi acep eTeai ()xaFbIMCbI3 acep)

0 100 200 300 400
17-cypert. ’KahanganyabiH Kasak TiJliHiH 6oJsaliaFbiHa acepi TypaJibl HikipJep

«Kazak minin cakman, dambimyra aseymemmik xcejisep MeH HAHA MEXHO/A02US1ap K6-
MeKmece aaa ma?» cyparblHa »KacTapAblH kebici (936) aseyMmeTTiK KeJsijlep MeH >XaHa
TeXHOJIOTUSAJIAp Ka3aK TiJliH caKTal, laMbITyFa KeMeKTece ajafbl Aen ecenteii. Kepicinue,
64 pecrnoHeHT GOYJ1 YpAiCTepAiH TiliMi3re Kepi acepiH THUri3yi MyMKiH JAemn caHai/bl, SFHU
KaThICyLIbLIAP TiJI/Iik Ma3MYH callaCblHbIH TOMEH/EY], lIeTeJ TiaJepiHiH 6acbiM 60J1ybl HEMece
Ka3aklla KOHTeHTTIH, XKeTicneyLiiri CMiKTbl GaKTop/Iap/bl eCKepill, CbIH K636eH Kapan/ibl.

Kanne! anranga, 6y/1 cypaKThbIH HITHKeJiepi KacTap/blH, TEXHOJIOTUSAHbBI TEK TYTbIHYLIbI
peTiHZe FaHa eMeC, COHbIMEH KaTap TiJ MeH MOJEeHHUETTi CaKTayJblH KypaJibl peTiHJe
OGaFaslalThIHBIH KepceTTi. bys TeHAeHIUA GoJaliaKTa Ka3ak, TiiHgeri [UpablK KOHTEHTTI
Ke0elTy, 3aMaHayy Me/iia KypaJiiapbl apKblibl TUIiK OpTaHbl KEHEUTY CeKiJZli 6acTamManiapra
Heri3 60J1a ajabl.

MoK, Kepi ocepiH TUrizeni / HeT, ckopee HaBpenAT ({64

N, kemekTeceqi / a, noMmoryT
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18-cypeT. OJieyMeTTiK XeJlijiep MeH TEXHOJIOTUSIJIaPAbIH, TiJre acepi
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«Ci30iH olibiHbI3wa, KaHAall wewimdep Ka3ak miain scacmapdsly apacbiHda Hacuxammayra
Kkemekmecedi?» cypaFblHa Ka3aK TiJiHIH TaHbIMaJJAbIFbIH apTThIpy YUIIH YCbIHbLJIATBIH
memiMaep/is, imiHzeri eH kUi Ke3JeckeHzepi 6isiM Gepy camacblH apTThIpy, Ka3aKTiaAi
Me/lMa-KOHTEHTTIH CaHbIH K6OENTY, MEMJIEKETTIK KOJ14Ay MEH aKIapaTTbIK HAaCUXaT XKYpPri3y,
COHJIaM-aK Ka3akK TiJiH UUQPJIbIK TEXHOJOTHSJAp MeH 6HiMJiepre eHrisy O60JbIll OThIP.
Bys xkayantapAblH KUAi KaWTalaHybl Kas3ak, TiJliHiIH OoJiallaFblHa KATBICThI >KaCTap/blH,
KOHCTPYKTHBTI ’K9HEe MPAKTUKaJIbIK KO3KapaCblH aUFaKTanubl.

PecnonaenTtTep/in kenuisiri (184) ocbl TepT pakTopabl 6ip Me3ringe aTaraH. OJaH KeliH
164 agam Tek 6isiM canacblH KeTepy/i 6acThbl LIelliM peTiHJAe KepceTTi. AFHU kacTap Tia
TaFAbIpbIH €H, aJ/ibIMeH 06iJliM 6epy »xyWheciMeH GaiJaHbICTbIpaJbl ekeH. COHbIMEH KaTap,
Ka3ak TiJiHJleri canasibl k9He KbI3bIKThl KOHTEHTTIH »KeTicleylliiri ge alKplH 6aiKaiaabl
- 43 ajaM TeK OCBbIHBI XeKe (QaKTop peTiHZAe kepceTkeH. OpbICc TiJliHJe >kayan OepreH
pecrnoHJIeHTTep/liH, iuliHAeri eH Kell TapafFaH »ayaObl — «6iJiiM camacblH KaKcapTy, Kasak
TiJiHAeri Meiua KOHTEHTTI K6OeUTy, MeMJIEKETTIK K0J1[jJay MeH Ka3ak, TiJliH TeXHOJIOTUSJIBIK
eHIM/iepre eHri3y» CUSAKTbI KellleH/li yCTaHbIM 60J17bl (64).

4. Ka3ak TifliH TeXHONOruanblK eHimaepre eHrisy / UHTerpauus B TEXHOIOM AN
3. MemnekeTTiK Kongay MeH HacuxaT / FocygapcTBeHHas noaaepxka ---------
2. KasakTinai Meama-KoHTEHT caHblH KebelTy / Bonblue KOHTeHTa Ha Ka3axCKoM

1. BiniM canacblH XakcapTy / Yiy4dlleHne kavyecTBa obpa3oBaHus
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19-cypert. Ka3ak TisliH HacuxaTTayFfa apHa/IFaH yChIHbICTAP

«Kanati otinalicsi3, ekimindinik neH ywminoinik Ka3ak miiiHiy cakmasyblHa Kemekmecyde me,
a/10e kedepzi keamipyde me?» cypaFblHa »acTap/blH, Ke3Kapachl ekiyaai. XKactapablH kebici
(377) 6y/1 KyOBLIBICTBI «KeJlepri KeJITipin »KaTKaH CUSIKThI» el O6aranaraH. bys ke3kapacTbl
HaKTbl «KeJlepri KeaTipyae» aen ecenterdTiH 136 afambl KOCKaH/a, 513 pecnioHAeHT HEMece
»KaJ/INbl CaHbIHbIH WaMaMeH 51,3%-b1 KONTINAIMIKTIH Ka3ak TiliHiH AaMyblHa Kepi acepi 6ap
Jen caHanabl.

ExiHwi >kafblHaH, 251 pecrnoHJeHT eKi-yWTiIAIKTIH Ka3ak TijiHe HaKTbl Kemeri 6ap
Jlece, Tarbl 236 aJlaM OHbBIH, OH, bIKIAJIbI 6ap Aen ecenTeli (KkKeMeKTecin KaTKaH CUSAKTbI»).
Bys nepekTep KacTapAblH KeNTiJAiJNIKKe KAaTbICTbl Ke3KapacTapbl 6ipKesKi eMec eKeHiH
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»K9HE OJIapAbIH, TiJI/IiK OpTaHbIH, 9p TYPJli 9cepJiepiH apKasiai KaObLIJaUThIHbIH alFaKTaNuabl.
Bip xkafblHaH, KeNTiAiNiK xkahaHAaHy MeH Gacekere KabiseTTisiK TypFbICbIHAaH MaHbI3/bI
apTHIKWBLIBIK PeTiH/Je KapacThIPblJCa, eKiHIII XXaFbIHAH 0J1 Ka3akK TIJiHIH 1eTTeTily KayIiH
Jle Ty[bIpybl MyMKIH JlereH ajlaHJaylIblJIbIK 0alKaaabl.

Kenepri kenTipyae / MewatoT
Kepepri kenTipin xaTKaH cuakTbl / Ckopee MewalT 377

KemekTecin kaTkaH cuakTbl / CKkopee noMmoratT

KemekTecypne / NomoratwoT

0 100 200 300
20-cypert. KenTinginikTiH Ka3ak TijliHe acepi

«Kasax mininiy yugpasvik opmada damybiHa He Kajxcem?» cypaFblHa PeCOHJEHTTEPJIH
e/1ayip 6eutiri (283) 6ipeH TopT MaHbI3/bl llIapaHbl aTall 6TKEH: Ka3ak TisiHaeri [T-eHiMaepAiH
60JIybIH, 9JIEyMETTIK >KeJlijlep apKblibl HacUXaTTay/bl, MeMJIEKETTIK KoJszayAbl (3a”Hgap,
rpaHTTap) XKoHe Ka3ak TijliH/e digital-MmamMmaHAbIKTapFa OKbITY/1bl. MyH/jal 2KayanTap KeleH i
TIIJIK 3KOXKYHEeHI JaMbITy KaXKeTTIriH »KoHe >KacTap/blH KYHJeJNiKTi eMipiHze xoHe Kaciou
JlaMybIH/Ia Ka3aK TiliHAeri KosaHbaibl eHiMAep/iH eTicnelTiHiH kepceTei. ByFaH Koca,
«9JIEYyMETTIK »KeJliJiep apKplibl HacUXaTTay» OaFbITblHA 54 pEeCHOHJEHT XeKe TOKTaJIFaH,
AFHU KaHa MeJiMa CaJlaCbIHJAFbl bIKIaJ eTy KypaJsapblHbIH MaHbI3bIH aHFapTa/bl.
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4. Digital MamaHOblKTapfa Ka3aklla okbiTy / ObyyeHne Ha Ka3axCKoM
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21-cypert. Kaszak TiJliH UMGPJIBIK OpTajia JaMbITY K0Japhbl

«Ci3 mindiy damyviHa KaHOAl y/ec KOCbln HaAmblIpCbl3/KOCYFa 0atlblHCbI3?» CYpPaFbIHbIH
»KayanTapbl TeOPT Heri3ri 6aFbITThl aHBIKTa/Jbl. PecioHeHTTepAlH eH yJKkeH ToObl (454)
dJIeYMEeTTIK KeJiijilepZle Ka3aK TuIiH KoOJIZJaHaTbIHbIH KepceTTi. Bys Kasipri »KacTtapzbliH
KYHJeMiKTI uudp/blK KOMMYHUKaLUSAAA aHa TUIiH KoJJJaHyFa 6eliM/li ekeHiH aHFapTa/ibl.
Opbic TisiHae *kayan G6epreH 58 azam J1a ocbl 6aFbITTHI aTan eTkeH. CoHbIMeH KaTap, 120
aZlaM Kasak, TUIiHJe KOHTEHT >KaCaWTbIHbIH KOPCEeTKeH, AFHU KaCTap/blH TE€K TYTbIHYLIbI
FaHa eMec, 6eJICeH/li KOHTEeHT eHipylli peTiH/e Ae Ka3aKTiJAi ayJUTOPUSIHbBIH KAJIbIITACHII
KeJie )KaTKaHbIH Oiiipeai. TaHbIMABIK K9He 6i1iM 6epy xo06aapblHa KATHICY apKbl/bl YJeC
KOCATbIHbIH alTKaH 84 pecnoHAEeHT TiJiAiH 6isiM cajacklHAAFbl OPHBIH apTThIPyFa JAAaWbIH
€KEeHIH KepCeTTi.

Anaiina 284 agam 6yi cypakka «bys Typasibl osiaH6a1bIM» Jiell »Kayal 6epreH. byJ xkacTtap-
JIblH, Oip GeJiirinjie Tis MacesieciHe KaTbICThbI pedieKCUSIHbIH, TOMEH eKeHiH 0i1ipyi MYMKiH.
MyH/1aii HOTHKe 0J1apAbl aKIapaTTaHABIPY KoHe OeJiICeH/i/TiIKKe TapTy KOKETTIriH KkepceTei.
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0. byn Typansl oinaHbafaH / He 3agymbiBancs
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22-cypert. ’KacTtap/pblH Tis1 JaMyblHa KOCyFa JalblH yJieci

«Ci3 6a1a1apbIHbI30bIH KA3aK MiAiH Jdcemik MeHeep2eHiH Kaaalicbl3 6a?» cypaFblHa PeCloH-
JleHTTep/iH, kenuiiiiri (932) GananapAblH Kaslak, TijiH KeTiKk MeHrepyiH MiHJETTi oHe
KaKeTTi /el caHAaWTbIHBIH KOpPCEeTil, 63 OoJallaK yphaFbl YUIiH aHa TijliHe JiereH *KOFaphl
KYH/IbLIBIKTBI MOMBIH/JAUThIHBIH Oi1/1ipAi. CoHbIMeH KaTap 4.6% azam «OsiapAblH TaHAaybIlHA
GalJIaHBICTBI» JleN kayan 6epin, 2.2% - 6asanap/iblH, Ka3ak TiJiH 6i1yi MaHbI3/Ibl eMec Jieln
ecenTeNTIiHIH 6infipreH. By cypak pecnoHeHTTep/AiH aHa TijlliHe JlereH Ke3KapachlH yplak
Topbueci KOHTeKCiHJle OafajsayFa MYMKiHZAIK Oepai. XKayanTapablH 6acbkiM 6eJiiri Kasak
TiNiHIH ypHaK cabaKTacThIFbIHAAFbI peJliHe OepiJireH xofapbl 6araHbl fasiengeisi. CoHbIMeH
KaTap, TiJJiK 6edTapanTbIKThl YCTAHATBIH »K9He 63Te TiJire 6achIM/IbIK, 6epeTiH a3lIbIJIbIK
TONTap/AbIH /a 6ap eKeHiH KepceTyi - 3epTTeyAiH a/1eyMeTTiK KYH/bUIBIFbIH apTThIpa TyCeZ.
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Mok, byn maHbI3abl emec / HeT, 3TO He Ba)KHO [j22

OnapAblH TaHOayblHa 6bainaHbICTbl / 3aBUCKT OT Ux Bbibopa {46

Na, miHaeTTI Typae / [la, obsA3aTensbHO 932
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23-cypert. bananapably Ka3ak, TiJliH MeHrepyiHe KaTbICThI KO3Kapac
KopBITBIH/BI

CayasiHaMa HoTHXKeJlepi KepCeTKeH/IeH, )KacTap apacblH/a Ka3ak TiJliHe JlereH OH Ke3Kapac
alKbIH. PecnoHAeHTTEep/IiH 6acbIM KOMILiJIIri Ka3ak TiJliH 60J1allaKTa KOJIJIaHFbIChl KeJIeTiH
Heri3ri Tis peTiHfe KapacTbipaabl. Osiap 6asasapbiH Aa Ka3ak, TiJliHJe colljieyre Topoueseyre
MyAazeni. Bys ypnakrap cabakTacTbIFbIHAAFBI Ti/JIK KaJIFACTBIKTBIH, CaKTaJIbIll OTbIpFaHbIH
aHFapTajbl.

3epTTeyAiH epekKlle TYCbl — TUIAIK TaHAAYAbIH KOHTEKCKe Tayesiairi. Mbpicasbl, KaTbICy-
HIbLJIap O0TOAChIH/AA, pECMU KapbIM-KAaTbIHACTA Ka3aK TiJiH Ui KOJIJAHATBIHBIH KOPCETCE, aJl
FaJlaMTOp/ia aKIapar i3ZiereH/ie >koHe KOHTEHT TYThIHFaH/|a OpPbIC HEMece aFbLILLIbIH TiepiH
KU1 KOJIZJaHAThIHbIH MOUMBIHAAN/bl. Bys Ka3ak TifiHiH nudpublK canaza aJii Ae KeTKiIiKTi
MHQPaKYpPbIJIILIMbI MEH YCBIHBICHI KOK, €KeHiH Oisiaipesi. Bip KbI3bIFbl, TiJJIiK CJIeHITep MeH
aHIVIMUU3MJEpP/li KOJIJJaHy »KacTap apacblHJa KeH TapaJsfaH, 6ipak osiap 6yJ ypjicke ap
TYPJli Kapauapl: 6ip 66J1iri MyHbl TaOUFU TiJIZIiK 3BOJIIOLUS Jl€Nl caHaca, eH/ii 6ip TOOkI TiJiAiH
Ta3aJsIbIFbIH KOPFay Kepek Jien ecenTeii. By Ka3ak TisiHe fereH pedJ ieKCUBTI KATbIHACTBIH,
TepeHJeln KeJie )XaTKaHbIH aHFapTaJbl.

Tarbl 6ip MaHbI3/bl >KaHAJbIK PETiH/E >XacTapJblH CaHa/bl TYypJe TiIJiK OesceHAiniK
TaHbITY¥a JlalblH O0JIYbIH aTayFa 00J1a/ibl. OJIEyMETTIK XKeJli/ie Ka3ak TiJIiH KoJIlaHy, Ka3aklia
KOHTEHT ’Kacay, TaHbIM/IbIK, K00aJlapFa KaTbICy — MYHbIH 09pi »acTap/blH TiJl MaceJseciHe
eH)Kap KapaMal, HaKThl yJieC KOCyFa JaWblH eKeHiH KepceTeZi. MyHJal yphic OYpBIHFBI
3epTTeyJsiep/e CUpeK 6allKalaTblH, IFHU OYJI )kayanTap — »KaHa Me/iia OybIHbIHbIH, Ka3aK TiJliH
TeK TYPMBICTBIK eMeC, a3aMaTThIK YCTaHbIM peTiHJe Kabbliai 6acTayblHbIH 6erici. CoHbIMeH
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KaTap, TiiAiH OoJamiaFblHA 6alJIaHBICTBI cayasjijlapFa »kayamn 6epreH/ie, pecloHJeHTTep
»kahaHzaHy bIH Tikesnel acepiH TyciHezi. /lereHMeH, oJlap aJleyMeTTIK KeJlijiep MeH KaHa
TEXHOJIOTHSJIAp Ka3ak TiMiHiH AaMyblHA KeJlepri eMec, MYMKiH/iK Jen Kapaibl koHe 6yJI
MaHbI3/bl K63Kapac e3repiciH kepceTte/i. BypbiH TexHosi0orusa MeH xahaHzaHy kebiHece Tiire
Kayin peTiH/e KapacTbIpblica, Ka3ip KypaJs peTiH/ie 6aFajaHbIl OTHIP.

Kazak TijiiH aHa TiJsi eTin KepceTKeH »aHe YJThl Ka3ak >KacTap/blH yJeC 6aCbIM/blIbIFbI
3epTTey ayAHUTOPUSCHIHBIH, HAaKThl OAaFbITTAJIFAHbIH K9HE Ka3aK 3THOCHI OKiiJepiHiy Tiagik
TIKIpUOECiH TasgayFa Heri3 60J1aTbIHbIH KepceTe/i. 2Kainbl affaHa, cayajlHaMa Kasak TijliH
©3 aHa TiJii peTiH/e KabblIJalThIH )KacTapAblH 6acbIM eKeHiH XoHe OyJI TONMThIH KaHa MeAra
KeHiCTiKTeri TiJZiK npoLecTepre 6esiceH i KaTbICAaTbIH HETI3ri ayUTOPUS eKEHIH KOPCETTI.

KananblK opTaZia eMip cypeTiH »KacTap/AblH TiNAiK Toxipubeci e KypAesipek 60JibIN
KeJieJli, ce6ebi os1ap Ker »KarJanJa KenTiJAi opTaza eMip cypesi *koHe Ka3ak TiJliHeH 6eJieK,
opbIC HeMece 6acKa IIeT TijJepiH Ui KoJAaHybl MyMKiH. AybLaI »KacTapbl TOObIH/JA Ka3ak
TiZiHIH Herisri KaTblHAc KypaJibl peTiHJe KeHiHeH KOJJaHbLIaTbIHbl OalKasaabl. AybLI
»KacTapbl apacbiHZa TiAJiK OipTeKTIiK MeH Kas3ak TuliHiH caKTajay JeHreii aHarypJibIM
»kofapbl. Ocbliaiillia, pecnoOHAEHTTEepPAIH TYPFbUIBIKThI Xepi OOMbIHIIA 0eJiiHyi oJapblH
TiNAiK TaHJayapblHA bIKIAJ eTeTiH MaHbI3Abl paKTOP eKeHiH KepceTei. KasaiblK, ayblIbIK
»)KOHe KeHTTIK OpTaZlaFbl )KacTap/blH Ka3aK TiJIiH KOJLaHy KUIJIIri MEH MOTUBaLMACHI 9pTYpJii
cunaTka ue, Oyl TiJl cascaTblH ayMaKTbIK epeKIlesJiKTepAi eckepe OTBIPBIN Kyprisyre
KaXXeTTiJliKk 6ap eKeHiH aHFapTapbl.

3epTTey TiNJIK MiHe3-KYJbIKTbIH, aWMaKTbhIK aWblpMallblJIbIKTApFa Ja TayeJAi
eKeHiH pfaJesfeli, COHABIKTAH TiJ cadcaThlH »KOClapJay MeH Kasak TiJiH iirepisery
OafaapJsiaMaliapblH 93ipJsiey Ke3iHAe 9p alMaKTbIH JeMorpadusiiblK, TiAJIK KoHe M3JIEHU
epeKllesliKTepiH ecKepyZiH MaHbI3bl 30p. COHbIMEH KaTap 3epTTey JepeKTepi »KacTap/blH,
FaJlaMTOp/aFbl i37ey 6apbIcbiHJa Oip Tl KaTaH yCTaHOAWTBIHBIH, KepiCiHIlle KOHTEKCKE,
TaKbIPbINKA, KAXKETTiJliKKe 6aUJIaHbICThI dp TYpJii TiJepAi nmaijaJaHaTbIHbIH J9J1eJAen/i.
[3aey Tiningeri MyHaan 6ediMaenrimTik Kasipri 3aMaHfbl MeIUATYThIHY *KOHE aKNapaTThIK
CayaTThIJIBbIKTBIH MaHbI3/bl aClleKTiNepiHiH 6ipi 60/1bIN TaObl1a/bl.

Keli6ip cypakTap/blH HOTHKeJiepi Ka3aK TiJliHiH TEXHOJIOTUSIJIBbIK 0PTa/la KOJIJAHbLIYbIHbIH
aJli Je uleKTeysai eKeHiH, Oipak »actap apacblHZa OyJ OaFbITTa KbI3bIFYLIbLIBIK II€H
JlalbIH/IbIK, 6ap eKeHiH alKbIH KepceTei. bys 6osamakTa Kasak Tiningeri IT enimaep men
CEpPBUCTEPAI aMbITy KOKeTTIiriH HaKThl Heri3zeylui pakTop 60Jbin Tabblaaabl. XKacTapblH,
KeMIIiJIiri Kasak TijiHJe ceisiereH/ie 6erisi 6ip fleHreiie cJieHT MeH 6er/e Tij 3JileMeHTTepiH
KOJIIaHATbIHbIH Ja KepceTTi, IFHU Kasipri MeauaMmajieHUeT NeH »xahaHAaHyablH acepi
ocChlJaiIa KepiHic Taybll, Ka3ak, TiJIiHiH »kaHa KOMMYHUKaLUsJIbIK OpTa/la Kasaik 6edimMaesnin
»KaTKAaHbIH CUIMIaTTaN/Ibl.

3epTTeyAiH, MaHbI3bl KaHAJbIFbl peTiHJe Ka3aK TiJiHiH >KacTap caHacblHAA MaJEeHU
KYH/bUJIBIK [I€H YJT OipereiiriHiH 6actel TipekTepiHiH Oipi peTiHAe OpPHBIKKAHbIH aTayfa
6os1a/1bl. Kazak TiJliHiH YJITTBIH TApUXH Ka/ibl MeH Ma/ieHH 60JIMbICbIHA TiKeJsiel acep eTETiHiH,
»KacTap/iblH KeIijiri 6yl 6ai/iaHbICTbl CaHaJIbl TYpJe Ce3iHeTiHiH aHbIKTaAbl. XKacTap/abIH
6acbIM 6eJiiri TiJik e3repicTepre ukem/i Kaparmn, TiJiZji 3aMaH aFrbIMbIHA GeliM/eyre JallblH
eKeHiH KepceTe/i. Asaliaa 6eriJi 6ip 6eJiri yiIiH Tis Ta3aablFbl MEH YJTTBIK 60JMBbIC aJ1i fe
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MaHbI3bl KYH/BIIBIK 00JIbIN KaJsia 6epeni. bys Kasak TijiHiH 6oJiamaFbiH 60/nKay/a TiIAiK
casicat neH 6ijiiM 6epy Ma3MyHbIH/Ia 6a/1aHCThI CaKTay/blH KQXKeTTI/IIriH aHFapTaabl.

Kannbel anfaHga, KaTbICyWIbLIAP/AbIH, >KayanTapbl KepCeTKeHJeH, Ka3aK TuliHiH
»KacTapAblH apacblH/a KeH TapaJybl TEK JUHIBUCTHUKAJIbIK €MeC, COHbIMEH bipre ajleyMeTTIK,
TEXHOJIOTUSJIbIK KoHe MdJieHHM ¢aKTopJapMeH ThbIFbI3 6alaHbICThI. Bysa ycbhiHBICTAp
TiJ1 casicaTbl MeH MeMJIeKeTTiK OafAapJiaMasiapAbl KeTiAipy YIIiH HaKTbhl GaFbITTapbl
aliKbiHJayFa keMmekTecezi. OcbLiaiina, Kasak TiJiH uudpJblK opTaZa AAMbITY YIIiH KeJeci
Heri3ri 6aFbITTap KaxkeT: OipiHIIiJeH, Ka3ak TijliHge cananbl [T-eHiMAep a3ipsey; ekiHIIifeH,
dJleyMeTTIK »KeJliJiep MeH >KaHa MeJua apKblibl OesiCeH/Ji HacuxaT >Kypridy; yIUiHIIifeH,
MeMJIEKETTIK JeHTelzie KoJiay KepceTy; TeOpTiHIIiZeH, UUOPJBIK canajia Kasak TiliHzae
Kacibu 6isiM Gepyai »kosiFa Koro. By TepT 6afbIT Ti/iH HUPPJIBIK KEHICTIKTe caKTalyblHA
FaHa eMecC, COHbIMeH b6ipre Oacekere KabiseTTisirine ae kemisn 6os1a anazabl. XKacTtap/bliH
ejieysii Gesiiri aHa TiJiH KoJsijayFa AadblH api uUPJbIK KeHICTikTe 6esceH[i KoJiAaHyFa
ThIpbICATbIHbI 6aliKanaAbl. /lereHMeH TiJire KaTbIChl eHXKap TOMKA 6aFbITTA/IFAH aKIAPaTThIK,
»KOHEe MOTHBALMAJBIK XYMBbIC 9J11 [je KaXKeT.

3epTTey HOTHXKeJiepi 6i/1iM AeHreli apTKaH calblH Ka3ak TiJIiH KoJ1JjaHy Taxipubeci apTa-
panTaHa TyceTiHiH kepceTei. TinZik MiHe3-KyJIbIK TeK 0TOACHIJIbIK HEMece OpTa MeKTeNTeri
TIKIpUOEMEH LIeKTeJIMeH, )KOFapbl OKY OpPbIHAAPbIHBIH, TiJli, FbIJIBIMU OPTa, [UPPJIbIK KOHTEHT
»KoHe dJIeyMeTTiK maTdopMazia KoJJaHblIAThIH TiZepre Ae Toyessi 601a/bl.

KopbiTa aTKaH/a, »KaHa aKapaTThIK TEXHOJIOTUAJIAP MEH dJIeyMeTTiK Me/iia KaCTapAblH,
aHa TiJiH KoJilaHy CTUJIiH FaHa eMec, OHbl KabbL1Jjay GopMachliH ia e3repTy/e. AFbUIIIbIH Tiji
MeH 6acKa xaJibIKapaJiblK Ti/1ZiepAiH bIKNaJIbl )KacTap/iblH 63iHAIK TI/[iK COUKeCTiriHe acep eTce,
COHbIMEH KaTap 0J1ap >KaHa, KpeaTUBTi, TPAaHCJAUHIBUCTUKAJBIK GopMasapAbl TYbIHAATHIII,
Tingepaiy 6eiMmaeny npoueciH xefengetyne. MyHJal KypzeJi yAepicTep aHa TiJliH cakKTay
MeH JaMbITyFa KaTbICThl KellleH i TiiK casicaT neH MeAyabiiiMre HeriszieJreH apajacyabl
Tasan erefi. T4l TYTBIHYABIH OCbIHJAM ©3repicTepi, acipece KONTUIAINIK KaFAaubIHAAFbI
eJiiep/ie aHa TiJli MeH XaJibIKapaJiblK TiJJIepAiH Tene-TeHAIriH caKTay MaceJieciH KyH TOpTibiHe
wbirapyaa. KacrapablH LUQpPJbIK KeHiCTikTeri 6GesiceHANIri MeH LIeT TilAi KOHTEHTKe
MKeM/iesyi olapZblH KeKe TilJiK 60JMbICBIH KaliTa KypyblHa biKnas etezi. Ocbl TycTa Tin
casicaThl, Ois1iM Gepy KyHeci MeH YATThIK UUPPJIbIK KOHTEHTTIH peJii epekile. MeMJyieKeTTik
JleHrelie aHa TiJliH KoJ1Jay TeTiKTepi, U PJIbIK 0pTaZa OTaHAbIK KOHTEHTTI apTThIpy, TiIJJIK
CaHaHbI KOTepy, LIeT TiJAepiH MeHTepy/i aHa TiJiMeH TeHJel JaMbITy OaFbIThIHAA KelleH/i
mapaJjap Kaxer.

3epTTey Ka3ak TiJiHiHKaHa Me/iua JayipiHJeri TpaHcdopMaLUsChbIH KepCeTil KaHa KoMMak,
»KacTap/blH TiJire JlereH caHa/bl KO3KAapachIHbIH, KaJIbIITACKaHbIH, [UPPJIbIK KEHICTIKTe Ka3ak
TiZIIH cakTal, AaMbITyFa YMTbUIBICBIH JaJene/li. 3epTTey HaTHxKesepi — Oosaliak Tiafik
casicaTThl XKOCHapJay/ia, MeJiha »kaoHe 0iJliM casiacblHAAaFbI K006a1apAbl 6aFbITTayAa eCKepyTe
THiC MaHbI3/bl OaFaap.

ABTOpJ1IapAbIH, KOCKAH YJIeCi.
Ecen6exkoBa ¥.M. - xaT-xabap aBTOpbI, 6aKbljaay >KoHe YCbIHbIC Oepy, MaKcaT-MiHAETTi
aHbIKTaY, K/l bl FLJIBIMU alllapaTThl 6acKapy, AepeKTepai cypblnTay, pefaKiusiay.
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Cb13abIKOBaA A.A. - xaT-xabap aBTOPHI, 9/jeObUeTIEeH KYMbIC, MaTepHUaJ/ibl )KWHAY, HEeri3ri
6esiMi xKazy.
Cak K.O. - maTepuanzpl >kMHay, MaKaJlaHbl TEXHUKAJIbIK TaJlallKa cad paciMzey.

KapXxbu1aHabIpy
By 3epTTey Makasackl KP FblibIM KoHe K0Faphl 6i/1iM MUHUCTPJIT FblJIBIM KOMUTETIiHIH,
FBLJIBIMHU I'PAHThI ecebiHeH KapKblJIaHAbIpbLIbI (rpaHT NeAP19677579).
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Eepa3zulickuli HayuoHabHbIl yHU8epcumem um. JLH. l'ymuaesa, Acmana, Kazaxcman

IIporHo3upoBaHue NEPCNEKTUB UCI0Ib30BaHUS Ka3aXCKOT0 sI3bIKa MOJIOJEXKbI0 B HOBOM
MeAMIHOM cpeae

AHHOTanus. B cTaThe npe/icTaB/IeHbl Pe3y/AbTAaThl COIHMOJOTMYECKOTO UCC/IEIOBAHUS, TOCBSAIIEH-
HOI0 epCleKTHUBaM HCI0J1b30BaHU s Ka3axCKOro 13bIKa B HOBOM MeJUMHOM cpefie. Llesb vccie0BaHUA
- ONpeJeIUTh, HACKOJbKO aKTUBHO MOJIOZIEXb B Bo3pacTe OoT 14 o 35 JieT UCNoJ/Ib3yeT Ka3axCKUM
SI3bIK B IOBCEJHEBHOH U ITUPPOBOM KOMMYHUKAIMH, BbISIBUTH I3bIKOBbIE IPUOPUTETHI HA Oy/yIlee U
IpaXkaHCKOe OTHOLIEeHUEe K POJJHOMY A3BIKY.

B paMkax pa6oThl 6b1/10 TpoBeJieHO aHKeTHpoBaHue 1000 pecrioH/1IeHTOB. B vccieloBaHUY TpUMe-
HAJIMCb MEeTO/bl aHKETHOTO ONpOCa, KOJUYeCTBEHHO-CTaTUCTUYECKOTO aHa/Iu3a U KOHTEeHT-aHa/I13a
Ka3aX0sI3bIYHbIX aKKayHTOB. Pe3y/ibTaThl NOKa3asu, YTO OOJBLUIMHCTBO MOJIOAEKH CUUTAET BaXKHBIM
COXpaHeHHe W pa3BUTHe KazaxCKoro sidbika. OfHako B LMpOBOH cpefile Ka3axCKUU SI3bIK B psjie
C/y4yaeB yCTyNaeT NO3ULIUHA HHOCTPAHHBIM SI3bIKAM.

HUccnesoBaHre packpbliio B3aUMOCBS3b MEX/Y SI3bIKOBBIM BbIOOPOM, MEKIIOKOJIEHYECKOU TPEeMCT-
BEHHOCTHIO, KYJIbTYPHOU UJEHTUYHOCTbIO U [UPPOBOM rpaMOTHOCTHIO. [losiyueHHbIe JaHHbIE MOAT-
BEPXKJAIOT HaJMyvMe BHYTPEHHEW MOTHBALMHU Y MOJIOAEKM B NPOABHKEHUH Ka3aXCKOr0 fA3BIKa,
IpUd YCJOBUU HaIW4yUA NOAAEpKHBawOIed MHOPACTPYKTYpPbl U KayeCTBEHHOTO0 KOHTeHTa. Pa6oTa
MMeeT MpPaKTUYeCKoe 3HauYeHHe [AJs1 BbhIpabOTKH peKOMeHJAL U B 06J1aCTHU SI3bIKOBOM MOJMTHKH,
0o6pa3oBaHUs U MeJiUa.

Kiio4deBble c/10Ba: MOJI0/1€Kb, Ka3axCKUU S13bIK, HOBblEe MeJina, [UPpoBasi KOMMYHHUKALUSA, SI3bI-
KOBOU BbIOOD, I3bIKOBAs MOJUTHUKA, I3bIKOBAsI UIEHTUYHOCTD

U.M.Yessenbekova, A.A. Syzdykova, K.O. Sak
L.N. Gumilyov Eurasion National University, Astana, Kazakhstan

Forecasting the prospects for the use of the Kazakh language by young people
in the new media environment

Abstract. This article presents the results of a sociological study focused on the prospects of using
the Kazakh language in the new media environment. The main goal of the research was to identify how
actively young people aged 14 to 35 use the Kazakh language in everyday and digital communication, to
determine their future language preferences, and to understand their civic attitude toward the native
language.

A survey of 1000 respondents was conducted as part of the study. The methodology included
questionnaire-based surveys, quantitative-statistical analysis, and content analysis of Kazakh-language
accounts. The findings show that the majority of young people consider the preservation and development
of the Kazakh language to be important. However, in the digital space, Kazakh sometimes struggles to
compete with foreign languages.
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The study revealed the interconnection between language choice, intergenerational continuity,
cultural identity, and digital literacy. The results confirm that youth are motivated to promote the Kazakh
language, especially when supported by appropriate infrastructure and relevant content. This research
contributes valuable insights to language policy, education, and media development strategies.

Keywords: youth, Kazakh language, new media, digital communication, language choice, language
policy, language identity
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Digital gayipinaeri MeguaHbIH JaMy OaFbITTApPbI

A.K. YM6eToBa , C.E. TananoBa , H.2K. KonikeHoB *

JLH. I'ymunes amouindarel Eypasus yammeoik yHusepcumemi, AcmaHa, Kazakcma

(E-mail: talgat_alma@bk.ru, tapanova_sye@eny.kz, n.zhenis@gmail.com)

Agaatna. bys racelp — ’KaHa TEXHOJIOTHAJAP MEH YJTTBIK MeHTaJUTeT-
TiH ahaHpanraH Faceipbl. EniMiszie Kbl1 6TKeH caliblH dJIeyMETTIiK eJiiep
MeH BAK KaTap faMbln KeJsieZii. 9/1eyMeTTiK xeJliJiepJiH eJs1 casgcaTblHa TUTi3ep
acepi )oFaphbl, 6oJiamarbl 30p. bi3 os1ail 60/IFaHbIH KaJlaMaFaH KYHHIH 63iH/e
yaKbIT aFbIMbI COFaH KeJiin Tipelai. bi3 6yriHri KyHHiH FbIJIBIMU K9He 3aMaHa-
YU TeHJeHLUsANapbIMeH XKYpyiMi3 Kepek. MaKaJsia Ka3aKCTaH/bIK, OyKapaJiblK,
aKrapaT KypaJsJapblHblH, ilIiHJe YJITTbIK apHAaHbIH 9JIEYMETTIK XeJljepae 63
napakulacblH albli, coa ¢opMaTKa Kapal oubICyblHA, OYJ1 YPAICTiH He YIIiH
b6acTaJiFaH/bIFbIHA jK9HE Te3 KAapKbIH aJybIHbIH, cebenTepiH aHbIKTAayFa ap-
Hasijbl. MakasiaHbl JalblHAAy OapbIChbIHAA TYpJi nikipsep ThiHAanabl. bipin-
i Tapan aJieyMeTTiK »KeJisiep/ii 6yKapasblK aknapaT KypaJiJlapblHbIH, KaHa
6ip Typi Aen TaHbICa, eKiHILI Tapan ofaH KeMeKlli KypaJ Jen caHazabl. MiHe,
OChIHZ AN KapaMa-Kaulibl MiKipJjep ascblHAA TYpJi MO3ULMAJapJAaH OouJap
KO3FaJlblll, COJIap 3epTTey HblCaHACblHA alHaJAbl. MakasiaZa »aJnbl MeJua-
HbIH, AP PJIBIK MaaTdopMara Kellyi, yITTbIK apHAaHbIH, UHTEPHET peJlaKIUsi-
CBIHBIH, Ka3ipri )kal-KyWll MeH AUKATAJI MyYMKIHAIKTepi capasaH/ibl, dJleyMeT-
TiK »keJtijiepiHe mwoay *kacanzapl. Qazagqstan TV BAK-TbIH aliHbIMac 6ip 6eJiiieri
peTiH/e KaJlal »KYMbIC icTen )KaTbIp? UHTEpHET KeHICTIKTe 63 OPHBIH aHBIKTAU
anzbl Ma? Ocbl cypaKTap TypacblHZA Taajay acaaabl. Meva MaMaHJapbIHbIH,
Qazagstan TV MmyMKiHiKTepi xKaiJibl NiKipi capasiaHAbl. ApHa 6acClIbLIbIFBIMEH,
OCbl apHaZa XyMbIC icTedTiH MaMaHgapMeH Qazaqstan TV-HbIH aumxdATal
MYMKIHZIKTepiHiH asgCblH KEHEUTY MaKCaTbIH/A TAJKbl KYPbLIAbl. OJIEYyMeTTIK
»KeJsTiHiH 6yKapaJiblK aKnapaT KypaJiAapblHbIH 6ipi peTiHeri opHbl MeH MaHblI-
3bl TaJAdaHAbI.

Ty#iH ce3aep: )xaHa TexHoJorus, LUpJbIK niaaTdopMa, xxahanaany, ¢op-
MarT, dJIEYyMeTTIK KeJll, ayAUTOPUs], KOMMyHUKalUS.

TycTi:14.06.2025; maKy14aHAb1:12.08.2025; onsaiiH KosnketiMai 30.09.2025.
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Kipicne

Kasipri 3aMaHza a/ieyMeTTiK KeJijiep MeH MHTepHeTTeri KOMMYHUKALUAIBIK Kypaajgap
TypaJibl HiKipTajacTap ToJlacTaMail Typ. OJIEyMeTTIK eJijiep OyKapaJsblK aKnapaT KypaJ-
JlapbIHbIH 6a/1aMachkl peTiH/le KapacThipblia ajsa Ma? by cypak ayesijie 3epTTeylli MaMaHAap
MeH FaJbIMJap/blH, TaJKbICblHA TYCil KeJreHiMeH, OyriHzAe KYH/JeJiKTi TaJKblJIaHATbIH
TaKbIpbINKa aHa/Abl. KazakcTaH/ia aKnapaTThIK cajia KApKbIH/ABI JaMblIl, )KaHa OaFbITTapFa
6et 6ypyna. bys yzepic enperi KoFaMAbIK-CasiCh TYPAaKTbLIBIKTbl HbIFAWTBIIN, 3aMaHayUu Tex-
HOJIOTUSIJIApMEH YHJZeC 060JiyFa YMTBIIbIC peTiHAe GafanaHa/ibl. ByriHri TaHza aseymeTTik
KeJliJiep Ke3 KeJIl'eH aKapaTThIH Heri3ri Ke3iHe aiHasbl. JlacTypii Tesiejuap MeH paJjio TeK
JIIBIH aJ1a CY3TiJieH 6TKeH xabapJ/iap/ibl YCbIHCA, MHTEPHET NaijaslaHyLbIChl 631 aKnapaTThbl
TaparThblll, 6HJel, KeH ayIMTOPUAFa )eTKi3e anazbl. by xKargan ayJUTOPUAHBIH KOHI-KYHi
MeH ceHiMiHe bIKNas eTefi. Ke3 kesreH »esi KoJIJaHyIIbICHI KOMIIIIKTIH KoJ1/layblHA e 60-
JIyFa YMTbLIa/bl.

OJIEYMETTIK XKeJliJIepAiH LieH3ypachl3 XKYMbIC icTey MYMKIHZAIrT osiapAbl gactypJi BAK-
TaH epekilesieHAipin Typ. bykapa ochkl kesisiepfie epkiH mikip 6isipe oTbIpbln, KoFaMza
OOJIBII KaTKaH TYpJli OKUFa/IapFa KaThICThI OU-MiKipiH allbIK KeTKi3e anafbl. Ocbl cebenTi ae
dJIeyMEeTTIK XeJliJiep/iiH aKnapaT TapaTyZarbl MaHbI3bl apTa TYCTI.

JdJlicHama

AKnapat KypaJilapblHbIH KOFaM/JafFbl MaHbI3bl MEH BbIKNaJbl aca »korapbl. Kasipri Tanzga
Ke3 KeJiTeH OyKapaJsiblK aKHapaT KypaJsbl 63iHiH oJieyMeTTiK »KeJiiJileri »keke Mapakliachl
MeH YouTube apHasapbl apKblibl ayAUTOPUSMEH TiKesel 6ailJlaHbIC OpHATHIN OThIP. by -
»kahaHzaHy A9yipiHiH xeTicTiri.

LudpablK aknapaT ajMacyAblH JaMybl 6ij1iM 6epy casiacblHa Jja dcep eTin, 6ap/bIK MyAeti
TapanTapfa aKlapaTThbl 6HJeY, Ta/1Jay *KoHe >KMHaKTayFfa MoJI MyMKiH/iK 6epin oTbip. Anaitza
MHTEPHETTIH, KapKbIHAbI AaMybl OipKaTap KayinTepZi fie Koca asbin Keayzae. Ocbl cebenTi
aKnapar KypaJZapblH THIMJI »KoHe Kayilci3 nanAaJaHyAblH KOJIJ4ApbIH KapacTbIpy ©3eKTi
MaceJiere ailHay/ia. 3epTTey 6apbICbIH/Ia 3JIeYMETTIiK »KeJtijiep MeH AacTypJii BAK-ThIH 6aiina-
HBICBI, 0JIap/iblH, TYTBIHYLIbI PeTiHJeri ayJUTOpUsFa 9cepi KapacThIpbLIJbl. Opbip afaM 6ip
Me3eTTe dpi aKmapaTThl KabblLiJayllbl, 9pi TapaTyllbl 6oJsa anajbl. bys epekiuesnik OyriHri
aKMnapaTTbIK KeHICTiKTiH Herisri cunaTTapblHbIH, 6ipi.

HudpablK aKknapaT aaMacyblH naija 60JiFaHbl Ka3ipri 3aMaHFbl 6i1iM 6epy KOHTeKCTepiH/e
Jle esieysi MaHbI3Fa ve 60Jbl. bapsblk 6iniM 6epy Myzzesi TapanTaphbl yiliH KoOJDKeTiMAi
Kypa/slJapblH, KeH CIeKTpi aKnapaTTbl CUHTe3Jey, TalJay >XoHe 6HJey YVIIiH LIeKci3
pecypc ycbiHazpbl [1]. FaramTop MeH 1UdpJibIK aKnapaT Ke3/epiHiH TapaJybl Kayincisgikke
6aiJIaHbICTBI GipKaTap MiHJAETTep/i eHrizeai. OpTypJi O6yKapasblK aKmnapaT KypaJjJapblHa
allbIK KOJI »KeTKIi3y MHTEpPHEeTTI YThIMJbI >KOHEe YWJIeCTipiIreH MaujajaHy >XKyWecCiH Kypy
KaXXeTTIJIriH TyFbI3ajsl [2].

9JIeyMeTTiK KeJiijiep MeH AacTypJii BAK 6yrinzae axkpipamac 6eJi1eKTepre aliHal bl Jlecek,
apThIK, aTnaraH 6oJsiapMbi3. Ceb6ebi OHbI TYyTbIHATbIHJAAP O6ip Me3eTTe KOMMYHHUKATOp [a,
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pelMnueHT Te 6osiy MyMKiHJiriHe ve. KaHzail aknmapaTkKa KoJ »KeTKi3eMiH Jece, Ka3ip/iH,
e3iH/le TaHJay epKiH/Iri 6ap ekeHi ce3ci3. Oyap e3iHiH aKlapaTThIK apHACBIHbIH pPeJliHe eHe/l,
OChLJIal1Ia aKNapaTThl 9pi Kapau TapaTapbl.

OrtangbiK BAK neH asieyMeTTiK KeJisiepZiiH, apaKaTbIHACBIH TaJAay Ke3iHJe Ka3ak >KoHe
OpbIC TiJiHAET] »KyMbIcTap 6y.J1 a/1eM/jiK GeHOMeH/li FbIJIbIMU TYp/le capajiayfa MyMKiH/IT )KOK
eKeHiH eckepy KaxeT. Kelibip my6/IMIIMCTIK »KYMbICTap CauTTapAblH Kypblly MeH naija 6oy
TapuxblHa apHaifaH (/[l. Kupknatpuk, H. KoHOHOB). A1 kelibipey/iepi a/ieyMeTTiK esinepai
MHTEpPHET-MapKEeTUHITIH KaHa apHachl peTiHJe KapacTbipyfa OarbiTTasraH (JI. Bebep, K.
[llux). YwiHwinepi BAK mneH oasieyMeTTiK »Kesi calTTapblHbIH apaKaTbIHACBIHbIH, HaKThI
acnekTisiepiH FaHa Tanganabl (M. bertuH, B. 'aTos, E. [laHueHko).

Joactypnai BAK-TbiH e3i 6yrinze 6apbiHiua digital nnatdopmamen yHzece )XyMblc icTeii.
CofaH call MHTEpHeT XYPHaJIUCTUKAHBIH, Ja ayKbIMbl KeHelreH. Ocbl opanza aJieyMeTTiK
xesiferi BAK-ka TyciHikTeme 6epin kepesik. Oy gereHimia - »KypHa/jucTepAiH e37epi
alllKaH >KekKe Jlapa 6Ji0rTapbl; casicaTKepJiep, peflakTopJap, XKypHaJIUCTep, MpoArcepJiep,
ClieHapucTep, MyOJUMLUCTEP/iH >X9He e3re JAe TinTi 6acka MaMaH/bIK HeJIepiHiH >Xeke
cahTTapsl. Osap kebiHe 6ip aflaM 6acKapybiHAa 60/1abl. KosgaHylbl Ke3 KeJIreH N03ULUSHbI
aTKapa aJjiaibl: KOppeKTop, peAaKTop, UICTPaTop, aBTop, otoTinwi, TinTi BUgeorpad.

BisniH esgeri KospaHbicTa 6ap o/eyMeTTIK KeJijiepAiH, 6apiH JAepJsik KoJJaHyLIbLIap
©3 WTiJiriHe aceIpbll, naWaasaHbin Kesefdi. bipak osapAblH KaTapblHAA casicy 3JuTa Aa 6ap.
Kasip MuUHUMCTpJIIKTEp/IiH, KeKe Japa NnapakliajapblHaH 6eJieK, apbip MUHHUCTP/IiH, 63iHiH *KeKe
napakuacbl 6ap. OKiMJep e dJIeyMeTTiK eJsiHi MeHrepin keseni. Ocbl opail Ja GyKapaMmeH
Kepi 6aiyIaHbIC OpPHATHIIN, eKDKAKThl Oal/IaHbICKA IIBIFYAbIH €H OHTaWJbl TaCli — X (OypbIHFbI
Twitter) asieyMeTTiK »eJtici 601 OThIpP. OJIeyMETTIK >KeJiijiepre 1eHeyHIKTepAiH, Jie TipkeJreHi aca
KyaHTazbl. Ce6ebi cos1 apKbliibl KONITEreH KOJIAaHylIbLIAP 63iHiH IP06/ieMacklH OpTaFa CcaJibll, Ke3
KeJITeH TYJIFaHbl OeJirisied aaibl, 63iHiH MaceJieciHe ocblIaiia Ha3ap ayAapTa ana/ibl. Kasakcran
Pecniy6sinkacbinbiH, pe3uieHTi KacbiM-KomapT TokaeBThIH fa X »kesiciHze koHe Instagram
KeJliciHZie ©3iHiH mapakiiacel 6ap. OpUHe, eCKepe KeTeTiH »KalT - MeMJieKeT 6acKapy iciHze,
SFHU OWJIIKTE KYpreH casicaTKepJiepAiH Kebi yaKbITbIH UHTEPHETTE OTbIpyFa apHaW aJMaijpbl,
CoJI ceOerTi Jle apHayJ/ibl MAaMaH/1ap, MaceJieH KOMUpanuTepJiep 0Cbl 6aFbITTA XKYMbIC aTKApa/bl.

Makanaza 6asiHZay, 1101y, CaJbICThIpMaJibl Taj1/ay, >)KUHAKTAy, Ol KOPbITY 9/icTepi KeHiHeH
KOJIJAHBbLJI/bL.

HoaTnxesiep MeH TasKbl1ay

9JIeyMeTTiK KeJtisiep Kociou kKoMMyHUKalus MeH BAK yiiiH aca e3eKTi, aJl 0Cbl KEHICTiKTe
YKYMBIC icTel 611y 3aMaHay| )KypHaJIMCTeP YIUiH KaKeT. byrin/ie KazakcTaHABIK 6acblIbIMAp
MEH apHaJlapAblH dJIeyMeTTiK KejliepAeri mnapakuasapblHa TipKeJreHAepAiH CaHbl
con «odJlallH-HYCKACbIHa» >Ka3blIFaHJAp MeH «Tipifiel» TYThIHAaTbIHAApPJAaH KeIll eKeHiH
»KacblpMaybIMbI3 KepeK. Al uHTepHeT-BAK yuiiH asieymeTTik »kesisiep eTe THiMai. Ce6ebi
oJlap caWTTapblHa KipeTiHAep/iH caHbIH apTTbIpyMeH KaMTaMmachi3 eTin Gepegi. Keibip
aFaanaap/a a/1eyMeTTiK »keJisiepferi Tontap kKoHBepreHTTi BAK-ThIH Kypamzac 6eiri 6omn
6apa »kaTbIp. OsapAblH 631HIH ayJUTOPUACHI MEH KOHTEHTI 6ap.
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KazakcraugblKk BAK-TBIH a/1eyMeTTiK eJllJiepMeH bIKIaJA[acy aHaJM3iH 0Cbl TaKbIPbINKA
KaThICbl 6ap 3epTTey/ep/i TajjaMal *KaTbll allTy MyMKiH eMec. KenTereH neTesiik FblJIbIMUA
YKapUsiJlaHbIM/Jap dJIeyMeTTiK »keJli calTTapbIHbIH GeHOMeHi MeH TapuXblHa apHaJsiFaH. bysiap
reH/lepJliK,3THUKAJIbIK, ICUX0JIOTUSJIbIKIIEH 6acKa ja Macesiesiep TapanblHaH KAPaCcThIPbLJIa/ibl.
Bbys MacesieHi wetesnne XaJblKapasablK KOMMYHUKaALUMA 3epTTeyIliiep KayblMAACTbIFbIHbIH,
«KoMmnbroTep ik-opTaJblKTaHAbIPbIJIFAH KOMMYHUKALUA KypHaablHbIH» /l. BecrepMman, II.
CrneHc, b. Ban gep Xaung celHABI aBTOpJIapbl KAPACTBIPBII XKYP.

EniMiszin 6acTbl apHachl caHasaThlH «Qazaqstan» yJTTBHIK, apHACbIHbIH, Ka3ipri kesbeTi
aupbikiia. BallKaraHbIMbI3J|ail, YJATTBHIK apHa OyriHae uu@pJblK M1aTGOpMaHbl AAMBITY
O6arbITbIH KoJifa asfaH. OHbIH o/eyMeTTiK eJsinepferi kepiHici TinTi epekiue. Cebebi
VIATTBIK, apHa ©3iHiH KeJiOeTiH Tek Tesaeaujap apKplLibl FaHa eMmec, digital keHicTikTe ge
KaJIbIITaCThIPFbICHI KeJsieai. COHbIH 63i 6ipliaMa »KeTiCTiKTepre »KeTeJsienl KeJieJi. ApHaHbIH,
OH, UMU/KI KaJIbINITACy YIIiH OHBIH TeK TeJsiebarfapsaaMasapbl HeMece TB-gaFbl kepiHici FaHa
eMec, dJIeyMeTTiK eJtisiepaeri 6esiceH/iiiri e MaHbI3bl. bacTbl apHa U pJibIK 1aTdopMara
eTy/li epTepeK KoJIFa ajJifaH 60JIaThbIH. O3re apHaJlapMeH CaJIbICThIpMaJibl TYpAe KapaFaHja
Y/ITTBIKapHa aJiFallKblIap/AbliH 0ipi 6osbin Digital fenapTamMeHT alibln, OHBIH ilTiHAE UHTEPHET
pefakuusd xkacakraraH. 2010 xbLiiaH 6epi yATTbIK apHa MHTEPHET KeHicTiringeri 6eiiHecine
JleH KOWblN, Haszap ayfapbin Kesezi. Ocbl MakcaTTa eJsiMi3fie KoJiZaHbICTa 6Gap GapJbIk
dJIeyMeTTiK >KeJliie napakllia alibll, BUJEOXOCTUHT IaTdopmMasapa Aa e3iH/ik apHalapblH
alTel. bys OKbIpMaH MeH KepepMeH/Ji TapTyAblH, YJATTBIK apHa eHIMJepiHe CypaHBICThI
apTThIPYAbIH, 6ip 0161 60J1FaH efi. Ocbl 6aFbITTA YJITTbIK apHaHbIH, digital apHacbIHAa )KyMbIC
icTelTiH MaMaHlapMeH Je Tisjecin, cyx6aT ajfaH efiK.

Maknas AyraHb6all, MHTepHET peJlaKLUsl pelaKTOphI:

- YJITTBIK apHaHbIH, UHTEPHET pelaKUsAChIHA }KYMbIC iCTEl KeJie )KaTKaHbIMa 3 bl1Jau
yaKbIT 60JbIN Kaaabl. Ocbl YaKbIT apaJjblFblHA apHaHbIH JaMy TeH/JeHIMsaJapblH 6akKam
KeJieMiH. ApHa KYHHEH KYHTe »KaHapbll, oHbIH, digital niatdopmazarsl KepiHici fie TypJieHin
KeJsiesii. MacesieH, ocblZjlaH 3 blJ1 OYPbIH YITTBIK apHaHbIH 63iHiH TikTok mapaxiuackl »OK
e/Zli. bipak 3aMaH aFbIMbIHA cail 6i3 napakuia amyzbl xkeH caHablK,. TikTok anroputmine cait
YKYMBIC icTeyre ThipblcaMbl3. Bys1 6i3 ylIiH eTe MaHbI3/bl. ApHaHbIH, BU3yaJbIMEH /i€ )KYMbIC
icren kesieMi3. Ceb6ebi Kasipri Ke3ze oKbIpMaHAapFa AbIOBICTHIK XabapJiaMa, Aaybicbl, GOHBI
MeH MoTiHiHe KapafFaH/a BH3yaJl KOHTEHT Kebipek KbI3blK. Bi3 OHbI 3epTTeysepre cai
aHbIKTal, TanThIK. PacbiHAa [ja coslail eKeHiH 6i3re yKpauHaJbIK 9pilTecTepiMi3 e alWTKaH
eni. OsapmeH OGipJiece XyMbIC icTen, Taxipube asmacy OapbIChblHAA KeNTereH esimizzeri
mUKiJiKTepAi 6aiiKaablK. COHbIH HOTH)XeCiH/ie 6i3 Ka3ipri Ke3/ie y/ITTbIK apHaHbIH, TOJIbIKTaH
digital KOHTeHTiH *KaHAPTTHIK.

E. UypaHOBTBIH MakKaJjacblHAA TajJJaHfaHJau, Oyringe 8 mMuvapATaH acaTblH >kahaH
KYPThIHbIH, 50 NMpOLIEHTKe KYbIFbl aKNapaT MeH KaHaJbIKTap/bl 9J€yMEeTTIiK KeJliJiep/eH,
oHbIH imiHAe 40 npoueHTiH Facebook nen YouTube-TeH TyThiHaThIH KepiHeAi [3]. Meaua
MaMaH/IapbIHbIH HiKipiHIle, KIUKOEUT 3aMaHbIH/A, afjlaM/lap Te3 api oHal meliM Kabblijai
caJlaTbIH Ke3eHJe TypFbiHAap X xkeJiciHgeri 140 Tan6a HeMece Instagram-zaFbl 1 MUHYTTBIK
BU/Jleosiap/ibl, TinTi 6osmaca TikTok »kenicingeri 15 ceKyHATBIK KbICKA BUJeoJap/bl Kepeai
Jle, api Kapai xkbLnkbiTa 6epefi. [.A.Iloctuka e3iHiy eHb6eringe USC Digital Future Center-
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JiH pupektopsl Jpxkepdp Koyngzin mikipin kentipeni: «BebraseTtep aJi ge 6ap, osap Tipi.
OstapablH 9pKaKchl e3/epi 6epeTiH MaliMeTTi ayinoxa3ba HeMece BU/le0xka30aMeH, KOpHEKI
CypeTTepMeH, apXUBTEeTi KYH/1bl ilepeKTeMeslepMeH TOJbIKThIpabl. Kerinri 60 x«bl1a, Kapan
OTBIPCAK, ra3deTTep KaHaJIbIKTap CaJlaCblHJa KaCill peTiHAe KaWTa KaHFbIPY KOJIbIHA TYCTI.
JlereHMeH oJiap aKnapaTThbl KaFa3 TypiHJAe eMec, 3JIeKTPOH/bI d/jicIieH eTKizeai» [4]. leMek,
OHBIH aUTYbIHLIA, KbICKA FaHa OMJiay 3aMaHblIH/la UHTEPHET KaFa3 TYpiH/ie 6aChLIbII IbIFATbIH
O6acblIbIMAAPAbl JKYTHIN Kosijbl. A.KyZailbepreHOBTBHIH MakKaJjacblHAA YJATTBIK Meaxa
acconauusHblH Teparackl Kemesibek OilibioaeB AepekTep KeaTipeai. 2021 xkblajaH 6acran
TeJeUJap KepeTiH Ka3aKCTaHAbIKTapAblH caHbl 40 MbIHFa apThil, 3,84 MJIH alaM¥a XKEeTKEH.
Bys perte aygutopusacel Tek 100 MbIH afaM/bl KYPauTbIH Kajlajlap FaHa ecellKe aJIbIHFaH.
Tenenupapabl anTacbiHa 6ip peT GOJICHIH KOJIAAHATBIH Ka3aKCTaHAbIKTAp caHbl 251 MbIHFa
apTKaH. OsiapAbiH caHbl 5,86 MJIH aflaMFa *eTTi. CaJt e 60JicbiH TB-HbI opTalia kepy npoLeHTi
ne yaraurad. bytingen 0,1 npouenTt. Kymbic ictenTiH azamartap KyHiHe 80 MuHyThIH TB
KOpyre »yMcaca, aJl )KyMbICCbI3 a3aMaTTap KyHiHe opTaua ecernmned 100 MUHYTBIH KyMCauibl
ekeH. Kazakringi ayautopusa TB eHiMaepAi kepyre opTalla ecernneH caHaraHza 117 MUHYTBIH
KYHiHe XyMcaca, KaJIfaH Ka3aKCTaHAbIKTap 66 MUHYTBbIH apHAaWTBIH KepiHei. bys KasakTinai
KOHTEHTKE CYPaHbICThIH apThIN KeJie XKaTKAaHJbIFbIH AdJienen i [5].

HerisiHeH, KeWiHri »bLigapbl Ka3aKCTaHABIKTAapAblH ra3eT-)XypHasJapfa, Tejejujap
Kepyre JiereH KbI3bIFYIIbLIbIFbI C3JI e 60JICHIH XKOFapblian KeJiefi. Y. bakesekoBa xa3FaHaai,
es npe3ugeHTi KacbiM-)KomapT ToKaeB Ta raseTke CeHiM apTyAbl, ra3eT OKy MaJeHUeTiH
KaJIBIITACThIPY KAXKETTIriH aTan eTKeH efi [6]. OfaH 6eJsiek capanlubliapAblH aKlapaTbiHa
cylieHceK, KasakcTaHAbIKTapablH 70%-b1 TB 6Gargapsamanapgbl Kepin, 6acnacesiH oKyfa
yaKbIT apHalJbl ekeH. JlereHMeH aknapaTTbl UHTEPHETTEH aJjla CaJiFaHAbl, COJ >KaKTaH
OKH Ca/IFaH/bl AYPbIC CAaHAWTBIH *KaHAAPAbIH, CaHbl Kebelin keseji. bys ypaic Tek 6i3/iH
eJiJle eMec, Kep IIapbl 60MbIHIIA GOJIBIN KaTblp. MyH/ia 6acThbl 1ellylli peJssi a/ieyMeTTik
KeJslijlep oMHam Typ. OWTKeHI KeHiHri Xblijap imiHge Oy Tek XaT-xabap ajaMacy, ceujiecy
aJlaHbIHA eMec, aKIaparT aJjiblll, OHbl TapaTy/iblH [a ajJlaHblHA alHanAbL. A. Ky/iTail e3iHiH 6Jior
TYFbIpHAMacbhlHJa OYKapaJiblK aKnapaT KypaJJapblH 3epTTen KypreH /»>xoaHnHa baskauain
nikipin kesatipezi. OHbIH aWTyBIHINA, 9JIEYMETTIK >KeJslijiep KeHiHri ke3ge aactypsi BAK-ThI
6achlll 03FaH. JJiIeyMeTTiK xeJiyiepAiH kepeMeTi XXI FacbipAblH, OipiHII OH KbIIJbBIFbIH/A-AK,
TaHbLJIbIN yJreprex [7].

¥YnTThiK apHaHblH, digital niaTdpopmara eTyiHe KaTbICThI MiKip 6epreHjepAiH apacbiHAa
COJ1 apHaHbIH UHTEPHET peJaKUUAChIH/A 4 XbLJIFA XKYbIK YaKbIT »KYMbIC icTereH 1-caHaTTaFbl
npojtocep Asusa Typap 6ap. Oy apHaHbIH, UHTEPHET peAaKIMSAChIH KaJbIITACThIPY »KOJIbIHAA
6ipa3s eHbOek eTkeH. llleTenziik MaMaHAap/iblH apajiacybIMeH apHAaHbIH CAaWTbIH »Kacayfa,
dJIeyMEeTTIK KeJlljieperi napaKuajiapblH allyFa, JaluK *XUHall, TIpKeJIylli CaHbIH apTThIPY¥a,
TapreT )ibepyre aTcanbicKaH. A3u3a Typap/blH HikipiHile, yITThIK apHa digital niiardopmara
OTy YLIiH 6ipa3 KeJeprijiepZieH 6TKeH.

Asuza Typap, UHTepHET pelaKLIUACbIHbIH, 1-caHaTTaFbl 3KC-MPOAIOCEPI:

- bacTbl apHaHbIH MMU/PKIH KaJIBIITACThIPy KeWJle TeK TeJieapHaHbIH €eMeC, OHbIH
dJIeyMeTTiK eJsijiepiHzeri kesbeTiHe 6al/IaHBICTBI Ma JleNl Keije OWJIaHbIN KaJlaMbIH.
HenikTeH pen cypacaHbi3 «Xabap» apHacblHJa OOJIFaH »XaWUTThl alThiNl 6Tyre 6oJsagbl. Tok-
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moy ¢opmaTbeiHAarbl «bipak» OGaffapsiaMacbiHZa ©Te Oip bIHFAMChI3 KaFAal OOJIFaH eji.
JduplieH OHbI TEK COJI COTTe Oarjap/iaMaHbl Kepin OoTbIpFaH OeJrisi 6ip ayguTopusi FaHa
O6akbliaFaH efii. Ajlaliia COHbIH apThl YJKeH Aayfa yaactbl. HesikTen? Cebebi TesieapHajarsbl
VMHTEPHET peJlaKlvs eKiiJepi 6aFapiaMaHblH CbIHHBIH acThIH/A KaJlapblH Kepe-ce3e oTbipa
OHBbIH Y3iHJiJIepiH aJieyMeTTIK »KeJifieri mapakiuajapfa cajiblll, XapUdjaaraH eni. AKbIpbI
COHbIH/]a OKbIpMaH/Jap/blH COJI Y3iHinep/i 6estice, TapaTa OTbIpFaHHbIH ce6e0iHeH apHaHbIH,
MMU/I>KiHe HYKCcaH KeJiji. By 6ip Fana Mmbican efii. Ochl cekisijii yATThIK apHa/Ja la KUKIDKIHAEep,
TyciHicneyuisik 60osab1. bipak apHaarbl 6acKapy casiCaTbIHbIH, AYPbICTBIFBIHBIH, apKAaCbIHAA
MYH/1al XKaFjaiaap 601Maabl.

Bbactbl apHaHbiH YouTube apHachl «A/NTbIH» XoHe «KyMic» 6aTbipMasiapFa ve. ApHaaFbl
digital nemaprtameHT Kbpi3aMeTKepJiepi YouTube anroputmine caih xKymbic icTelai. BusieoHbIH,
BU3yaJIM3aLUsChl, TaKbIpbIN KOs 6iyi, KepHekKiiri — 6ap/biFbl cad. Digital fenapTamMmeHTiHIH,
YouTube penakTopbl bekcyiTan AiiMaraHOeT 6bl1ail Aenai:

- YJATTBIK apHajZia TeJiesKpaH apKblibl KepceTisieTiH eHiMHIiH, 69pi YouTube apHaza aa
KapusisiaHagbl. Onap/biy iminge TB »kobasap, KOHIEPTTiK 6aFaapJsiaManap, GUabMaep MeH
cepuasgap 6ap. [lerenmeH 6apJibirel YouTube niiatdopMaceiHa TesiesKpaHFa MIBIKKACbIH FaHA
canbiHaabl. Cepuangap MmeH ¢uabMmaep YouTube-ka apara 6ipa3 yaKbIT ©6TKECiH CasbIHA/lbl.
OHbIH e3iHJiK cbIpbl 6ap. KepepmeH HeriziHje TeseskpaHHaH Kepyre Jaf[bliaHy YLIiH 6i3
KelITeTill ca/laTbIHbIMbI3 6ap. TB peHTUHITI KeTepy 6i3 Y1IiH aca MaHbI3/bl.

Byrinri TaHja aJjieyMeTTIK KeJljepZeri KOMMYHHUKaLMs MeH OHbIH TUIMJIIIrIH ecenrTey
azicTepi kaisibl mikipTasacTap MejMa MaMaH/JapblHa apHaJifaH CalWTTapAa, KOHdepeHLUs
MeH ¢opymaapaa, BAK 6etTepinge xyprisinesi.

B. U6paruMoBTbIH, alTYbIHILIA, dJIEYMETTIK KeJliiepZeri >KypHaIUCT dp TYpJli YaKbITTaFbI
dp TYpJii ay4UTOPHUAHBIH KbI3bIFYIIbLIBIKTAPbIH, KQXKETTUIIKTepi MeH CypaHbICTapbIH TaaJan
6is1yi koHe mocTTapAbl XKapusiaan 6inyi kepek. CoHbIMeH KaTap, $OTOpeAaKTOP *KYMbICbIHbIH
MalllbIFbl, POTOOAHK-CAUTTapMeH KapbIM-KaTblHAC OpHAaTa 6ijly, MOCTKA AYPbIC CypeT TaHAau
6i1y KabineTi KaxeT. OCbIHBIH 6apJIbIFbIHAH MOCTThIH TaObICThI 60JIAThIHbI OaliKaia/bl.

®. CapkaHKbI3bl 9JIEYyMETTIK KeJjlijiepMeH O0alJaHbIC >XOHiHJAeri MaMaHfa KOSITbIH
TaJlallTapblHbIH, illiHEH MbIHa/Nap/bl aTal OTTi: d/JeyMeTTiK >Xesi KbI3MeTiH 6ily oHe
OHJaFbl e3repicTepre MOHUTOPHUHI Kacay, ap TypJi tunteri BAK-neH »KymbiCc Ke3iHgzeri
albIpMallbIIBIKThI OaiiKay, oMsiap/ibl Xka30allla KypacThipa 6ijly KoHe 9JIeyMeTTIK KeJtiiepre
apHaJIFaH KapUAJaHbIMAApAbl KbI3bIKTHI eTa/lJapbMeH TOJIBIKTbIPY. COHZaM-aK, MaMaHHbIH
alTyblHIIA, OOJIAllAK >KypHAJUCTEpPre MapKETHUHI cajacblHAA O6a3asiblK 6i1iM  Gepim,
HuTepHeTTETi coilyiecy a1ebiH YUPETY KaXKeT.

P. lllalikak, 3aMaHay| >KYpHaJHUCTUKAaHbIH MallbIKTapblH UrepyAi OipiHILIi OpbIHFa KOWBII
OTBbIpP: CaHJAapMeH, YJIKEH MaJliMeTTep 6a3acbIMeH >KYMBbIC icTel Oisy *koHe oJsiap/bl Taajau
any. byrinze oasieyMeTTiK KeJsiJiep MeH KbI3METTEpPMEH >XYMbIC icTell OineTiH azamra,
MaMaH/JapAblH auTybIHIIA, MEHEP)KMEHTTEH, MADKETUHI'TEH, KOHTEHT-MapKETUHI'TEH KoHe
»Kobasiapbl 6acKapyzaH xabapaap 60J1y Kepek.

O0.B. JlpssueHko «MeguakoHBepreHIUsI» eHOerinAe «9JeyMeTTiK eJlijiep cauTTapbIHbIH
epeKlIeNiKTepiH 6ily >K9He oJlap/iblH, KbI3MEeTTepiMeH >KYMbIC icTell 6ijsly OYTriHIi KYHHIH
»KypHaJIMCiHe aca KaXkeT» JiereH peceiiik xkypHanuct U. [laponugin cesi 6ap [8,32]. OHbIH
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alTybIHILA, OCBIHJAN pecypcTapMeH »KYMbIC icTel 6iy ylliH pefjlaKTOpJIbIK TaXKipube Kepek
ekeH. Tek pefjakTOpJIbIK KabisieTi MBIKTbI MaMaH FaHa MITiHJep Ka3blll, TEHJEeCCi3 KOHTEHT
KypacTbipa aJiaZibl, KYHJEJIKTi >KapusJaHbIMJap >KOCNApblH >XUbICTBIPbIN, KOMaH/AAHBI
YUBIM/IaCTbIPa/ibl. OJIeyMeTTiK Kesisiepaeri BAK-TbiH 6aFblH 6afasail ajy yUliH MapKeTUHT
HeTi3epiHiH 6i/1iMi MeH oCbl calTTapaFbl CTATUCTUKAMEH KYMbIC TOXKipHbeci Kepek.

[lapoHuAiH OWJIaybIHILIA, 9P KYPHAJIUCT aYLJUTOPUSAMEH KOMMYHUKaUUAFA TYCYAIH KoHe
Facebook nen Twitter keHicTiriHaeri e3 KOHTEHTIH Kasiall AYPbIC KbI/DKBITYAbIH, )K0JIIapbIH
6is1e asypl Kepek. OJIeyMeTTiK KeJliJiepAiH )KypPHaJIUCT )KYMbICbIH/Ia 6T€ KONl KOMeKTeCeTiHiH
OireH >KOH: KpayJCOPCUHITEH OacTam oaJieyMeTTiK »KeJsi apKbLIbl aKNapaTTblH, KallHap
Ke3iMeH 6alJsiaHbIChblHA JeWiH, Twitter-geri wbIHaWbl eMipjie *KaHaJbIKTapAblH, Kajail
OepisieTiHAiriHeH 6acTam, aJleyMeTTiK eJlijiepAeH OacTajifaH >XaHaJbIK >KapllblJlapblHa
fenid. E.M. BopTtHuk, 3.M. KopoTkos, A.10. HukutuHaHblH « KoFaMMeH 6al1aHbICThI 6acKapy»
OKy KypaJ/lIblH/Ja »a3blIFaH/lal, 9J1eyMeTTIiK KeJlijiep JyHuere KejMec OYpPbIH XKYMbIC icTeld
6acTafaH >KypHaJIMCTep OCbIHZAN calTTapMeH bipJiecin )KyMbIC XKacaFaHFa aca KbI3bIKIal/ibl,
coJialilla aKnapaTThIH 6ail aFbIHbIHAH Kasa/pbl. /leMek, 9/1eyMeTTiK »eJliJlepMeH KyMbIC XKacay
JlarabliapbiH xkeTingipy BAK-Ta xKyMbIc icTelTiH 6apJiblK aiaM Y1UiH MiHZeTTi 60J1ybl THIC [9].

3epTTesireH Ka3akcTtaHablK BAK-ThiH imiHge «BKonTakTe» xoHe Facebook asieymeTTik
KeJlislepiHzieri Tonmwanap/blH, 60Jybl MiHJETTi OOJBIN IIBIFBINTBHL. MyHBl TeK ObLiailia
TyciHziipyre 6os1aabl: Facebook — asieMzeri eH TaHbIMas ayieyMeTTiK keJi, an «BKoHTakTe»
- TM/l enpepi 6o¥ibIHILIA KapaibIMbl eH, Kol ajieyMeTTik xeJii. CoHgblKTaH Aa BAK-ThIH ocbl
CaUTTap/blH KeHICTiriHJge ayJUTOpUsMeH Oal/laHbIC OpHATybl 3aHAbl. OCbl calWTTap/blH,
ayIMTOPUSACBIH/JA KOHTEHTTI KOJI/JaHy epeKIIeiKTepi 6Te KaTThl axkblpaTblaajbl, 6y BAK-TbI
dJIeyMeTTiK eJli KeHiCTiriH/e e3relie XKYMbIC TIPTiOiH )Kyprisyre Maxo6ypaenai.

KazakctangbiKk BAK-TbIH a/1eyMeTTiK KeJijiep/ie *KapusaJauTblH KOHTEHT epeKIleaiKTepi
MeH TypJiepiH 3epTTel KeJie, GipHelle 3aHAbLIBIKTap/Abl aHbIKTaAblK. M. HypMyxaH6eTOB
KeJITipreH/iey, ajeyMeTTik xkesisiepgeri BAK TomnuasapblHbIH, KOHTEHT-K0CHAphl HerisiHzae
eKi TypJii >kapusiJlaHbIMHaH Typa/bl. Bipinii Typi - BAK-TbIH pejlakius/IbIK )KocnapblHa, 6acna
»KOHEe MHTepHeT HYCKACbIHA Cal )KYPETIH IOCTTAap, EKIHILICI — 9/IeyMeTTiK »eJli ayAUTOPUsCbIHA
bIHFAWJIaHBII XKa3blLJIFaH apusananbiMaap. OJ1 ke *KaFjai/ia KeHiJl KeTepy TYpiHJe 60/1aabI
koHe BAK-neH Tisigecyzeri KosilaHymblIap/blH CaHbIH apTThIPyFa KbI3MeT aTKapazbl [10].

3epTTey HOTHXKECI KepCceTKeH/leH, CypeTTepi MeH runepcijireMesiepi 6ap kapusjiaHbIMAap
asieyMeTTiK xesisiepaeri BAK TonmanapbeiHZa KOHTEHTTIH, €H KOIl KOJIAaHbLIaThIH TYpPi 60JIbIN
CaHaJIFaH >KoHe ayAUTOPUSHBIH, KbI3bIFYIIBIJIbIFbIH TYJbIPFaH.

Kanne! anranza pelakUANBIK KOCHapibl KYpy MeH KOHTEHTTIH Kaucibip TypiH TaHzay
aseyMeTTik »xesinepzeri BAK TommasapbiH »KyprisreHjeri MakcaTTapMeH 6aiJaHBICTBHI.
MamaHpap eki 6acTbl MaKcaTThl aTal KepCceTTi:

BAK canThIHBIH KapaJbIMbIH YJIFAUTY;

BelTapaln ayAUTOPUAHBIH, TONIIACBIH Kypay.

A. Epkin6aii e3siHiH «XKaHa Meua» eHOeriH/ie kasFraHAau, eki MakcaTThIH OipJel y3ere
acKaHbl aca MaHbI3/bl. OJIEYMETTIK KeJliJiep/ieri »KyMbICTbIH, TUIMAIITIH 6aliKay yuwiH BAK-
Ta 9JIeyMEeTTIK >KeJli/leH 6acblJbIM CaWTbhblHaH KellkeH TpadukTi esmmengi [11,6]. Exinwi
MaKcaTTbl Oafajiay CaJ1 KUbIHFA COFaJibl: MyHJa ayJUTOPUSHbIH dJIEYMETTIK eJisiepaeri
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BAK »xapusjaHbIMJapblHa peaKkLuscbl 0alKasaJbl, COHAAW-aK, peAaKTOpJIbIK TypFblJaH
KapaFaH/|a, KOHTEHT canachl, KpeaTUBTI/NIKTIH JeHrenixkaHe 6acka fa akTopJ/iap 6arajaHabl.

BAK-TbIH a/ieyMeTTiK »eJlilepMeH KYMbIC 6apbICbIHAA TYbIHAAWTBIH KUbIH/BIKTapAb! Ja
capaJian kepZik. OslapZbiH, 6ip 66eJ1iri cakTTapAblH KbI3MeTiHe 6alIaHbICThI — aKKayHTTap/blH
6y3bliybl MeH BAK 6GefesiHe KelreH HYKCaH, *KaJfFaH aKKayHTTapZbl KypacTbIpbIN aay
MyMKiHZiri. bacKasapel ayIUTOpUSAMEH COWJIeCy/iH epeKllesiKTepiHe »KaTaJbl. EKiHLIifeH,
dJIeyMeTTIK KeJliJlepMeH KYMbIC iCTeyre apHa/IFaH KaJpJiapAbl JaiblHAayMeH 6aiJIaHbICTBhI.
OcpbiraH opau, BAK-TbIH 3aMaHayy Kpl3MeTKepJiepiHeH A3CTYPJIi XKYPHATIUCTIK MallbIKTap/blH,
urepiyi faHa eMec, aHaJIMTHKA, CTATUCTUKAJIBIK, XKoHe WHTEPHEeT-MapKEeTUHI Ca/laCblH/JAFbI
0asasbIK 6isiM Tasan eTineni.

KopBITBIHABI

BAK neH asieyMeTTiK »esi peHOMeHi OyTiHTe JieiiH aJ1i To/bIKTal 3epTTein 6iTnesi. oaey-
MeTTiK xeJiijiep BAK-ThI TOJNBIKTBIPYIbI, OHbIH 0AacThl KOMEKILIiCiHe, cepiKTeciHe allHaNAbI.

ATanMblln MakKaJiaZia OyTiHTi Ka3ak aKnapaT KeHiCTiriH, »KaJilbl MeJUaHblH U PPJIbIK KEHiC-
TiKKe 6TyiH Taszal, OyKapaJblK aKknapaT Kypa/JapblHbIH, OHbIH, illiHAe «Qazaqstan» YATTHIK
apHacbIHbIH, epeKlleJiKTepiHe TOKTal, 6acTbl apHaHBIH, JJIEYMETTIK >KeJsijlepMeH »KYMbIC
»Kacay NPUHIMITEPIH aHbIKTAAbIK. OJIEyMETTIK »eJliHiH aZjaM eMipiHe Te3 api 6alKasiMan
eHreHiH/lel, TeJIeBU3UAFa [ja, paJU0 MEH raseTTepre Je, TypJl aKnapaT areHTTiKTepiHe Je
eHin keTkeH. MakaJsiaZia ocbl MaceJiesiep, 3JIeyMeTTiK XKeJlisiepZiiH OyKapasblK aKknapaT KypaJ-
JlapblHa eHil KeTyi, olapAblH, 63apa 6aiaHbIChl, OCbl YPAICTiH KalllaH 6acTasiFaHbl, Kajan
epbireHi xa3blFaH. 3epTTey HbICaHbI 60JIFaH «Qazaqgstan» YJITTHIK apHachl )koHe oHbIH, digital
J1IaTPOPMaChIHBIH epeKIleNiKTepiHe TOKTaJbII, alKbIH TYCTapbl TaJAAH/bI.

AyauTopUsiIMEH KYMBbIC XKacay Ke3iH/e ajieyMeTTik xkeinep/id BAK-Ka 6epep MoJ1 MyMKiH-
JikTepi capanadbl. Ocbl ce3Jep/li pacTay MakcaTblHJA eJiMi3re 6eJsiriji KypHaJUCTEP/iH,
pezakTopJapAblH, «Qazaqstan» yaTThIK apHachl digital qemapTamMeHTi MaMaH/japbIHbIH, MiKip-
Jiepi KOJIJaHbLI/bl, apHaUbl cayaJlHaMa apKblJbl 2KayanTap Ja aJlbIH/JbI.

Byrinze »KypHaaucTepAiH, MeJua MaMaH/JapbIHbIH, ajJ/JblHJA YJKEH ayanKepLIiJiK Typ.
dcipece, Ka3ak, TijZji KOHTEHTIIEH KYMbIC icTeUTiHAepAiH anabiHaa. Cebebi e3re Tingep-aeri
KOHTEHTIIEH CaJIbICThIpap 60JICaK, OHbIH KOJIAAHbLIY ascbl Tap, HacuxaTbl TeMeH. balika-
FaHbIMbI3/lal, Ke3 KeJIF'eH apHaHbIH fIKM Ta3eTTiH 9JIEYMEeTTIiK »eJlileri napakKlaaapblHJa
OpBIC TiJiHJErI KOHTEHT KeOipek OKbliaJbl. MiHe, OCbIHJal OJIKbLIBIKTApAbI KO, Ka3ak
KOHTEHTIHIH asfiCblH KeHEeWTY >acC >XypHaJUCTEPAiH KOJIbIHaH KeJsepi €e3Ci3. 9JIeyMeTTiK
kesli popMaTbiHa KenTereH KasakcTaHAblK BAK eTce, 6ys, 6ip »kaFblHaH KakChl, €KiHIII
»KaFblHaH BAK-Ka ayauTopus »KOFaJThIN aly >KaFblHAH COKKbI 60J1ybl MYMKiH. COH/IbIKTaH
Jla ke3 kesreH BAK 3amaH aFbIMbIMeH 6ipre »Kyprici kKeJice, TpeH/ITEH Jie Ka/iMaybl KepekK,
©3iHiH «J3CTypJii» JlereH aTblHA Jja cal 60Jiybl KepeK. OJIeM/IiK asblll MeJua KOMIIaHHUsIap
J1a, TeJiepaJiMoKoprnopanusiaap Ja e3-e3/iepiH xKofaJlTKaH emec. Kasak BAK-HbIH anabiHAa Aa
OCBbIHJa¥ yJKeH MiHJeT Typ. O MiHAETTI OpbIHJAN-OpblHAAMAaFaHbIH TEK YaKbIT KOpPCETe/.
Cebebi 6opi COHBIH eHIIIiCiHe.
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Makausia »xa3y 6apbIChIH/A Ka3aK, TeJIeBU3USAChIHbIH Heri3i caHasaThIH «Qazaqstan» yJATTBIK
apHacbIHbIH digital MyMKiHAiKTEepiHe Ta/jay Kacalbl, OHbIH 0apJibIK epeKIIeJiri TaJAaHabl.
«Qazaqstan» yJATTBIK apHacbIHbIH, Digital femapTaMeHTi ycbIHFaH aKnapaTKa caid, apHaHbIH
Kasipri uudpJblK KesibeTiHe aHa/IU3 Xacaibl. Byrinze apHaHbIH KaHJal MYMKiHJiKTepre ve
eKeH/Iiri 6alKa//bl. BYTiHTi KyHTe IediH a/ieyMeTTiK »eJiisiep MeH A2cTyp i BAK apacbiHJaFbI
O6allJlaHbIC TOJIBIK 3epTTeJiil 6iTKeH XKOK. /lereHMeH aJieyMeTTiK »KeJiijiep Kasipri Tayja
OyKapaJiblK aKnapaT KypaJilapblHbIH CepiKTeciHe aliHa/bIN OTbIp. OJ1ap A3CTYpJii Me/JUaHbIH,
asiCbIH KEHEWTII, 2KaHa KOMMYHUKALUSJIBIK K0J1ap/Abl YChIHY/A.

Ochel MaKasiaZia Ka3ak aKiapaT KeHiCTirinzeri earepicrep, «Qazaqstan» yJTTbhIK apHACBIHbIH,
UpJbIK MaTdopMaFa Kellyi >KoHe OHbIH apThIKIIBLIBIKTAPbl KAH-)KAKThl CapaJiaH/ibl.
9JIeyMeTTIK )KeJIiHiH aKlapaT TapaTyAaFbl peJli MeH )KypHaJIUCTep/iH »)KYMbICbIHA dCepi HAKThI
MbICajiJiap apKbLJIbl KOPCETIIA].

BAK, exingepi yiiiH eH 6acTbl MakKcaT — 3aMaH TaJlabblHA cal XYMbIC iCTey, »kaHa Meaxa
TpeHATepiHeH KaJIMal, COHbIMEH KaTap A9CTYpJi MeAUaHbIH KYH/JAbUIBIKTAPbIH KOFA/ITIAY.
dcipece, Ka3ak TiJliHJieri KOHTEHTTIH asiCbIH KEHEUTY, canaJjibl 9pi KbI3bIKTbl 6HIM YCbIHy -
Kac )XypHa/IMCTEPAIH a//ibIH/A TYpFaH 6acTbl MiHZETTePAIH, 6ipi.

KopbITbIHAbIIAN KeJie, KaJ/llbl MeJuaHbIH UUOPJBbIK MaTGopMara Kellyi 6ipKaJsbIIThbI
»Ky3ere acKaHblH 6aliKayFa 60/1a/1bl. MaMaHJapAblH NiKipi Heri3iHAe Meya Y1uiH U paaHAbIpy
aca KaxeT eKeHiHe 6aca Ha3ap ayAap/blIK. by e3 ke3erinjie *KypHa/IMCTHUKA, KaJIllbl MeIUAHBIH,
JaMybIHa YJIKEH CePIliH 9KeJIMeK.

ABTOpJ 1apAbIH, KOCKAH YJIecCi:

YMm6eToBa A.K. - 3epTTey Kyprisy, MaKasa »asy.

TanaHoBa C.E. - 3epTTey HoTUKeJlepiH TYKbIpbIM/Ay, 3epTTeYy/l€ KOJJaHblJIFaH d/iC-TCiJ-
Aepai xkasy.

KomkeHoB H.JK. - XxaT-xabap aBTOpPbI, KOJIJAHbLIFAH JlepeKTepAi Tajjay, MaKajlaHbl Ta-
JIallKa caul pecimM/zey.
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A.K. YM6eToBa, C.E. TanaHoBa, H.JK. KonmikeHOB
Eepaszultickull HQYUOHA/IbHbLIU yHUBepcumem umeru JI.H. ['ymusesa, Kazaxcman, AcmaHa

HYTI/I Pa3BUTHUA MeJHa B 310Xy ].llfl(l)pOBl/l3al.lI/ll/l

AHHOTaANUA. DTOT BEK — BEK HOBBIX TEXHOJIOTHUH UIJI00AIU3alM1 HallMOHAJIbHOTO MeHTaauTeTa. C
KaXbIMI'0JIOM B CTpaHe NapaJ/ijieJibHO pa3BUBaIOTCS coljpaibHbleceTd U CMU. BivsiHUe colualbHbIX
ceTel Ha MOJIMTUKYCTPaHbI BEICOKOE, TepPCIeKTUBHOE. Jlake eCJIM Mbl HE XOTHUM, YTOObI 3TO MPOU30IILJIO,
NOTOK BpeMeHU NMPUXOAUT K 3TOMY. Mbl 1O/KHBI C/1e0BaTh HAYYHBIM U COBPEMEHHbBIM TeHJEHIUSIM
ceropHsnIHero AHsA. CTaTbsl ObLJA MOCBSAIIEHA PACKPBITUIO B KAa3aXCTAaHCKHUX CPeJICTBAaX MaCCOBOM
MHbOpMAaLUU CTPAHUIIbl HALIMOHAJIBHOTO KaHala B COIlMAJbHBIX CETHX, YIJyOJeHHI0 B 3TOT popMar,
BBISICHEHU IO IPUYMH, TOUEMY 3Ta TeH/IeHLIMsI HAa4a/Iacb HObICTPO HAGMPaeT 060pOThL. BX0/1e MOArOTOBKHU
CTaTbUOBLIY 3aC/IyLIaHbI pa3/JIMYHble MHEHUS. B TO BpeMs Kak llepBasi CTOpOHA NpHU3HaJa ColjhuaibHble
CETH HOBBIM THIIOM CpPeJCTB MacCOBOM MHPOPMAIUH, APyrasi CTOPOHA CYMTAJIA UX BCIIOMOTATeIbHbIM
cpeficTBOM. BoT Ha ¢poHe TaKUX MPOTHUBOPEUYUBBIX MHEHUWMBICAU ABUTAJUCH C PA3HBIX NMO3UIUH, U
OHUCTAHOBUWJIUChH MPEJMETOM HCCIeNoBaHUA. B cTaThe mpoaHa/M3WpOBaH IepexoJ]; o6UUX Meara
Ha nudpoBy maaTGopMy, COBpeMEHHOE COCTOSIHUE WHTEPHET-peJaKLUUK HAlMOHAJbHOTO KaHaJa
¥ BO3MOXXHOCTHM JUPKHTAJA, MPOBeJeH 00630p conuaibHbIX ceTeld. Kak Qazaqgstan TV pa6oraer
Kak HeoTbeMJseMas yacTb CMU? CMmor siu UHTepHeT omnpefe/iuTh CBoe MeCcTO B npocTtpaHcTBe? [lox
PYKOBOJACTBOM KaHaJIa, CIelUaJIMCTaMM, PaboTaloUUMHA Ha 3TOM KaHaJje, Oblja CO3JaHaJHCKYCCUS
C LeJbl0 pacuidpeHds BoO3MOxHocTengumxkuTana Qazaqstan TV. IlpoaHann3MpoBaHO MHeHUe
cneruaauctoB CMHU o BoamoxkHOCTAX Qazaqstan TV, a Takke MeCTO U 3HaUYEHHE COLIMAJIbHOU CETH KaK
O/IHOT'0 U3 CPe/ICTB MacCOBOM HHGOpPMALIUH.

KiioueBble C/10Ba: HOBbIe TEXHOJIOTHH, TUPpoBas maaTdopma, riiodbanusanus, popmar, ColHalb-
Hbl€ CeTU , ayAUTOPHUS, KOMMYHUKAIIUU.
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A.K. Umbetova, S.E. Tapanova, N.Zh. Koshkenov
L.N. Gumilyov Eurasian National University, Kazakhstan, Astana

Ways to develop media in the digital age

Abstract. This century is a globalized century of new technologies and national mentality. Every
year, social networks and mass media are developing in parallel in the country. The impact of social
networks on the country's politics is high and promising. Even when we don't want it to be so, the flow
of time comes down to it.We must follow the scientific and modern trends of today The article was
devoted to the creation of a page in social networks of the national channel among the Kazakh mass
media, the development of this format, why this trend began and the reasons for its rapid pace.During
the preparation of the article, various opinions were heard. The first party recognized social networks
as a new type of media, while the second party considered them auxiliary tools. This is how, against the
background of such contradictory opinions, thoughts from different positions moved, which became the
subject of research.The article analyzed the transition of general media to a digital platform, the current
state and digital capabilities of the internet editorial office of the national channel, and reviewed social
networks. How does Qazaqstan TV work as an invariable part of the media? Has the internet managed to
determine its place in space? An analysis of these issues was carried out. The opinion of media experts
about the possibilities of Qazaqgstan TV was analyzed. In order to expand the range of digital capabilities
of Qazagstan TV with the management of the channel, specialists working on this channel, a discussion
was created. The place and importance of the social network as one of the media was analyzed.

Keywords: new technologies, digital platform, globalization, format, social networks, audience,
communications.
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KAHA ME/IMA/ HOBBIE MEJUA/ NEW MEDIA
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0630pHas cTaThs

Meauanorpe6sieHue u popMHpoBaHME UAEHTUYHOCTH MOJIOABIX JIMJAEPOB
KasaxcraHa B ycio0BUAX BUPpPoBOH 310XH (0630p nyoaukanui laavuun
HUo6paeBoi u Jj1ieH MunkeBuy)

A.3. Cy1eiiMeHOBa ,*A.M. Kycynosa

Kocmanalickuli pezuoHanbHblll yHUBepcumem umeHu Axmema BbatlimypcuiHyisl, Kocmanatl, KasaxcmaH

(E-mail: ainur3367@gmail.com, zhussupova_a@mail.ru)

AHHoTanMsa. B cratbe npejcTtaB/ieH 0630p uccaefoBanui annu Ubpae-
BOM U JJsieH MULKeBUY, MOCBAIIEHHbIX OCOOEHHOCTAM MeJuanoTpebsieHus
1 GOPMUPOBAHUIO UJEHTUYHOCTU MOJIOAbIX 3JUT KazaxcrtaHa B LUpOBYIO
anoxy. Llesib paboThI - CPaBHUTb METO/[0JIOTHYECKHE IO/IX0/bl U OCHOBHBIE pe-
3yJIbTAThl ITUX UCCJIeJOBAHUU C Tpe/blAYLIMMU paboTaMu MUIIKeBHY, a TAKKe
BbISIBUTH KJIIOUEBbIE MPO6JIEMBI U MEPCIEKTUBBI U3yYeHUs MeualoBe/leHUH
Ka3aXCTaHCKOM MOJIOJ€KU. 3HAUMMOCTb UCCJIe/J0BaHUA 00yCI0BJIeHA ObICTPbI-
MU U3MEHEHUSIMU Meiuacpe/ibl U BJMSAHUEM LIUGPOBBIX TEXHOJOTUM Ha COLU-
aJIbHO-KYJbTYpHble npoueccbl B KazaxcraHe. MeTozmoJsiorusi 6asupyeTcs Ha
KauyeCTBEHHOM aHaJiu3e JaHHbIX GOKYC-rpyIIl, NPOBeJEéHHBIX C y4aCTUEM CTY-
JIeHTOB BeJlyIIMX Ka3aXCTaHCKUX BY30B, U CPAaBHEHUHU C POCCUUCKUMU U aMepH-
KaHCKUMHU UCCJIeJ0BaHUSIMM, IPOBeleHHbIMU JJlsieH MunkeBu4 paHee. OCHOB-
Hble pe3y/bTaTbl OKAa3bIBAlOT, YTO MOJIOAble JUAepbl Ka3axcTaHa aKTHBHO
MCIOJIb3YIOT pa3HOO6pa3Hble HHTEPHET-UCTOYHUKH, KPUTHYECKU BOCIIPUHU-
MaloT rocyAapcTBeHHble U 3apyoexkHble CMU, popMUpPYIOT TMOPUAHYIO UJIEH-
TUYHOCTb, COUYeTasi HallMOHa/IbHble TPAJMLIUU U I7106a/IbHble BAUsHUSA. PaboTa
BbISIBJIIET NpPO06JeMbl MeJHarpaMOTHOCTH, HEOJAHOPOAHOCTb MeJHaIpesIo-
YTeHUW U NOJYEPKUBAET POJib A3bIKOBOI'O U COLMOKYJBTYPHOI'O KOHTEKCTA.
[IpakTHYyeckasi 3HAYMMOCTb 3aKJ/II0YAETCS B BOSMOXXHOCTH IPUMEHEHHS BbIBO-
Jl0B J1/1s1 pa3paboTky 3P PeKTUBHBIX KOMMYHHUKALlMOHHBIX CTpaTeruil u obpa-
30BaTeJIbHBIX IPOrpaMM, HallpaBJIeHHbIX Ha MOBbILIEHUE MeJUarpaMOTHOCTU
Y yKpeIlJleHHe HallMOHa/IbHOM UJIEHTUYHOCTH B IIUQPOBYIO ITOXY.
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BBeaeHue

CoBpeMeHHas LudpoBasi 3moxa CyLleCTBEHHO TpaHcGopMHUpyeT MeauanotrpebieHHe U
npoueccbl GOpMUPOBAHUA UJAEHTUUYHOCTU B PA3/IMYHBIX COLlMAJIbHBIX Tpylnax, 0COOEHHO
cpeAy MOJIOZEXKH, KOTOpas fIBJSETCS aKTUBHBIM M0Jb30BaTe/ieM HOBbIX MHPOPMaLlMOHHbBIX
TexHosi0ruil. B KazaxcTtaHe 3Ty npoueccsl npuo6peTaroT 0Co0y0 3HAYMMOCTb BBUJY CJIOXK-
HOT'0 MCTOPUKO-KYJbTYPHOTO U NOJMTHUYECKOTO KOHTEKCTA, a TaKKe ObICTPOro pa3BUTHSA
U PpPOBLIX KOMMYHUKALUK. HecMOTps Ha pacTylui MHTEpeC K U3yUYeHUI0 MeJjuanoTpebieHus
Y LM $POBOM HIEHTUYHOCTH, CYILleCTBYET HEZ,0CTAaTOK KOMIIJIEKCHBIX UCC/IeJOBAaHUH, KOTOpbIE
O6bl YYUTBIBAIM ClleUPUKY MOJIOAbIX 31UT KazaxcTaHa - colpajJbHO 3HAaYMMOW M mepc-
NEeKTUBHOM rpyInbl, popMUpyouieil 6yaylee cTpaHbl. AHAIM3 MeIUaNoTPe6IeHHs 3TOU ay-
JUTOPUHU MO3BOJISIET BbIIBUTb OCOOEHHOCTU B3aUMOJENCTBUS C Me/iUa, BJAUSIHHUE LIU(PPOBBIX
TEXHOJIOTMU Ha KyJbTYPHYIO CAMOUJEHTUPUKALMIO U COLMA/IbHYI0 aKTUBHOCTb, UYTO UMEET
Ba)KHOE TeOpeTHUYeCKoe U paKTU4YeCKoe 3HaYeHue.

B sToM 0630pe Mbl CTPEMHMCSl MPOBECTH CPAaBHUTEJbHbIM aHA/INW3 METO/0JI0rHYeCKUX
NOAXOA0B U OCHOBHBIX pe3y/JbTaTOB UccaefoBaHUM [anuu M6paeBoil M JineH MulkeBUY
[1], a Takke BBIABUTbH KJIOYeBble NP06JEMbl U NEepCleKTUBbl U3y4YeHUsl MeJuanoBeeHUi
Ka3axXxCTaHCKOW MoJI0AEXKU. B 3aa4u vcciejoBaHHs BXOAUT 0630p U CONOCTaBJIEHUE JAHHBIX
boKyc-rpyni, NpPOBeAEHHbIX C y4aCTHEM CTYAEHTOB BeAYLIUX Ka3aXCTAaHCKHUX BY30B, C
pe3yJibTaTaMU POCCUMCKUX [2] 1 aMepUKAHCKUX UCCeJoBaHUH [3], a Tak)Ke aHA/IU3 BJAUSHUA
S3bIKOBOT'0 U COLJMOKYJIbTYPHOI'0 KOHTEKCTA Ha MeuanoTpebJeHue.

MeTo/0/10rH4eCcKOil OCHOBOM HMCC/e€J0BaHUSl SIBJSETCS KaueCTBEHHbIM aHa/U3 JlaHHbIX
doKyc-rpyni, 4To N03BOJISAET [V1y0Ke NOHATh MOTHMBALIUMHY, CTPATEerMU U BoclpusaTHe HHPOP-
MalM1 MOJIO/ILIMU 3JIUTaMU. TaKoU NOAXO0, JOMOJHSIETCS CPaBHEHUEM C 3apyOeXKHbIMU UCCIe-
JIOBAaHUSIMH, UTO CHOCOOCTBYET BbISIBJIEHUI0O YHUBEPCAJbHbIX U JIOKAJbHbIX 0COOEHHOCTEN
MeavanoTpe6ieHus. ludpoBoe norpyxxeHue cnoco6cTByeT GOPMUPOBAHUIO Y KA3aXCTAHCKOU
MOJIOZEKU TMOPUJHON UIEHTUYHOCTH, COUYEeTa0Ied HAllUOHA/IbHbIE TPAJ UL AU U IJ100a/IbHbIE
KyJIbTYpHbIEe BJIUSIHWS, NPH 3TOM MeJUAarpaMOTHOCTb U MeJHalpeNnoyTeHUs] OCTarTCs
HEOJHOPOJHbIMH M3-3a I3bIKOBBIX U COLIUOKY/IbTYPHbIX PaKTOPOB.

0630p JMTepaTypbl NOKa3bIBAaeT, YTO 3apybexHble y4éHble YZeJSI0T 3HAauUTeJbHOe
BHUMaHUE BJIUSHUI0O LUQPOBBIX Meara Ha GOpPMHUPOBAHUE UJIEHTUUYHOCTH U COLIMAJIbHOIO
KanuTaJja MoaoAéxH [4]. OfHaKo 60JBLIMHCTBO UCCIE0BaHNUM COCPEJOTOYEHO Ha 3aNaiHbIX
cTpaHax, Torfa kak ctpanbl CHI' ocratroTca HefocTaTOUHO U3yYeHHBIMH, OCOOEHHO B KOH-
TekcTe KazaxcraHa. Pabotsl MUOpaeBoil 1 MunkeBHY 3amoJIHAKOT 3TOT NpobeJs, npejJaras
SMNUpUYECKHE JaHHble O MeJUaNoBeJeHUU M HJEHTUYHOCTU MOJIOJbIX Ka3axCTaHLEB B
M PPOBYIO 3MOXY.

TakuM 06pa3oM, aKTyaJbHOCTb TeMbl 00YC/I0BJIe€HAa HEO0OXOAUMOCTbI) KOMILJIEKCHOTO
INOHUMaHUs MPOLLECCOB MeAuanoTpebieHuss U UAEHTUYHOCTH B YCIA0BUAX [UPPOBOU TpaHC-
dbopmanuu obuiecTBa, 0COGEHHO B KOHTEKCTe MoJIoAbIX 3JUT KaszaxcraHa. Pe3ysnbTaTsl
UCCIeJ0BaHUS UMEKT TeOPeTUYEeCKYI0 3HAaUMMOCTb [Jis pa3BUTHUs MeJUaucClelOBaHUN B
KazaxcTaHe ¥ NMpaKTU4YeCKyl0 LLEHHOCTb [Jil pa3pabOTKH KOMMYHHUKALMOHHBIX CTpaTeruu
M o0pa3oBaTeJibHbIX NpPOrpaMM, HalpaBJIeHHbIX Ha MOBbIIIEHWE MeAUarpaMOTHOCTH H
yKpeIJleHre HalluOHAJbHOU UJJeHTUYHOCTH B IUPPOBYIO IMOXY.
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MeToaos0rus

[Ipodeccop Yuusepcutera /[lptoka, PhD dnen MunkeBuu (Ellen Mickiewicz) B 2023 B
coaBTOopcTBe ¢ npodeccopoM KasHY nmenu anb-Papabu, 4OKTOPOM UIOJOTHUECKUX HAYK
lanveir M6paeBoid BBINMYyCTHJIA HAy4YHYI0 MYOJUKALMIO O MPEANOYTEHUSX MOJIOABIX 3JIUT
KasaxcrtaHa B MHTepHeTe. JTO He eJUHCTBEHHasd CTaTbd JJyieH MULKeBHY, MOCBALIEHHAsA
TeMe MOJIOABIX 3JIUT U UHTepHeTa. B 2020 rozy aBTOp BBINYyCTU/IA MaTepHUal O POCCUUCKON
MOJIOZEeXHOW 3/1uTe, a B 2012 rogy cpaBHMBaJIa UHTEpPHeT-NIpeAnoYyTeHus B Poccuu u AMepuke.

HUcciepgoBaTtesibckas Tpuaorus IyieH MUlKeBUY peiCTaB/sAET COO0M YHUKATbHBIM KPOCC-
KYJIbTYPHbIM aHa/IU3 MeJUacTpaTerur CTyAeHTOB BeAyllux yHUBepcuteToB Poccuy, CIIA u
KazaxcTtaHa. HecMoTpsi Ha 06111y10 METOA0J0THYECKYI0 OCHOBY, KaXk/ias paboTa pacKpbiBaeT
cnenMPrKy B3aUMOJEWCTBUS MOJIOJENKHU C LUGDPOBBIM NPOCTPAHCTBOM B pPas/IMUHbIX
NOJINTUKO-KYJIbTYPHbIX KOHTEKCTax. Bce Tpu ucciesoBaHUs 0O0beUHSET HCIOJb30BaHUE
doKyc-rpynnn Kak OCHOBHOTO MHCTpyMeHTa cbopa JaHHbIX. B poccuiickoir koropte (108
crynenToB MI'Y, MTTMMO u BILI3) u ka3axcTaHCKOM BbIOOPKE MPUMEHSJIACh UJIeHTUYHas CXeMa:
BeYyepHUe CECCUY B YHUBEPCUTETCKUX aYJUTOPHUAX C TapaHTUEeN aHOHMUMHOCTHU. AMepHUKaHCKOoe
MicclefloBaHUe, OXBaTHBIIee CTyAeHToB lapBapza, Mena u IpuHCTOHA, Z06ABUJIO 3JEMEHT
CpPaBHUTEJILHOTO aHa/JM3a MeJUaJiueT yepe3 [UPPOBble JHEBHUKHU.

KiiroueBoi MeTO/0/10THYECKOM MPo6eMoi, 0b1el A/ BceX paboT, CTAHOBUTCSA KPU3UC
TPaAULMOHHBIX OIPOCOB. MuI1ikeBUY oTMeyvaeT, 4To B CIIIA ypoBeHb 3aBepLIEHHBIX UHTEPBbIO
ynaa o 8.4% paus cranMoHapHbIX TesepOHOB, Torja Kak B Poccuu oTKas OT y4yacTus B
cononpocax ctaa GopMoy MOJIYaIMBOr0 NPOTeCcTa. ITO 3aCTaBJ/IsSIeT aBTOpa /JleJIaTh aKIeHT Ha
KayeCTBEHHBIX METO/1aX, I03BOJISIIOIIMX PACKPBITh «I10YEMY» 32 IOBEPXHOCTHBIMU OTBETAMM.

B kasaxcTaHCKOM ucC/eOBaHUHW METOJ0JIOTUS NOTpeboBaia CylleCTBEHHOW KOPPEKTHU-
pPOBKU. BBesleHUe MOy HA 3HAHUE Ka3aXCKOro sI3bIKa CTAJI0 He TOJIbKO JIMHTBUCTUYECKUM
GUIBTPOM, HO M UHAUKATOPOM 3THOKYJbTYPHOW HJEHTUYHOCTU. Poccuiickue ¢okyc-
IPyNIbl BbISIBUIM YHUKAJbHbIA (GEeHOMEH aJIJII03UBHOTO OOILEHUs 4Yepe3 JIMTepaTypHble
peMUHUCHeHI UM (HanpuMep, napasienu ¢ 06yoHckuM U3 «AHHbI KapeHHHOW»), TorAa Kak
aMepUKaHCKHWEe CTYAEeHTbl JEMOHCTPUPOBAJIA MPSAMOJHUHENHOCTb BbICKAa3bIBAHUHW, Xapak-
TepPHYIO JIJI 3allalTHOW PUTOPUYECKON TPALULIMHU.

JaHHble GOKyc-Tpynn O6bLIN JONOJTHEHbI CPABHUTEJbHBIM aHAIM30M Pe3yJIbTAaTOB, MOJIy4YeH-
HBIX B NpeAbIAYyLIUX UCCIeJ0BaHUAX JileH Munkesuy, nposeéHHbIX B Poccuu u CUIA, uyTto
MI03BOJIMJIO BbISIBUTh KaK YHHUBEPCAJbHbIE, TAK U JIOKA/IbHbIe 0COOEHHOCTU MehanoTpebaeHus
Y UIEHTUYHOCTHU. Mcrosib3yeMble B MCCIeL0BaHUAX JJIJIeH MULIKeBUY MaTepHaJibl BKIOYaIU
ay/Iu03anucd W TPAHCKPUINTHI CECCUHM, a TaKXKe aHKeTHble JaHHble, COOpaHHbIE B XOJe
N0JIEBBIX UCC/IeJOBAaHUM. Ba>KHBIM acieKTOM ObLJI0 UCII0JIb30BaHHUE COBPEMEHHBIX [UPPOBbIX
m1aT$opM U NPpOrpaMMHOro obecrneyeHus AJisi 06pabOTKU U aHA/IM3a Ka4YeCTBEHHbIX JaHHbIX,
TaKux, Kak NVivo, 4TO OBBICUJIO TOYHOCTb U CUCTEMHOCTb aHa/IA3a.

@okyc-rpynibl MPOBOAUIKCh B ayUTOPHUAX YHUBEPCUTETOB C COOJIIOIeHHEM aHOHMMHOCTHU
Y KOHQHW/IEHIIMAJbHOCTU Y4YaCTHUKOB. B Xoze ceccuil cTyieHTbl 0OCY>K/Jali CBOM MCTOUYHUKHU
uHboOpMalMy, OTHOIIEHHE K rOCYapCTBEHHBbIM U 3apybexHbiM CMH, a Takxke BOCHpUATHE
HalMOHAJIbHOM U IV106aJIbHOU UAEHTUYHOCTHU. [lo/1yCcTpyKTYypUpOBaHHbBINA pOopMaT MO3BOJISI
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rubKO pearupoBaTh HA BO3HUKAWIIME TeMbl, YTO OOecneyrBaIo TJyOOKOe MOHUMaHUE
MOTHUBOB M CTpaTerud MejuanoTpebseHrus. HoBH3HA uccieloBaHUS 3aKJO4yaeTcs B
KOMILJIEKCHOM TMOJAXOJe K H3y4eHHI0 MeJuanoTpebseHUs MoJoAoN 3auThbl KaszaxcraHa,
COuYeTalllleM KadeCTBEHHblE METOJAbl C MEXKYJIbTYPHbIM CpaBHeHUeM. MchoJsib3oBaHue
COBpEMEHHbIX LMPPOBBIX UHCTPYMEHTOB /[JI aHA/IM3a KaueCTBEHHBIX JAHHbIX MO3BOJISIET
HNOBBICUTh TOUHOCTb U INIYOUHY UHTeprnpeTanyu. Kpome TOro, akiieHT Ha COLIMOKYJIbTYPHOM
Y SI3bIKOBOM KOHTEKCTe pacuiMpsieT NIOHMMaHWe MeJUanoBeieHM B KasaxcTaHe, 4YTO paHee
6bLJI0 HELOCTATOYHO MPeJCTaB/IeHO B HAyYHOU JIMTEpaType.

Mbl npoBeJiM CpaBHUTEJIbHbIA aHa/IU3 MOJIYYeHHbIX JAHHBIX C pe3yJbTaTaMHU JaHHBIX
O POCCUHCKMX M aMEPUKAHCKUX MOJIOJEXHBIX 3JIUTAX, YTO MO3BOJIMJIO BbISIBUTb CXO/CTBA
Y pa3jivuus B MeJUallOBeJeHUU U UAEHTUYHOCTHA MOJIOJABIX 3JIUT B Pa3HbIX KYJbTYPHBIX U
MOJIUTUYECKUX KOHTEKCTaX.

Bbliv chopMyMpoBaHbI cielytole BONPOCHI AJis aHa/IM3a U CPAaBHEHMUS:

1. KakoBbl 0CO6€HHOCTH MeJuanoTpebsieHrus1 MOJIO/bIX 3JIMT KazaxcTaHa B yCJIOBUAX LU P-
POBOW 3M10XU?

2. Kakum o6pa3zom 1judppoBoe MeAUaNpOCTPAHCTBO BJUseT HA GOPMHUPOBAHUE HUX UJEH-
TUYHOCTU?

3. Kakue MeTozosiornyeckve noAxo/bl Hanbosee 3pPeKTUBHBI AJiS1 U3YYEeHUS ITHUX IPO-
11eCCOB?

4. B yeM 3aKJII0YAIOTCS KJIOUYEBbIE NMP00OJIEMb] U MEPCIEKTUBbI UCCJIe/JOBAaHUS MeiualoBe-
JeHHH Ka3axCTaHCKOM MOJIOAEKU?

PesyabsraThl 1 O6CyKaeHHue

B xoze uccne0BaHUs,, OCHOBAHHOI'O Ha aHa/IM3€ JJaHHbIX POKYC-TPYII C y4acTHEM MOJIObIX
nuzepoB KasaxcraHa, a TakXKe CpaBHEHHUM C NpeJblyLUMU paboTaMu JJjleH MULKeBUY,
Obl/IM BbISIBJIEHBI KJIIOUeBble 0COOEHHOCTH MeJUanoTpebaeHust U npouecchl GopMHUpPOBaHUS
UJIEHTUYHOCTU B 11MdpoBYylo anoxy. [losyyeHHble pe3y/sbTaThbl MO3BOJISIOT IJIy6XKe MOHSATD,
Kak MoJiozias a/iuTa KasaxcTaHa B3aMMo/ieCTBYeT ¢ pa3HOOOpPa3HbIMU MeIMaUCTOYHUKAMUY,
KaKUM 06pa3oM GOpMUPYIOTCS UX B3IVl M [IEHHOCTH, a TaK>Ke KaK IUPOBOE IPOCTPAHCTBO
BJIMSIET HAa UX COLUAJIbHO-KYJIbTYPHYI0 CaMOUIeHTUPUKALIUIO.

OZHMM U3 LIeHTPaJIbHbIX BBIBOJOB HCC/I€/J0BAaHUSA SIBJSETCS TO, YTO MOJIOZAbIE JIUJEpbl
KazaxcTaHa aKTHBHO HWCHOJIb3YIOT WHWPOKUN CIHEKTP HUHTEPHET-UCTOYHUKOB, BKJIKOYas
rocyzapcTBeHHble U 3apy6exxHble CMU, coupanbHble ceTH, MeCcCeH/Kepbl U He3aBUCUMbIE
OHJIaMH-1J1aTGOpPMBIL. B 0T/IMYKeE OT TpaAULUOHHOI'0 MeUanoTpebIeH s], OpUEHTUPOBAHHOIO
NperMylleCTBEHHO Ha TeJieBUJleHWe W TleyaTHble W3JaHUs, LUPpPOBOe MPOCTPAHCTBO
peloCTaB/AsIET UM BO3MOXKHOCTb CaMOCTOSITE/IbHO BbIOMPATh U COMOCTABJIATbL pa3/M4HbIe
TOYKH 3peHHUs. ITO NOATBEPKAAIT BbIBOJbI MUIIKEBUY, KOTOpasi 0TMeyYaJia, YTO poccuiickas
MOJIOAEXDb TaKXe [1eMOHCTPUPYET BbICOKYH MeJHarpaMOTHOCTb M KPUTHUYECKUU MOJXOZ
Kk uHbopMauuu. OfHako mocaefywoude uccaenoBaHuss lanuu HM6paeBoil mokasasu, 4YTO
nrMdpoBasg rpaMOTHOCTb Ka3aXCTaHLEB B LeJIOM elle TpebyeT BHUMaHHUSA, TaK KaK MHOTHe
N0J1b30BaTeJIM He aKLeHTUPYIOT BHUMaHUs Ha UCTOYHUKe UHopManuu B ceTu UHTepHeT [5].
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OZHaKo B Ka3aXCTAHCKOM KOHTEKCTe HabJiroaeTcsl 0COOEHHOCTD, CBSI3aHHAs C I3bIKOBbIM
U KyJbTYpHbIM MHOroo6pasueM. CTyleHTbl NOAYEPKUBAIU BAXKHOCTb JOCTyNa K KOHTEHTY
Ha Ka3axCKOM f3bIKe, YTO yCUJIMBaeT WX HALWOHAJbHYK HJAEHTUYHOCTb, OJHOBPEMEHHO
I103B0JISISI ODUEHTUPOBATHCA B I7106a/IbHOM MHOPMaLMOHHOM IPOCTPaHCTBe. JTa AByeJMHas
JMHaMUKa MeiManoTpe6JieHrs — coYyeTaHUe JIOKaJbHOTO U IJ1I00a/JbHOr0 - GOPMUPYET y HUX
TMOPUAHYI0 UEHTUYHOCTb, KOTOPas OTJIMYAETCA OT 60Jiee OAHOPOAHBIX MO/ieJiel, O CaHHbIX
B 3aMa/iHbIX UCCJIeJOBAHUIX [6].

Pe3ysibTaThl MOKa3bIBAIOT, YTO MOJIOABIE JiMepbl KazaxcTaHa BOCHPUHUMAIOT CBOXO UJIEH-
TUYHOCTb KaK MHOTOCJOWHBIM KOHCTPYKT, I/le HalMOHaJIbHble TPAaJAULUUA U KyJbTYpHbIE
LIEHHOCTH TECHO IepenJeTalTCs € [VI06aJbHbIMU BJAUAHUAMU. JTO NPOABJISAETCA B TOM, UTO
CTYZAEHTbI OJHOBPEMEHHO rOpAATCA Ka3aXCKUM SA3bIKOM U KYJIbTYPOW, HO aKTUBHO UCII0JIb3YIOT
3apybexxHble MeAua JJi TOJY4YeHUs aJbTE€PHATUBHBIX B3IVIAZ0B HA MOJHUTHYECKHE MU
cola/ibHble MPOLeCChI.

JlaHHBIN peHOMeH coryiacyeTcs ¢ KOHLeneld TMOPUAHON UAEHTUYHOCTH, IMPOKO 00CYyX-
JlaeMOM B COBPEMEHHbBIX KYJIbTYPOJIOrMYeCKUX UCCIe[l0BaHuUsX [7]. B oinune OT Kaaccu4ecKux
MoJZieJiel, MpeAnoJarapiiux KECTKoe pas/e/leHue «HALMOHAJIBHOTO» U «IJI06AJBHOTO»,
rubpuiHas UJEeHTUYHOCTb OTpaXkaeT CIOCOOHOCTb MHAMBH/JA UHTErPUPOBATh pas/M4Hble
KyJIbTYpPHBbIE 3JIEMEHTHI.

3HayMTeJbHAsA 4acCThb yYaCTHUKOB POKYC-TpyNI BbIpa3ujia HeJloBepUe K rOCyAapCTBEHHbIM
Ka3axcTaHCKUM CMH, BocnpuHMMasg MX KaK HMHCTPyMeHT OQULMaJbHOM IponaraH/bl.
Poccuiickue CTyAeHThI BbIpaXKaloT CUCTeMHbIHN ckencuc: 80% ydyacTHUKOB GOKyC-IpyIII Xapak-
Tepu30BaJid HOBOCTHU [lepBoro kaHasa Kak «leH3ypUpOBaHHYI0 npomnaranay». OpHako 67%
IPO/0J/IKAIOT UX OTC/IEXKUBATh KaK 00513aTe/IbHbIN 3JIeMeHT PO eCcCuOHaTIbHON KOMIIETEHIIU .
B Kasaxcrane kapTHHa cjoXHee: JUlIb 42% OTKPBITO KPUTHUKYIOT TrOCYAAapCTBEHHbIE Me-
Ji1a, Torja Kak 58% uCIOJIb3YIOT CTpATervi0 «M36UpaTesbHOr0 J0BEPUS» K OTJeJbHbIM
nporpaMMam.

AMeprKaHCKasi MOJIOJEXb JIeMOHCTPUPYeT NPUHIMIIMAJBHO UHYI0 MoZeb: 89% BooO1Le
He CMOTPAT TeJIeBU3UOHHBbIE HOBOCTH, NpeAno4yuTas arperatopel thna Apple News. [Ipu
aToM 76% onpomeHHbIXx cuuTaloT The New York Times u Washington Post «cucremHO
aHTQXKUPOBAHHBIMUY, YTO YAUBUTEJIbHO NEPEKIUKAETCA C POCCMUCKUMHU OLleHKaMU.JTH JaH-
Hble MOATBEPXJA0T BbIBOAbI MuiikeBud (2014) o ToM, 4TO MOJIOJIEXDb PAa3BUBAET CJI0KHbIE
CTpaTeruu BepuPuKaLuu MHPOPMaLMHY, CONIOCTABJISASA pa3IMYHble HCTOYHUKHU U OLleHUBas UX
C TOUYKH 3PEHUS JOCTOBEPHOCTHU U II0JIE3HOCTH. B Ka3axcTaHCKOM ciy4ae f06aBJisieTcss paKkTop
S3BIKOBOTI'0 BbIOOpA U KYJIbTYPHOM OGJIN30CTH, KOTOPBIN BJIMAET Ha CTENleHb JOBEPUS K TOMY
WJIM MHOMY MeJihapecypcy.

HecMoTps Ha BBICOKYI0 aKTUBHOCTb B LIMPOBOM Cpejie, UCCIe[J0BaHUE BbIABUJIO NMPOO-
JIeMbl, CBfI3aHHble C MeAUarpaMOTHOCTbIO. MHOTHe CTYAEeHTbl HUCHBITHIBAOT TPYAHOCTHU C
KPUTHYECKON OLleHKOM MHGpOpMaL UM, OCOGEHHO B YCJOBHUAX paclnpocTpaHeHHUs (eHKOBBIX
HOBOCTEM W MaHUNYJATUBHOTO KOHTeHTa. Kpome Toro, meauanpennodyTeHUs MOJIOABIX
asnT KasaxcTaHa okasa/ldCb HeOJHOPOJAHBIMU. OJJHM OPHEHTHUPYIOTCA MpPeUuMyILleCTBEHHO
Ha Ka3axCKOfA3bIYHbIe pecypchbl M rocypapcrBeHHble CMMU, apyrue - Ha pycCKOSA3bIYHbIE
U 3apyb6exkHble muaTgopmbl (Pucynok 1). Takasd HeOAHOPOAHOCTb CBfI3aHA C COLMAJIbHO-
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KYJIbTYPHBIM M S1I3bIKOBBIM Pa3HO0OpasveM CTPaHbl, a TaKXKe C pa3HbIM yPOBHEM JOCTyNa K
MPPOBBIM TEXHOJIOTUAM B TOPOACKUX U CEJIbCKUX PETHOHAX.

ConocraBsnie Mouutopu Yrtenue Hcnosnb3oB

Ananus
[lapannenn HUe HT HUlIeBbIX = aHue VPN
KOMMeHTap
HoedTenne opuIMaNbH PyCCKOSA3bl MaGJIMKOB TS
3apy6eKHbI Teleeram OM XpOHUKM  YHBIX Ha JlocTyna K
x CMHU 1<1H%1nax c 6JIoTaMH =~ PECYpCoOB | Ka3aXCKOM POCCHUMCKHU
2
oueBuAleB Kasaxcrana  s3blke M MejiMa
B Pocculickasi M0JIo/ieXKb 64 57 49
B KazaxcTaHCcKasi MOJIOJIEXb 78 32 41

PucyHnok 1 llu¢ppoBsie IpaKTUKU U HAEHTUYHOCTD
[IpruMedaHue: COCTABJAEHO HA OCHOBAaHUH JaHHBIX [1], [2]

B Tabsauue 1 oTpakeHbl KJIOYeBble TOKa3aTelH, XapaKTepU3yolliue BbIOOPKY, OCHOBHbIE
KaHaJIbl N10JIy4eHUs1 HOBOCTEH, ypPOBEHDb JI0BEpPHUS K FOCYAapCTBEHHBbIM U 3apybexHbiM CMUY,
KPUTHYECKOE MblLJIEHHE, 0COOEHHOCTU UJIEHTUYHOCTH, I3bIKOBble PaKTOPbI, UCII0JIb30BaHHE
TEXHOJIOTMU 06X0/1a 6JI0KUPOBOK U OCHOBHBIE BbI30BBI, C KOTOPBIMHU CTAJIKUBAETCHA MOJIOJEXKDb
B MeiMallpOCTPaHCTBe.

Kaxzasa cTpaHa cTa/KuBaeTCAd C YHUKaJIbHbIMH BbI30BaMHU B MeJHanoTpebseHud. B
KazaxcTaHe 3TO MeAuarpaMOTHOCTb M fI3bIKOBas CerMeHTalusl, YTO TpeOyeT Ppa3BUTUA
0o6pa3oBaTe/IbHBIX IPOTrPaMM M NOAJEeP>KKU MHOT0s3b14Me. B Poccuu riiaBHbIMU ITpo6JieMaMu
ABJIAITCA HepoBepue K CMMY, neHsypa M NoUCK albTepHAaTUBHBIX UCTOYHUKOB, YTO CO3JAET
HanpspkéHHy0 HWHQopManuoHHyl cpeay. B CIIA Bbi30BaMM BBICTYNAIOT HeZOBepUe U
MHPOpMaIMOHHbIE MY3bIpYU, KOTOPbIE YCAOXKHAIT NMOJy4eHUe 00'beKTUBHON HUHPOpMaLUU U
dbopMHUpOBaHHE eJUHOTO 06OLeCTBEHHOI'O MHEHHUSI.

TabaMua leMOHCTPUPYET, YTO, HECMOTPSA Ha 001111e TeHAeHIIMY IMPPOBU3aAL UM U TEpexo/ia
K MHTepHeT-MeJ1a, MeJuanorpebeHre U CTpaTeruy AOBePHUsI MOJIOABIX 3JIUT CYLeCTBEHHO
3aBUCAT OT KyJIbTYPHBIX, I3bIKOBBIX M IOJIMTUYECKUX YCITOBUM KX A0M cTpaHbl. KasaxcTaHckaa
MOJIOAEXKDb XapaKTepudyeTcd TMOPUJHOW HWAEHTHYHOCTBIO U aKTUBHBIM HMCIO0JIb30BaHUEM
MHOTOSI3bIYHBIX UCTOYHHUKOB, POCCUUCKAsA — BBICOKOM CTeNeHbI KPHUTHUYECKOTO aHaIu3a U
IIOMCKOM aJIbTEepPHATUB, a aMepUKaHCKasd - UHAMBUAYaJIM3MOM M IJI00QJM3MOM B MeJHa-
npeAno4YTeHUAaX.
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Ta6auna 1. CpaBHeHUe MeAUanoTpeGJIeHUA U CTpaTerui AoBepus MOJIOAbIX 3UT Ka3axcraHa,
Poccuu u CHIA [1], [2], [3]

Ilokasaresb / CTpaHa

KazaxcraHn (Ibrayeva
& Mickiewicz, 2023)

Poccusa (Mickiewicz,
2020)

CIIA (Mickiewicz &
Rogerson, 2012)

PazMep BbI6GOpKU

57 ctynenToB (3 Kypc,
Anmarsl)

108 ctynenToB (3 By3a,
Mockga)

90 ctyneHTOB (3 By33,
Ivy League)

BpeMeHH, 84% HeT

JIOBEPSIIOT

OCHOBHOM KaHaJ UHTepHeT (84%), UHTepHeT, MHTepHeT, arperaTopsl
HOBOCTeM COLCeTH 3apy6exHbie CMU HOBOCTeH
TeneBuieHue 16% cMoTpAaT BpeMs oT | 20% cMOTPST, HO He <10% cmotpsaT TB

Josepue k roc. CMU

Huskoe, cautaror

O4yeHb HU3KOE,

O4yeHb HHU3KOE,

nponaraHjou CYMTAIOT IPOMaraHjou | CYUTAIOT aHTAKUPO-
BaHHbIMH
JoBepue CpenHee, ucnonb3yT | Beicokoe aJis BHemHed | CpenHee,
K 3apy6exxubiMm CMHU [J1s1 CBEpKU MOJIMTUKHU HO C OCTOPOXXHOCTBIO
Kpurtuueckoe Bricokoe, OuyeHb BBICOKOE, Bricokoe, HCNOJIB3YIOT
MblLLJIeHUe COMOCTaBJAIT aHa/IM3UPYIOT BEPCUM | 3KCIIEepPTHbBIE 6JI0TH
WCTOYHUKHU
[ubpuaHas flpko BbIpaxkeHa, [IpucyTcTByeT, HO ¢ f1o- | [Ipeo6s1aiaeT UHAUBU-
WJIeHTUYHOCTh coyeTaHUe TPAJULMNA U | MUHHPOBaHUEM HalLMO- | yasu3M, IJ106a11M3M
ryo6aansanuu HaJIbHOTO
PoJsib g3bIKa Ba)keH Ka3axXxCcKuH, Pycckuii, 3HaHUe aH- AHIIMHACKUH, 3HaHUe
HO MHOTOsI3bI4Me [JIMACKOT O MHOCTPaHHbIX 3bIKOB
Hcnosib3oBanue VPN 41% paig focryna K 30% puis1 06xoz1a 6s10- | 5% (AJ1s mocTyna K
pPOCCUNCKUM Meiua KHPOBOK 3apy6exHbiM CMU)

OcHOBHbIE BbI30BbI

MeauarpaMoTHOCTb,
S3bIKOBas CerMeHTa-
us

HepnoBepue, ieHsypa,
MOUCK a/IbTePHATHUB

HepoBepue, nudopma-
LIJMOHHbIE MYy3bIPH

[IpuMeyaHue: cocTaBJIe€HO Ha OCHOBAaHUHU JlaHHbIX [1], [2], [3]

TakuM 00pa3oM, CpaBHUTEJbHbIA aHa/JU3 MeAUANOTPeOJIeHUs] U CTpaTerud JoBepus
MoJsioAbIx 34T KasaxcranHa, Poccum u CIIA nopgyépkuBaeT BaXKHOCTb KOMIIJIEKCHOTO M
MEeX/WCLUIIJIMHAPHOT0MOAX0/JaKM3yYeHUIO 1M PPOBBIXMe AU UXBIUSAHUSIHAPOPMUPOBAHUE
WJIEHTUYHOCTH. B ycjOBUSX IIo6a/MU3alMd M OBICTPOro pa3BUTHUS HHGOPMALMOHHBIX
TEXHOJIOTUU MOJIOZEXb CTAHOBUTCS aKTUBHBIM CYO'b€KTOM MeJUANPOCTPAHCTBA, CHOCOOHBIM
He TOJIbKO MOTPeO6JISITh, HO U KPUTHYECKU OCMBICUBATD U CO3/JaBaTh KOHTEHT.

s KazaxcTaHa 3TO 0COOGEHHO aKTya/IbHO, YUYUThIBasi MHOTOSI3bIYHYI0 U MHOTO3THUYECKYI0
CTPYKTYpy 00IecTBa, rae UudpoBble MeJla BbICTYNAT UHCTPYMEHTOM KaK COXpaHEHMUs
HallMOHAJIbHOW WAEHTUYHOCTH, TaK U UHTErpaluu B rjobasbHoe HHGOPMAIMOHHOE MPOCT-
paHCTBO. BhisiBjieHHbIe MPO6JeMbl MeJUArPAMOTHOCTH U SI3bIKOBOM CerMeHTalluH TPebyIoT
BHUMaHUSI CO CTOPOHbI 00pa30oBaTeJbHbIX W TOCYAAPCTBEHHbIX HWHCTUTYTOB, 4YTOObI
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o6ecneyruTb MOJIOAEKU HAaBbIKU KPUTHYECKOTO MBILJIEHHWS U YyMEeHHe OPHEeHTHUPOBAThCS B
MHOTr006pa3vy UCTOYHUKOB UH(POpPMaLUH.

B Poccuu u CIIIA, HecMOTpsi Ha pa3Hble MOJUTHYECKHE U KYJIbTypHble KOHTEKCTbI, HAbJI10-
Jlal0TCs CX0KHU e BbI30BbI, CBAI3aHHbIE C HeJloBepreM K TpaguLmoHHbIM CMU u pacripocTpaneHneM
MHPOPMaIMOHHBIX Iy3bIpel. ITO MOAYEPKHUBAET YHUBEPCATBbHOCTb NP06J1eM [UPPOBOU 3MOXU
Y HE0OXOUMOCTb pa3pabOTKU HHHOBALMOHHBIX CTpaTernii KOMMYHHUKALMU U 06pa30oBaHus,
HanpaBJ/IeHHbIX Ha MOBbILIEHUE IPO3PAaYHOCTH, JOCTOBEPHOCTH U JOCTYNIHOCTH UHPOPMALUH.

B nesioM pesynbTaThl UCCIeL0BAaHUA AEMOHCTPUPYIOT, YTO MeJHUanoTpebieHre MOJIOAbIX
3JIUT - 3TO CJOXKHBIM U MHOTOTPAaHHBIM MPOLECC, TECHO CBSI3aHHBIN C COLlMaJbHBIMU, KYJb-
TYPHBIMHU U NOJIMTUYECKUMHU PpaKTOpaMU. JlJig yCIelHOro pa3BUTHA 0611ecTBa B IUPPOBYIO
3M0Xy HEOOXOJAUMO YYHUTBIBATh 3TU OCOOEHHOCTH, CO3JaBasi YCA0BUA [ pOPMHUPOBAHUSA
MHPOPMUPOBAHHOM, KPUTUYECKH MBICJALEN U KyJBTYPHO CAMOOBITHOW MOJIOJIEKH, CTIOCOOHOU
3¢ deKTUBHO B3aUMO/IeMCTBOBATh KaK Ha HALIUOHAJILHOM, TaK U Ha MeX/1yHAapOJHOM YPOBHSX.

JlanpHel1e uccaelo0BaHusl MOTYT ObITh HallpaBJeHbl HA YIJIyOJEHHBINA aHaIU3 BJAUSHUSA
HOBBIXIJUPPOBBIXIJIATGOPM,a/ITOPUTMOBUUCKYCCTBEHHOTO UHTEJIJIEKTa HaMeiualoBeleHUU
MOJIOZIEKH, a TaK)Ke Ha U3yYyeHHe PerdoHa/IbHbIX U COLMAJIbHBIX PAa3/JIMYUMU BHYTPHU CTpPaH.
Takoil noAxo/ MO3BOJIMT BbIPAbOTATh 60J1€€ TOUHbIE peKOMEHAAL MU /IS HOJUTHUKU B 06/1aCTH
Me/iua, 00pa30BaHus U KyJbTYPbI, CHOCOOGCTBYIOLIME YCTOWYUBOMY PAa3BUTHIO U COLLMATIBHOM
rapMOHMHU B YCJI0BUAX IUPPOBOM TpaHCcHOpMaL UK.

[TosrydeHHBbIe JaHHbIE UMEIOT BXKHOE [IPaKTUYeCKOoe 3HaYeHue /111 pa3paboTKU KOMMYHHU-
KalMOHHBIX CTpaTeruil U obpasoBaTesibHbIX NporpaMM. [loHMMaHUe MeAuanpenOYTeHUN
U UJIEHTUYHBIX MPOLECCOB MO3BOJISIET CO3/aBaTh 6o0Jiee 3dpeKTUBHbIEe UHCTPYMEHTHI AJIs
NOBbIIIEHUA MeJUarpaMOTHOCTH, YTO OCOOEHHO aKTyaJlbHO B YCJIOBUAX LHUQPPOBOU TpaH-
cbopmanuu o611eCcTBa.

Kpome Toro, pe3ysbTaTbl MOTYT ObITb UCIIOJIb30BaHbI TOCYAPCTBEHHBIMU U 0011leCTBEHHBIMU
MHCTUTYTaMU /11 OPMUPOBAHUA MOJUTHUKHU B 00J1aCTU MeJiMa U KyJbTypbl, HallpaBJIeHHOU
Ha yKpeIJieHHe HalMOHaJbHOW UJEHTUYHOCTU U MOAJEPXKKY KYyJIbTYPHOTO MHOT006pasusl.
Ba)XHBIM acneKTOM fBJIIeTCA TaKXe pa3sBUTHE NMPOrpaMM, CIOCOOCTBYIOLUX KPUTHUUECKOMY
BOCIIPUATHIO UHPOPMALIMKY U TPOTHUBOAENUCTBUIO Jle3nH(POopMaL 1 H.

UccnenoBaHue NoATBEPXKAAeT, YTO MeAUaNoTpeb/ieHue MoJI0oAbIX 3JUT KasaxcTaHa npef-
CTaBJISIET COOOM CJI0KHBIN, MHOTOKAHAJIbHbIA U KPUTUYECKU OCMBICJIEHHBIN MPOLECC, TECHO
CBAA3aHHbIN ¢ GOpMUPOBAaHUEM F'HOPUAHON UAEHTUYHOCTH. LlndppoBoe NpocTpaHCTBO BLICTY-
naeT Kak apeHa JJil WUHTerpalMyd HAaLlMOHAJBHBIX TPaJULMHU U IVI00aJbHBIX KYJbTYPHBIX
BJIMSTHUH.

Ba)XHBIM UTOrOM fIBJISIeTCA BbISIBJIEHHME NIPO06JIeM MeJUarpaMOTHOCTU U HEOJHOPOAHOCTH
MeJManpeno4TeHnH, 06yC/I0BJIEHHbIX A3bIKOBbIM M COLMOKYJBTYPHBIM KOHTEKCTOM. JTH
BbIBO/IbI COIVIACYIOTCA € MEX/YHapOAHbIMU UCC/IeJOBAHUAMU U NIOJYEPKUBAIOT HEOOXOJUMOCTD
KOMIIJIEKCHOT'O NTO/IX0/1a K U3YUYEeHHUI0 MeJuanoTpebieHus B LUPPOBYIO 3MOXY.

3akiaw4denue (Conclusion)

[IpoBeiéHHOE HCCIeloBaHMEe MeAMaNoTpe6ieHUs] U GOPMUPOBAHUS UJIEHTUYHOCTH MOJIO-
JbIX 31T KazaxcTaHa B U POBYIO 310Xy HA OCHOBE aHaJn3a paboT ['asinu Nb6paeBoii u JsieH
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Mu1KeBHY M03BOJIMJIO BbISIBUTh KJIF0UEBblE 0COOEHHOCTH U TEHIEHIIMU, KOTOPbIE CY1IeCTBEHHO
paclIupsIT MOHKMMaHue NpoleccoB nuPpoBol TpaHchopManuu. [losyueHHbIe pe3yabTaThl
NOATBEPK/JAOT BbIBUHYTYI THUIOTE3y O TOM, UTO LU(PPOBOE MOTPYKEHUE CIOCOOCTBYET
$bOpMHpPOBaHUIO TUOPUAHOU HJAEHTUYHOCTH, TJe HallMOHaJIbHble TPaJULMUA TapMOHUYHO
COYETaITCs C TJIOOAJIbHBIMU KYJIbTYPHBIMU BJIUSAHUAMU. [IpU 3TOM MeauanoTpedieHUeE
MOJIOABIX JINLJEPOB XapaKTEpPU3YeTCs BbICOKOW CTeNeHbI0 KPUTHUYECKOTO MBbIIIJIEHUS H
MHOTOKaHaJIbHbIM MCI10JIb30BaHHEM PAa3HOOOPA3HbIX UHTEPHET-UCTOYHUKOB.

060611a8 pe3ybTaThl, MOKHO OTMETHUTb, YTO MeAUaNnoTpeb/IeHHe Ka3aXCTaHCKOW MOJIOo-
JEXXU TepecTaéT ObITb OJAHOPOAHBIM U JIMHEHHBIM NpPOLECCOM, NMPeBPaAllasiCh B CJ0XKHYIO,
JAUHAMUYHYI0 CUCTeMY, re LUPpPOBble TEXHOJOTUU U COLUAIbHO-KYJbTYPHBIA KOHTEKCT
BBICTYNAIOT B3aWMO/IONOJHAWIIMMU daKkTopaMu. MoJiojible JIOJU AaKTUBHO MCIOJIb3YIOT
colMajibHble CeTH, MeCCEH/KePbl U 3apybexkHble Me/jha, OJlHOBPEMEHHO NpU/iaBasi 60JibII0e
3HayeHUEe COXPAaHEHUID Y PAa3BUTHUI0 HALMOHAJBbHOTO f3blKa M KYJbTYPHBIX TpPaAWILUAH.
ITO CBUZETENbCTBYeT 0 GOPMUPOBAHUM HOBOW MOJENU HJEHTUYHOCTH, OCHOBAHHOM Ha
NPUHIMIIAX JII0pAU3Ma U TUOKOCTH, UTO SBJSETCS BaXKHBIM BKJIaZIOM B TEOPUIO LIUPPOBOM
KYJIbTYypbl ¥ MeJlianccieJOBaHUM.

Ba)kHbIM Hay4YHbIM JOCTHXKEHHEM pPaboThl CTA/0 MOATBEPXKJEHHWE TOro, YTO Mejauarpa-
MOTHOCTb UM MeAuanpeanodyteHuss B KazaxcTraHe ocTaloTcsd HEOJHOPOAHBIMU U 3aBUCAT OT
S3bIKOBOT'O U COIIMOKYJIBTYPHOIO KOHTEKCTA. ITOT BbIBOJ| MOAYEPKUBAET HEOOXOJUMOCTb
YYUTHIBATh JIOKaJbHble OCOOEHHOCTH IpU pa3paboTkKe oOpa3oBaTesbHbIX NpOrpaMM U
KOMMYHHUKAI[MOHHbBIX CTPaTerui. B 4acTHOCTH, BbIsIBJIEHHbIE PO6JEMbI MeZJHarpaMOTHOCTH
TpPeOyT CUCTEMHOIO MOAXOJAa K OOYYEHUI0 KPUTHUYECKOMY BOCIPHUATHIO WHbOpMaLUH,
YTO MO3BOJIUT MOBBICUTh YCTOMUYUBOCTh MOJIOJEXKHU K Ae3uHPopMaIUM U MAaHUMNYJISLUAM B
nudpoBoOH cpefie.

CpaBHHUTE/NIBHBIM aHA/IU3 C POCCUMCKUMU U aMepPUKaHCKUMU UCCAeLOBAaHUAMHU IOKasaJ,
4YTO, HECMOTPS Ha 00L1e TeHJeHUY LM PPOBU3aAL UM U IIepeX0/ia K MHOTOKaHAJIbHOMY Me/iua-
HOTpebJIeHUIO, JIOKa/JIbHble KYJbTypHble U NMOJUTUYECKUE YCJIOBUS CYLIECTBEHHO BJIUSAIOT
Ha popMHpOBaHUe MeaHaANOBeJeHUN U UAeHTUUYHOCTU. B KasaxcrtaHne, B osinuune ot CIIA,
COXpaHfAEeTCA CUJIbHAsA POJib HALlMOHAJBbHOTIO A3bIKa M TPAaJMULMM, a B CpaBHeHUH ¢ Poccuen
- 60Jiee BbIpaK€Ha OTKPBITOCTb K IJI00aJbHBIM LUGPOBLIM MaTGopMaM U UHOCTPAHHBIM
MCTOYHUKAM HUHPOpPMAUMU. ITU pa3jvdyds MOAYEPKUBAKT BAXKHOCTh MEXKYJIbTYPHOI'O
noAxoAa B MeJUanCcC/eJOBaHUSAX U HEOOXOJUMOCTb afaTalliu TEOPeTUYeCKUX MoJesel K
cnegrdrKe perMOHOB.

BmecTe c TeM, ucciief0BaHUE BbISIBUIO Psi/i NEPCIEKTUB 15 JaJibHelel paboTsl. Bo-nep-
BbIX, HEOOXOIUMO yI/1y6JeHHOE U3yUeHUe BAUSHUS COIUATbHbBIX CETEN U aJITOPUTMUYECKUX
MeXaHM3MOB Ha GOpMUPOBaHME UHPOPMALMOHHBIX Ny3bIpEN U UX POJIb B KOHCTPYUPOBAHUHU
UJIEHTUYHOCTH. BO-BTOpPBIX, BaX)KHBIM HallpaBJIEHUEM SIBJISIETCS aHaAJIU3 MeJuanoTpebeHus
B CeJIbCKUX U peruoHa/IbHbIX coobuiecTBax KasaxcraHa, rge focTyn K LMPOBBIM pecypcam
Y A3bIKOBas CUTyallMsl MOTYT CYILECTBEHHO OTJMYATbhCA OT FOPOJACKHUX LIEHTPOB. B-TpeThux,
NEepCHeKTUBHBIM SBJSETCS MEXAUCUUIJIMHAPHBIA MOAX0J, OOBbeJUHAIIUN Meaua-
YCCJIeI0BAHUS, KYJIbTYPOJIOTHIO, COLLMOJIOTHUIO U JIMHTBUCTUKY JJI1 KOMIIJIEKCHOTO TOHUMAaHU S
npoueccoB [UPpoBOU TpaHCHOpPMaLMHU.
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B 3akJ/1t0ueHr e MOXKHO MOJYEPKHYTh, UYTO I[UPPOBas 3110Xa OTKPbIBAET HOBbIE BO3MOXKHOCTHU
JUI1 caMoonpe/ie/leHUsI U COLMa/IbHOM aKTUBHOCTH MOJIOZAEXKH, OJHAKO TpebyeT OT HCCJie-
JloBaTeJiel U MPAKTHKOB BHUMATEJNbHOrO U KOMILJIEKCHOrO MOJAXOJAa K M3YYEHHI0 3THUX
npoieccoB. ToNbKO y4UTbIBasE MHOroo6pasve GakKTOPOB U KOHTEKCTOB, MOXHO CO3/]aTh
yCJ0BUA AJis1 OPMHUPOBAHHUSA YCTOMUYUBOW, KDUTHUYECKU MBIC/SIEN U KYJIbTYPHO CAaMOObITHOM
MOJIOZAEXH, CITOCOOHOU 3O PEKTUBHO B3aUMO/IEMUCTBOBATD C IJI06AJbHBIM LIUPPOBBLIM MPOCT-
PAHCTBOM U BHOCUTbD BKJIaJl B pa3BUTHE CBOEH CTPAHBI.
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A.3. CyneiimeHoBa, A.M. ’KycynoBa
Axmem BaiimypcuiHybl ameiHdarbl Kocmanaii eHipaik ynusepcumemi, Kocmanati, Kasakcman

KasakcTraHHbIH B pIbIK AJYipAeri ’kaHa KeII6aclIblJIapbIHBIH, MeAUATYThIHY epeKieaiKTepi
(Fanusa U6paeBa MeH JjieH MUIIKeBUYTIH 3epTTey/iepiHe 1I0J1y)

AngaTtna. Makasajza lanusa U6paeBa MeH 3ssieH MULIKeBUYTIH LM PJIBIK Jayipaeri KazakcTaHHBIH
KacC 3JIMTACbIHbIH MeJUaKypblIbIMAphbl MeH 63iH/iK TaHbIMBIHBIH epeKIlle/JiKTepiHe apHa/lIfaH 3epT-
TeyJiepi KapacTbipblaabl. 2KyMbICTbIH, MaKCaThl — OCbl 3epTTeYJIEP/iH 9/iCTeMeJIiK TICIepi MeH He-
risari HaTHKesnepiH MuULKeBUYTIH OYpbIHFbl eHOeKTepiMeH cajbICThIpbIN, KasakcTaH »KacTapbIHbIH
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MeMaKYpPbUILIMBIH 3epTTeyjeri Herisri mMacesesiep MeH 6oJjaliaK OaFbITTap/bl aHBIKTAy. 3epT-
TeyZiH MaHbI3AbUIBIFbI MeJHacalaHblH KbUIJAM 63Tepyi MeH UUQPJIbIK TEeXHOJOrUsJIap/blH MOCT-
KEHECTIK KeHICTIKTeri a/ieyMeTTiK-MdJleHU YAepicTepre acepiMeH 6GaillJIaHBICTBI. DJjicTeMe peTiHJe
ipi KasaKCTaHABIK *KOFapbl OKY OpPBIHJAAPBIHBIH CTYAeHTTepi apacbiHAa (QOKyC-TONTap apKblibl
camaJiblK, Tajjay »oHe JJijieH MuukeBuuTiH Pecelt meH AKII-Ta »yprisreH 3epTTeyJiepiMeH caJibic-
ThIPY KOJIAaHbLIAbLI. Herisri HaTuKeJsiep »KacTapJblH 9pTYpJli UHTepHeT-pecypcTapAbl OesiceHAl
naijaaHbIl, MEMJIEKETTIK jkoHe 1meTes/[ik BAK-TbI cbiH K636€eH 6aFaJlalThIHBIH, YJITTHIK A9CTYpJiep
MeH FajJlaM/bIK, 9cepJiep/ii yiaecTipeTiH rMOpUATI 63iH/iK TaHBIM bl KaJbINITACTbIPAThIHbIH KOPCETTI.
Kymbic MeguacayaTThIIBIK MacesiesiepiH, MeAuaKypblIbIMAAFbl 9pTYPJIJIIKTI aHbIKTAl, TIIAIK XXoHe
9JIeyMeTTiK-Ma/leHU KOHTEKCTTIH peJliH epeklie aTal kepceTe/i. COHbIMEH KaTap, 3epTTey XKacTapZAblH
aKmnapaTThIK KeHiCTiKTeri a3aMaTThIK 6GesceHAiniri MeH nUQPJBIK CayaTThUIbIK AeHreliH apTThIpy
KaXXeTTuliriH ge atan etepni. [IpakTUKanbIK MaHbI3AbUIbIFbl — MeUACAYaTThIIBIKTBI apTThIPY KoHe
YJITTBIK, OiperednikTi HpIFaUTyFa 6aFbITTa/AFaH TUIMJI KOMMYHUKALUSIBIK CTpaTErusjap MeH 6i1iM
6epy 6aFJapJsiaMasiapblH 93ipJieyre Heri3 60JybIH/AA.
Ty#iH ce3aep: MeAUAKYPBLJIbIM, Kac 3JIUTa, UPPJIBIK A3Yyip, 63iH/IiK TaHbIM, Me/IUACAyaTThLIbIK,

A.E. Suleimenova, A.M. Zhussupova
Kostanay Regional University named after Akhmet Bainursynuly, Kostanay, Kazakhstan

Media consumption and identity formation among young leaders in Kazakhstan
in the digital age (review of publications by Galia Ibraeva and Helen Mickiewicz)

Abstract. The article reviews studies by Galiya Ibraeva and Ellen Mickevich on media consumption
and identity formation of Kazakhstan’s young elites in the digital age. The purpose is to compare the
methodological approaches and findings of these studies with Mickevich’s earlier research, and to
identify challenges and future directions in studying media behaviors of Kazakhstani youth. The
research is significant due to the rapid transformation of the media environment and the impact of digital
technologies on socio-cultural processes in the post-Soviet space. The methodology relies on qualitative
analysis of focus group data from students at leading Kazakhstani universities and comparisons with
Russian and American studies previously conducted by Mickevich. Results show that young leaders
in Kazakhstan use diverse internet sources, critically evaluate state and foreign media, and develop
a hybrid identity combining national traditions with global influences. The work highlights issues of
media literacy, heterogeneous media preferences, and the role of linguistic and socio-cultural context.
The practical significance lies in applying these findings to develop effective communication strategies
and educational programs aimed at enhancing media literacy and strengthening national identity in the
digital era.

Keywords: media consumption, young elite, digital age, identity, media literacy.
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Features of media text in the era of artificial intelligence
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Abstract. In the field of text linguistics, which developed primarily in the
second half of the twentieth century, a coherent concept was formed that views
a literary text as an integral work characterized by such categories as cohesion,
coherence, and the linear sequence of meaning verbalization. This theory laid
the foundation for an independent area of study - media text analysis — which
focuses on specific characteristics determined by the channels through which
information is transmitted to a mass audience. A newspaper text is predominantly
verbal; radio adds an auditory component, while television is marked by the
syncretism of verbal, auditory, and visual elements. Nevertheless, all publications
of traditional media are, in terms of structure, classical linear texts. The digital
revolution in media has fostered the emergence of a fundamentally new type of
text - nonlinear text, which dominates Internet communication. The network
text functions as a hypertext with fluid boundaries and nonlinear transmission
of meaning due to active hyperlinks that enable readers to navigate and structure
content at their discretion. The virtual revolution, in turn, has led to the rise of
generative text, created by artificial intelligence and likewise departing from the
classicallinear model. Consequently, there arises aneed foranew typology of media
texts. The author distinguishes between the classical text and the post-classical
text of the digital era, identifying their differentiating features that form the basis
of the proposed typology of texts in contemporary media communication.

Keywords: text, media text, classical text, post-classical text, Internet commu-
nication, generative text, artificial intelligence

Introduction

Since the second half of the twentieth century, a new field - text linguistics - has been taking
shape, viewing the text as an independent communicative phenomenon and defining its main
categories [1, 2, etc.]. Prior to the emergence of text linguistics, the text had been studied as
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the highest level of language structure, following the sentence and complex syntactic unit. The
achievements of text linguistics were highly significant, as the identification of the main textual
categories - such as cohesion, coherence, intentionality, and completeness — made it possible
to describe any type of text within the linguistic paradigm, not only classical literary texts
traditionally associated with literary studies and poetics, rather than linguistics.

At the end of the twentieth century, due to the media turn in linguistics - provoked by
the total mediatization of all spheres of social life - the media text came to the forefront of
linguistic research. The development of media text theory became one of the central tasks of
medialinguistics and mediastylistics. Prominent scholars in this field [3, 4, 5, 6, etc.] actively
contributed to refining the definitions of media texts and formulating the basic categories of
mass media discourse. Today, it has become timely to summarize the accumulated knowledge
about media texts and torevise their conceptual definition. This need determines the relevance of
the present study. Furthermore, the study’s relevance is reinforced by its systematic description
of the technological shifts in media discourse — namely, the media, digital, and virtual turns -
associated with the emergence and evolution of new media, which open new perspectives for
modern medialinguistics, mediastylistics, and text linguistics.

The scientific hypothesis of this article is that with the development of Internet technologies
and, subsequently, the advent of artificial intelligence, we can now speak of the emergence of
a new type of media text, which I propose to term the post-classical media text. This linguistic
phenomenon has not yet been systematically explored within medialinguistics, as media
texts created by traditional media (print, radio, and television) were linguistically identical to
classical literary texts. Only with the creation and integration of Internet texts and generative
texts into contemporary media communication can we assert the appearance of fundamentally
new types of texts in which the essential characteristics of classical texts are transformed and
deconstructed.

The contribution of this study to contemporary linguistics lies in outlining a new direction in
text theory, focused on the post-classical media text, which, in my interpretation, includes the
network hypertext and the generative text. The aim of the research, in line with the proposed
hypothesis, is to demonstrate the fundamental structural differences between classical texts
and post-classical texts (including generative and network hypertexts), thereby introducing a
new object of study into the field of linguistics - the post-classical media text.

Methodology

The primary methods employed to address the stated theoretical problem were the
general scientific methods of observation and generalization, which enabled the formulation
of the author’s hypothesis. To substantiate this hypothesis, the study utilized meta-analysis of
secondary data and the author’s scientific reflection on contemporary media communication.

The empirical material used to validate the proposed concept consisted of texts generated by
neural networks (in this case, YandexGPT). To identify the structural features of post-classical
generative media texts, the study applied linguistic experiments conducted through author-
designed prompts submitted to a GPT-based chat system developed by Yandex.
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Discussion

Adjustment of the Terminological System: From the Publicistic Text to the Media Text

In functional stylistics, the publicistic text was traditionally regarded as the foundation of
the publicistic style. However, the media turn in linguistics - driven by the rapid development
of media, including the emergence of new (digital) media, and the total mediatization of all
spheres of social life [7, 8, 9], meaning their extensive representation and accessibility to every
member of society within the Internet space - contributed to the formation of mediastylistics
as a specialized subfield of general stylistics. Mediastylistics studies media texts that underlie
the media culture of the digital age [10]. Thus, one may speak of the evolution of the publicistic
functional style into the media style, which has become a means of representing contemporary
media culture. [ understand media culture as a mediated variant of national culture, existing and
functioning within the media space of the digital era. This shift signifies a transition beyond the
boundaries of functional stylistics into the broader domain of general and theoretical stylistics.

Furthermore, we should note the evolution of the term and concept of the publicistic textitself,
which has narrowed in meaning to denote only texts of a publicistic character (as distinct, for
instance, from news texts). The term media text has replaced it, providing a more comprehensive
and precise designation for any text transmitted through media channels. There exist numerous
conceptualizations of the media text [10], reflecting the early stages of the term’s development,
with all the inherent contradictions typical of the integration of new nominations into an
established terminological system. The shared essence of these approaches can be summarized
as follows: a media text is a text transmitted through media channels and possessing format-
specific characteristics of the transmitting medium. For instance, the verbal component of a
printed media text is supplemented by an auditory dimension in radio, and by both auditory
and visual dimensions in television. In the Internet environment, the text becomes multimedia,
multimodal, and synergistic. It is important to emphasize that the term media text functions as
an umbrella concept, as it has become a generalized designation encompassing all types and
genres of media content - news, publicistic, entertainment, informational, and others.

The Digital Turn in Mediastylistics: The Emergence of the Post-Classical Media Text

The creation and rapid development of Internet technologies have led to a digital turn in
mediastylistics and to the establishment of a distinct subfield - Internet stylistics [11, 12, etc.].
Technological revolutions exert a profound influence on the transformation of all aspects of
social life; they also bring about fundamental changes in communication, particularly in media
communication [13], and in language itself [14]. While media texts produced by traditional mass
media (newspapers, magazines, radio, and television) do not differ structurally from literary texts,
the Internet text, generated by new digital and multimedia technologies, is by its very nature a
fundamentally different type of media text. This observation allows me to propose the idea of
the emergence of a new type of media text within modern mediastylistics, which I refer to as the
post-classical media text. Thus, in contemporary media communication, two types of media texts
coexist: the classical (texts of traditional mass media) and the post-classical (network texts of
Internet communication), which differ in both structure and communicative parameters.

The media text of traditional media, alongside literary works, represents a variety of classical
texts, which in modern text linguistics is defined as a structural-communicative unit of language
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and speech that conveys meaning and possesses grammatical organization. The classical text has
a linear structure - it is written and read from left to right and from top to bottom (in the case of
Russian culture, unlike, for example, Chinese or Arabic) — and exists within fixed boundaries that
separate one work from another, leaving no possibility for modification. The classical text has
a definite author, who acts as the demiurge of the work, and is characterized by one-directional
communication from author to reader. In earlier research, I attempted a preliminary scientific
description of Internet text [15]. With the ongoing advancement of new technologies, my
initial hypothesis regarding the fundamentally different nature of network hypertext has been
confirmed. This difference profoundly affects its structural and communicative characteristics,
distinguishing it from the linear classical text, both literary and media.

The network or Internet text is inherently nonlinear. Due to the inclusion of hyperlinks,
it becomes hypertextual, allowing both the author and the reader - depending on their
communicative intentions - to expand the boundaries of the Internet text, effectively
“navigating” through time and space. This, in turn, transforms the role of the author, who ceases
to be a demiurge and loses absolute control over the text: the reader, through hyperlinks and
comments, can alter the text’s boundaries at will, influence its development, and add personal
reflections - thus becoming a co-author of the Internet text. Beyond its fluidity and boundary
variability, the network hypertext - unlike the classical linear text - possesses interactivity,
which overcomes the one-directionality of traditional communication. The reader can respond
instantly and engage in dialogue with the author in real time, leading to a constant inversion of
roles between author and reader.

[t is precisely due to these fundamental differences between the nature of the linear classical
text and the network hypertext that I argue for the emergence of a new type of text — the post-
classical text, which serves as a stimulus for the further development of contemporary text theory

Generative Text and Its Place in the Typology of Post-Classical Media Texts

In 2024, Branko ToSovi¢ published his monograph Linguistics, Stylistics and Poetics of
Virtuality, which reflected the virtual turn in linguistics associated with the creation and
development of artificial intelligence (Al) [16]. Within the framework of our concept of classical
and post-classical media texts, the emergence of Al marks the next stage in the theory of text,
as Al has generated the second (or subsequent, following the network hypertext) type of post-
classical text - the generative text. This type of text does not yet have a stable terminological
definition (virtual, generated, generative, neural text?) nor an established scholarly consensus.
Inthe broadest sense, it can be defined as a text automatically generated by artificial intelligence.
[ define the generative text as post-classical because, like the network hypertext, it lacks rigid
boundaries and a consistent linear structure. According to YandexGPT, such a text is “created
using algorithms and artificial intelligence, which allows it to remain constantly changeable
and diverse, whereas the classical linear text has a clear sequence of thoughts and events and
represents a complete and continuous text” [YandexGPT].

This parameter - constant fluidity and mutability - makes the generative text similar to
the network hypertext. However, an automatically generated text is not a hypertext, since
users cannot activate hyperlinks or expand the boundaries of the text according to their own
interpretive intentions. Therefore, the generative text lacks co-creation between author and
reader, as it does not allow for interpretative expansion through hyperlinks. Modifications in
the text can only be made by programmers: “Usually, changes in a generative text are introduced
by programmers or users, depending on how the algorithm is configured” [YandexGPT].
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From a structural perspective, the classical text, network hypertext, and generative text
differ significantly. They also diverge in the realization of key communicative categories of
the text, such as author, addressee, intentionality, emotivity, and style, particularly idiolect
(or idio-style). All these categories serve as differentiating markers of human communication
and the human element in text - both classical and post-classical (network) - and they become
distinguishing features in the case of automatically generated texts. The generative text
introduces a fundamentally new type of authorship - the Al author. This author type lacks
emotionality, creative intuition, intentional purpose, and conscious selection of linguistic means
for constructing a work. Consequently, the generative text lacks an idiolect and demonstrates
inherent difficulties in expressing creativity. Many scholars (especially biologists) emphasize the
temporary nature of the limitations currently inherent in Al at its present stage of development.
In my view, even in its current “imperfect” form, artificial intelligence has already produced a
revolution in text theory - and particularly in stylistics, which has traditionally been regarded
as the most “human” of linguistic disciplines

Research Results

This study has addressed a pressing scientific problem - the formulation and introduction
of a fundamentally new type of text into the research field, the post-classical text, which differs
from the established linguistic understanding of the classical literary text. This advancement
opens up broad prospects for the further development of text theory in the digital age.

The analysis of structural differences between classical and post-classical texts has made it
possible to draw conclusions about the coexistence of two distinct types of texts — the classical
and the post-classical.

The study has also identified typological differences between the network hypertext and the
generative text created by artificial intelligence.

Furthermore, the concept of the media text has been refined to reflect the changing realities
of media communication in the contemporary digital environment.

Conclusion

To summarize, technological revolutions have led to the emergence of new types of media
texts - the network hypertext and the generative text — and have posed new challenges for
contemporary text linguistics and mediastylistics concerning the distinction between classical
texts (which include literary texts and traditional mass media texts) and post-classical texts
(network hypertexts and generative texts). These categories invite discussion of their continuity,
differences, and innovative features.

The development of text theory in the digital age holds vast potential not only for
mediastylistics but also for stylistics as a whole, as it fundamentally redefines established
notions of creativity, language, and style, as well as the very nature of text and communication.
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H.U. Kinymiuna
M.B. /lomoHocosa ambiHOarsl MMY, Mackey, Pecell

KacaHabl MHTe/IEKT AdyipiHAeri MeJua MITiH epeKuIesIiKTepi

Anparna. MaTiH JTMHIBUCTUKACBIHAA, AaMybl XX FacbIp/bIH eKiHIli KapThICbIHA COMKEC KeJITeH,
9/1ebu MATIiH/I TyTac LIbIFapMa peTiH/e KapacTblpaThblH, 6alaHbICThIIbIK, KOT€PEHTTI/NiK, MaFbIHAHbI
BepOa/IM3anusIayAblH, ChI3bIKTBIK Oipi3/iJiri CUAKTBI KaTeropusjiapfa He XyHeJi TyKbIpbIMaaMa
KaJIbINITACThL. Bys1 Teopust MeiuaMaTiH/li 3epTTeY/AiH fepOec 6aFbITIHBIH HeTi3iH Kana/ibl. MejnaMaTiH
63iHiH OyKapaJsblK ayAuTOpUsIFA Tapajly apHajapblHa OailJIaHBICThI epeKlle cunaTTapfa uve. ['azer
MOTiHi HerisiHeH Bepb6asiAbl cunaTTa 60J1a/1bl, PaJIM0Fa ayAruas/ibl KypaM KOChLIA/bl, aj TeJeBUJIeHUE
yIIiH Bep6aszpl, ayfualjibl XoHe BU3YaJAbl KaTap/blH CUHKpPEeTU3Mi ToH. /lereHMeH JacTypJi
MeJIUaHblH, 6apJiblK >KapUsJaHbIMAAPbl KYPbLIBIM/bIK TYPFbIJAH CbI3bIKThIK KJACCHUKAJbIK MOTIiH
6outbIn TabbLIaIbl. Meauaaarbl U PJIbIK PEBOIOLNSA HHTEPHET-KOMMYHHUKaIMsA1a YCTEMAIK eTeTiH
MyJ1Jle >KaHa, ChI3BIKTBIK eMeC MATiHHIH KaJIbIITacyblHa bIKMAJ eTTi. XKeJiyTlik MOTiH — OyJ1 THIIEPMOTIiH,
OHBIH IleKapaJjapbl e3repMeJi, ajq MaFblHaHbl Oepy Tociji GesiceHAi rumnepcisiTeMesnep apKblibl
’Ky3ere acaTbIH/IbIKTAH, CbI3bIKTBIK €MeC CUNaTKa ue, OyJ1 MITiH/[i OKbIpMaHHbIH KaJlayblHa CaliKkec
dopmarTayFa MyMKiHAiK 6epefii. BupTyanabl peBooLUs KacaH/bl MHTEJJIEKT apKbLIbl 2KacaJaTblH
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reHepaTUBTI MITIiHHIH maiifila 6oJ/iyblHA aJbIll KeJi, 0J1 a KJAACCUKAJBIK ChI3bIKTHIK MOTiH 6OJIbII
TabbuiMaiZbl. COHABIKTAaH MeJUaMaTiHAEep/iH aHa TUIOJOTHUSCHIH acay KaKeTTuliri TyblHAan
OoTblp. MaKaJsia aBTOpbl KJIAaCCUKa/JAbIK MOTiH MeH UMUQPJBIK A3yipAiH MOCTKJACCUKaJIbIK MITiHIH
aXKbIPaThII, Kasipri MeiMakOMMYHHU KA U MOTIHJEPIHIH »KaHA TUIIOJIOTUACBHIH YCBIHYBIH, HeTi3iHe
»KaTKaH 0JIapAblH albIpMalllbLIbIK O6e/rifiepiH alKbIH Al Ibl.

TyiiH ce3aep: MOTiH, MeJHaMOTiH, KJIACCUKAJIbIK MOTiH, IMOCTKJACCHUKAJBIK MOTiH, HHTEepHET-
KOMMYHHUKaLUs, FeHepaTUBTI MITiH, 2KacaHbl UHTEJJIEKT

H.U. KnymivHa
MTY umeru M.B. /lomonocosa, Mockea, Poccus

0Oco6eHHOCTH MEAUATEKCTA B 310Xy UCKYCCTB€CHHOI'O HHTEJ/IJIEKTa

AHHOTanus. B IMHrBUCTHKE TEKCTa, pa3BUTHE KOTOPOU NMPHUILJIOCh HAa BTOPYIO NMOJ0BUHY XX BeEKa,
CJI0KMJIACh CTPOMHAA KOHLENIMs TOHMMaHUA JIUTEPATYPHOTO TEKCTa KaK LeJIOCTHOI'O IPOU3BeleHNU ],
obJiafarollero KaTeropusiMM CBSIBHOCTH, KOTepeHTHOCTH, JIMHEHHOW IOocJ/e/l0BaTe/bHOCTU Bepba-
JIN3aLMY CMBICJIA. ITa TEOPHUS MOCAY>KHUIA OCHOBOH JJIS CO3JaHUA CAMOCTOATENbHOI0 HallpaBJICHUS B
00J1aCTH U3y4eHU MeJUaTEeKCTa, KOTOPbIA UMeeT 0COOeHHble XapaKTePUCTHUKY, CBSI3aHHbIE CKaHa/IaMH,
[0 KOTOPbIM OH TPAHCJUPYEeTCsl MacCOBOM ayfUTOPUU. [a3eTHBIN TEKCT UMeeT NMpPeUMYIeCTBEHHO
BepbaJIbHBIM XapakTep, Ha pajuo A006aBjsgeTcsa ayAuajbHasg COCTaBjdwlLias, a AJA TeJleBUAEHUS
XapaKTepeH CUHKpeTHW3M Bep6a/ibHOro, ayAuajJbHOrO U BU3yaJbHOro psga. Ho Bce mybsnkauuu
TPaJULMOHHBIX MeJHa ABJSAKTCA C TOYKH 3peHHUA UX CTPYKTYphl KJACCUYECKUMH JIMHEWHBIMHU
TeKkcTaMU. /JlUruTasbHasg peBoOJIOLYA B MeJva CNoco6cTBoBasa GOPMHUPOBAHUI0 NPUHLIMIHAIBHO
HOBOTO, HEJINHEHHOT 0 TEKCTA, JOMUHUPYIOLIEro B UHTEPHET-KOMMYHUKaLMU. CeTeBOU TEKCT ABJISETCA
TMIIEpPTEKCTOM C INOJBWXHBIMM TDaHHULIAMHA U HeJIMHEMHOH Iepefadeidl CMbIC/A K3-32 aKTHUBHBIX
TMIIepCChIIOK, I03BOJAOLMX GOpMaTUpPOBaTh TEKCT MO YCMOTpPeHHIO uuTaTens. BuprtyanbHas
peBOJIIOLIMA NpHUBeJa K TMOABJEHHI0 TeHepaTUBHOTO TEKCTa, C03[aBaeMOro UCKYCCTBEHHBIM
UHTEJIJIEKTOM U TakKXe He fABJSIOLIErocs KJIaCCUYeCKUM JIMHEeUHbIM TeKCcToM. [losaTomy Haspesa
He0o6X0AUMOCTb HOBOUM THIIOJIOTUM MeJUaTeKCTOB. ABTOpP CTAaTbU pasJjMyaeT KJAaCCUYeCKUN TEeKCT U
NOCTKJIACCUYeCKHUH TeKCT [UpOoBOH 31M0XH, oTMedaeT Ux AuddepeHnupyoLiue NIpU3HaKH, KOTOpble
JiexKaT B OCHOBE Mpe/JjlaraeMoOy HOBOM THUIIOJIOTMU TEKCTOB COBPEMEHHOU MeJMaKOMMYHHUKaLMU.

KiroueBble cji0Ba: TEKCT, MeUATEKCT, KJACCUYECKUN TEKCT, MOCTKJIACCUUYECKUN TEKCT, CeTeBOM
TMIIepTEeKCT, UHTepHET-KOMMYHHUKAL U, FeHepaTUBHBIN TEKCT, UCKYCCTBEHHBIN UHTEJIJIEKT
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TikToKk-Tarbl 6efiHEKOHTEHTTIH, )KacTapFa bIKNaJIbl: YJITTBIK Oiperemiik
IeH MJ/leHU KOMMYHHMKaLus
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Anpartna. bys Makasazia a/1eyMeTTiK KeJlijie TaparaH 6elHesi KOHTEHTTIH
YFBIMBI M€H OHBIH Ka3iprixkacTap apacblH/a KaHIIaJbIKThI Aapexe/e TapaJblIl
»)KaTKAHbIH aHbIKTayFa OaFbITTa/lafbl. Opi YITTHIK KOHTEHTTIH, »KacTap apa-
ChIH/|a KAaHIIAJBIKThI Japexe/e TAapaJblll )KaTKAaHbIH, COJI apKbl1bl afaMAaap-
JIbIH, O0JIMBICBIH/IAFbl Ka3aKUJIbIK GopMachl peTiHJle cunaTTalafibl. 3epTTey
eHoeringe TikTok asreymeTTiK »eJiici TypaJsibl TEOPUSAJIBIK HETi3epi, COHbIMEH
Oipre OHbIH >kacTap apacblH/a TapaJy ayKbIMblHA 6allJIaHbICThI FbIJIBIMU MiKip-
Jiepi TanzaHazabl. ABTOp LnUQpJibl Kypaazapbl NanjanaHy apKblibl Ka3aKbl
60JIMbIC IIEH OHbIH epeKIIeIiKTepiHiH 3aMaH aFbIMbIHA Cail ©3repin *kaTKaHbIH
KapacTtbipazbl. OfaH 6esnek Kasakcranarpl xKacTapAblH LUPpJibl KypaaAapzbl
namnjiajiaHy epekKlIesliKTepi TypaJibl CTATUCTUKAHbl KapacTbIpa OTBIPbII, OHBI
HaKTbl MbICa/ijlap apKblbl JaJies/ieyre ThipbicaJbl. ATan aWTKaH/Ja, Kasip-
ri yakbITTa 9JIeyMeTTIiK MeJuaZa ahuTbIC KapKbIHAbI Tapaayga. Ocbl apKblbl
OHBbIH, HAKTbl KepepMeH ayJAMTOPUACBIH aHbIKTal OTbIPbIN, KOMMYHHUKALU-
JlaFbl OKbIpMaH/Iap/blH, KOHTEHTKe MiKip 6epylii aflaMapAblH epeKIIeiKTepi
Jle KaTap KapacTblpbLiazbl. MaKasaZia 6ip KOHTEHTTIH op aKkayHTTap/Aa XKapusi-
JIaHy MYMKIH/ZIKTepi [ile KaTap KapacThIPbLIbII, KepceTiyiei. COHFbI XbLIapbl
eJliMi3zZie 9/1eyMeTTIK XKeJlisiep/i KoJa4aHy MYMKIH/ITI »eHiJ 9pi HaKThI KepceT-
KilTepre cyileHeTiHZIKTEH, oJlap/iblH, OeJriyiepi aHbIK OailKasia/ibl. 3epTTEY
HOTUKECIH/e dJIeyMETTIK KeJli/ie )KapUsaJlaHFaH OellHeJlepAiH YKCacTbIKTaphl
MeH OJIap/AblH KapaJbIM CaHbl, Xa3blJIFaH MiKip epeKlleJiKTepiH aHBIKTAI,
OZlaH HAaKThl KaHJall MaceJsiesiepre Tal 00JaTbIHbIH aHbIKTAN/Ibl )KoHe LIelly
YKOJIZIAPBIH YCbIHA/bI.

Tyiin ce3pep: TikTok, »kacTap/iblH MeAUaTYTbIHYbI, YITTbIK KOHTEHT, Ka-
3aKbl 60JIMBIC, U PJIbl KOMMYHUKALIUS.
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TikTok-marbl 6eliHeKoHMeHMMIH Jcacmapra blknaJsl: yAmmolk 6ipe2eliiik neH Ma0eHU KOMMYHUKAYusl

Kipicne

XXI Facblp/iaFbl aKnapaT ai/ibIHbIH/|A Xabap TapaTy aJieyMeTTiK MeAuaza O6esiceH/li TypAe
KbI3MeT aTKapa 6actagbl. ConblH, iwinge COVID-19 Bupychl TapafaH ke3eHJe »ahaH yuuiH
»kaHa aJsieyMeTTik Megua - TikTok KapKbIHAbI AaMbl/bl. By, *Kasinbl anfanja, 15 cekyHaTaH
b6actan 3 MHUHYTKa JeHiHII BHUJEOKOHTEHTTI KepepMeHJepre >XeHiJ TapaTbll, OJIapJblH,
yHaTy OeJirijiepiH (/1alK) >KMHay¥a >koHe MiKipJjepiH (KOMMeHTapui/epiH) ajyFa MYMKIHZIK
6epai. OcbiHAaW 6€MHEKOHTEHT aZaM/lap/blH 3MOLMSJIBIK KaFJalblHa, YKeKe ceHiMaepi MeH
Ke3KapacTaphbl apKbl/Ibl aKIlapaT KadblAaybIHa 9cep eTe/li. MyHAal xKaFaii/ja, 9prHe, aKknapaTt
TapaTyllbl apHaJap/blH HeMece aKKayHTTapAblH Jja XayanKepllijiri 6ap ekeHiH ailTa KeTKeH
»keH. Ce6ebi aKmapaT TapaTyilibl TEK OKbIPMaHFa Xabap »KeTKi3yllli FaHa eMec, COHbIMEH KaTap
TopOUesieylli KypaJl peTiHze [ie epeKIleeHes.

OpaH GeJsiek, ajieyMeTTiK MeJuajla TapaFaH aKlapaTTap apacblH/a »aCbIPbIH TYpPAe Mpo-
naraH/ia KyprisizeTiHiH fe aTan eTkeH >xeH. Cebebi aKmapaTThbIH K6l 0O0JIybl KOHE OHBIH,
JI9CTYpJli MeZiliaMeH caJibICTbIPFaH/ia 9JIeyMeTTiK Me/iiaJia KebipeK TapaThblaybl OKbIpMaHAAp
MeH KepepMeH/lep/iH TalFaycbl3 KabblaJayblHa ablll Kesae/i. by, e3 ke3erinje, ajaMaap/blH,
3MOIMAJIBIK KyHiHe KOChIMILIA 9cep eTiM, 0J1ap/iblH aKlapaTKa CeHy He ceHbeyiHe, 63 esjiepi
TypaJibl KaFbIM/bl MiKip KaJbINITACTbIPYblHA HEMeCEe CasiCy lelliMaep KabbliAayblHa bIKIAJ
eTeTiH XaFjaliap Jla Kke3jece/i. MyHbIH 6apJibIFbIH €CKEPCEK, dJIeyMeTTiK Meuaja TapaFaH
aKIapaT CeHiM, KOPKbIHBILI K9HEe YMIT CUAKTbl KaCUETTepre CyheHe OThIPbII, aJaMaap/Abl
6esrisi 6ip menimM KabbplL1gayFa UTepMesieyi MyMKiH.

Makanaza TikTok aseymeTTik *esiciHze kapusijiaHFaH 6ip BUIE€OHbI KapacTbipa OTBIPHIII,
OHBIH KapaJsibIM CaHbl, MiKip CaHbl KdHe yHaTy (JlaliK) caHbl apKbljibl ejfieri KepiHici MeH
MexaHUu3M/epi TasaaaHaabl. COHbIMEH KaTap »KacTap/blH LUPPJbl KypaagapAbl Kajlal KoJia-
HaTbIHbI XK9HE OJIapAbIH aJaM/Iap/blH aKlnapaT KaObliJay MaJieHUeTiHe bIKMaJblHA Ja Hasap
ayZlapblia/ibl. 3epTTeYAIH MaKcaThbl — dJIeyMeTTIiK »eJliZieri akliapaTThIH ajlaMiapAblH MiKipi MeH
3MoLMsAIapbIHA 9CEPIH alllbIl KOPCETY KoHE OZlaH TYbIHAAWTBIH TOyeKeJepre Ha3ap ayAapy.

Busieo KOHTEHTTI Kabbliay 6apbICbIHAA OepijireH aKknapaTTbIH 63iHeH repi, OHAaFbl a/laM-
JlapJblH )KeKe ceHiMepi MeH aMolMsiapbl 6ackIiM Tycefii. By, acipece, asieymMmeTTik MejiaHbIH
peJiiH ofjlaH api apTThIPhINl KaHAa KOoWMal, COHbIMEH Oipre HaKTbl aKHapaTThlH illIKi MoHIiH
TYCiHy/le KaTeJliKKe YPbIHABIPYbl MYMKiH. /lereHMeH, 9/1eyMeTTiK eJtijiep YITThIK 60JIMbICTbI
HacuxaTTall, OHbIH LIbIHANbI KOPiHICIH XXeTKi3yAe TUIMAI KypaJ 6oJ1a anaZibl. MyHjal xKeKesien
epeKIleJiriHii, 6ap eKeHiH Je MOWBIHAAYbIMbI3 KaXKeT. fFHU, aKnapaTThl YChIHYAA OHBIH,
KaHJal popMaja xKoHe KaH/Jjall ToCiJIMeH O6epilieTiHiH eCTeH LIbIFapMaybIMbI3 KEPEK.

Bys1 dpeHOMeH - 3aMaHa aFbIMbIHA cail KyOblibIC. OHbIH, apKachIH/la HAKThI KAXKeTTi aKna-
paTTaH 6eJieK, KepepMeH/Iepre KeKeJlel CalT-AdCTYP, COHAAN-aK YIIT, eJ1, 2)Kep TaKbIpbIITapPbIHA
KaTbICTbI TYpJi MajliMeTTepAi TapaTyFa MyYMKiH/ZiK 6episin oTblp. MyHBI TeK Ka3aKCTaH/AbIK
FaJbIMJap FaHa eMec, dJIeM/IiK ToxKiprbe e MoWbIHAaFaH. /lereHMeH, aKnapaTThl KaOblLiAayJa
»Kac epekilesiirine 6alJIaHBICTbl IIEKTeyJepAiH 06o0JMaybl OaJjiasap/blH >KaJfaH HeMece
nponaraHzajablK aKnapaTKa CeHyiHe aJibll KeJyi bIKTUMaJl. OCbIHBI eCKepe OThIPHIII, aKllapaTKa
KOJI 2KeTKi3y 6apbICbIH/A YITTbIK TaHbIM/Ibl apTThIPAaThIH KOHTEHTTI K66ipek TapaTyFa Ha3ap

ayZiapy KaKer.
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Makasiajia a/ieyMeTTiK »KeJliHi Tek 3aMaHa afFbIMblHA cail ¢eHOMeH peTiHje FaHa eMec,
COHBIMEH KaTap Topb6ue Gepylui api akmapaTThl HaKThLJIAYLIbl Kypas peTiHJe KapacTbIpyFa
MYMKIiHJIiK 6epeTiH pakTop peTiHze 6arasayFa 60s1a/bl. 3epTTEY HOTHXKeCiH/e Oip KOHTEHTTIH
GipHelle )Kep/e }KapHsiJIaHybl 3TUKAJIbIK TYPFbIJIaH KaHLIAJIBIKTbI YPbIC eEKeH/IT1 aHbIKTAJIbIII,
oJlapZAbl TaJjay OapbIChblHJAA MaHUNYJAALUS KacaJFaH-)KacaJMaFaHbIH KapacTbhIpyFa Hasap
ayzapbliabl. Bys1 Macesie OHbIH, MaHbI3/bLJIbIFbIH TEOPUSJIBIK KOHE MPAKTUKAJIBIK TYPFbIJJaH
bafasiayFa Heri3 60J1a asa/ibl.

9/ e6MeTKe M0y

Kasipri yakbiTTa KazakcTaHHbIH YJITTBIK CTaTUCTHKA OOPOCBIHbIH, 2024 KbLJIFbI Jepek-
TepiHe colikec, 16-25 »xac apaJiblFblHJaFbl TYpFbIHAAP/AbIH waMaMeH 90%-aaH acTambl
KOMIIbIOTEP, HOYTOYK HeMece IJIaHLIeT Nai/jaaHaTbiHbl aHbIKTaAFaH [1]. Onapabiy imiHae
96,2%-b1 MOOUJIBAI KOCBLJIBIM/IAP apPKblJIbl FaJlaMTOPFa KoJI »KeTKi3reH [2]. COHbIMeH KaTap,
»KOFapblJa aTa/IFaH CTATUCTUKAJIBIK MaJIiIMETTepre cyileHe OThIPbIII, 6yJI Kac TOObIHbIH 92,8%-
bl )KOFaphl JeHreieri uudpJblK cayaTTblIbIKKA He Jeln 6aFasaHFaH. MyH1al cayaTThIIbIKKA
KeKe KOMIbIOTepJiepAi, cMapTPoHAAp MeH IJIaHLIeTTepAi KOoJIJJaHy, COHJaN-aK opTypJi
6afnapJsiamMaliap MeH OHJalH-KbI3MeTTep/i TUiIM/AI nalianaHy KabijeTi xaTaibl.

MyHzai caya/iHaMa TeK eJsliMi3/ie FaHa eMec, 9JIEMJIK JIeHTel/e [ie epeKlle Ha3apFa IiHin
oTblp. ATanraH 3eptTey HaTWxkesepiHe MICS, IOHUCE® >xoHe 6acka Aa ipi xaablKapasblK
YUBIM/IapAbIH ecenTepi /ja/1e 60J1a ana/ibl (TOMeH/Ieri CypeTTe KepceTiireH).

KA3AKCTAHAAFB! KOMNLIOTEP MEH WHTEPHETTI NARAAAAHY

Nahs3
47a%
88.2%
ﬂal‘]\AO\AG\HHUJMAO\pAMH
Omip bolist  Coxem 12 allas  ANTa Calibid Emip bost  Comewnl 12 allac  ANTa caliiH KATErOPURAGPI
KOMNBIOTEPAT KOMNBIOTEPAT KomMNbloTepAl WHTEpHETTI AHTEpPHETTI AHTEepHeTTI
NARAGNRHY NARAGARHY NAaRAANAHY NARAGAGHY NARAGAGHY NARAGAAHY

1 cypem. KazakcmaHdarbl KoMhblomep MeH UHmepeHmmi natidaaaHy
/Jepekkes: stat.gov.kz

XKorapblia 6epinreH cypeTke CyleHreH 3epTTeyllisiepAiH TY>KbIpbIMJAapblHa calikec, 15-
19 xkac apasbIFbIHJAFbl TYPFbIHJAP apacbiHJa FaJaMTOp MeH UUOPJbIK KYpPbLIFbLIAP/bl
naiijjaaHy KepceTKilli alTapJibIKTal >»KOFapbl JeHreWje KaJjblnTacKaH. bys ac ToObI
eKingepiHiy HUPPJBIK opTaaa GesiceH/IIri osapAblH, KYHAEMIKTI eMipiH/ie UHTepHeT NeH
3aMaHayu TeXHOJIOTHAJIApAbIH, MaHbI3/ibl PeJl aTKapaTbIHbIH JdJieJAel/i. ATan auTKaH/3,
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cMapTdOHAap, HOYTOYKTEp MeH IJIaHIIeTTep/i KOJJaHy, dJIeyMeTTiK >KeJisepre KaThbICy,
COHBIMEH KaTap aKNapaTThIK XaHe 0ijiM 6epy pecypcTapblH [UpPJIbIK GpopMaTTa nananiaHy
KeHiHeH TapasifaH KyObLabIiC 60JibIl OThIp. MyHAal ypAic Kasipri »kacTtapfblH, IUPPJIbIK
cayaTThbLIBIK JeHreiliHiH apThill Keje aTKaHblH FaHa eMeC, COHbIMeH Oipre oJiap/blH,
KOFaM/iaFrbl 9JIEyMETTIK KoHe M3JIeHU UHTerpayusacbiHa bIKIaJI eTeTiHIH Jje KepceTeni.

KasakcTaHfarbl dXacTapAbiH LUdpNbIK,
TexHonoruanapabl nanganaHybl

-

90%
15-24 xkacTarbl
»acrap

WHTepHeTKe KaTbIHac feHrewi LUmdpnbik Kypbinfbinapas
nanganany
2 cypem. Kazakcmandarui dcacmapdsiy yu@psablk mexHogso2usaapdsl natidasaHybsl
Jepekkes: stat.gov.kz

Z OybIHBIHBIH HAaKThI llIeKapaJiapbl TypaJibl €63 eTKeH/le, abCOI0TTI KOHCEeHCYC 6oJiMaca /a,
FasbIMAAP/bIH 6acbiM 6eJiri 1996-2010 *xbl1Jap apablFbIH/A JlYHUEre KeJreH aJlaM/iapbl
OCBhI Ke3eHre )KaTKbI3a/ bl. 3epTTeyLlisiepAiH MiKipiHile, oJlapAblH €H MaHbI3/ibl CUIIATTaMachl
- OyJ1 ypIaKTbIH FaJaMTOPChI3 dJjieM/ii OiJiMereH asifalliKbl OybIH peTiHJe KaJjblnTacysbl [3].
Kannel anranza, Z 6ybIHBIHBIH 6MipiHiH axkblpaMac 6ip 6eJ1iri FaaMTop apKblJibl KaJbIITAChII,
oJlapAblH KyHJediKTi ToxipubeciHiH HerisiH Kypalzbl. Bysn yphnakTblH MHbl KopllaFaH
opTara »ayal 6epin KaHa Ko¥WMal, COHbIMEH 6ipre cbIpTKbl GaKTopJ/apAbl KabbliJay >KoHe
ce3iHy apkbuibl 6eitimzenesi [4]. CoHbIMeH KaTap, Z OYbIHBIHBIH, MU KYPbIJIbIMbI aJAbIHFbI
OybIHJapFa KapafaH/Ja OeJriyi 6ip epekluesikTepre ve eKeH/iriHe /e Ha3ap ayJapFfaH KeH.
Atan aiiTKaHa, BU3yaJsi/ibl OeliHesiep/li eHJeyre kayan 6epeTiH MUAbIH 66J/1iKTepi aHaFypJIbIM
JlaMbIFaH, HOTMXKECIH/le oJ1ap BU3YasZbl OKbITYFa Kebipek beliMaesneni. backaua alTKaHAa,
OyJl ypmnakK BH3ya/bl aKMapaTThl XbLIJaM KaObLIJalbl, ajaifa oJiapAblH Ha3apbl Te3
66J1iHiMN, KaJIbIFy bIKTUMaJIJIbIFbI XXOFaphl 60s1a/bl. OCblFaH 6alJIaHbICThI aKnapaT ThIM Y3aK
HeMece 6ipcapblH/ibl KOPiHTeH XaFAan/1a, 0J1 0J1ap YIIiH KbI3bIKCbI3 60JIbIN KeTyi MyMKiH. Pew
Research Center-aiy 2019 b1Fbl 3epTTeyi 00UbIHINIA, Z OYbIHBIHBIH, 6KiJIIEpi OpTa ecenmeH
68 GeitHeHi kepin, Ma3MyH/bl capanTal asajabl. [JlereHMeH, osiap 6eliHesiep/ii 6Te KbICKA YaKbIT
imiHAe Kapam, ’KbpL1JiaM TajlJiay »kacayra 6erim kesei.
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TikTok-ThIH >kacTap apacblHJA XbLIJAM TaHbIMaJs OOJybIHA >KOFapblJla aTajJFaH MCUXO-
JIOTUSIJIBIK, YK9HE 9JIeyMeTTiK paKTopJap alTap/ibIKTal biKnas eTTi. bys miaTgopMaHbiH 6acThl
epeKlIesiri - KbIcKa api AMHaMHUKaJbIK GeillHedpopMaTTapAbl yCbiHYbl. MyHJall GelHesiep
»KacTapAblH aKNapaTThbl Te3 KaObL1ay AaF[bliapblHa COWKeC KeJlil, oJap/iblH 3eMliHiH ycTan
TypyFa MYMKiHJiK 6epezi. COHbIMeH KaTap, KoJilaHbOa aJlropuTMJepiHiH 6eiiMaenrimTiri
9pbip makAajiaHyUIbIHbIH KbI3bIFYIIbIIBIKTApPbIHA Call KOHTEHTTI ipiKTen YCbIHYy apKblJbl
ayJUTOPHSAHbBI y3aK YakKbIT 60ibl miaTdopMaHblH iwWliHAe ycrtan Typazbl. 2021 KbLIJbIH,
KbIpKyHeriHgeri pecMu fiepektepre cyiieHcek, TikTok a1 caliblHFBI 6eJiceH/ii KOJILaHyUIbLIap
caHbl 6ip MWIJIMApATAH achll, dJeMJiK JeHreiJie aca ayKbIM/bl 9JIeyMETTIK MeJHaJbIK
KyOblabIcKa aiiHa bl [5]. [laiijananyibliapiblH Kac KypblJIbIMbIHA Ha3ap ayAapcak, 0J1ap/blH,
50%-pan actambl 10-29 xac apa/blfbIHAAFbl XKacTap/bl KypaFaHbl aHbIKTaslfaH [6]. Bya
KepceTKill Z xxaHe Alpha 6ybIHapbIHBIH 9/1eyMeTTiK MeJiuaFa *KoFapbl 6eHiM/iJiriH, coHal-
aK »KaHa KOMMYHUKALUSJIbIK KeHiCTikTepre Te3 OeliMaeny KabijsieTiH alKbIH KepceTesi.
Hemek, TikTok »xkacTapablH MaJeHH TaJFaMblH, 00OC yaKbITbIH YWBIMAACTBIPYbIH >K9HE
aKnapaTThbl TYTbIHY ToCil/iepiH Tybereii e3repTkeH nmjaaTdopmasapblH 6ipi 60/bII OTHIP.
MyHjail TeHeHLUs AP Kasipri LupJbIK A3yipAeri MeAuaKoA4aHy/blH TpaHCHOpMaLHIbIK
CUIIATBIH KepceTil, 60J1alllaK 3epTTey/ep YIiliH MaHbI3/Abl Ta/1/ay aJlaHblH KaJbIITACTbIPA/bl.

KosijaH6aHblH, TaHbIMaAbIFbI apThIN KeJsie kaTKaHbIMeH, TikTok-ThIH Tepic bIKNaabl MeH
KYNUSJIbIKKA KAThICThI MaceJieJiepiH Ae Ha3ap/aH ThIC KalAblpyFa 6oaMai bl [7]. [lnatdopma
Kel KaFJai/ia Tepic 6aFbITTaFbl HACUXAT NeH Je3MHOopMalMsHbI TapaTy KypaJsiblHa allHaJIblII,
navJiaJlaHyliblJIapFa MCUX0JIOTUAJIBIK, KbICBIM KepceTyi MyMKiH. By acipece xkacecnipimzep
MeH >KacTap apacblH/a MiHe3-KYJIbIKTBIK TayeKesepre akeayi biIkTuMas. [lerenmeH, TikTok-
ThIH bIKIAJIbIH TEK Tepic TYpFbIZaH KapacThIpy Aa 6ipkaKThbl Ke3Kapac 6osiap efi. [liatdopma
aKnapat aJIMacy/iblH >KaHa apHacblHA alHaJbll, 6iiM 6epy1i xaHe TopOUesiKk Ma3MyH/1aFbl
KOHTEHTTI Jie KeHiHeH TapaThIl OThIp. MbIcasibl, OKbIpMaHAAP XKaHa JepeKTep MeH TaHbIM/bIK
MaTepua/lapfa KoJl XKeTKi3ill KaHa KoMMaM, YITThIK KYH/bLJIBIKTap/Abl AIPINTENUTIH OeliHe-
JIep apKblLibl MdJleHU caHa-ce3iMiH HbiFahTa anafbl. TikTok kKoOHTEHTTI Mojepanussiay
MeH HaKTbLIBIKTBl apTThIpy OaFbITbIHJAA TYpJii llapajap eHri3il, KyKTeJreH O6elHesep/iH,
calacblHa epekile Hasap ayzapa 6actagbl. MyHpaal ypaictep mniaTdopMaHbIH dJieyeTiH
apTTHIPHII, OHBI TEK OUBIH-CAybIK KypaJ/ibl FAaHA eMec, COHbIMEH KaTap »acTap/ibl Topouesey
MeH YJTTBIK GOJIMBICTBI JA9pINTey Kypasbl peTiHJe KapacTblpyFa MYMKiHZiK 6epeai. Ockl
TypFbiAaH anfanaa, TikTok Kasipri TaHga acTapAblH aKNapaTThIK }KoHe M3/IeHU KEeHiCTiriH
KaJIbIITACThIPYZAa MaHbI3/lbl peJl aTKapblll OThIPFaH aJIeyMeTTiK MeJjuaHblH b6iperei yiricine
allHaJ1[ibl Jlen alTyfa 60J1a/bl.

COHFBI XKbLIIAPHI 2KACTAP apacblH/a KEHiHeH TaHbIMaJ/IbIKKa He 9JIeyMeTTIK Meva KeHic-
TiriHze »aHa KOMMYHUKaLUSJIBIK KyObLIbICTAap Maija 6os1a 6actazbl [8]. Ocipece beliHe-
KOHTEHTTeP/iH Tapasybl OapbIChbIHAA KOJAAy OiNAipy, KoJMaliTay HeMece peaKiusi KepceTy
CeKiJZliKaHa aJIeyMeTTiK TeHJ eHLUsIap KaablnTacTbl. MyHAal yaepicTep niaTdopManap/blH,
KepepMeH Ha3apblH y3aK VaKbIT CaKTal TyYpyblHA »oHe NakJja/laHyllblIapibl 6esceH/i
dpeKeTKe TapTyblHa biIKnasu eTefi. [laiijananybliap/bly, 6acbiM 6eJiiri e3iHiH 3MOLUACHIH
nikipJsiep apKblabl 6iJiAipin KaHa KoMMai, COHbIMEH KaTap 63 ka36acblHa 6acKasiap/blH KaHau
peakLUsl TaHbITAaTbIHbIH Jja 6aKblian oTblpabl. by xkafaail asieyMeTTik Meiua aFbl KapbIM-
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KaTbIHACThI JJCTYpJi aKmnapaT ajMacyaH repi 3aMoIMOHa/NAbl ToKipubere »akblHAATa/bl.
HaTuxkecinge, niatdopmanapja KeHisl api Te3 TYTHIHBLIATbIH TaKbIpbINTAp/blH, KeHiHeH
TaJIKblJIaHYbl 6alKasaabl. OcblHAW AUHAMUKA aJlaMap/blH, 9MOLMsCbIHA 9Cep eTiln KaHa
KOMMaW, aKNapaTTblH KaObLIJaHy cUNATblHA Ja bIKNaa eTeAdi. AFHU 3MoOLMS apKbLJbI
OepisireH aKnapaT Mai/jajaHylliblFa lbIHANUbBIPAK, 9Cep €Till, OHbIH dJ1eyMeTTiK KeHicTiKTeri
niKipiH KaJbINITAacCThIpy¥a yJec KocaZbl. MyHbIH 6apJibIFbl KacTap/blH, aKnapaTThl Kabblijay
MdJIeHUEeTiH/e pallMOHa/JAbl TajjayJaH repi aMOLMOHA/I/Jbl peaKUUsSHbIH 6acbiM 60Jia
b6acTaFaHblH aHFapTa/bl.

Kaszipri yakbiTTa TikTok nsatdopmachiHAaFbl KOHTEHTTIK aclekTijepAi Tanjay 6apbl-
CbIH/1a, Tapa/laThlH aKNapaTThIH HAKTbl KOHTEKCIH K9He OHbIH reorpadusJiblK OpHaJacyblHa
6alJIaHbICTBl epeKlUIeJNiKTepiH aHbIKTayFa 6oJsajbl. bipkaTtap 3epTTeysnepai KapacTblpy
HaTtwxkecinze TikTok-TeiH mnakpasaHyuibiFa OaFbITTajJyblMEeH KaTap, OHBIH ©3iH-e3i
TaHBICTBIPY, TPEHATIK OGeliHeiepAi TYThIHY XoHe KaHaJIbIKTapAbl KaObLIAay CUSKThI OipHelle
Heri3ri ¢yHKUusaJapAbl KaHaFaTTaH/JbIpaTbIHbl aliKplHAaaraH [9]. Backa 6ip 3epTTeyne
Janusgarel TikTok kosigaHy Toxkipubeci KapacTbIpPbLIbIN, OHBIH, BIKTUMaJ dJ€yMeTTIiK
KoHe MaJleHU ¢akTopJsapbl TangaHfaH [10]. byn 3epTtreynepai canbicTbipMasbl TYPFbIAA
KapacTbIpFaH/a, JaTPOpMaHbIH TeK >KaHAJbIK TapaTy KypaJibl FaHa eMec, COHbIMEH bipre
naijajaHylblaap/iblH, HaHbIM-CEHIM/lepi MeH KYH/JbLIbIKTapblHA 0aW/IaHbICThl aKNapaTThl
KeHiHeH TapaTaTblH aJjlaHFa aillHaJjfaHbl OakKanazabl. Jlemek, TikTok Kasipri 3amaHgarbl
MeYaKoJ1aHy/IblH 63€KTi HbICAaHbl FaHa eMeC, COHbIMEH Oipre 3epTTey POKYCbIH alKbIH/AI,
»KacTapZblH aKnapaTTbl TYTbIHY YJ/riCiH TyciHyre MyMKiHZiK 6epeTiH MaHbI3Jbl PpeHOMeH
60J1bIN OTHIP.

Kacecnipimgep 3/1eKTpOH/bI KYPbUIFbLIAPAblI TEK KaHa 9JIEyMETTIK COMKECTEeHJipy, 63iH
TaHbIMaJl €Ty HeMece KypAacTapbIMeH KapblM-KaTbIHAC KypaJibl peTiH/e NakjalaHbll KaHa
KonManabl. COHbIMEH KaTap 0J1ap »KeKe TYJIFaJIbIK JeHreln/ie aKknapaTt TapaTy MyMKiHZAIKTepiHe
Jle e 6osblin oThIp. [laligananybliap a1eyMeTTiK MeJuaZilaFbl TYpJli 9peKeTTepre KaTbICy
apKblibl. MbIcasibl, 6acKaapFa «yHaTy» GeJIriciH KOl HeMece MiKip »ka3y apKblJibl — 63/lepiHe
KaTbICThI CEHIM/|iJIIK [IeH 9J1eyMeTTiK MOMbIHAA/1y/bl ce3iHeTiHiH aTan eTeAi[11]. Bys1 Ky6blibic
oJlap/iblH, 63iH-631 OafasiayblHa bIKNaJ €Till KaHa KoWMal, ajieyMeTTiK GalsiaHbICTap/JaFhbl
6eJsiceH/JIIriH apTThIpa/bl. AJlalia Kelbip »kaFgaiiap/ia kacecnipiM/iep CbIpTKbl KeJibeTKe
6aiJIaHbICThI KYpAACcTapbIHbIH MiKipJepi MeH KapblM-KaThbIHACbIHA aJlaHAAYIbLIbIK OiiAipeai,
OyJ1 0J1ap/iblH KOHTEHT Ma3MYHbIH ©3repTyre HeMece OHbI TOJIBIKTbIpyFa uTepMenensi. Ocel
TYPFbIAAH aJfaH/ia, 9JIeyMEeTTIK MeAuaZarbl JAepeKTepAl TapaTyha Ma3MYHHBIH ©3eKTLJIiri
epekKlile MaHbI3Ffa e eKkeHi 6akiKanazpbl [12]. bys ypaic Ka3ipri TaHja ajieyMeTTiK xKeJlisep/iH,
KapKbIH/Ibl JAaMybIMeH KaTap, »KaceclipiMAepAiH aKnapaTTbIK MaJleHUETiHe TiKeJieHd bIKIaJl
eTin oThip [13].

Kacecnipimzaep/iiy, a/ieyMeTTiK MeAuaHbl NaijlasiaHy ToxipubeciHAe OH KoHe Tepic
KbIpJIapbl KaTap Ke3JeceTiHi 6GalKasnazbl. bipkaTap 3epTTeysnepre caWKec, OJlapAblH, OH-
JIalH-0pTaZafFbl >KaFbIMCbI3 TaXipubesepiHiH 6ip OeJiiri «xedTepsik» MiHe3-KyJbIKIEH
6allJIaHbICTBI, 9pi MyHJal apeKeTTep/li KebiHece ©3 KaTapblHJaFbl Kyp/lacTapbl >Ky3ere
acblpaTbIHbIH KepceTeai [14]. AFHu xacecnipimMzaep 6ip-6ipiHiH xacaFaH eHO6eKTepiH 6arasay
6apbICbIH/AA 911/ MiKip 6inAipyZeH repi, CcyObeKTUBTI Ke3KapacTapAbl 6acbIMbIpaK YCTAaHA/bI
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[15]. MyHpait ypaic e3 Ke3eriHfie yJATTHIK, TiI/iK HeMece Md/IEHU epeKIllesiKTepre KaTbICThbI
»KaJIFaH aKlapaTTblH, COHJAAW-aK OILIINeHAIIK TiJMiHIH Tapa/iyblHa af[au Kacaybl MYMKiH.
JlereHMeH Jie, 3epTTeyllijiep aJeyMeTTiK MeJUaHbl KapacThlpy/Aa OHbIH TEK Tepic KbIpJapbliH
FaHa eMecC, COHbIMEH Oipre OH bIKNaJJapblH Jla Ha3apZaH TbIC KaJAblpMay Ka)KeT eKeHiH
aran eTezi. MacesieH, aTasfaH miaTdgopmasiap »acecnipimMaepzi xkaHa Ma3MyHFa CblH Ke36€eH
Kapay¥a, aKknapaTTbl 6araM/ay/Za KblpaFbLIblK TaHbITYFa *K9He MeAuacayaTThLIbIK JleHreliH
apTThlpyFfa utepMmesaenai [12].

JdJicHamMa

Ochl FBIJIBIMU 3€PTTEY KYMbICBIH ka3y 6apbicbiiga TikTok niaTdopmackiHja xapusiaHFaH
6eliHeMa3MyH/Ibl KapacTbIpa OTBIPbIN, OHbIH, OKbIpMaH CaHacblHA bIKIaJ €Ty epeKuleaiKTepi
TaJJaHAblL. ByJ1 TYpFbI/ia TaKbIPBINKA KATBICThI FBLJIBIMUA €HOEKTep MeH aJlJIbIHFbl 3epTTEYJIEP
OacilblIbIKKA a/JibIHAbI. COHbIMEH KaTap, 9JIeyMeTTiK »KeJjijiepJie 6ip KOHTEeHTTI GipHelle
peT KapusiJlayAblH 3TUKAJbIK KbIpJaphl Ja Ha3apAaH ThIC KaJfaH »O0K. MyHJal KauTasiaMma
»KapusJaHbIM/IapAblH OKbIpMaH Kabbl1jayblHAa dCEP eTy JleHreli, COHZlai-aK OHbIH aKIapaTThIK
KEeHiCTIKTeri CeHIM/Ii/IiK TeH MbIHANbIJIBIKKA bIKIaJ/Ibl KAPAaCTbIPbLIBbI.

3epTTey GapbICbIHAA dJ€yMeTTIiK >KeJlifleri aknapaTTblH, Ma3MYH/bIK CUNATblHA Kapau
ayIUTOpHUsFa bIKNAJ €Ty epeKIleJiKTepiH alKbiHAAy 6acTbl MiHAETTepAiH 6ipi 60JAbI.
dcipece 6ip O6elHEepPOJIMKTIH, XapUsJaHy OapbICbIHAA KaHJal e3repicrepre YIUbIPaUTbIHbI,
OHbI HAaKThI ayAUTOpUSIFa 6AFbITTAll TapaTyAa KaHAal aficTeMesik HeMece TEXHOJIOTHUSJIBIK,
asJFpllIapTTapFa cydeHeTiHi 3epTTenni. Bysn ¢dakTopsiap KOHTeHT eHJipylliHiH akmnapatT
TapaTyZafFbl CTPATErUsACbIH TYCiHYre MYMKIH/IK 6epeji.

CoHbIMeH 6ipre, 3epTTey >KyMbICbl KOHTEHTTI »KapUsijaFaH >keKe TYJIFaHbIH POJIiH, COHJal-
aK MeJua KypbLIbIMZAp/AbIH aKNapaTTbIK KeHICTIKTeri MaccaJjblK bIKNaJbIH capalTayfa
Jla 6arbiTTangbl. Ocbl apKblabl OeliHEMa3MyH/bl eHJipyllijiep MeH MeJUuaHblH KOFaM/aFbl
aKNapaTThIK aFrblHJAapFa Kocap YJeCiH aHbIKTay 3epTTeYAiH 63eKTi 63eriH Kypaabl.

3epTTey )KYMbICbIHbIH FMIIOTe3achl peTiHJe weTeik FaabiMaapbiH TikTok niaTdgopmacer
TypaJsibl KYpPTri3reH 3epTTeyJsiepi O6aclIbLIbIKKA aJblHAbL. Bys 3epTTeysep oa/eyMeTTiK
KeJliJiep/iiH »KacTap caHacblHA bIKNaJ eTyiH, M3JleHU KOATapAbl TpaHcopMaLusiiay yaepic-
TepiH XoHe YJTTBIK KYH/bLIbIKTAPAbIH XaHa MeAuaJarbl pelpe3eHTAlUAChIH KaH-KaKThl
KapacTbIpraH. ATasifaH eHoeKkTepai Tangay apkblibl TikTok-TaFbl 6eiiHeEMa3MyHHbIH, ayUTO-
pUSJBIK Kabbl1jayFa acep eTy 3aH/AbLIbIKTAPbIH allKbIHAyFa MyMKIH/[IK TYZbI.

CoHbIMeH KaTap, Kasipri TaHJa KOfaM TapallblHaH >XKapUsJIaHbIIl KaTKaH KeIllTereH
KOHTEHTTEeP/AIH KeKeJel YJITTbIK 60JMbICKA 6aFbITTAJbIN OThIpFaHbl 6alKalaabl. dcipece
Ka3aK XaJIKbIHbIH YMBIT 60J/1a 6acTaraH CajaT-AdCTYypi, XaJblK aybl3 9/le0MeTi MeH Tapuxu
M3/leHU MypaJlapbl )KacTapAblH Ha3apblH aylaphlll, 9J1eyMeTTiK XKeJlijiepe »Kui TaJIKblJIaHaTbIH
TaKbIPbINTApP/AbIH O6ipiHe aliHanAblL. Bys ypaic asieyMeTTik Mefya niaTGpopMaiapblHbIH YJITTHIK
MOJIeHUEeTTI KalTa KaHFbIPTYaFbl dJIeyeTiH KepceTel.

3epTTeyAiH 6acThl 60mkaMAapbiHbIH 0ipi — TikTok-TaFbl KOHTEHT »KacTap/blH, 9J1eyMeTTiK
ColiKeCcTeHyiHe FaHa eMecC, COHbIMEH Oipre oJlapAblH, YJATTBIK KYH/bLJIbIKTapFa JlereH KbI3bl-
FYWIBUIBIFBIH apTThIPyFa JAa bIKNaJA eTefi JereH TYXKbIpbIiM. Cebebi Kasipri »kacTap/blH
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6acblM Kemuuijiri ysbl TesedoHAbl OeJsiceH[|i KOoJJaHabl, COHABIKTAH OJIapAbl VJTThIK
KYH/bLIbIKTapFa GaFbITTay/a »KaHa MeJUaHblH, MaHbI3bl epeKlie Aen ecenterMis. OcblFaH
6ananbicThl TikTok niiatdopmace! yaTThIK MaZIEHU Mypa MeH 3aMaHayu MeJJMaTyThIHYy apa-
CbIH/Ia JI9HEKEP poJIiH aTKapa/ibl JereH ruinoTe3a YCbIHbIIA/bl.

3epTTey KYMBICbIHJA KOJIJAHbIIFAH HETi3Ti 9fjic — KOHTeHT-Tanjay. bys afic aseyMeTTIiK
MeavaJiarbl 6eiiHEMa3MyH/bl XKyHeJli TypZe capaJsiayFa »KoHe OHbIH ayJUTOpUSIFa bIKIaJ €Ty
epeKIleliKTepiH aHbIKTayFa MYMKIiH/JiK 6epe/ii. ATan alTKaH/a, 3epTTey 6apbicbiHaa TikTok
maTPopMachiH/a KapUusiJlaHFaH 6ip 6eliHexka30aHbIH, HAKThl Tapasy yAepici KajarajaH/bl.
Bu/IeOKOHTEHTTIH, aJIFalllKbl >KapUsJaHbIMbIHAH 6acTal OHbIH KeHiHIi e3repicTepiHe,
ayJUTOpUA TapalblHAaH KaObllJaHyblHAa >KoHe KaWTa »apusJaHy KUijliriHe 6aca Haszap
ayJapbLIJbl.

MyH/ail Tacis 6eliHEMa3MYHHbBIH, TEK JlaMy JIUHAaMUKaCbIH FaHA eMeC, COHbIMEH 6ipre OHbIH
Tapajy OOBEeKTICiH, IFHHM KaHJal ayJUTOpUsifa GaFbITTa/FaHbIH >X9He KiMJiep TapalblHaH
KOJIZIJay TanKaHbIH aWKbIHAAyFa MyMKiHJik 6epeni. CoHbIMeH KaTap, OGellHEMa3MYHHbBIH,
TapajyblHa acep eTeTiH ¢akTopsap (Mbicajibl, KOJJAHYLIbLIAPAbIH MiKipJaepi, «yHaTy»
HeMece 6eJticy apekeTTepi) /1a 3epTTey HazapbiHAA 60J1Abl. OCbl apKbl/Ibl KOHTEHTTIH, Me/Iua-
KeHICTiKTeri eMipJiik LMKJII MeH OHbIH aKNapaTTbIK bIKNaJ €Ty aJieyeTi KelleHJi TypAe
KapacTbIPbLJIbI.

HaTtmxesiep MeH TajKbl1ay

Kasipri Tanga TikTok miaatdopmachiHaa XanblK aybl3 97iebUeTiHiH MaHbI3/lbl KaHPbI —
aUTBICTbl HACUXaTTay YPAICI KapKbIHABI TYpZe Ky3ere acyfa. dJeyMeTTiK KeJliHiH KbICKa
dbopmaarbl 6eliHeMa3MyH GpopMaThbl aUTBICTbIH TaPThIM/bIIBIFbIH apPTTIPHII, KaCTap/blH,
VJITTBIK 6HEpre JereH KbI3bIFYLIbIIBIFbIH KYLIEUTyTe bIKIaJ eTill OThIP.

Mpbicanbl, 2025 »xbLibl [laBnomap KasacbiHAa eTkeH “Perpo aWTbhicta” Cepik Kasuen
neH AatbeiHrys1 KacbiM6ekoBa apachlHZAaFbl aWTbhic Haypbi3 albiHAa TikTok-Ta keHiHeH
TapaJiblll, KeMIIiJIKTiH OH MiKipiHe He 60/1/1bl. ByJ *KaFaal yITTBIK 6HEP/AiH KaHa MealaFbl
TpaHchOpMalLMsCbIH alKbIH AN KaHa KOMMal, OHbIH ayIMTOPHUSCbIH KEHEUTYTE /e MyMKIiH/iK
6ep/i.

Ocnl pette auThicThIH TikTok apKblyibl Tapanybl yATTBIK M3IEHU MYypaHbIH CaKTalybl MeH
»KaHallla UHTepIpeTalysCbIHA K0J1 alllbIll OThIPFaHbIH alTyFa 60s1aabl. [L1aTdopmaza xapusi-
JIaHFaH OelHeMaTepuas[ap >KacTapAblH M3JIeHHW CaHAChIH KAJbINTACTbIPyZa MaHbI3Abl peJl
aTKapbll, A3CTYpPJli eHepAl 3aMaHayU TEXHOJIOTUsSJIapMeH YIUTACThIPYAbIH, TUIMAI YJTiciHe
anHanyza.

KepepMeHHiH epekilie bIKblJIacblHA 66JieHreH AJThIHTYJ KacbiMOeKOBaHbIH, CYbIPbIIN CaJl-
MaJblK KabijieTi MeH liellleH/[iKk eHepiHe KAaTbICTbl OH MiKipJep KemnTel alTbliAbl. bys eH
aJIIbIMEH aKbIHHbBIH OMbIH €PKiH KeTKi3iIl, ce3 epHeriH aceM yisiecTipe 6is1yiMeH 6aiIaHbICTHI.
CoHbIMEH KaTap, aTajiFaH beliHeMaTepUuasl/iblH dJIEYMETTIK KeJlijiep/ie TeK Oip peT KaHa eMec,
GipHellle MapTe )KYKTeJIreHiH 6aiKayFa 60.J1a/ibl. ByJs1 KyObl/IbIC ayAUTOPUS TapanblHAH YKOFaPhI
CYPaHBICTbIH, 6ap €KeHiH XX9He YJTTbIK Ma3MYH/laFbl KOHTEHTTIH KeHiHeH TapaJly MYMKIiHZIri
30p €KeHiH JaJienieni.

CasiblHFaH KOHTEHTTIH KeWbip HycKajapbiHAa AnTbiHrysl KacbiMb6ekoBaHbIH: «KbiI3
KYHiMZe «a3aM(bIH)» JemereM, AJllaHbIH GepreH 6afbl OyJ/» JiereH €e3i TOJIbIK 6epiiMel,
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Kel TycTapbl KbICKAapPThIIFAHbIH 6aliKayFa 60J1a/ibl. AJ1 aUThICKEP/iH, TOJIBIK, )Kayabbl pecMHU
TYpZe @aitys_alany napakiacblH/a xxapusiaHFaH. JIa/1 ocbl aWThICTbIH, 9J1€YyMETTIK KeJlijieri
CTAaTUCTUKACbIHA CYWeHCceK, beliHeMaTepuas 667 MbIH KapaJsbIM XuHal, 28,3 MbIHHAH acTam
Jaymin meH 934 nikipre ue 6oJsiraH. COHbIMEH 6ipre BUAEOHbI CaKTall ajfaHjap caHbl — 2340
60J1Cca, OHbI 66JIiICKeH/Iep CaHbl - 6658-re KeTKeH.

Kunanran mnikipsep MasMyHbl Ja apTypJi 6afbiTTa 60s4bl. Mbicanbl, Typap aTThl
KOJILaHYIIbI: «AlIaMbI3/IbIH, CO31 Je, 031 e CyN-KyUKIMAi A47» Aen mikip Kaiaabipca, [Hoanan
eciM/ii mangananymbl: «Ce3 TanKaHFa KOJIKA »KOK, HeJleTeH KepeMeT alThIC, CybIPhII cajMa
»KapalcblH AJITBIHTYJI» el OH 6afracblH 6epreH. An Akcayne KouaHoBa: «0d >»KapaiCbhlH
ANTBIHTYJ1 TUJIMMEH OJITUPAUH TOU KONITEH KOPUHOEHN KeTHI eIUH» JleTeH ChIH/ABI MiKip
KaJIAbIpFaH (OKbipmaHdap nikipi pedakyusaauvbail 6epindi). MyHJal Mbicajagap OeWHEHIH,
KepepMeH TapalblHaH YJIKEeH KbI3bIFYLIbLIbIKKA Ue OOJIFaHbIH KoHe aUTbICKep/iH, LIbIFap-
Mallbl/IbIK KabisieTiHe OH 6aFa 6epiireHiH akFaKTanabl.

XKorapbijia ce3 eTkeH @aitys_alany mapakiiacblHAa >XKapusijlaHFaH OellHeMaTepuaJi/iblH
TOJIbIK MOTiHI:

AnmuiHeya Kacvimb6ekoesa:

03 ceH cy1ycolH dezeHee,
Y3inin kemep me ekeHMiH?
03-e3ime, Kydati-ay,
Kbi3biFbin kemep me eKeHMIH?
Tyaki andarau Kapradatl,
Kb13b1HbIN Kemep me ekeHMIH?
Ayra myckeH cazaHdatli,
Cy3isnin kemep me eKeHMIH?
ToknaH xcinikmell Kbi3 edim,
Myxcinin kemep me eKeHMIH?
Kbinuwa 6esim Kublabin,

Y3inin kemep me ekeHMiH-€ll...

KacvimHuan ecmin kenemiH -
basirvl aH2iMe, maFbl JKHebIp.
«TosbiKCcbIH», - den alimamblH
Teipmaxkatinap aAi xcyp.

Tomnak Kbl3 601bIN MAHBLAFAM,
Con AnmuiHeya - aai eya.

Ku13 KyHiMOe «a3zambin» demezem,
AsnnaHboiH 6epzeH 6arbl 6.

Hemepesepim xcaHbimaa,
«A36al» - detidi scapwim da.
Cepik-ay, ceH cabblp Kbl
JeHcayaviFrbim 6a6bIHIG,
EnydeH ackaH warbimda
Canmarvimobl atimnatl api xyp.
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KatimadaH 6atira mumetiMiH,
EHOi maraH 6api6ip!

Jloa1 ocbl aUTBICTBI TaJZall OTBIPHIN, XaJblK aybl3 9/ebHeTiHiH epekilesaikTepi Kasipri
nUupJbIK 3aMaHZa [la 63 MaHbI3bIH KO0MMal, KApKbIH/bl JAMbII KeJle }KaTKaHbIH OalKayFa
6os1a/bl. Byl KyObLIbIC 9CTYpPJli 6HEPAiH YaKbIT TajabblHa Gedimjestin, KaHa MeJra/arbl
TpaHCcOpMaLUAChIH alKbIH KepceTei. AUTBhIC KaHa eMeC, COHbIMEH KaTap Ka3aKTbhIH, Ca/T-
JI9CTYpJiepi, Xa/bIK 9HJIEpPi MeH Kblpay/iap M033UsAChl Aa UPPJIbIK KEHICTIKTe kaHa eMipre
ve 60JiblN OThIP. MyHBIH GapJbIFbl Ka3aK M3JleHU MypacbIHbIH 3aMaHayu MeJUaJblK OpTaja
CaKTaJIblll KaHA Ko¥Mal, )xaHa ¢popMajia KalTa YChIHBLIbIN KaTKaHbIH AaJenaenai. backaia
alTKaHZa, YITTBIK 6Hep yJrisiepi uudpJblK JaHAMAQTThIH, MaHbI3Abl KypaMjaac OeJirine
aliHaJIblM, M3/IEHU OipereriKTiH caKTalyblHA K9HE YplaKapaJsiblK, CAa0aKTaCThIKTbIH, HbIFal0-
bIHA BIKIAJ eTy/e.

Ka3ak mageHueTiHiH, undpnbiK naHawadrbl

ANTbIC

KacTtapgbiH,
KbI3bIFYLbINbIFbIH
TyAblpaTbiH XaHa
Meananarbl YNTTbIK

YNTTbIK,
WAEHTUYTIKTI
HbIFANTy, M3EeHU
BiperennikTi

eHepaiH
CaKTayfa biknan ety TpaHchopMauuschl
My3sbIKanbliK,
MYpaHbIH, Kasipri ngarg
bopMaTKa cabakKTacTbIfbIH

cakTayaarbl XXaHe
TapUXu caHaHbl
YKaHFbIpTyafbl peni

benimaenyi, MofieHun
KOLTbIH cakTanybl

2025 xblirel Haypbi3aa eTkeH Cepik KanveB neH AnTbiHrys KacbiMOeKOBaHbIH, alThICHI
TikTok »xenicinge MbIHAAFaH KepijiM »KWHaM, GipHellle KYHHIiH illiHAe KeHiHeH TapaJijbl.
Bys GelilHeMaTepuas >KacTap TapalblHAH epeKlle KbI3bIFyUIbIJIbIKKA He OO0JIbIM, YJITThIK
eHep/liH, >XaHa MeJMajarbl KepiHici peTiHAe oH KabbuigaHjbl. Ilikipsepaid 6acbiM 6eJiri
aUTBICKEpJIEPAiH, CYbIPBIN CaJIMaJIbIFbl MEH CO3 IIebepJIiriH »KoFapbl 6afasaca, a3 FaHa CbhIH
nikipsiep ge ke3zecti. MyHaal KyOblLJIbIC alTBICTBIH, A9CTYpPJi caxHajlaH LUPPJbIK OpTara
6eimMAeJtin, xacTapra Ko/KeTiMA1 ¢opMaTTa YChIHBLIBII }KaTKAaHbIH KOPCETe/,|.

Kbipaysap noassusicbiHa KATBICThI KapusJlaHFaH KbICKAPTBIIFAaH TOJIFay/lap OeliHeMa-
TepuaJ/ilapbl OpTalla JeHrene TapajraHbIMeH, TYPaKThl ayJUTOPHUACHIH KaJIbIITACTbIPFaH.
YnkeH OybIH »Kblpay/Jap MypacblH >XbLJIbl KaOblLijan, TapUXU-TaHbIMJbIK MHiHe Haszap
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ayJlapca, »kacTap apacblH/ia 6esiceHAi ikipTasac aca 6aiKaiManabl. JlereHMeH 6yJ1 yJri yprnak
cabaKTaCTbIFbIH CaKTall, TADUXHU CaHAHbI XKaHFbIPTY/1a MaHbI3/1bl peJl aTKapa/bl.

A xanblK 9HJEepiHe KaTbICTbl OeMHEepOJIMKTep, dcipece Kac OpbIHAAYylIblIAP/bIH KaBep-
HYCKaJlaphl »KUi TPEHJKe eHilN, KeHiHeH TapaJ/ibll oThIp. 2KacTap Oy/1 TybIHABLIAPABI XKaHA
apaHXUPOBKa/ia OH, Kabblijam, mikipjepae MakTay 6acbiM KepiHezi. MyHzail aFjall Ka3ak-
ThIH MYy3bIKaJbIK MYpacblH 3aMaHayd MeJAuasblK popMaTKa OeHiMJen, M3JieHU KOATHIH,
CaKTaJ/IyblHa 9He KacTap apacblH/a HaCUXaTTayblHa bIKIaJ eTe/l.

CanT-facTyp TakbIpblOblHA apHa/iFaH 6eliHEMaTepUaaAap Aa KeH ayJUTOpusFa Tapasblll,
’)KOFapbl KbI3BIFYUIBIIBIK TYABLIPBINT OTBIP. becikke casy, Tycaykecep paciMzepi CUAKTEI
JI9CTYypJiepAi KepceTeTiH BHJeOJIapAbl aTa-aHajap /Jia, »kacrtap Ja OesiceHJi KapaWAbl.
[likipsiepzie [ocTYpAiH Topbuesik MaHi Ui aTajblll ©Tce, KeHbip KoJiAaHylIblJIap OHBI
«eCKUJIIK» peTiH/e cblHFa ajfraH. CoFaH KapaMacTaH, MYH/Iah KOHTEHT YJTTBIK UJAEeHTHUYTIKTI
HBIFAUTBIIN, M3/IEHU OipereiikTi caKkTayJja MaHbI3/bl PeJ aTKApPabl.

TikTok neHn 6acka KbicKa BuAeomnaTdopmasap ASCTYpJli MaZleHUETTIH, KaHa MeJa/JjaFbl
eMiplIeHIriH KepceTeAi. AWTBIC, XKblpay/lap NO33UACH], XaJbIK 9HJEpI MeH CaJaT-IdCTyp
6eliHesiepi apTYpJli ayauTOpUsAFa OaFbITTasca [a, 6apJbIFbl YITTHIK KOATHI CAKTayFa KbI3MeT
eTeli. Bysl KyObLIbIC — M3JIEHU MYpPaHbIH TpaHcopMalMsIchl MEH MeJUalbIK KeHiCTiKTeri
>kaHa dopMaThl.

KopbITBIHABI

Kasipri Tanza »xacecnipiMzep/iH ajieyMeTTiK OpTaja KaJbIITacybl MEH TopOueseHyiH/e
HeTi3ri bIKnas eTyuli KypajajapAblH 0ipi - a/ieyMeTTiK MeAua OOJIbIN OTBHIP JIEYre TOJIBIK
Heri3 6ap. Bysn KyObLIbIC KacTapAblH TyFaHHaH 6actan LUQOPJBIK OopTaja eMip cypim,
CaH[bIK KYPbUJIFbLIAPAbI KYH/EJIKTI TYpPMbICBIHBIH 66J1iH6ec 6eJiiri peTiHae KabbLijaybiMeH
TYCiHZipisieni. JlereHMeH, a/leyMeTTiK MeJlMaHblH bIKNaJIblHA KapaMacTaH, YIATTBIK KYH/bI-
JIBIKTap/bIH, *KacecrnipiMaep/iH TopOueciH/ie MaHbI3/Ibl POJI aTKAPAThIHbIH aTall 6Ty KaXeT.

3epTTey 6apbICbIHAA aHbIKTa/IFaHJal, YJATTHIK OOJIMBICTBI, CaJT-AICTYPAlI oHe XaJbIK
aybI3 9/1eb6MeTiH IIUPPJIbIK KOHTEHT apKbl/Ibl XKETKi3y oJlap/blH, CaHACbIHAA M3JIeHHW Mypara
JlereH OH, K63KapacThbl KaJbIIITACThIpa aJjiaZbl. MaceJsieH, Ka3aKThIH JA9CTYpJli 6HepiHiH 6ip
KepiHici 60/1bII1 caHa/JaTbIH aKbIHJAp alThIChIH 9J1€YMETTIK JKeJlisiep/ie KeHiHeH HacuxaTTay
»KacecnipiMaepAiH yITThIK M3/leHUeTKe KbI3bIFYIIbLIbIFbIH apPTTHIPYAbIH TUIM /11 2K0JILapbIHBIH
6ipi peTiHAe KapacTbipyFa 60J1abI.

Kanne! anranaa, Ka3ak TiJliHAeri MeJUaKOHTEHTTI YJITThIK KYHbIJIbIKTapPMEH YIITACThIpa
OTBIPBIN YCbIHY, )KaCc YPHAKTbIH aTa-6a6a MypachlH »KaJFACThIPYLIbl PeTiH/Ae KaJbIITaCyblHA
bIKIaJI eTeTiHi alKbIHAa/1/bl. Bys1 a/ieyMeTTik Meina KeHiCTiriHiH Tek KaHa »kahaH/1bIK Ma/leHU
bIKIIAJIJapFa eMeC, COHbIMEH KaTap YJ/TTBIK PYXaHU MypaHbl XaHFBIPTYFa Ja MYMKIiHAIK
GepeTiHiH KepceTei.

OchLialiia, a/ieyMeTTiK MecCeH/KepJiep MeH miaTdopmasapia TapafaH YJITTbIK Mas-
MYH/IaFbl KOHTEHTTI Ta/1jJail OThIPbIN, TOMEH/JeTiiel KOPbITbIH/bLIAP KacayFa 60/1a/ibl:

BipiHinifieH, Ke3 KeJireH aKlapaTKa CbIHM TYpFblJaH Kapay — 3epTTeyAiH 0acThbl ycTa-
HbIM/IapBIHBIH, Oipi. OJieyMeTTik MeAuaza KapusJaHFaH MaTepUaaAap/blH, UIbIHAWUBLIbIFBI
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MEH >KaJIFAaH/bIFbIH aHbIKTAY, dCipece YJTTBIK KYH/bLJIBIKTapFa KaTbICTbl KOHTEHTTI AYpPbIC
TYCIHAIpY/Ae epeKlle MaHbI3fa ue.

EkiHLIiZleH, 9/1eyMeTTIK KeJlisiep/ie )KapUusiJlaHFaH 6eliHeMaTepuasiapAbl aBTOP/bIH, KeJli-
CiMiHCI3 KaWTa XYKTey HeMece TapaTy - aBTOpPJIbIK KYKbIK HOpMaJsapblHbIH OY3bLIyblHA
okeJsiefii. COHABIKTAH MYH/IaW XKaF[anaap/ia KYKbIKThIK I1apaJjiap KOJAaHy KaXKeTTiIiri TybIH-
Janbl.

YwiHuiieH, yATThIK Ma3MYH/aFbl KOHTEHTTI KaObLJIAAUTBIH ayAUTOPUSAHBIH 6ap eKeH/iri
aHBIKTaNAbl. ByJ1 — YITTBIK M3leHUETTI XKaHFbIPTYFa OaFbITTa/IFaH 006asapAbl KoJi4ay MeH
JaMBbITY/IbIH, 63€KTIJIITH J2/1en e i.

TepTinwigeH, asieyMeTTik MeZjMaZia TapaJaTblH KOHTEHTTI 6H/[ipy MEH TapaTyAblH 6apJibIK
Ke3eHiH/Je aBTOPJIbIK KYKbIK HOpMaJlapblH CaKTay — callaJibl 9pi 3aHAbl aKapaT aJMacy/blH,
KeIliJii 60J1bII TabblIa/bI.

BeciHlifeH, yITTbIK KYHABLIBIKTapFa HeTi3/4e/iIreH KOHTEHTTI KeH ayAUuTOpPUAFa XKeTKi3ye
6J10repJsiep MeH bIKNas eTyili Tyaranapzbli, (influencer) pesi epekuie. Cos ce6enTi oap/blH,
dJIeyeTiH maujia/laHy apKblIbl YJTTBIK Ma3MYH/Jbl KeHiHeH TapaThill, KOFAaMHbIH M3Jl€HH
CaHaCbIH apTThIpyFa MyMKIiH/iK 6ap.

ABTOpJ1IapAbIH, KOCKAH YJIeCi.

KaHcepikoBa Ha3keH - MaKa/laHbIH TYXXbIpbIMJaMacblHa HeMece paciMzesyiHe eseyJi
yJ1eC; 3epTTey HoTHXKeJIepiH )KUHAy, Ta/1Jjay HeMece TYCIHAIpy;

BeliceHKY/10B AsI36M — MOTiH »Ka3y XKoHe / HeMece OHbIH Ma3MYHbIH CbIHU TYPFbl/IaH KaiiTa
Kapay; »apusJiay ylLIiH MaKaJlaHblH COHFbl HYCKACBbIH OEKITY;

KyanTtaeB Hyp:KkaH - >XyMbICTBbIH OapJblK aclieKTijepi yuIiH >kayanTbl 6oJiyFa KeJiciMm
6epy, AepeKTepAiH AYpbICTbIFbIHA HeMece MaKaJlaHblH 0apJblK 06J/iKTepiHiH TYyTacThIFbIHA
6alJIaHbICThI MaceJiesiepi AyphIC 3epPTTEY KoHe LIely.
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BinsaHue BujeoKoHTeHTa B TikTok Ha MoJ10/ieKb: HAIIMOHAIbHAA HAEHTUYHOCTDb U KyJIbTYPpHasA
KOMMYHHUKaLUsA

AHHOTanusA. B faHHOM cTaThe paccMaTpPUBAETCS MOHATHE BU/JIEOKOHTEHTA, PACIPOCTPAHSIEMOTO
B COI[MAIbHBIX CETSAX, U aHAJU3UPYETCs CTelNeHb ero NOMyJAPHOCTH CpeJli COBPEMEHHOW MOJIOZEXKH.
Oco6oe BHHMaHHe yjesseTcsd HallMOHAJIbHOMY KOHTEHTY W TOMY, B KaKOW Mepe OH BoCTpebGOBaH
B MOJIOZIEXKHOHW CpeJie, a TakKKe KaK 4Yepe3 MeJUANpPaKTHKU TMPOSBJASAETCS U TpaHCPopMHUpyeTcd
Ka3axCKasgd HJIeHTUYHOCTb. TeopeTHYeCKOW OCHOBOW HCC/EOBAHUS BBICTYNMAaeT COIMAJbHAs CeThb
TikTok, koTopas B mocjeaHue To/ibl CTaja KAo4eBoH m1aTdopMoi AJisl IPOU3BOACTBA U MOTPebIeHUs
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BU/IEOKOHTEHTA. ABTOP aHaJIM3UPYeT HAyUyHbIe MOAX0/bl K U3YyYEHHUIO JJAHHOU M1aTdOPMbI, a TAKKe
BBISBJISIET CHeNUPHUKY paclpoCTpaHEeHUs] KOHTEHTa cpefu MoJioAexu. OTAe/bHbIA aKUEeHT ClesaH
Ha TOM, KakKUM 06pa3oM HCHOJb30BaHHE LUQPPOBLIX HHCTPYMEHTOB BJMSET Ha (GOPMHUpPOBAHHUE
¥ W3MeHeHHe TPAJULMOHHBIX GOpPM Ka3axXxCKOTO MUPOBOCHPUSATHS B YCJOBHUSX IJI06ATM3ALUA U
nudpoBuzauu. Kpome Toro, B craTbe NPUBOJATCA CTATUCTUYECKHE JJAHHBIE O UPPOBOM MOBEJEHUU
MoJioZiexk B KazaxcTaHe, WLIIOCTpUpPYyeMble KOHKPETHBIMU IpUMepaMu. PaccMaTprBaeTcss peHoMeH
AKTHBHOTO PacIpOCTPaHEeHUs aUThICOB B COLIMAJILHBIX Me/IUA, YTO MI03BOJISIET ONPE/IEJUTD CIIeIUPUKY
ayIUTOPUH, XapaKTep OOpaTHOW CBfI3M M OCOOEHHOCTM KOMMYHMKALUMK MoJib3oBaTeseil. Takxke
3aTparuBaeTcs BONPOC O BO3MOXHOCTH MHOKECTBEHHOTO PACIpOCTPAHEHUS OJHOTO U TOTO K€ KOH-
TeHTa Ha pa3/IMYHbIX aKKayHTaX, UYTO YCUJIHUBAET ero 0XBaT U U3MeHsSIET BoclpusiTue. B 3aBepieHue
aHAJIM3UPYIOTCSA CXOACTBA U Pa3/IMYMS B OMyOJIMKOBAaHHbIX BUIeOMaTepHaiax, KOJIMYeCTBO MPOCMOTPOB U
KOMMEHTapUEB, BbIABJISIIOTCS BO3HUKAIOIME TPOOJIEeMbI U MPeJJIaraloTCcs My TH UX pelleHuUs .

KioueBsblie caoBa: TikTok, MeguanoTpebieHre MOJIOZEXKU, HAIlMOHAJbHBIA KOHTEHT, Ka3aXxCKast
UJIEHTUYHOCTD, UM PPOBasA KOMMYHUKALIUS.

N. Zhanserikoval, A. Beisenkulov?, N. Kuantayev?
1Al-Farabi Kazakh National University, Almaty, Kazakhstan
2International University of Information Technologies, Almaty, Kazakhstan
3L.N. Gumilyov Eurasian National University, Astana, Kazakhstan

The influence of video content on TikTok on young people: national identity and cultural
communication

Abstract. This article explores the phenomenon of video content distributed through social networks
and examines its popularity among contemporary youth. Special attention is devoted to the circulation
of national content and the ways in which it is perceived and appropriated by young audiences,
highlighting how Kazakh identity is both represented and transformed through digital media practices.
The theoretical foundation of the study is the TikTok platform, which in recent years has become one of
the most influential environments for the production and consumption of short-form video content. The
article analyses existing scholarly perspectives on TikTok and identifies the distinctive patterns of content
dissemination among young people. Particular emphasis is placed on the role of digital tools in shaping
and reshaping traditional forms of Kazakh worldview within the broader processes of globalization and
digitalization. Empirical evidence is provided through statistical data on the digital behaviour of youth in
Kazakhstan, further illustrated with concrete examples. The study also examines the phenomenon of aitys
(oral improvisational poetry) actively circulating in social media, which reveals the specificity of audiences,
feedback mechanisms, and user interaction. Furthermore, the possibility of reproducing identical content
across multiple accounts is discussed as a factor that expands reach and alters reception. The article
concludes by analysing similarities and divergences in published video materials, the number of views
and comments, identifying the main challenges, and proposing possible solutions.

Key words: TikTok, youth media consumption, national content, kazakh identity, digital commu-
nication.
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Anparna. )KypHaniucTuka — KOFaMHBIH, KOFAMHBIH [aMy NpoLeciH/ie MaHbI-
3/1bl p6JI aTKAPAThIH 9J1eyMETTIK MHCTUTYT. Byringe uudpabiK TEXHOIOTUsIAP-
JIbIH, KAPKbIH/bI JaMybl, KeTiJlyl OyJ cajiaHbl »KaHa JieHrenre ketepAi. COHFbI
OHXKBUIZBIKTA AJCTYPJIi )KyYPHAJIMCTUKA, OHBIH IlIiHAE aKlapaT TapaTy TacCiJi
MeH ¢popMaThl Tyberensai e3repin, TpaHchopMalysaaaHAbl. 3aMaHayd TEXHOJIO-
rusijiap, OHbIH, illiHje aca"/pl uHTeeKT (PKU), aseymeTTiK xesinep Mmenua
caJlacblHa »KaHa, ThIH CepIiH OepJi. byrinae *XypHa/JUCTUKAaHbIH, KbI3METI TeK
ayauTopHUsFa xabap 6epy FaHa eMeC, MyJbTUMeAUsIbIK GopMaTTa BU3yaJ/ibl
aKnapar yCbIHy MiH/ZIeTiH aTKapa/Zbl. Ke3 KesireH raser, TesieapHa, paiuo 63iHiH,
9JIEyMETTIK KeJlifieri mapakiacblH 6esiceHAi »Kyprisin, ayquTopusiMeH 6amJia-
HbIC OpHaTyAa. byJs TeHJeHIMs ayAUTOpUSIMEH OallaHbIC OPHATY/ bl OHTAM/IaH-
JbIpFaHbl aHbIK, TeK )KypHa/IMCTHUKA CaJacblH/A FaHa eMec, KoFaMMeH 6alJlaHbIC
O6aFbIThIH/A Jla TYPJli MeKeMe OCbl dJIicTi KoagaHabl. L{IupbIK KypHaJIUCTH-
Ka J9CTYpJii MeJuaHblH JIOTUKAChIH, MAa3MYHbIH, GOpMaThIH, NillliHiH 63repTTi.
KypHasnucTrepre TeK MaTiH a3y FaHa eMeC, MyJIbTUMEIUSJIbIK KOHTEHT YCHIHY,
BU/IE0 6HJEY, 9JIeyMEeTTIK XeJlijiepze xeJieJl, KbICKa aKIllapaT XapusJay, ayAuTo-
pUsiMeH TikeJiel 6ailslaHbIC OpHATY aca MaHbI3Abl. byringe TikTok, Instagram,
Telegram, LinkedIn cusikTbl niaTdopManap »xaHasblK, TapaTy[a MaHbI3/bl peJi
aTKapaZpl. COHbIMEH KaTap MoOW/bJAI )XypHaiaucTtuka (MOJO) 6yrinze menua
caJlacbIH/a 63€eKTi. JKypHasrcTep 6ip FaHa KYpbLJIFbl apKblJibl )KaHAJ/IbIK, JaWbIH-
Jlall, MOHTaX/Jall, ayIMTOPUSAFa JIAaUbIKTal YCbIHA ana/ibl. /l[ereHMeH 3THUKa MeH
aKnapar LbIHAMbIbIFbIHA KATBICThI )KaHa CypaKTapAbl KeTepin oThip. acaH/ bl
MHTEJUIEKTIH aKlapaT KypaJJapblHbIH KbI3MeTiHe apaJiacybl, ayJUTOpPUSMEH
GaliaHbIC TACLIi ©3repyi Meaua cajacbiHa *kaHa pedopmasnap akesai. byriH-
Jle 3aMaHayd TEeXHOJIOTUSJIap/bIH KYPHAJIMCTUKA CaJlaCblHA TUTi3TeH bIKMaJIbl
KapKbIH/bI 3epTTeJlin KaTblp. MaKasiaia »kaHa TeH/leHLMs 3aMaHbIH/a KypHa-
JIMCTUKAHBIH, 60J1allaKTa JAMUTBIH 6aFbIThIHA [a TajlJay *KacaJIFaH.

TyuiH ce3aep: 1UPPJIbIK KYPHATHUCTHUKA, )KaCaH bl UHTEJJIEKT, 9JIeyMETTIiK
KeJti, 9TUKa, MOOUJIb/ )KYPHaAJIUCTUKA, UHPOrpadpuka, oJKACTUHT
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Kipicne

LudpsiblK TeXHOMOTHUANAP aKNapaT Ko/DKeTiMAinirine MyMKiHZik 6epce, »kxacaH bl UHTeJI-
JIEKT aHa/IMTHUKa acay, beliHe, ayuo eHJey TYpPFbICbIHAH aKnapaT ¢OpMaThIHbIH CanacblH
apTThipAbl. [lereHMeH LUQPIIBIK )KYPHaJIUCTUKA AdYyipiHJe 3TUKa KaFUJaJapblH YCTaHy aca
MaHbI3Abl 60Jibin OThIp. 2KypHanucTepiy 6acTbl MiHJETI — ayAUTOpUSAFaA LIbIHAWBI KOHE
00beKTHUBTI aKknapaT yCbIHY. J[aCTYpJli )KypHa/IMCTUKA MEH XacaH/bl UHTEJIJIEKTTIH, YiieciMi -
3aMaHayu MeJida cajla/iafbl eH, YJIKeH cepmisicTiy 6ipi. XKypHasincTuka xaHa MyMKiH/[iIKTepre
KOJI JKeTKi3yMeH KaTap, »KaHa KaTepsjepMeH e OeTne-6eT KeJsin OTbIp. AKNapaTThIH,
IIbIHAWBIIBIFbl MEH Kayilci3Airi, aTuka KaruJajapblH CaKTay — >XypHaJIUCTePAiH 6acThbl
MiHAETI.

KypHanuctuka 60s1aliakTa Aypbic 6aFbITTa aMyhbl YIIiH — [UPPJBIK TEXHOJIOTHSAIAp MeH
K9CiOM MaMaH LUbIFapMallbLIbIFbIHBIH, YHJIeCiMAiNIriH caKTay MaHbI3/bl. Lludpablk KypHa-
JIMCTHKA A3yipiHJie )KaHa TeXHOJIOTUAJIap MeAUaHbl TOJIbIKTBIPbII, 63repTKeHIMEH, TOJIbIKTau
JACTYpJIi )KYPHAJMCTUKAHBIH, KaFUAATbIH aJIMacThIpybl MYMKIiH eMec. KacaH/bl UHTEJIJIEKT
TeK aKlapaT JaublHAay/[bl OHTAWUJaH/bIPHIIN, XXYPHAJIMCTIH KYMBICBIH KeHiigeTei. bipak
KOHTEHT camnachl, 00'beKTHUBTIJIIK K9He 3THKA MaceJieJiepi ©3eKTi/iriH Kal 3aMaH/a 60JICbIH
KoUManbl. ’KypHa/JIMCTUKAHbIH, Heri3ri KaFuJaTTapbl CaKTaJfaH/Ja faHa KOFaM ILIbIHAWBI,
00bEKTHUBTI, canaJjibl aKnapaTKa KoJ1 KeTKi3e aja/ibl.

Kana TeHAeHUUANApABIH, KapKbIHABI JAaMybl XYPHaJIUCTUKAHbIH, Ma3MyHbl MeH Kypbl-
JILIMBIH 63repTTi. Byrin/ie oKblpMaHHBIH CYpaHbICbIH/A K66iHe KOpHEeKI xKaHe KeHi1 KabblJ-
JlaHaTbIH aKnapart. ¥3aK MITiH/iK aKnapaTKa KapaFaH/la KepeK MaJliMeTTepAi O6ipJeH ajyfa
MYMKiH/[iK 6epeTiH KOHTEHTTI KaXeT eTe/li. SIFHM, KbICKalla 1IoJy/1ap, AuarpaMmmalsap, Map-
KepJIEHTeH JepeKTep MeH MaHbI3/bl LUTATaJap apKblLibl JepeKTep/i BUsyanJbl popMaTTa
Kabbl1Zabl. Byrinzie ocbl TeHJAEeHIMS asChbIHAA aKMapaTThl KeTKi3y/iH epekiie Taciai -
uHporpaduka naiga 6osaaesl. MHPorpaduka kasbama mMaTepuanbl TOJABIKTbIPY YIUIH [€,
KeKe 631 6ip OKUFaHbl 6asgHAAUTBIH KypaJl peTiHje Ae KOoJAaHbLIbIN XKyp. Kbl cailbiH 6y
TACIJI )KaHa TEXHOJIOTUSIMEH KaTap JlaMy/ia K9He OHbIH 06acTbl apThIKIbLIBIFbI — JepeKTepAi
6ip kepreHHeH TyciHZipe anybiHAa [1].

3epTTey XKYMBICBIH/A OCbI CbIH/Ibl TEXHOJIOTUSAJIApFA TOKTaAAbl. PeclioHleHTTepAiH Ke3Ka-
pachIH aHbIKTAY YILIiH apHalbl cayaJlHaMa yprisiiai. KazakcTaHHBIH 9p 6HipiHEH KAaTbICKaH
pecnoHJleHTTep/iH NiKipi ekire 6esiHzAil. Bipi »kacaHAbl MHTEJJIEKTIHIH, XXypHAJUCTUKA KbI3-
MeTiHe eTeHe apaJjlacKaHblHa KapChlIbIK Oislipce, 6ipi OHbI 3aMaHayu KoFaM/ia MeHrepin any
Kepek Jar[bl el CaHaWubl.

JdJlicHama

FeuibiMu MaKasnaHbl 3ka3y OapbIChbIHAA TaKbIpbIIKA KaTbICThl MaTepuasjap *KUHAKTay:
9/iebueTTep/i Kapay, ’KyMbICTbIH, TEOPUSJIBIK KaFbIMEH >XoHe OTaH/bIK aKlapaT KypaJjaAapbiHaa
eH/li KaJIblliTaca 6acTaFraH Ke3eHre 110J1y Xacay, 6acka casaZlaFbl HOTHUXKeJEPMEH CaJIbICThIPY
KapacTbIpblaabl. «LluppiblK Meaua AayipiHJe kaHa TEXHOJIOTUSJIAPAbIH, XypHaJUCTUKaFa
acepi» aTThI TaKpIpbINKa OalJIaHbICThI 2KUHAKTAJIFaH MaTepUuaJMeH TaHbICY (OKY): CalbICThIPY,
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eJIllley, aHa/IU3 OeH CUHTE3, KaJ/llbllay, TeKcepy 1koHe akTinepAi HaKTbLIay, KacajafaH
KOPBITBIHABLIAPAbl HAaKTblIAay, Ty3€eTy, KOPbITbIHABIHbBI TaJKpLIay, ic-Taxipubege Tekcepy
CUAKTBI diCc-Tacliaep KOJIAaHbLIbI.

Hudpablk Meaua AayipiHzeri »kxaHa TeXHOJIOTUSIAP/bIH *KYpPHa/JIUCTHUKaFa TUTi3reH acepi
»KalJibl OYPbIH >Ka3blJIFAH HeMece 3epTTeJIiN XaTKAH >KYMbICTApAbl 3epjesiey Je FblJIbIMU
MaKaJlaHbl XKa3y 6apbICbIH/IA eCKePIIAI.

KaHa TeHaeHIMAIAPABIH KAPKbIH/ABI JaMybl MEH aKIlapaTThIK TEXHOJIOTUAHBIH 6MipiMi3re
JleHJlenl eHyl >KypHaJIMCTUKaHbIH Ma3MyHbl MeH KYpbLIbIMBIH ©3repTkKeHi pac. byriHge
OKbIpMaH, KepepMeH, ThIHJJapMaHAap/blH KaJlaybl KeOiHe KOpHEeKi »KaHe XKeHiJ1 Kabbl1JJaHaTbIH
aKnapaTr Ke3JepiHe Toyesji. AKNapaTTbl eJeJs YFbIHBIKTbI 9pi Te3 Kabbuigay Kasipri
yaKbIT Tasabbl. XKypHa/MCcTHKaZA MATiH/I «KbICKA 9pi HYCKa» KYpy YFbIMbI OCbl LUPPJbIK
Meava AdyipiHJe »Ky3ere achlll XaTKaHAbIFbI pac. Ocbl aFjalaapbl KepceTyze LUQpPIIbI
MaJIIMETTEP MeH ToXipubeJe icke achlll KAaTKAH aKNApaTThIK TEXHOJIOTUSIJAFbl XaHApy-
YKaHFbIPYy TEHJEeHLUANapbl CaJblCThIpMaJibl-Taj/ay/lap KYpridy apKblibl HaKTblJaHFaHbI
Heri3ri apicTepAiH 6ipi 60/1bIN TAObIIABI.

TaJI,qay MEH HITHIXKeJIep

Byrinze TypJi nudpiblK TexHOJOTUSANAP, dJIEYMETTIK »KeJliJiepAiH KypHaJluCTUKa caJja-
ChIHJIa KOJIIAHbLIYbl CajllJJapblHAaH MeAxajia »KaHa YFbIM MeH TepMHUH/Jep maija 60Jiabl. Op
TeJleapHa MeH paJuo, MeMJIEKETTIK MeKeMe 9JIeyMeTTIK KeJliJie mapakKlia allublll, ayUTOPUSAMEH
TBIFbI3 OailJlaHbIC OpHATKaH. CypaHbICKa cail KbICKA aKmnapaT eHJell, ayiuo, BULE0 KOHTEHT
yCcbIHa/bl. CTOPUTEJIJIVHT KaHPhI [ia TKiprubee KeHiHeH KOJ1JaHbLIYAa.

KasakcraHza acaHAbl UHTEJJIEKT peflakliusa KbI3MeTiHe KeWiHri Kbl1Jjapbl FaHa eHy/e.
[leTennik Toxkipubese aKknapaT areHTTIKTepi »KaHaJbIKTbl aBTOMATTaH/bIPY YILUiH HeHpo-
Kesliziepai KosgaHbin xkyp. Mbicanbl, The Washington Post 6acbLibiMBbl xaHalbIKTapAbl XKa3y
yurin Heliograf sen aTasiaThiH »kacaH/ bl MHTEJJIEKT KYiHeciH naiganaHabl. Koramia osapzbl
«BOT-)KypPHAJIUCT», «POOOT-)KypHAJUCT» Jien aTanAbl. CHOPTTHIK LiapaJsiap, KapXKbLJIbIK ecell-
Tep, casicaTTaFbl ©3repic OGoUbIHINA KeJleJl MaTepuas AaubiHAAWAbl. BipHelle TaKbIpPbIMTbI
aBTOMATThl TypZe YCbIHaAbl. KypHaJUCTepAiH KYMBICBIH aUuTapJ/blKTal OHTaWJaH/bIp/bl
[2]. Bloomberg aknapaT areHTTiri Jie 0Cbl TeEXHOJIOTUSIHBI KoJ1JaHaAbl. By Meiua »kacaHbl
WHTeJIJIEKT Heri3iHAeri 6araapJsama Ja oiJian Tankat [3].

Kacanzpl UHTE/JIEKT TEeXHOJIOTHUAJIAPbIHBIH, peJaKlUs *KYMbICbIHA apasacybl KbI3METTI
OHTaWJIaHAbIPAbl. MbIca/ibl, MOTiH reHepalUsaJIauThIH XKylesep MaFbIHAChl TEPEH, MaKaJsiajaap
»Ka3yFa MyMKiHZik 6epegi. Cailsiay HoTHXKeJiepi, leHcay/IbIK KOpCEeTKILITepi, Kap»Kbl ecenTepi
CbIHJBI JepeKTepAi aBTOMATThl TypAe eHJen Oepeni. Kelbip HelpoxeJisiep cypeT, ayAuo
CUSIKTBI aKNapaTTap/ibl Aa eHJen, Kepek popMaTKa cail Herizze anaabl. Mbicasbl, Reel Framer
aTThl KacaH/Jbl UHTEJUIEKT MITiHAI BU3yanJbl QopMaTTa aJieyMeTTIK »eJire bIKIIaMam
6epeni. /JlereHMeH peAaklus TapalblHAH >KacaH/bl WHTEJJIEKTIre JereH TOJIbIK CEHiM
6os1Maybl Kepek. Kell »karjaii/ia STUKaJbIK TaJanTap Jja caKkTaJMaybl MyMKiH. PeJlakUsHBIH,
ayJINTOPHsIFA YCbIHATBIH MATiHi, aK[IapaThbl HAKTbLIbIK, e TapanThIK *KoHe alllbIKThIK CUSIKTbI
JI9CTYpJli KYpPHAJIMCTUKA KYHJbLIbIKTapblHA cail 60Jsiybl MaHbI3/[bl. ByriHzge oasieymeTTik
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KeJliHiH JaMybiMeH QelK KaHaJbIKTapMeH Jie KYpec KapKbIH/bl XKYprisisyae. AKnapaTThIH
IIbIHAWBIIBIFbl YUIIH OipiHILII Ke3eKTe >XYPHaJMCT >ayanTbl. 2KacaH[bl MHTEJJIEKT OYJI
MaceJsieHi JAe OHTaWJaHAbIpyZa. MaTiHAi Tasjamn, akKnapaTTblH aKUKAT HeMece aJlFaH
eKeHiH KblJIIaM aHBIKTaUTbIH Helpoxesisep 6ap. Mbicasnbl, «stance detection» anroputmi
aKMnapaTThlH, IIbIHAWbI He 60JIMaca YKaJIFaH eKeHiH aBTOMATThI TYpAe aHbIKTau anajibl [4].

[lleTenpik Taxipubeae aknapaTTblH LIbIHAUBIIBIFBIH aHBIKTAWUTBIH YKacaHAbl UHTEJJIEKT
aTdopMasiapblXKypHaNIUCTEP/iHKbI3MeTiHe apasiachin KeTKeH. Mbicasibl, YIbIOpUTAHUSJAF bl
Full Fact ¢pakTuekkKa apHa/iFaH *k06a. ¥YJTTbIK CTaTUCTUKA KbI3MeTiMeH 6ipre JepeKTepAi
Ko/DKeTiMAl eTeni [5]. Bysnl TexHoJsiorusijiap »KajfaH aKNapaTTblH TapasyblH a3aWTyFa
MYMKIiH/iK 6epin KaHa KoOMMal, peAaKLusarbl MaMaHJap/AblH YaKbIThIH Jja YHeM/eN /.

Byrinze »kacaHAbl UHTEJIEKT KOFAaMHbIH, JITepi JaMyblHa MYMKIiH/iK 9KeJice Jie, 6acKa CbIH-
KaTepJiep TyFbI3yZa. Mblcasbl, AuNlperK TEXHOJIOTUACH] Oerii 6ip afjaMapAblH CypeTi MeH
JlayChbl apKbLJIbI X)KaJIFAaH KOHTEHT AanblHAan/bl. CbIHU K63Kapac, CbIHM OWJIay KaJiblTacnaraH
KOFaM/Jia Kal aknapaT ¢pelK HeMece LIbIHAWbl eKeHIH aHbIKTal aXXblpaTy KUbIH. COHABIKTaH
ayJUTOPUSAHbBIH, O6acblM 0eJiiri MaHUNy/AsALMAFa epyi MYMKiH. ApaHJaTyllbliap YLUiH OyJI
TEXHOJIOTUA MEH dJIEYMETTIK »KeJIiHiH yH1eciMAiIiri e3 MOTUBTEpPiH OpbIHAAyAA TallThIpMac
Kypau1. Koram, xanbik jundeikTi 6ipZieH aHbIKTal ajybl YLUiH KOCbIMIIA 61/1iM aJibll, MaMaHap
YCBIHATbIH KeHecTepAi KoJJaHFaHbl KeH. JKypHa/lucTepAiH Je d9pKallaH 3aMaH arbIMbIHQ,
»KaHA TEHEeHIMs 9KeJIreH e3repicTepre ca GiIKTIIIriH apTThIPYbI aca MaHbI3Abl. MaMaHAap
AUn@enKTi aHbIKTayA4a MblHA IJlaTgopMasnapAbl KosajaHyAbl ycbiHafbl: Reality Defender,
Sentinel, WeVerify >xo6achbi [6].

Byringe OyKapa/blK akmapaT KypaJAapbl eKijjepi »KYMbICBIH OHTaiJaHJAbIPaTbIH dpi
TKipubee KOJJAHbLIBIN XypreH miatdopmanbiy 6ipi - Eleven Labs. XKas6ama maTinzi
aBTOMATThI TYp/ie ayiuoxa3bara eHJen dbepepi.

3epTTey KYMbIChI asiCblHAA KAa3aKCTaH/bIK ayAUTOPUSAHBIH, UQPPJBIK KYPHATHUCTHUKAFA,
OHBIH, ilIiHJEe >KacaHJbl UHTEJJIEKTIHIH KbI3MeTKe apaJiacyblHa GaWlIaHbICThl KO3KapacblH
aHbIKTay MakcaTbiHZa 40 peclnoHZEeHT apacbiHAa caya/iHaMa »Kyprisiuzgi. HaTuxkenepine
CoUKeC TOMeH/eTiZiel KOPbIThIH/bI 2KacaJlibl:

)KaCaH,Z[bI HWHTEJJIEKT »Ko9He XKYPHaJIMCTHKA

YU aHe Kacibu 3KypHanucT ganbiHaaFaH MaTiHAj 37.5%
aXKblpaTa anacbi3 6a? 62,5%
55%
?
KW aknapaT canacblH TomeHaeTe me? %
i 30% o KoK
wnonsaimon. [ it e 70

L R7E]
KW paitbinaaraH »aHaablKKa TONbIK CEHIM apTa = 50%
anacbi3 6a? 50%
U Kbi3MeTKepepaiH, KbicKapybiHa aKeayi MyMKiH = 50%
6e? 50%
0 5 10 15 20 25 30
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KepceTkim 6GoibiHIIA pecHOHAEHTTEP/iH TMiKipi ekire 6eJiiHreHiH 6akkKaiMmbi3. Kaciou
KYpPHa/IMCTepAi »KacaHJbl UHTEJJIEKT aJIMAcCThIpybl Jay/ibl Macesie. ABTOMAaTTaH/bIPbLJIFaH
TEXHOJIOTHS KeJleJI[IiriMeH epeKileseHce Jie, K9CibM MaMaHHbBIH 60WbIHAA 6ap KpeaTHUB NeH
MOTIH ©HJley KbI3METiH OpbIHJAaM aiMalabl. MaMaHAap/AblH, KbI3MeTi Kall 3aMaH/ia 00JIChIH
©3€eKTi 60J1aphbl ce3ci3. CayasiHaMa KOPbITbIHABICHI OOMbIHILA ayUTOPUS KaCaHAbl MHTEJJIEKTiHI
KOJIZJaFaHbIMEH, aKNapaTTblH AYPbICTBIFbIHA TOJIBIK ceHOelfi. Kaciou KypHanuctep MeH
»KacaH/bl UHTEeJJIEKT AalblHAAFaH MOTiHJAEepAl axkbIpaTy KabineTi ge »korapbl. bys gacrtypJi
KYPHAJIUCTUKA OKiJepiHiH MaHbI3bIH, alaM GaKTOpPbIH aJMacCTbhIpy MYMKiH eMeC eKeHiH
Josengenfi. /lereHMeH 3aMaHayu TeXHOJIOTUAJNIAP/AbIH KbI3MeTKe eTeHe apaJsiacybl asgCblHJa
TybIHAAFaH KaTepJiepMeH Kypecy YUIiH »KypHaJIUCTePAiH »KaHa Jaf[bliapAbl MeHrepyi aca
MaHbI3/bl.

9JIeyMeTTiK »KeJli maTdopMasapbl, KacaHAbl UHTEJJIEKTIEH KaTap, MOOWIbAI Kyp-
HaJIMCTUKA YFbIMbl Maija 6oJsiabl. UHTepHeT [9yipiHJe raseT-KypHasjapfa KapafFaHja
CalTTap KapaJsbIM Kell xkuHauAbl. TypJii TeXHOJIOTHUS/Iap/bIH JaMybl 9CepiHeH 6eJrii 6ip caia
TOKTal KaJiaJbl AereHai 6ingipmeinsi. Kepiciniie 6ipiH-6ipi TOMBIKTBIPBIIN, COJI cajaFa KaHa
cepmiH akesiefii. Meinaia MOOUJIb/li )KYPHAJIUCTUKAHBIH, KOJIIAHBLIYbI )KaHAJbIK TapaTy/blH,
»KaHa JAayipiH awThl. bys ypAic KOFaMAbIK, MdJEHU KdHe CasfCy aKNapaTTblH Ma3MyHbIH
caKTal OoThIpHIN, 6acka ¢opmaTTa Tapasy yJrici. Enimi3fig kenTereH aKnapaT areHTTiKTepi
MOOU/BAI )KYPHAJUCTUKAHbI THIM/II Nai/jasaHa/ibl. OJIeyMEeTIK KeJlire call JalblH/ja/laTbIH
MOTIH Jle, BHUAeO Ja 6ip faHa cMapTPOH apKblLibl eHAesefi. KaHa/iblK Kad ¢opmarTa
TapaJsica /Jja, aKNapaTTblH, HEri3ri CUNaThl: KeJeJ K, MHTEePAKTUBTIJIIK api KOJ/DKeTIMAIIIK
KYH/IbLJIBIKTapblHa cail 60J1ybl KalllaH Ja e3eKTi [7].

KypHanucTukaia COHFbI XbLJIJIJapbl 9J1€yMeTTiK I1aTdopManapia «mogKacT» GpopMaThIH-
JlaFbl aKNapaT YCbIHATbIH Me/iMa Kebetoie. AyJUTOPUSIHbIH, CYpPaHbIChIHA Cal aKnapaT TapaTy
TaCIZepi Jle e3repeTiHiHiH Tarbl Oip AaJesi. byrinae ap MekeMeHiH, MeMJIEKETTIK OpraH
noakact ¢opMaTbiHAA alIbIK cyx6aT 6epeTiH asaHgapbl 6ap. Ulertenzik Taxipubene The
New York Times 6acblibiMbiHbIH «The Daily» noakacTsl xkacTtap ayJUTOPUSCbIHAA TaHbIMaJI.
[TogkacTThl casicu KypHaauct Maiika Bap6apo »xypriseni. bargapsiama kyH caiibiH Times
penopTaxk/JapblHa HeTi3/ein, cyx6aTTap apKbl/bl JailbiHAana/ibl. KyH callblH AalbIHAAIaThIH
NOAKAaCTThIH 9p 66eJiiMHiH y3aKTbiFbl 20-30 MuHyT [8]. YouTube nsiatdopmacbinga «El kz»,
«bipinmi 60s1», «3amangac», «AlTapeiM 6ap», «DOPE soz», «Kitapal» »xoHe T.6. Ka3ak Tiafi
NOJKaCTTap KapaJsbIM Kell KUHayZa. [loAkacTUHITe MaKCaTThl ayJUTOPUA aHBIKTAJbII, COJI
6aFbITTa TYpPJli CIUKepJiep 6ip ©3eKTi TaKpIpbII TOHiperiHae Nikip aiMachel, ToxXipubeepiMeH
GeJticeni.

9JIeyMETTIK XeJliie «<nHporpaduka» yFbIMbl KEHiHEH KOJIJJaHbLIyAa. MeMJIEKETTIK MeKeMe,
TeJleapHaJap/blH NMapakiiajapbl BU3yaaJbl KOHTEHTKe 6aca Ha3ap ayaapy/sa. OKbIpMaHHbIH,
CypaHbICblHA Call KOpHeKi, »KeHiJ KabbliJaHAaTblH aKnapaT »XapusijaaHagbl. CTaTUCTHKA,
JluarpaMma *koHe T.0. JileTajb/lap apKblibl 6HJE/NTeH bIKIIaM/JaJFaH aKlapaT OKblpMaHHbIH,
CypaHbICbIHA Cal KaObl/1JayFa KeHiJl.
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KOopBITBIHABI

HudpablK KypHAJUCTUKA aKnapaT TapaTy TaciiAepi MeH MilliHiH e3repTTi. JlereHMeH
JL9CTYpJli )KYpPHAJIMCTUKAHBIH, 6acTbl KaFuAaTTapbl Kall 3aMaH/a [ja 63€eKTiJIiriH »KouManabl.
OJIeyMeTTiK »KeJliJle KacaH/ibl UHTeJIJIEKTIHIH KeMeriMeH TypJii gundeilk aKknapaT Tapayza.
KaHa TexHOJIOTHA 3aMaHbIHAA KYPHAJUMCTUKAHBIH, aJIIbIH/IAa TEK 9THKA MaceJieCi FaHa eMec,
KaJIFaH aKnapaTIieH Kypecy MiHZeTi e KOUbLIAbL. MacesieHi TYCiHY YILUiH )KoHe KYpecCy »K0JIbIH
KapacTbIpy YLIiH CcOJI casajia Taxipube 6oy kepek. ’KacaH/ bl MHTE/JIEKT NEH KaCibU MaMaH
KbI3METIiHiH YiJIeCiMAiJiriH caKkTay apKbLibl FaHA )KYPHAJIMCTHKA 60J1alllaKTa 00'beKTUBTIIIK,
IIBIHAWBIIBIK KaFUAATTApbIH CaKTal KaJla ajJafibl. 9JIeyMeTTIiK »KeJIiHIH JaMybl aKnapaT TapaTy
TACUIIH e3repTTi. CTOPUTEJVIMHT aHpPbl Ja KeHiHeH KOJIAaHbLIyZa. AKIapaTTbl BU3yaJbl
dopmMaTTa ayAUTOpUS CypaHbICbIHA call eHAey yuliH nHdorpadurka Taciai e KoaJaHbLIa/bL.
ByriHze »ka/ifaH aKnapaTThl Jiepey aHbIKTal a/laThIH KacaH[bl UHTEJIJIEKT TEXHOJIOTHSJIapbIHA
Jla woJty xkacazaplk. undeik cblHU oiJay KasbllITacnaraH KOFaMfa Kayin TeHzipesi. @elikneH
Kypecy YIIiH XYpHa/JMCTep, pefaKLus KbI3MeTKepJiepi Kypec KypaJjJapblH OiareHi Ayphic.
KaHa TeHzeHUUA e3repicTepiH yThIM/bI NAalJa/aHy apKblibl FaHa peJaKLys KYMbIChI aJifa
inrepineisi. XKacaHabpl MHTEJJIEKT aITOPUTM/EpPi YaKbITThl YHEM/leyTe Kell MyMKiH/iK 6epeai.
CaHABIK KepCeTKILTep, WIO0JYy AepeKTepiH eHJen Oepeni. byriHjie Bu3lyasgbl KOHTEHT Te
JlanblHAaW anagpbl. Tek COHbI pefakLya KbI3MeTTe TUIM/I TaljaIaHblll, TeKCepill OTbIPY Kepek.
KaszakcTraHaplK OyKapasblKaKnapaT KypaJ/Zapbl /ia aj/laFbl yaKbITTa HeHpoxKeJliiep/ii KbI3MeTTe
naiiialaHy apKblJIbl )KaHa KpeaTUBTI aJlaH AalbIHAAU/bI fien ceHeMi3. Ce6ebi OyriHje «mogKacT»
TaXipubeci esiMiz/ie KApKbIH/ bl OeJieH aliFaHbIH 0alKa/bIK. COHFbI>KbLI/Iapbl 3JIeyMeTTiKKeli e
Jle KOl »KYPHaJIUCT »KacaH/bl MHTEJJIEKT TEXHOJIOTUSICBIH Nal/Ja/laHaTbIHbIH »KacblpMau/bl.
BaceiM kenuisiri Kosnpganael. bi3 »kyprisreH cayajHaMara CyleHCeK, peClOHAEeHTTePAIH Ke0i
TEXHOJIOTHUSIHBI THIMZI KOJIJJaHCa, ellKiMre Jie 3UsiHbl »KOK €KeHiH asiFa TapTThl. TeK Kaciou
3THUKa TYPFBICBIHAH TYbIHAAWTBIH MaceJeJiepJiH aJAblH aly Ja aca MaHbI3/bl €KeHiH aTall
eTTi. OHbIH KaTapblH/a JlepeKTepAi ypJ/ay, KaTe aKiapaT Tapaty 6ap.

Beuirini 6ip canazsa Ke3 KeJireH TeXHOJIOTHUSA AaMblFaH/A OHbIH Kepi )koHe OH, acepi 60J1a/bl.
KypHanuctukaza aa Typa coJiaih. XKypHa/MCTUKaHbIH, MHUCCUSIChI — OOBEKTUBTI akmnaparT
TapaTy apKblJIbl KOFaM/BIK IiKip KaJbINTACTbIPY. ByriHri 2KaHa TeXHOJIOTUsJIap/blH KbI3MeTKe
eHyi caJilapblHaH >XypHaJUCTepP KoOiHe BU3yas/bl KOHTEHTKe 6aca Hasap ayAapbll, MITiH
camnacblH TOMeH/EeTiNl as/bl. ITUKAJbIK HOpMaJapAbl YCTaHy apKbljibl FaHa OyJ MacejgeMeH
Kypecyre 60J1abl. )KypHa/IMCTUKaHbIH MillliHi, aKnapaT TapaTy ToCiJi e3repreHiMeH, Ma3MyHbI,
YCTaHATbIH KaruJaJjiapbl 9pKe3 cakKraJjybl Kepek. KaHa TexHoJsiorvsasap aknapaTr eHJey
NpoILeCiH/le KyPHA/JIMCTEP YUIiH TanTbIpMac KypaJsifa arlHasiJbl. UHTepHeT ayguTOopUsiMeH
TBIFbI3 Oal/IaHbIC OpHATyFa MYMKIHZIK 0Oepil, akmapaTKa KOJDKeTIMZIJIIKTI apTThIpPABI.
KypHanucTtep KacibuJiiri MeH KaHa TeXHOJIOTUSIHbIH, YHJIECIMAIMITIH caKkTay apKbLJIbl KaHa
MYMKIH/ZIKTepre KoJl )XeTKi3e ajiaZbl. bipTKaTap meKTey/epzi, TeEXHUKAJIbIK XKeTiCleyIiiKTi
3aMaHayy TEXHOJIOTMS YCbIHFaH MYMKIiHJIK apKbLibl eHcepe anajbl [9]. Ludpablk Mmenuna
3aMaHbIH/a Ma3MYH/bl TaJl/ay, Cyx0aT KoHe cayaJiHaMa CHUSIKTbI 9/1icTep 63 MaHbI3/blJIbIFbIH
YKOFAJITKAH KOK. LlupablK MyMKiHJIKTep KYH/Abl MaJiiMeTKe KOJLKETIMAiMIK, JAepeKTepai
nupIaHAbIpyFa KAThICThI KAXKETTIIIKTI Ka/bIITacThIpAbL. JlepeKTep/ii ®KrHay KoHe cayaTThbl
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TaJllayFa ecenTey 9AicTepi MeH TeXHUKaJbIK 0iniM KakeT [10]. CaHAbIK, CTaTUCTHUKAJBIK
MaJIIMeTTep KYpHaJIMCTepre Harbl3 KyH/JbI aKnapatT. Ocbl TypFblJa »KacaH/bl UHTEJJIEKTIHI
KOJIZJaHy ToxKipubeci apKpLibl MaMaH/ZAp akKnapaTKa KOJDKeTIMAIMIKTI apTThipa aJsajibl.
[leTenpik Taxipubene OipHelle >XblJA KOJIJAHBIN KeJie >XaTKAaH TaKipHbe Ka3aKCTaH/AbIK
OYKapaJsiblK aKnapaT Kypajaaapbl ekijjiepine naniaasbl. COHFbI XbLIJapbl )KYPHAJUCTIK KbI3-
MeTTe KOJAHbLIbIN KYpPreH TeXHOJIOTHUsJap OYriHjae pejakuusapAblH 63 OiliKTijikTepiH
apTThIPYbIHbIH dcepi Aen 6isemi3. KeliHri ypnakka ®KypHaJUCTUKaHbI JypbIC 6aFbITTA KaJIbIII-
TaCThIPY YILUiH OYTiHIi OybIH 3aMaH TajabblHA Call TEXHOJIOTUSIHbI MEHTEPYI THiC.

ABTOpJ1apAbIH, KOCKAH YJIeCi.

AcanoBK./l. - 3epTTey *KyMbICbIHbBIH KaJIIbl 6aFbIThIH Al KbIH/A1l, MaKaJIaHbIH KYPbIJIbIMbIH
KaJIbIIITACThIPY, FBIJIBIMU JlepeKTepAi CYphIIITall )KyHesiey, 3epTTey *KYMbICbIHbIH aKale MU AJIBIK
calachblH KaJiaraJjay »KoHe peJlakLiusiay MiHAeTTepiH aTKap/Abl.

Cusasb6aeB H.K. - opebueTTepzi *KMHAKTAN, MaTepUasJapAbl Tajjar, MOTiH Ma3MYHbIH
TOJIBIKTBIPBII, YCBIHBICTAP €HTi3A4].
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B/iMsiHHE HOBBIX TEXHOJIOTHI HA KyPHA/IMCTHKY B 310Xy IM(PPOBBIX MeAUa

AnHoTanus. YKypHa/UCTHKA - 3TO COL[UAIbHBINA HHCTUTYT, KOTOPBIN UIPaeT BAKHYIO POJIb B Ipoliecce
pas3BUTHUsAO6GILeCTBA. CETO/[HS CTPEMUTENIbHOE Pa3BUTHE U COBEPILIEHCTBOBAHUE IUPPOBBIX TEXHOJIOI NI
BBIBEJIO 3Ty cpepy Ha HOBBIA ypOBeHb. 3a MOCTeJHee AeCATHUIeTHE TPAJUIMOHHAs KYPHAJIHUCTHKA,
BKJIIOYasl MeTo/ibl U pOopMaThl paclpocTpaHeHUs1 ”HGOpPMaLUY, IpeTepesia paJjuKajlbHble ©3MEHEHHUS.
CoBpeMeHHbIE TEXHOJOTHH, TAKHE KaK UCKYCCTBEHHBIN HHTe/1eKT (MW) v conmanbHble ceTH, Npuaaid
MeJIMaoTpac/Jyd HOBbIM uMNysbc. CerofjHs »KypHaIMCTUKA BbIIIOJHSIET He TOJIbKO QYHKIMIO JOHECEHUS
WHpOpMaLUH 10 ayJJUTOPUU, HO U BU3YAJIbHOr'O MpEJCTaBJeHUs] MAaTEPUATIOB B MYJbTUMeAUNHBIX
dopmarax. JIrob6as raseta, TeJeKaHal WM PaJUOCTaHLUSI aKTUBHO BeJET CTPAHULbI B COLUAIBbHBIX
CeTsX U YCTaHABJIMBAET CBSI3b CAy/IUTOPUEN. ITa TeHAeH U 3HAYUTEJIbHO YIIPOCTHU/Ia B3AUMO/IeCTBUE
€ 06111eCTBOM. ITUM NOJXO0M MOJIB3YIOTCS HE TOJIBKO KyPHAJUCTHI, HO U YYpeXJeHus1, paboTaroliue
B cdepe o611eCcTBEHHBIX KOMMYHHUKaNUH. [ludppoBas xKypHa/IMCTHKA U3MEHUJIA JIOTHUKY, COJlepKaHUe,
dopMaT U CTPYKTYpPYy TPAAUIIMOHHBIX Meara. CerofHs KypPHAIMCTY BXKHO HE TOJbKO YMEThb MUCATh
TEKCThI, HO U CO03/1aBaTh MyJIbTUME/JUUHbI KOHTEHT, MOHTHPOBATh BU/IE0, ONIEPATUBHO MYyGJIMKOBATh
KOpPOTKHE HOBOCTH B COLJMA/IbHBIX CETSX, a TAKXKE yCTAHABJUBATh MPSMYI0 CBA3b € ayauTopueil. Takue
miatdopmsl, kKak TikTok, Instagram, Telegram u LinkedIn, urpatoT BaxkHy10 poJib B pacnpoCcTpaHeHUU
HoBocTell. KpoMe Toro, Mo6uibHas KypHasucTuka (MOJO) craHoBUTCA BCE GoJiee aKTyaJbHOHM.
KypHanucTbl MOTYT CO3/1aBaTh, peJaKTUPOBATD U aJIalITUPOBATH HOBOCTb JIJI51 ayIMTOPUH, UCIIOJIb3Y S
BCEro OJJHO ycTpoucTBo. OJJHAKO 3TO TaKKe MOJAHUMAaeT BaXKHble BOMPOCHI, KACAIOIIUECS 3THKH U
JIOCTOBEPHOCTU WHopMaIMu. MHTerpanuss UCKyCCTBEHHOT'0 WHTeJIJIeKTa B JiedTeJlbHOCcTh CMU u
M3MeHeHHe CI0C060B B3aUMOAENCTBUSA C ayJUTOPUEN CTANH OCAYKHUJIM OCHOBOH [1/1s1 HOBBIX pedopM
B Meiua-cepe. CeroZiHs BJUSHHE COBPEMEHHBIX TEXHOJOTUN Ha KYPHAJHUCTUKY aKTUBHO U3y4aeTcs.
B cTaTbe Takke mpejcTaBJ/ieH aHAJIN3 OyyIINX HAapaBJAeHUN Pa3BUTHS XKYPHAJUCTUKU B YCIOBHUAX
HOBBIX TEH/IEHI[UH.

KniwouyeBsble caoBa: LjudpoBas >XypHaJHUCTHKA, UCKYCCTBEHHbIA HWHTEJJIEKT, COLUAJbHBIE CETH,
3THKa, MOOUJIbHAS XKYPHAJTUCTUKA, UHOOrpadrKa, MOJAKACTUHT

K.D. Asanov, Zh.B. Madiyarova, N.K. Siyazbaev
Karaganda University named after E.A. Buketov, Karaganda, Kazakhstan

The impact of new technologies on journalism in the age of digital media

Abstract. Journalism is a social institution that plays a vital role in the development of society.
Today, the rapid development and improvement of digital technologies has transformed the field
significantly. Over the past decade, traditional journalism, including methods and formats of information
dissemination, has undergone radical changes. Modern technologies, including artificial intelligence
(AI) and social networks, have brought new momentum to the media sector. Today, journalism'’s role
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goes beyond merely delivering information to the audience — it includes presenting visual content in
multimedia formats. Every newspaper, TV channel, and radio station actively manages its social media
pages to connect with the audience. This trend has significantly simplified public engagement. Not only
journalists but also institutions involved in public communication use these methods. Digital journalism
has transformed the logic, content, format, and structure of traditional media. It is now essential for
journalists not only to write texts but also to create multimedia content, edit videos, publish brief and
instant updates on social platforms, and establish direct interaction with the audience. Platforms such
as TikTok, Instagram, Telegram, and LinkedIn play an important role in news dissemination today.
Additionally, mobile journalism (MOJO) has become a relevant trend in the media industry. Journalists
can produce, edit, and tailor the news content. However, this also raises new questions regarding ethics
and the authenticity of information. The integration of Al into media activities and the changing methods
of audience interaction have introduced new reforms into the media sphere. Today, the influence of
modern technologies on journalism is being actively studied. This article also analyzes the future
directions of journalism development in the era of new trends.

Keywords: Digital journalism, artificial intelligence, social media, ethics, mobile journalism,
infographics, podcasting
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Anparna. Kasipri mMeauaxyirege osieyMeTTiK KeJsiJiepZiH, peJii apThlrl,
OpeH/ NeH TYTbIHYLIbl apacbIHAAFbI XKeJes api 6eliMenreH 6aliaHbIC Op-
HaTyAbIH MaHbI3/bl TeTiriHe ailHaAbl. by kaFfail 6peHATEPAIH CTpaTerus-
JIapblH KaWTa Kapall, *aHa TaCUIJepAi eHridyre aJfbllapT »acabl. Makasa-
Zia Apple, Samsung xeHe Xiaomi koMnaHusIapbIHbIH Instagram MeH YouTube
miaTgopMasiapblHAAFbl pECMU MTapakKlliajgapbl 3epTTEY HbICAHbI PETiH/E abIH-
Jibl. 3epTTEY/liH MaKCcaThl — 9JIeyMETTIiK »KeJtijiepAeri 6peHATep/liH KOMMYHHKa-
LUAJIBIK CTPATErUsJIapblH CAJBbICTBIPY KOHE HOTHXKeJll ToCliepl auKbIHAAY.
KonTenTt-Ttangay AIDA xaHe 'aposbp Jlaccyann mopenbaepi Herisinge 2024
KBUIABIH, KbIPKYHMeK, Ka3aH jKoHe Kapalla alJlapblHAAFbl »KapUsJaHbIMJAp
6oibIHIIA Kyprisingi. CaHABIK *K9He camajblK KepCeTKIITepAi CaJbICThIpY
HOTUKECIH/le KOMMYHUMKaIMA TaObICbIHBIH, KOHTEHT CalacblHa, YKapUAaJaHbIM
YKUIJIIriHe, KOHTEHTTIH, CTWJbJIK Oipi3AiniriHe xkoHe 3MOLUAJBIK, 6alIaHbIC
OpHAaTy KabiseTiHe Toyes/ii eKeHi aHbIKTaJ/bl. 3epTTey HOTUXKeJsepi OpeH/-
TepAiH 9JIeyMeTTIK KeJijiepAe ayAUTOPUAMEH TUIMJAI e©3apa 9peKeT OpHa-
Tybl YIIIH KOHTEHTTI apTapanTaHAbIpy, ay4UTOPHUA epeKIIeJiKTepiH ecKepy
’)KoHe TPEeHATEpP/i YaKTbLIbl 9pi »KyHeJsli maijlajlaHy KaKeTTiriH auKbIHAAM-
Jbl. Ocbliaiiia, 3epTTey KOPbIThIH/AbLIAPHI XKOFapbl [UPPIBIK OaceKenecTik
YKaF[aublH/la TYThIHYLIbLIAPAbIH TYPAKThl KbI3bIFYLIbIJIBIFbIH K9HE 0JIapAbIH,
OpeHJKe JlereH aJajJJblFblH KaJbIITACTbIPyFa bIKNaJ €TEeTiH MpPaKTUKaJbIK
YChIHBIM/IAp 93ipJieyTe Heri3 60J1a ana/ibl.

Tyiin ce3pep: O/ieyMeTTiK »keJiijiep, 6peH/, TYThIHYIIbl, KOMMYHUKaIU-
AJIBIK CTpaTerus, KOHTeHT, Jlaccyasn mopei, AIDA mopei.

Kipicne

[[Tamamen 10-15 kb1 6ypbIH OpeH/, MeH TYTbIHYIIbl apacblHAaFbl 6al/JIaHbIC HeTi3iHEH
JI9CTYpJIi OYKapasibIK aKIapaT KypaJsiapbl apKbLIbl X)Ky3ere acbIpblLIbl. 2KapHaMa Teseuaap,
pazuo xoHe Mep3iM/Ji 6acnace3 6eTTepiHJe KeH ay/JUTOPUsiFa YCbIHbLJIFAHbIMEH, 0JIap/iblH,
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dseymemmik dxHcenisnep 6peHO neH mymulHyWbl apacblHOarsl 6aliNaHbIC Kypaasl peminde

GapJibIFbl bip/el )kapHaMaJlaHFaH HIMre HaKThI KbI3bIFYIIbLIBIK 6i/1/1ipe 6epMeiTiH. COHbIMeH
KaTap, »KeKeJlereH TaCiJJiep MeH LIbIHAWbI YaKbIT peXXUMiH/e apeKeTTeCcy MyMKIHAIKTepiHiH
60Js1Maybl >KapHaMaJlbIK HayKaHAap/iblH HOTHKeJIiriH TOMEHAETTi.

Anaiija fanaMTOp/blH, KapKblHZAbI laMybl MEH >XaHa MeJWaHblH KeHiHeH TapaJybl OyJ
Karganabl Ty6ereisi esreptrti. 2024 xbuiFbl DataReportal nepekTepiHe coiikec, ajieM
XaJIKbIHBbIH, 62,3%-bIH KypaWTblH 5,04 MuaIUapA afaM aJieyMeTTiK »KeJisiepai GesceHni
nagananazbl [1]. Bys kepceTkill 3epTTey TaKbIpbIObIHbIH 63€KTiJIIMH HAKTbLJIal TyCce.

ByriHri TaHZa asieyMeTTiK keJsiijiep 6peHJTep MeH TYTbIHYLIbLIAp apacblHAa yHeJi api
MHTEPAKTUBTI KapbIM-KaTbIHAC OPHATY/bIH TUIM/I Kypa/iblHa alHalAbl. BypbIH 2KapHaMaJibIK
xabapJsiaMajiap ayfUTOpUsiFa Oip»KaKThbl YCbIHBLIATBIH 00Jica, Kasip KOFaM 6©3iHe KaKeT
TayapJ/iap MeH KbI3METTep TypaJibl aKnapaTThl 6esiceH/i TypAe o3 6eTiHle i3geii. MyHan
©3repic HapbIKTaFbl KOFapbl 0dCeKeJIeCTIiK »KaFfalblHJa OpeHATep YUIiH ayAUTOPUSHBIH,
KXKETTUIIKTEepiH TepeHipeK 3epTTey/i KoHe OJIapMeH CeHiMre Heri3zesreH ys3ak mMep3imai
6ailJlaHbIC OpHATyFa OaFbITTaJIFaH CTpaTerus a3ipJseyzi Tanan etefi. 2Kakcel kocnapJ/iaHFaH
CTpaTervsi OH UMH/IK KaJIbINITACTbIPYFa, TYThIHYLIbLIAPAbIH aJa/JAbIFbIH HbIFAUTYFa >KoHE
6aceKeJsieCTiK apThIKLIBIIBIKKA KOJI )KeTKi3yre MyMKiH/IiK 6epefi.

Ochbl 3epTTey KYMbICBIHbIH, MaKCaThl — OpeH/] IeH TYThIHYIIbl apacblHAAFbl THIM/JI 63apa
dpeKeTTeCy KOJAAapbIH aHbIKTay. bys MakcaT asceiHga Apple, Samsung »«aHe Xiaomi 6peH/-
TepiHiH Instagram meH YouTube miatdopmManapbiHZaFbl KOHTEHTI capaJiaHblll, OJIapAblH,
ayIUTOPUSMEH KYMBbIC iCTey TaciiZiepi MeH aKmapaTThbl KaObLIAAy[blH 9pPTYpJi TUNTEpiHE
6ertimaeny neHreii tanganabl. 3eptTey aposba JlaccyasniiH, KOMMYHUKALUSJIbIK MOJesi
MeH AIDA MapKeTHHITIK MogeJsiiHe Herizzenfi. JKyMbICTbIH, FBUIBIMU MaHbI3bLIbIFbl — YII
OpeH/ATIH KOHTEHT CTpaTerusijiapblH CaJbICThIPY apKblibl 9J1€YMETTIK KeJisepAe HOTHXei
6aillJIaHbIC OpHATYAbIH OHTAMJIbI KO0JI/JapbIH KOpCeTyiH/e.

JJe6ueTKe 101y

3epTTey TaKbIpblObl OOMBbIHIIA OTAH/BIK KoHe LIeTeJJAIK FaJlbIMAapAblH eHO0eKTepi Tal-
JaHgbl. OTaHAblK aBTOpJap KaTtapbiHga Typkan O.., HypmeucoBa I'B., TaxxubaeBa XK.O.,
bek6osatyabl K., [lbinganueBa M.b. eHbekTepi KapacTbipbligbl. llleTensik aBTopJsap apa-
CbIHAH >XapHaMa IICUX0JIOTUACBIH 3epTTereH Poccutep k. MeH Ilepcu JI., MapKeTHUHITIH,
KJIAaCCUKAJBIK, TeOpUACBIH ycbiHFaH KoTnep ., KoFaMMeH OalJaHbIC CaJlaCbIHbIH, HeTi3iH
KaJlaylblIap/biH 6ipi bepHelic 3., a/ieyMeTTiK »eJiiiep/ieri MapKeTHUHT 9/iCTepiH cMunaTTaFaH
Xanuinos /l. eH6eKTepi TanAay HblCaHbIHA aJIbIH/BL. ByJl lepeKkkes3iep a/leyMeTTiK »eJliiep/eri
OpeH/ATep MeH ayAUTOPUsl apacblH/AaFbl ©3apa 9pPeKeTTECTIK yJiepicTepiH FbIBIMU TYpFblja
TepeHipeK TajljayFa Heri3 KajaJbl.

JdJlicHama
FeuibiMu MakasiaHbl 2ka3y OapbICbiHJa OTaH/BIK KoHe IIeTeJJiK aJebueTTepre LIOJIY

»Kacay, 6peHATepAiH a/1eyMeTTiK »eJisieperi )xapusiJlaHbIM/lapblHa KOHTEHT-TaJ1/ay )KYPTi3y,
aJIbIHFAaH MaJliMeTTepAl xKyHeJi Ta/lay )KoHe CaJIbICThIPY 9icTepi KO14aHbLIJbI.
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HoaTnxesiep MeH TasKbliay

JdJIeyMeTTIK >KeJllJlepTeK azaMmJap apacblHZarbl aKnapaTr aJjMacy KypaJbl FaHa eMec,
COHbIMEH KaTap TYTbIHYUIbLIAp MeH OpeHATep apacblHJaFrbl TYPaKThl KapbIM-KaTbIHACTBIH,
MaHbI3/bl aJlaHblHA allHa/IAbl. AjlaMap MeH KoOMIlaHusIap 6ip opTaja »*aHe yKcac popmarTa
dpeKeTTeCeTiHAIKTEH, TYTbIHyUIbLJIap MYH/JaW O0alJaHbICTbl ICUXOJIOTUSJBIK TYPFbIJaH
BIHFAWUJIbI 9pi YHPEHILIKTI Aen KabbLiganasl [2, 82 6.].Kasipri Tanaa 6peHATEp TEK Gip>KaKThI
aKnapaT ycblHyMeH uiekTesaMeli. Onap/blH XabapJiaMasapbl TYTbIHYIIbLIAp TapalblHaH
6esiceH/li Kabbl/1AaHblI, OJIapFa TiKeJiel peakLysaaap MeH NiKipJiep apKblbl xayan 6epinefi.

OchiHZ@al e3apa 9peKeTTEeCTIK EeKDKAKTbl CUMMETPHUSJbl KOMMYHUKaLUs MOJeJiHiH
MOHIH auKbIHZauAbl. bysn yurini anraw pert /x. 'pynur neH T. XaHT yCbIHBIIN, TapanTtap
apacblHJaFbl TeH, KYKblLIbl, Kepi 6alJlaHbICKA HeTi3/ieJiTeH KapbIM-KATbIHACTbl CUNATTaFaH
6os1aThIH [3, 946.]. Bys TypFbiaa 3. BepHelcTiH «KOMMyHUKaLMs — 6YJ1 MOHOJIOT eMeC, AUAJIOT
60J1bII1 TAaObLJIAAbI» JlereH MiKipi epekiie e3ekTisikke ue [4, 55 6.]. MyHaa# y3aikci3 guajior
KOMITaHUSAJIApABbIH 63 KbI3MEeTIH YHeMI XKeT1Aipin, ayAuTopus NiKipiH KYpMeTTENUTIHIH XKoHe
OJ1ap/iblH, CYpaHbICTapblH KaHAaFaTTaHAbIPY/bl 6aCThl MaKCcaT eTeTiHiH KepceTe/i.

JlereHMeH, MyHZjali KOMMYHUKALUSHbIH, THIM/IICT MaKCcaTThbl ayJUTOPUSHBI [19J1 aUKbIHAAII,
OHbIH, TaJIFaM/lapblHa Cal KOHTEHTTI YCbIHYbIMEH TiKeJsiel GaiyiaHbICThl. Bys pette /I. Xanunos
Ke3 KeJI'eH OpeH/| 3 ayAUTOPUSChIHBIH, KellleH/1i 6eliHeCiH »kacay 6apbICbiH/A OipKaTap Herisri
eJilIeEM/Jepre Ha3ap ay/lapybl K&XKeT eKeHiH aTamn eTKeH |5, 34-36 6.]. 3epTTey 6apbICbIH/A OCBI
eJlieM/ep Herisre asbiHbI, 2024 )blIFb] XalblKapaiblK Best Global Brands [6] pedTuHriHAeri
Kelbacubl 6peHaTep — 1-opbiHgarel Apple, 5-opbiHAaFbl Samsung xxaHe 87-opbIHAaFbI Xiaomi
6peHATepiHiH Instagram >xoHe YouTube »esnisiepinzeri pecMu napakiuasapbl Tajaay HblCaHbI
peTiHfe 1-KecTe/ e KapacThIPbLIJBbI.

Kecte 1. Apple, Samsung, Xiaomi 6peHaTepiHiy Instagram xaHe YouTube xeninepingeri MakcaTTbl
AyJAUTOPUSACHIHA XKYPri3iireH Tajagay HaTHXxesepi

IlapameTtpJep CunarraMacsl

Teorpadusiibik Y1 6peH/, Te )xahaH/IbIK HapbIKKA OaFbITTa/IFaHbIMeH, Apple-AiH Herisri ayau-
6eJirici GoMbIHIIA topuscel AKII nen bateic Eypona esfiepinze morbipsanca, Samsung OHTYCTIK
Kopes, Asusa meH Eyponasia keHiHeH TaHbIMaJl, al Xiaomi-ZiH Ty ThIHYLIbLIAPbI
HerisiHeH KpITail >koHe AaMylIbl eJiiep/ie KebipeKk OpHalacKaH.

9JIeyMeTTiK- Apple ayauTopusicel HeTi3iHeH epecek, ipi Kasiasiap/ia TYPaThIH KoHe MPEMUYM
AeMorpadusaIbIK, JleHreni 6peHATepAi »KoFaphl 6aFalaliThIH afaM/iap/iaH Typaibl. Samsung
cunaTTaMaJiapbl OpeH/IiHiH MaKCaTThl ayZIUTOPHUSCH] aHAFYPJIbIM KeH, — KacTap/aH 6acrari,
GOMBIHIIA 0TOAChLIIbI epeceKTepre AeHiHri TypJi 9/IeyMeTTiK TonTapAbl KAMTHU/IBL. A

Xiaomi eHiMiH MalijaaHaTbIHAAP — TEXHOJIOTHUSIHBI 6eJIcCeH Il KOJIJJaHATbIH,
3aMaHay| TpeH/Tepre KbI3bIFYLIBLIbIK TAHBITAThIH KacTap.

BisiM »k9He Ta6bIC | Apple ayauTopuschl :K0Faphl 6i1iM/, K9cibU caiaja »KyMbIC iCTEUTIH XKoHe
JAeHreili 6oMbIHIIA | TabbIC AeHTeli }KOoFapbl a3aMaTTapAaH KypaJfaH. Samsung TYThIHYIIbLIAPbI-
HBIH, apacbIH/IA 9PTYPJii 8JIeyMeTTiK TON eKiJepi 6ap, o/1ap/bIH TaObIC )KoHE
6isiM meHredi opTala KepceTKillITeH 6acTaslblIIl, )KOFApPhI AeHreire
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JleliH xkeTei. Xiaomi KypblIFbLIapbIH TaHJAyIbLIAP — K6OiHE CTYAEHTTEDP
MeH »Kac MaMaHJap, oJ1ap KoJ/hKeTiM/i api canasibl TEXHOJIOTHUAHBI i3/1eUTiH
TYTBIHyLIbLIAP.

KbI3bIFyIIBUIBIKTA- | Apple KOMIIAHUSACBIHBIH, MaKCaTThl ayAUTOPUSACHI — LIbIFAPMAaIIbIIbIKIEH

pbl MeH X006MJ1epi | aiiHasbICaTbIH, COHBIH, illliHAE AU3aliH, POTOCYpET KaHe beliHeMaTepHa-
GOMBbIHIIIA Jlap/ibl eHJEY cajlajapblHa KbI3bIFYIIBLIBIK TAHBITATBIH, }KOFApbl TEXHOJIOTH-
SUIBIK LIeLliM/iep MeH callasibl KypaiAapAbl 6aFajaliThlH NaiijaJlaHyLIbLIap.
Samsung - 3aMaHayy TeXHOJIOTUSLIApP MeH TYPMbICTBIK TEXHUKA CaJlacbIHAAFbI
»KaHAJIbIKTapFa KbI3bIFaThIH Nalja/laHyIbLIapAbl KAMTHUABL Xiaomi eHiMiHe
KbI3bIFaTbIHAap 6aFa MeH carna apakaTbIHAChIH 6aFaJjiaii/ibl, 0J1ap/ibIH TaH/1a-
ybl KebiHece )XaHAUIbLIABIK TeH QYHKIMOHAAAbLIbIKKA HeTi3iene ;.

KecTeie ychIHBIIFaH Tasljay HOTUXKECI 9p OpeH/TiH ayUTOpUs epeKIIeiKTepiHe can XKy-
MbIC icTeyiHiH MaHbI3JbLIBIFbIH KepceTe/li. By/jlaH 6e/iek aKknapaTThl KabbliAay TaciagepiHiy,
CaH aJiyaH/bIFbIHA Jja Ha3ap aygapy KaxeT. Ce6ebi 6ys ¢pakTop 6peHATIH MaKCcaTThl ayUTO-
pUsIMeH e3apa apeKeT eTy ¢popMaThiH beliMaeyai Tanan etesi. OcblFaH 6ailJIaHbICTbI HEUPO-
JIMHTBUCTUKAJIBIK Oafjap/iaManay TYKbIpbIMJAMacblHbIH, HeTri3iH Kanayumbliap Puvapp
Baungiep Mmen /JlxoH [puHep aknapaTThl KaObl1JayAblH TOPT HETi3Ti TUMIH YChIHFAH:

1. aKknapaTThbl Kepy apKplibl KaOblIJaWThIHAAP (BU3yaJl);

2. aKnapaTThl eCTY apKbl/bl KaObLIAaUThIHAAD (ayauant);

3. aKnmapaTThbl ce3iM apKbl/bl KaObLIAAUThIHAAD (KHHECTETHUK);

4. aKnapaTThl JIOTUKAJBIK )XoHE CaH/IbIK, KYpbLJIbIM/Iap Heri3iH/e Kabbl1gauTeiHAap (AUru-
tan) [7,416.].

KapacTbipblirad OpeHATePAiH KOHTEHTIH CaJbICThIPY OJIapAblH KOMMYHUKALUSJIBIK CTPa-
TerusJIapblHbIH aKapaTThl KAObL/IAAy TUIITEPiHe COMKeCTIriH 6aFrasayFa MyMKiH/ik bepefi:

1) Kepy apKpuibl aKnapaT KabbLIJAaUTbIH ayUTOPUSIMEH KYMBIC icTey epekiuesikTepi. Apple
eki miatdopmajia Jja MUHMMaJU3M MeH SMOLUSJIBIK TePEeHIKTI YilJlecTipe OThIpbII, )KOFaphI
camnaJjibl KOHTEHT YCbIHa/bl. beliHexxa3basap/arbl 6as1y KO3FaJibICTap, }KapblK, [TEH TETIC aybICy
CUAKTBl KHHeMaTorpaQUs/bIK 3JIEMEHTTEP KOpepMeHre 3CTeTUKaJbIK dcep KaJAbIphIIl,
KepHeKi Kabbligay/ibl KyueuTei. Bys Tacin 6peHake 6ipi3fi cTUJIb MEH OHAW TaHbLIATHIH
epekiesiik 6epe/i. A1 Samsung »kapKbIH TYCTep/li, aHUMalUsI MeH rpadUKasbIK 3JieMeHTTePAl
6eJiceH/li maiJjasaHblll, Xac ayAUTOPUSAHbIH Ha3apblH ayapyFa yMThbLIaJbl. Aslaiijla KepHeKi
MaTepuaJilapAarbl Oipi3fiiKTiH *KeTKiJiKci3Airi oHbIH acep eTy TUIMJiIIriH TeMeHJeTyi
MyMKiH. Xiaomi ©3 Ke3eriHJe KepHeKi KOHTEHTTe MHWHUMaJU3M MeH KOMIIO3ULIUAJIBIK
TYTAaCTbIKKA YMTbLIaJbl. /lereHMeH 3MOLMANBIK 9CepAiH oJICI3AIriT ayJUTOpUAMEH TepeH,
6alJiaHbIC OpHATYFa KeJepri KeJTipin, HOTHXKeCiH/ie KepCeTKILITEPAiH calbICTbIpMaJibl TYP/e
TeMeH 60JiyblHa ceben 60J1aabl.

2) EcTy apkplLibl aknapaT KaOblIJAaWThIH ayAUTOPHUSMEH XYMbIC icTey epekKllesiKTepi.
Y 6peHf Te ABIOBICTBIK KOHTEHT apKblJbl 3IMOLUSJIBIK 9Cep KaJbIITACThIPYAbl KO3 eMn/i:
My3bIKa/bIK QOH, AbIOBICTHIK JIU3alH XX9HE KOPiHICTi TONBIKThIPATbIH JUKTOPABIH CO3i KEHi-
HeH MaijasaHbliafibl. Anaiila MyH/Jlail asieMeHTTep KebiHece YouTube muiaTdopmackiHzaa
Ke3jecefii, aa Instagram-za AblObICTbIK, KOMIIOHEHTTEP 3NMU30ATHIK cunaTTa 60Jabl. OcblFaH
opai, OyJ ayAUTOpPUSIMEH >KYMbIC Heri3iHeH OeiliHexxa3b6a ¢opMaTbIHJaFbl KOHTEHTKE
6acbIM/bIK OepisieTiH miaTdopmasapa TUIMZI )Ky3ere aca/ibl.
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3) CesiM apKpLibl aKnapaT KabbLIJAAaWThIH ayJUTOPUSIMEH >KYMbIC iCTey epeKlleJiKTepi.
MyHgaii ayauTopus KebiHece MaWAajiaHylbl TKIpUOeCiH, ©HIMHIH KyHZAeJIKTi eMipaeri
KOJIalJIbl XKaKTapblH )KaH-)KaKTbl OeliHeJIeHTiH KOHTEHTKe KbI3bIFYLIbLIbIK TaHbITa/ibl. Apple
O6yJs1 6aFbITTa TOJIBIKKAHZbI 9pi Ma3MyHbl 6all OelHexxa3basiap yCbIHA/lbl: KYpPbLIFbLIAP/bIH,
MYMKIH/IKTEpIiH erxen-TerKeu/i TYCiHZipil, IpaKTUKaJIbIK KeHecTep MeH KOJIJaHy YJrilepid
KepCeTy apKblbl KepepMeHMeH TepeH, 6aillaHbIC OpHaTaAbl. A1 Samsung neH Xiaomi ocblHAaM
6eiiHe;ka36as1ap YCbIHFaHbIMEH, aKNapaTTblH Ma3MyH/bIK, TepeH/Iri MeH TYTaCTbIFbl KaFbIHaH
Apple-MeH canbicThipFaHaa aJici3ey kepiHei. bys ayqutopusiMeH TUiMAi 6alijiaHbIC OpHATY/A
cana/iaH OypblH Ma3MYHHBIH 63€KTiJIil'i MeH TYThIHYLIbI KQXKeTTiJliIKTepiHe COMKeCTiri wemymii
peJi aTKapa/bl.

4) JloruKaJIbIK »9He CaH/bIK KYpPbLIbIM/IAp HeTi3iH/e aKnapaT KAaObLIJAUThIH ayAUTOPUSIMEH
YKYMBIC icTey epeKiiesikTepi. YiI 6peH/| Te 6HIMHIH cunaTTaMaJapblH ayAUTOPUAFa TYCIHIKTI
YKOHe KOJDKeTIMJI TypZie YCbIHyFa YMTbLIaAbl. Apple aknapaTThl bIKmaM ¢opMaTTa 6epin,
GeliHeJsIiK 3JIeMEHTTepP apKblJbl OHBI KeHiJ KaObLIJAHATBIH eTill kacaiJbl. Samsung KypbLi-
FblJIAPAbIH, epeKlIeJiKTepiH HaKThl CaJbICThIPY/Iap MEH KYPbLJIbIMAAJIFAH LIOJYJap apKblJIbI
kepceTeZi. Xiaomi (QYyHKIHMOHaNABIK MaJiMeTTep/li >KaH-KaKThl Tasjal, 6HIMJUIIKTIH,
apTHIKIIbIIBIKTAapbIH TEPEH TYCIHAiIpyTre 6acbIM/bIK 6epeji.

Ochlialila, Kabblijay apHaJapblHbIH KeM JiereH/ie 6ip TypiH ejieMey MaKcaTThbl ay4UTo-
pUSHBIH 6ip 6eJIiriH )XoFanTyFa, 6peH/], Typasbl XabapAap/ibIKTbIH TOMeH/eyiHe )XoHe TYThl-
HyLIbl GeJICeHAITIHIH aJicipeyiHe aKesyi MYMKiH. OCbl TY>KbIpbIM/Ibl HAaKTblJIal TYCy YILUiH
openaTep/iy YouTube xxaHe Instagram napakiiajapbiHa KaTbICThl CTATUCTUKAJIBIK AEPEKTEDP
2025 xpL1bIH OipiHIII )KapThLKBLIABIFbIH/A }KUHAKTAJIBII, 2 )KoHEe 3-KecTeJslep/ie KOPCETI/TeH.

Kecte 2. Apple (@Apple), Samsung (@Samsung) >xoHe Xiaomi (@xiaomi) 6penaTepiniH YouTube
miaTdopMacblHAAFbl KepceTKilTepi

Bpenp, Tipkesiren OKbIpMaHaap Kannbl Kasmbl KapajabiM
KbLJIbI CaHbl GeiiHexa36a/1ap CaHbI CaHbl
Apple 2005 ~ 20 MJIH 195 ~ 1 mapn
Samsung 2006 x~ 7,3 MJIH 2188 % 2,5 Mapa
Xiaomi 2012 % 6,2 MJIH 1949 x 767 MJIH

Kectene kenripisiren MasiMeTTepre coaiikec, yu 6peHATiH YouTube mnyatdopmacbiHAaFbI
OesiceHAiJIri oJlap/iblH, KOHTEHT CTpaTerusijlapblHAarbl alblpMallblIbIKTApAbl aWKbIH
kepceTei. Apple 63 apHackiH 2005 »KblbI alliblll, He6api 195 6eliHeka306a KapUsaIaFaHbIMEH,
KaJIMbl KapaJsbIM CaHbl llaMaMeH 1 MuJiMapAKa »keTkeH. OpTa ecenmneH 6ip 6eiiHexxasba 5,1
MUJLJIMOH KapaJbIM XWHafaH. Samsung apHacbl 2006 xbLibl amblLibin, 2188 6eiiHexasba
KapusiiaraH. Kaanbl KapajablM 2,5 MWIIMApAThl KypaFaHbIMeH, Oip 6eiliHexxa3bara
maKKaHJarbl opTaiia kKepceTkim 1,14 MuainoH faHa. An Xiaomi YouTube apHackiH 6acka
OpeHATepre KaparaH/Ja KeHiHipek, 2012 »xpLibl aliKaH. beliHexxaz6asap canbl - 1949, 6y
Samsung-neH canbICThIpFaHAa aWTapJbIKTau ajllak eMmec. Ajan/ia »aJlbl KapaJjbIMbl 768
MUJIJIMOH/Ibl Kypal, 6ip GeilHexka36aHblH, opTalla KapaJbiMbl 394 MbIHHAH acnaujbl. By
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JepekTep Apple-ziH 6eliHexxa36a caHbl a3 60Jica J1a, 9p6ip KOHTEHTIHIH cana/iblK, KOpPCeTKilli
’KOFapbl €KEHiH >XoHe ayAUTOpHUsIMeH THiMJi GaliaHbIC OpHATa aJFaHbIH AdJeNJenai. An
Samsung neH Xiaomi-zie 6eiiHexa36a KeJieMi Ken 60JIFAaHbIMEH, OJIAPAbIH KapaJbIM JeHreui
MEH ayAUTOPHUS TAPTy THUIMJIJIIr caJbICThIpMaJibl TYPZAE TOMEH GOJIbII OThIP.

Kecre 3. Apple (@apple), Samsung (@samsung) >xaoHe Xiaomi (@xiaomi.global) 6pengrepiHiy Instag-
ram maT$opMacblHAAFbI KepCceTKilTepi

Bpenp, TipKeJireH *bLjbl OKbIpMaHaap KapusanaHbIMAap cCaHbl
CaHBbI
Apple 2017 % 34 MJIH 1253
Samsung 2020 x~ 2,3 MJIH 489
Xiaomi 2017 ~ 4,8 MJTH 1643

3-kecTeneri aepekTepre caolikec, Apple MmeH Xiaomi nmapakiuasiapbiH 6ip me3sringe - 2017
KbLJIbl AIKAHBIMEH, KOJI )KETKi3reH HoTHxKeJiepi opTypii. Apple 1253 :xapusijiaHbIM apKblibl 34
MUWJIJIMOH OKbIpMaH »KHWHaca, Xiaomi 1643 xapusiaHbIM apKbLibl 4,8 MUJIJIMOH OKbIpMaHMeH
mekTesareH. Aan Samsung 2020 xbLibl Ka3ipri kahan bk Instagram mapakiiacblH alllKaHFa
JleliiH cMapTdoH, Tesefuap *KoHe 6acKa Jja 6HIM caHaTTapblHA apHaJ/IFaH KeKe napakiianap
XKyprisreH. MyH/jail cTpaTerus ayJUuTOpYs Ha3apblH bipHellle apHaFa 6eJ1in, Kasipri »kahaH/bIK
napakUIaHbIH KOpPCeTKILITePiHiH calbICThIpMaJibl TYP/E TOMEH 00JybIHA bIKIaJ €TKEH.

EHziri ke3ekTe KOHTEHT popMaTbiHa FaHA €MeC, OHbIH Ma3MYH/IbIK KYpblJIbIMbIHA [Jla
6aca Hasap ayaapy KaxeTTiri TybiHAanabpl. @. KoTiep e3 eHberinjie MakcaTThbl ayJUTOpPUS
KOMMYHUKal U Ma3MYHbIH, OHbl XeTKi3y ToOCiJIiH »KoHe YCBhIHBLJIATbIH apHaHbl TaHJayZa
Heri3ri pes aTKapaTbIHbIH aTan kepceTKeH [8,405 6.]. An aposabg Jlaccyanngin «The Structure
and Function of Communication in Society» aTTbl MaKasacbiH/]Ja YChIHBLJIFAaH 6eC KypaMzac
66J/1iIKTEH TYpaTblH KOMMYHUKALUAIBIK MOZeJi OCbIHBI AaJienfeini [9]:

1. KiM? - KOMMYHUKaTOp HeMece xabapJ/iama xKibepy1ii;

2. He? - Mma3MyH HeMece XabapJsiama;

3. KiMre? - ayauTopusi HeMece xabapsiaMa ajayuibl;

4. Kanaay apHaMeH? - KOMMYHUKaUAIbIK apHa;

5. Kanaai acepmeH? - HoTHXKe HeMece ayMTOPUSHbIH xabapJ/iaMaFa peaKIUsChl.

OcbiraH 6ai1aHbICThI 2024 KbL1JIbIH KbIPKYHEK, Ka3aH )KoHe Kapallla aiJlapbIHAa Y1l 6peH/I-
TiH Instagram meH YouTube nuiat$opmanapbiHaFbl KOHTEHTIHEe Meiua 3epTTey XKYprisinzi.

1) Kim?Apple KOHTeHTTi HerisiHeH Gipereld KepHeKi CTUJIb MeH KoCiOW 6HJe/reH Ma-
TepUuaap apKblibl TiKesien 631 TapaTaZbl. biorepsiepMmeH cupek »XyMbIC icTelfi, ajanaa
CepiKTeCTiKKe aJIblHaTbIH TyJIFajap »ahaHAbIK AeHreijieri TaHbIMaJs >KyJ/AbI3Jap 60JIbIN
Tabbl1afbl. Mbicanbl, 2024 >XbuUiAblH KbipKyWerinze Instagram meH YouTube msatdop-
MasiapbiHJia The Weeknd KaTbICKaH >KapHaMaJiblK, GelHe)Ka3baJiap »KapusiJIaHbIIl, epeKliie
KbI3BIFYILIBLJIbIKKA He 00JIFaH. Samsung, KepiciHlle, alMaKTbIK Napakilajap *yHeciH naija-
JIaHBIN, 9P HApBIKTAaFbl ayAUTOPUSIMEH KepTiJiKTi JeHreijie KyMbIC icTeyre 6acbIMJbIK
6epeni. Mbicanbl, OHTycTik Kopesifarpl mapakiiacblHa TaHbiMaj K-pop TonmTapbiMeH, aJ
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KaszakcTaHza oTaH/bIK 9HLUiJIep MeH 6J10TepJiepMeH CepiKTEeCTiK xob6as1ap Ky3ere acblpblIFaH.
Bys1 6peH/ATiIH KOMMYHUKaLUsACbIHAA ayAUTOPHUSIMEH MaKCaTThl KoHe Tikesel 6GalaHbIC
OpHaTyFa epekKllie MoH OepisieTiHi 6aiiKasaabl. Xiaomi Samsung cekiifi »keprijnikTi 6J10repJiep
MeH auMaKTbIK JeHrenJeri TaHbIMaJ TYJIFaJlapMEH XYMbIC iCTEW OTBIPBII, ay4UTOPUSAMEH
GaillJlaHbIC OpHATyFa 6acbIM/bIK Oepei.

2) He? Apple koHTeHTiH/le TEXHOIOTUS aZlaMHbIH, 6Mip CYpy canacblH apTThIPAThbIH KypaJ
peTiHAe YCBIHBUIBIN, 3MOLMOHAAAbl Ma3MyH aJiAbIHFbl KaTapfa KoubLiaAbl. Al Samsung
KOMMYHUKalMsJapblHJa TEeXHUKAJbIK CUIIaTTaMasap MeH (QYHKUUOHANJbIK apThIK-
HIBLJIBIKTAP Heri3ri Hazapga 6osaabl. Xiaomi xabapJsiaMasiapbl Heri3iHeH KbICKA 9pi HAKThI.
KyHzenikTi KosiJaHbICKa apHaJ/IFaH JlahpxakTap MeH KepHeKi TyCiHJjipMeJiep apKblJibl aKma-
paTThl KapanaubIM api KO/KeTIM/li TypAe YCbIHyFa 6acbIM/bIK 6epiesi.

3) Kimre?Apple o3 koMMyHUKaunuscblH >ahaHJbIK ayJUTOpUsifa OafFbITTam, OapJibIK
dJIeyMeTTiK KeJtisiep/ie 6ip FaHa pecMU mapakiia xyprisezi. An Samsung neH Xiaomi ap esfiiy,
HaKTbl MaKcaTThl ay/IUTOpUsJIapblHA apHaJIFaH OipHelle pecMU Napakula apKblJibl KOHTEHT
yCcblHa/bl. MyHJail cTpaTerus Samsung neH Xiaomi-re ap6ip HapbIKTaFbl ayJUTOPHUSIMEH
TikeJsiel api THIMJi KapbIM-KaTblHaC KypyFa MyMKiHJik 6epeni. An Apple yuin »kahanzabik
JleHreuneri 6ipi3iijiik meH CTU/Ib TYTACTBIFbIH CAKTay — HETi3ri KaFua 60J1bIN CaHaia/bl.

4) Ka#t apHameH? Y1 6peH/i Te KOMMYHUKaLUSJIbIK apHa peTiH/Je Heri3iHeH Instagram meH
YouTube niiatdopmanapsin 6esceH/ii KosilaHa bl Kannbl cTpaTerusijiapbl yKcac: Instagram
kebiHece poToCypeTTep MeH KbICKa aKmnapaTTapZbl TapaTyfa, aj YouTube GeliHexxazb6asiap
MEH eHIM/iepAiH TeXHUKaJ/IbIK CUIIaTTaMaJIapblH TYCIHAIpYyre apHa/IfaH.

5) Kanpgaii acepmen? Apple a3 kesieMjieri KOHTEHT apKblibl €H Kol JIahK >KUHaII,
ayJUTOPHSMEH 3MOLUAJIBIK OalJlaHbIC OPHATY/a *KOFapbl KOPCETKIlll KepceTTi. Opbip xkapus-
JIAHBIMHBIH, KapaJIbIMbl MeH OeJICeH/IIIK JleHreli OpeH/ITiH, KOpHEeKiJIiK meH Ma3MyH canacbiHa
epekile MaH OepeTiHiH Jasenaeiii. Samsung Kem KesieMJie KOHTEHT YChbIHFAaHbIMEH, HETi3ri
»kahaHAbIK NapaKllaZaFbl KOPCETKILITEPi opTalla AeHTelae Kaablll OTbIP. ByJl OHbIH apTypJIi
aiiMaKTapfa 6aFbITTaJ/IFaH Mapakiiajap apKblibl ayAUTOPUSIMEH OailJIaHbIC OPHATYHI KaJIIbl
Hasap/iblH OeJillleKTeHYyiHe bIKMaJ eTKeHiH KepceTei. Xiaomi-AiH Instagram napakuacbiHa
Ka3aH aiblHja kapussaHfaH Halloween MepekeciHe apHasifaH 6GeiiHexxa36a yul ail iuriHze
€H, Kell JIallK >KMHaFaHbIMEH, KaJlllbl Kapa/iblM MeH ayAuTopus besceHfiniri Apple kepcet-
KillTepiHEH TOMeH 60J/bI.

CoHnpaii-ak, Jlaccyasn MoJiesii meHOepiH/ie KYprisiiireH 3epTTey 6apbiCbiHJa OpeHATEPAIH
»KapudJaFraH *XapHaMaJlapblH capaJiay apKblJibl OJIapZblH TYTbIHYIIbIFA bIKIAJ €Ty TacCiajepi
MeH KOMMYHHUKaLMAJBIK MoHepi aHbIKTaabl. 2KapHaMaHbIH, TYIKI MaKCaTbl — TYTHIHYIIBIHbI
©HIMHIH, MaHbI3/IbIJIbIFbIHA CEH/ipiN, OHbI CAaThIMN aJyFa bIHTAJAH/bIPY eKeHi 6esariui [10, 66
6.]. M.b. llleinfanueBa »kxapHaMaHbIH, HeTi3ri QyHKLUsJApbIH aKnapaT 0epy, ceHJipy >KoHe
Hasap ayJapyZbl cakray jen cunatTtaigpl [11, 30 6.]. Bysn Typfbeiga 6penaTepaiy YouTube
mIaTPopMachlHAaFbl KapHaMaJblK OelHexxa3basiapbl epeKlle KbI3bIFYUIbLIBIK TY/bIPajibl,
ce6ebi oslap TYTBHIHYLIbIFA 3MOLMOHAIJBIK 9Cep eTyAiH aWKblH MbIcajJlapbl peTiHAe
KapacTbIpbLIaJbl.

Byn Ttacinre Apple 6penginig 2024 xblifFbl 28 Kapawagja xkapusiaraH «Heartstrings»
OeilHe>ka36acbl HAKThI JAaJies O6oJia anazabl. beillHexkaz6a 51 MMJIIMOH KapaJibIM >KHHaI,
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KepepMeH/iep TapallblHaH YJKeH KoJijay TanTbl. OHZa ecTy KabiseTi TemeH akeHiH AirPods
Pro 2 Ky/sakkaObl apKbl/ibl ajfall peT KopllaFaH dJIEMHIH JbIObICTapbIH aHBIK €CTy CITi
oeliHesieHe 1i. beliHexka36a KYH/Ie/IiKTi eMipaeri KapanalbiM COTTEPAiH KaAipiH Oisnyre 1maKbl-
paabl. Bys xapHama 6apzpbl 6arasiayAbl eCKe Cajiblll, TEXHOJIOTUSHBIH, XKall FaHa eHIM eMec,
aZilaM eMipiHe KaHa MYMKIH/IKTep CbIMJIaUTbIH MaHbI3/bl KypaJ eKeHiH kepceTefi. OcbIHan
TepeH, dJIeyMeTTIK >K9He 3MOLMAJbIK Ma3MyH OellHeka30aHbIH KOFapbl KapajblM MeH OH,
NiKip *KMHaybIHA bIKIAJ €TTI.

An Samsung-Ka KeJsieTiH 60Jicak, 3 al iliHAe eH ken KapasbiM, 31 MUJIIMOH, )KUHaFaH Oeu-
Hexka36a Galaxy S24 FE cmapTdoHbiHa apHa/iFaH apHaMma 60J/bl. bap 60/1FaHbl 2,5 MUHYT
iminae cMapTPOHHBIH, KYH/I3Ti )KoHe TYHTI yaKbITTa canaJjibl CypeT TYCipyi, Tikesiel ayaapma
»Kacay MYMKIHAIr, KYHZEJIKTI KOJJJaHbICKA bIHFAWJbl (QYHKUUSIAPbI K9HE KyaTbIHbIH
Y3aKKa KeTyi CUAKTbI MaHbI3/lbl apThIKUIBIIBIKTAPbl KOPHEKI TypAe YCbIHbLIFaH. OCcbl1an1a,
cMapTdOH Tek GaliaHbIC KypaJibl eMecC, aJaMHbIH, KYH/JEJIKTI eMipiH »KeHiJleTeTiH KypaJ
peTiHge cunaTtTtasbl. ZKapHaMa KepepMeH/Jepre KypblIFbIHbIH, MYMKIHZIKTEPIH 63 6MipiHze
KOJIZIJAHBII KOPYTe JlereH bIHTA TYAbIPbI, }KOFapbl KbI3bIFYLIbIIbIKKA He 60JIbI.

Xiaomi e3 ke3erinze «Xiaomi Master Class by Holly-Marie Cato» 6eliHexxa36acbiH/a KaCiOU
doTorpadThiH, TYHII KajaZia epekiie KajapJap TYcCipy apKblLibl cMapTOH KaMepachbIHbIH,
MYMKIiHJIKTepiH THiIMZAI mnakhgananyabsl yupetegi. Cabak ¢dopmaTbiHAarbl OeliHexa3b6a
KepepMeHziepre GOTOCYpeT TYCipy TeXHUKAChIH, JYPbIC PAKypC TaHJAyAbl koHe (POKYCThI
KOIO/bl MPaKTHUKAJIbIK TYpAe MeHrepyre MyMKiHAik Oepefi. HoTuxkeciHze Ke3 KeJsreH aZjam
63 cMapTQOHBI apKblJbl canalibl 9pi acepJii CypeT Tycipe asaTbIHbIHA K63 eTKizei. MyHai
dbopMaT TYTBIHYWbLIAPAbIH KbI3bIFYIIBLIBIFBIH apTThIPbIN, Xiaomi cMapTPOHBIH CeHiMAi
»KoHe 3aMaHayu KypaJi peTiHze KabbliayFa bIKIaja eTei.

Ocsbuiaiuia, ap6ip 6pens YouTube nmyaTdpopmacbiHZa e3iHe TOH KapHaMaJlblK, TaCiAAepai
KOJIZJAHbII, ayAUTOpUsIMeH TUiMAI 6aliaHbIC OpHATyFa YMTbLIabl. JKapHaMaJ/blK Ma3MyH
MeH YCbhIHbLIY GopMachl 9pTYpJii 60FaHbIMEH, Oap/IbIFbIHBIH HETi3Tri MaKcaThbl - KOPEPMEHHIH,
Ha3apblH ayJlapbll, 0JIap/blH LIbIHAWbI KbI3bIFYUIBIJIBIFbIH OATY apKblibl 6HIMIe JlereH OH,
K63Kapac KaJsbIITaCThIPY.

ByJ1 TYpFbIJa TYTHIHYIIBIHBIH )KapHaMa MeH KaJllbl KOHTEHTTI KabbL1jay YAepiciH Ke3eH-
Ke3eHiMeH TYCiHyre MyMkiHAik 6epeTiH AIDA Mogesi epekiie maHbi3fa ue. AIDA mMopesin
asiFail ycoiHFaH Jsrac CeHT-3J1bMO JIbIOUC OHBI TOPT HETi3ri Ke3eHMeH CUNaTTanu/ bl

1. Hazap ayzpapy (Attention);

2. KpI3bIryuibIbIK TyAbIPY (Interest);

3. Tinek Kanbinractoipy (Desire);

4. 9pekeTke utepmeJiey (Action) [8, 407 6.].

Ocbl MoZienbZiiH ap6ip Ke3eHi OpeHATEpPAIH a9/1eyMeTTIK KeJlijiep/ieri KOMMYyHUKaLHSJbIK
CTpaTervsCcblH/A KaJlal Ky3ere acblpblJIaTbIHbIH TaJlZlall KOPEHiK.

Apple AIDA MopesniHiH anfaliKbl Yl Ke3eHiH KyHeJsli TypAe YWJecTipe OTbIpbIMN, TYThI-
HYUIBIHBI TAaOUFU TYPAE dpeKeTKe keTeseli. Hazap aygapy ke3eHiHJe TapThbIMAbl CTUJIb,
PKOFapbl camnajibl KOHTEHT >K9He TaHbIMaJs TyJFajJjapMeH OipJieckeH obasiap apKblbl
ayAUTOPUSHBIH, Ha3apblH e3iHe aygapazabl. COHbIMEH KaTap, NaijajaHyuibliap »acafFaH
koHTeHTTi (UGC) 6esiceHfi KOJAaHy apKblibl LIbIHAWBLIBIK NEH CEHIMJIIKTI KylleuTenai.
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KbI3bIFyIBIIBIK Ke3eHiH/Je Apple eHiM/epiHiH K0Faphl canacbl MEH UHHOBALUSJIBIK epeKlie-
JIIKTepiH )KaH-KaKTbl KepceTyre 6acbIM/IbIK 6epe/i, COH/Ial-aK IMOLUSJIbIK 9cepi 6ap KOHTEHT
YCBIHBII, TYThIHYIIBIHBI OfIaH 9pi KbI3bIKTbIPa/bl. TisieK KaJbINTACThIPYy Ke3eHiHie OpeH/| 63
eHIM/IepiHiH KYH/eJIIKTI eMipJeri MaHbI3bLIbIFbIH KOPCETIII, 0J1apAbl KOJILaHy — epeKlie eMip
CaJITbl MeH dJIeyMeTTiK MapTebeHiH 6esrici ekeHiH yThIMAbI XeTkKize/i. HoTmxkecinge Apple
TYTBIHYLIBIHbI CAThIN a/Iyfa HAKTHI LIAKbIpMaK-aK, 0JIapAblH 63 epKiMeH 9peKeT eTyiHe bIKIaJl
eTe/i.

Samsung e3 ctparerusceinaa OHTycTik Kopest MaieHHeTiHIH »kahaH/1bIK TaHbIMaJ/1blIbIFbIH
TUiMZI naiganadaabl. bpens TaHnbiMasn K-pop »Ky/bi3apbiMeH OipJieCKeH KOHTEHT a3ipJiern,
OHBbI XaJIbIKapaJIblK JleHTrel/ie »apusay apKbljibl Hazap ayJapazbl. OJIeyMeTTIK xeJlisepze
KeHiHeH TapaJjiaTblH Oyl MaTepuas TYTbIHYUIbLJIAp TapanblHAH »OFapbl KbI3bIFYLIbIIIK
TyAblpaZbl. ByJlaH KeliH KypbLIFbIHBIH KaHApPTbUIFaH QYHKIMAJapbl MeH epeKuleaiKkTepi
HaKTbl 9pi KepHeKi TypZe KepceTiJil, eHiMre gereH KbI3bIFYLIbUIBIKTbI apTThipa TYCEAl.
CyHiKTI KyJJAbI3JapbIHbIH TaHJaybl TYTbIHYLIbLIAPAbLI [dJ OCbl KYPbLIFbIHbI KOJIJAHYFa
BIHTAJIAHJBIPHIN, CaTbIll aJiyFa /JlereH HUeT KajablnTacTbipaabl. COoHJAM-aK, yakbITLIA
YKeHIJIIIKTep MeH apHaulbl YChbIHbICTap HAKThI LLIelliM KabbliayFabiKnas eTe/i. COHbIMeH KaTap,
Samsung ap HapbIKTbIH MJJIeHU epeKIleiriH (Tiji, KbI3bIFybIIBIKTaphl, KYH/bLJIbIKTapPhl)
ecKepiIl, »KepriJliKkTi 6/10repJiep MeH KOFaM/IbIK IiKipre acep eTe ajlaTblH TyJIFaJlapMeH bipJiece
YKYMBIC )KYPTi3y apKblJ1bl HOTHXeJII KapbIM-KaTbIHAC OPHATYAbI a/IAbIHFbl OPbIHFA KOABL.

Ocel oparga Xiaomi AIDA MozesiHiH Ke3eHAepiH NparMaTUKaJbIK TOCIJIMEH iCKe acblpa/ibl.
BpeHp TYTBhIHYILIbI Ha3apblH KOJKeTiMZi 6aFa MeH KYHJeJiKTi eMip/e Ui KoJiJlaHbLJIaTbIH
naansl QyHKUUSAAAPAbl KOPCETY apKblibl TapTa/bl. KbI3bIFYIIBLIBIK Ke3eHiHAe cMapTHOH,
IJIAHILIET >XKoHe 6acKa Ja KypblLIFblIapFa apHa/IFaH 10y 6GelHesiepi MeH TeXHUKAaJbIK
CaJIBICTBIPY/IAap apKbLIbl OHIMHIH THIMZI XaKTapbl auKblH KepceTisezi. Tijsek KaJblll-
TacThIpy/Zia 6aFa MeH callaHblH, OHTAMNJIb] YiJIeCiMi TYThIHYLIbIHBIH, CAaThII aJyFa JlereH bIHTa-
CbIH apTThIPa/ibl. OPEeKeTKe AKbIPYAa YaKbITIIA XXeHIJIJIKTep MeH apHabl YCbIHBICTAp YCbI-
HbLJIBII, TYTHIHYILbIHbI XKe/leJ lelliM Kabbl1JayFa xKeTelen/ai.

OchbIfaH JleMiHKYprisisireH keuleH /i Taaay/1apAblHXa/IFacbl peTiHAe TOMeH/ie OpeHATEPAIH
Instagram napakajapblHJaFbl KOHTEHT 6eJICeH/i/IiriH ca/bICThIPAThIH 4-KecTe KeJaTipiaii.

Kecte 4. Apple, Samsung »aHe Xiaomi 6penzTepiHiH Instagram miaTdopMaceiHAaFbl KOHTEHT KOp-
ceTkimTepi (2024 xKbL1bIH KbIpKYieK-Kapallla apaJibIFbl)

Bpenp, Ai Kapus- | BeitHe- | ®oTto- | JlaiikTap | OpTtama Kammbl
JaHbIM | Ka3ba | cypeT CaHBbI Jauk/ JadKTap CaHbI
CaHbI NocCT
Apple KbIpkyiiek 15 5 10 2,926,114 | 195,074 5,329,837
Kaszan 15 3 12 1,343,560 89,571
Kapaia 9 6 1,060,163 | 117,796
Samsung | Keipkyiiek 15 12 3 30,071 2,004 936,832
Kaszan 13 12 1 41,233 3,171
Kapaiua 14 12 2 865,528 61,824
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Xiaomi

KbIpKyiiek 14 14 81,501 5,821
Kazan 12 9 3,091,979 | 257,665
Kapaia 15 15 76,034 5,068

3,249,514

MakaJia a3y 6apbICbiHJla OpeHATEP/liH 9/1eyMeTTiK »KeJijiep/ieri )KyMbIC Taciigepi KaH-
YKaKThl TaJIAAHBII, aJIbIHFAH HOTUXKeJlep KeCTele KOPCeTIreH CaHAbIK JepeKTepMeH HAaKThl
Nanenpenfi. Mbicanbl, Apple 6GacekesiecTepiHe KapaFaHJa »OFapbl HOTHXKEe KOpCETKeHi
6alikanabl. bys 6peHATIH a/ieyMeTTiK keJlisiep/ie »KyHesli )XyMbIC KYPri3yiMeH, 3MOLUSJIBIK,
acepre 6acbIMAbIK 6epyiMeH KoHe ayAuTOpUsIMeH OalIaHbICBIH/A CaHFa eMeC calafa KeHina
6eJsiyiMeH ThIFbI3 GailJlaHbICThL. MaKasaZila KapacTbIpblIFaH 0apJiblK, KeseHAaepzae Apple-zin
OCbl apTHIKWIBIJIBIKTAPbI TYPAKThI TYPAE KOPIHIC TallTHI.

An Samsung neH Xiaomi OGpeHATepiHIH KepceTKilTepi cajblCTbIpMasbl TYpAe TOMeEH
JleHreuie Kaaabl. bipiHuiifeH, eki 6peH Te ayAUTOPUSHBIH reorpadUsiibIK epeKIleiKTepiH
eCKepill, ap e/ire apHa/IFaH XeKe napaxiuasjap ypriseai. HotuxeciHae TYTBIHYLIBLIAp/AbIH,
HasapblH 6ip *kahaHAbIK NapaKuiara *KWHAKTay KUbIHFA COFa/ibl, a1 ayAUTOpHUS OesCeHAiNIri
TYpJli allMaKThIK NMapakKiiaiapfa Tapan ketefi. Conzaii-aK, Samsung »kahaH/bIK, napaKIlachIHbIH,
2020 >xpLIbl albLIYBI XKoHE 9p 6HIM TypiHe (cMapTdoHAap, Teseauapsiap, TYPMBICTBIK
TeXHHKa KoHe T.0.) apHaJ/IFaH eKe Mapakliajaap/blH XKYPrisinyi e ayiuTopus Ha3apblH OJlaH
api TapaThln, xkahaH/bIK TapakKliaJarbl 0eJICeH/i/NIKTiIH TOMeH 60/ybIHA 9CEP ETKEH.

Kanne! anran/a, 3epTTey 6apbICbIH/AA KAapacTbIpblIFaH CTpaTerusap/blH, 0apJibIFbl TY-
TBIHYUIbLIAp/blH, OpeH/iKe JieTeH YaKbITIIa KbI3bIFYLIbIJIbIFBIH FaHA €MeC, COHbIMEH KaTap
oJIap/ibIH, y3aK Mep3iM/li afjabIFbIH KaJbINITACTbIPYFa bIKNAJ eTeAi. Bys KyOblbIC FIIBIMU
d/iebueTTep/ie «KTYThIHYLIBLIBIK aZaJAblK» YFBIMbIMeH cullaTTana/bl. Meicassbl, [xx. Poccutep
MeH JI. [lepcu 63 eHOeKTepiH/Ae TYTBIHYIIbIIBIK aJaJAbIKThl TYThIHYIIBIHbIH OPEHATI y3aK
yaKbIT 60MbI TaHbII, >KaFbIM/bl KAPbIM-KAaTbIHAC OPHATYbIHbIH HOTHXKECIH/Ie COJT OHIM/I KalTa
TaHAaybl aen Tycivgipeai [13, 84-88 6.]. An X.0. TaxkubaeBa TYTbIHYUIBLIBIK, aJablKTbl
OpeHATI TaHJAy/JblH €H >KOoFaphbl JeHreli periHnge cunatTtahabl [14, 106 6.]. MyHaau agan
TYTBIHYLIbLIAP KAybIMJACTbIFb] YaKbIT 6TE KeJie OpeHATIH 6e/iesliH KaJbITaCThIPaThIH KoHE
HbIFAWTaTbIH HETi3ri ayAuTOpUAFa aliHa/lIa/bl.

KopbITBIHABI

Makanaza Apple, Samsung >xoHe Xiaomi 6peH/ATepiHiH aJIeyMeTTiK XeJlisiepieri KOMMyHHU-
KalUAJBbIK CTpaTerusjapbl CaJbICThIpMaJjbl TYpAe TaJIAaHbIll, TYTbIHYIIbLJIAPMEH 63apa
dpeKeTTeCy/leri Heri3ri epeKIlleikTep MeH OpTakK 3aHAbLIbIKTAp aHbIKTaNbl. KyprisijreH
KOHTEHT-TaJ1ay HOTWXKeCiHe 9p OpeH/ITiH 6acbIM >K9He 9JICi3 TyCcTapbl alKbIH/AJbIII, dJIEY-
METTIK KeJlijiepAeri TUiM/li KOMMYHUKaLMSHbIH, HeTi3ri pakTop/iapbl HAKTbLIAHAbL. 3epTTey
KOPBITBIH/ABICbIH/IA TOMEH/AETiIe FhIJIBIMU KoHe MPAaKTUKAJBIK TY>KbIPbIM/AAp KacaJlAbl:

1) KoHTeHTTiH camacbl MeH >XapUsiJIaHbIM >KMiJiri apacblHAafFbl Tele-TEHAIKTI cakTay
MaHbI3Abl. Camajibl KOHTEHT ayJUTOPUsSMEH TYpPaKThl OaillJlaHbIC OpHATyFfa bIKIAJ €TCe,
*KapUsIJIaHbIM XKUIJITri OpeH/TiH 9/1eyMeTTIiK XKeJlijiep/ie YHEMi ayAuTOpUs Ha3apblHAA 60J1ybIH
KaMTaMachl3 eTeJi. bacThIChl- KapUsJaHbIMAApP KY#esi 00Jibll, TYTHIHYIIbl YIUIiH KYHJbI
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9pi maijasbl aKnapaT YCbIHYbl KaKeT. TeK camara HeMece TeK >XUiJlikke 6acbIM/bIK Gepy
YKETKIJIIKCi3, eKeyiH ylITacTbipa OThIPHII, TUIM/Ii Tele-TeHiK Taby MaHbI3/bl.

2) XKahaHablK >k9He KepriJiKTi mapakuaaapbl yiaecTipy - 6peH/; cTpaTerusCblHAaFbl
YWIECIMAIIIKTI caKTayZblH, MaHbI3Abl HAPThl. AUMAaKTBIK NapaKllagap XeprijiikTi ayauTo-
pUsiIMeH MaJleHHeTKe OeliM/JiesreH, HakKTbl 9pi TepeH O6ailJlaHbIC OpHATyFa MYMKIiHZIK
6epeni. Anana 6y/ TOCi1 KOChIMILIA pecypcTap/bl Tajlal eTil, TYThIHYIIbl Ha3apblH OipHe-
e mapakuara OGesin kibepegi. A »kahaHJblK Mapakilia Kyll MeH Has3apAbl 6ip apHaja
HIOFbIPJIaHABIPBII, ayAUTOPHUSAHBI OipbIHFall KaybIMJacThIKKA OipikTipesi. /lereHMeH, MyH/au
KaF[an/1a XKeprisiKTi epekilesikTep eckepyci3 Kaaybl MyMKiH. EH THiMAi »koJ1 - xahaH/bIK
»KoHe KeprifiKTi mapakiaaapabl 6ip-6ipiH TOJBIKTbIPATbIHAAN YilI€CTipY.

3) 3MouuAnbIK 6aliaHbIC — OpPEeHATIH WbIHANBI KYHABUIBIFbIH TYThIHYUIbIFA KETKi3€eTiH
MaHbI3Ibl KypasiAap/iblH 6ipi. 3aMaHayu TYTbIHYIIbl TEK 6HIM eMeC, 83 KYH/bLJIbIKTapblH
6eJ1iceTiH, eMip ca/JTbIMEH YHAECETIH OpEHATI TaHAAUbI.

4) AknapaTTbl Kabbli1Jjay TUNITEPIH ecKepy - XKYyHeJi )KyMbIC XKypri3yai Tanan etefi. Kepy
apKbLIbl KAaObUIAAUTBIH ayAUTOpPUs OacbiM OOJIFAH/JABIKTAH, aJJbIMEH camajbl KOHTEHT
apPKbLJIbI KbI3bIFYIIBIJIBIKTBI OSITY KaXKeT. /lereHMeH, Oy/1 Ke3eHMeH IIEeKTeJiN KajiMay Kepek.
BpeHp 6apJiblK aKknapaT Kabbli4ay TUIITEPIH YiIecTipe OThIpbI, 6ip :KapUsiJIaHbIMHbIH 63iHe
OeliHe, MOTiH K9He AbIOBICTBHIK 3JIEMEHTTEP/i KaTap KoJiJaHa ajajbl. Bysl Tacisi KOHTEHTTI
dpTapanTaH/bIpyFa, ayAUTOPHUSIHbIH TYpJii TONTAapblH KAMTYFa MYMKIiH/JIK Oepeai.

5) Jlaccyann mofesi aKnapaTThbl »KyHesli )koHe KypbLIbIM/bI KeTKi3yre MYMKiH/iK 6epce,
AIDA Mogeni TYThIHYLIBbIHBIH, 3MOIMAJIbIK PeaKIUSChIH 6acKapy/AblH THIM/i KypaJsibl peTiH/e
KOJIIaHbL1a/1bl. ByJl eki MofeibAi yilsiecTipe KoJiiaHy 9J1eyMeTTiK KeJlijiepAeri KOMMyHHUKaL U sl
Ke3/1eMCOK eMeC, TYThIHYLIbl MiHE3-KYJKbIHbIH, HAKThl 3aH/bLJIbIKTapblHA CYHEeHETIiHIH Kep-
CEeTTi.

6) OJIeyMEeTTIK KeJlijiep/le TEK OHIM CUIIaTTaMacbIM€EH LIeKTeJIMel, MayCbIMAbIK OKUFasIap,
»kahaHABIK TpeH/JTep >Ko9He ©3€KTi KOFaMJbIK TaKbIpbINITAp OOMbBIHIIA YaKTbLJIbl peaKIivs
6i11ipy—-ay AU TOPUSHBIH KbI3bIFYIIBLIBIFbIH aPTTHIPY/IbIH, )KoHe OpPeHATIH Meara KeHicTikTeri
6eJsiceHiNIriH KymenTyAiH TUiMAl Kypasbl. OCbIHZ@ail KOHTEHT OpeH/TiH 3aMaHayH, ceprek
’KOHe TYTBIHYLIbl 6MipiHe >XaKblH €KeHiH alKbIH/al, OHbIH OeJesiiH 9He CeHiMJiairin
apTThIPaABbI.

3epTTey HOTHXKeJlepi a/IeyMEeTTIK KeJtiiepzeri TUiM/I KOMMYHUKALUAJIBIK CTpaTeruaaap/bl
KaJIbINTACThIPYFa FbIJIbIMU >K9HE MPAKTUKAJbIK Heri3 6epesii. AJIbIHFaH TYXbIPbIMJApP OTaH-
JbIK >KOHe XaJsIblKapaJiblK OpeH/JTepre, COHJAN-aK MapKETHUHT >XoHe KOFaMMeH OailJiaHbIC
caJlacblHAaFbl MaMaHJapfa KYH/Jbl dJlicTeMesik OaFap ycblHA ajafbl. AlJarbl yaKbpITTa
KOMMYHUMKAIMSHbIH, )XaHa popMaTTapblH, TYThIHYLIbLIAP/bIH, aKnapaT Kabblijgay MoZeJb-
JepiHiH e3repiciH KaHe KacaH/bl UHTEJIJIEKTTIH 9JIEYMETTIK eJliJieperi peJiiH TepeHipek
3epTTey 63€eKTi FbIJIbIMU GaFbITTap/bIH 6ipi 60/1MaK.

ABTOpJ/IapABIH, KOCKAH YJieci

KoxxacoBa A.B. - MaKaJsiaHbIH TaKbIpblObl OOMBIHINIA aKapaTTap XUHaI, TaazayJap *Kyp-
ri3y, 6asiHzay, pe/laKLiusiFa epexxere CoMKec YChIHY.

Caypo6aeBa A.JK. - TakbIpblll O0MbIHIIA 3epTTey eHOeKTepiHiH Ti3iMiH kacam, TaKbIpbIM
O0UbIHILIA 3epTTeY dliCTEPiH aHbIKTAY, 63€KTiJIiri MeH MaKCaTbhlH allKbIH/ay, TOJIBIKTbIpYJap
MeH TY3eTYyJIep eHTi3y, peJaKLusay, FbIJIIbBIMU CTUJIb/E ¥as3y.
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Baiiroxxuna /1.0. - TeopHUsJIbIK 6aFbITThI TYCIHAIPY, YChIHBICTAp 6€epy, MaKaJaHbIH aKaje-
MHUSAJIBIK CallaCblH KaMTaMChI3 eTy.
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A.B. KoxxacoBa, A.JK. Cayp6aesa, [1.0. Baiiro>kusna
Eepa3zutickulli HQyuUoHa1bHbIU yHUBepcumem umeru JI. H. I'ymunesa, AcmaHa, Kazaxcmax

CO].U/IaJIbeIe CE€TH KAK UHCTPYMEHT B3aPIM0AEI7lCTBI/IH MeXay 6p8Hﬁ[0M H HOTpEGI/lTEJIeM

AHHOTanusA. Posib conyaibHBIX CeTell B COBpeMEHHOW MeJuacucTeMe 3HayWTeJbHO BO3poc/a
M CTajla BaXXHbIM MEXaHU3MOM YCTAaHOBJIEHUSl ONEePaTHBHOTO W INepCOHAJM3MPOBAHHOTO B3aUMO-
JeWCTBUA MexAy OpeHJoM M norpebuTeseM. Takoe pasBUTHeE CTAJO0 OCHOBAHHMEM JJi NlepecMOTpa
cTpaTeruit 6peH/i0B U BHeJpeHUs] HOBBIX NOAX0/0B. B cTaThe 06bEKTOM HCCI€[0BAaHUS BbICTYNAIOT
oduLHaNbHbIE CTPaHULbI KoMIaHuK Apple, Samsung u Xiaomi Ha nuiatdopmax Instagram u YouTube.
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Llesb uccien0BaHusl — CPaBHUTEbHBIN aHa/IM3 KOMMYHHUKALMOHHBIX CTpaTerui 6peHi0B B COLUA/Ib-
HBIX CeTSAX U BblsiBJeHUe Haubosiee 3pPeKTUBHBIX NOJX00B. KOHTeHT-aHa/M3 6Obl1 NMpPOBe/EH Ha
ocHoBe Mojiesieit AIDA u laposabaa Jlaccyasia mo ny6JanKaluusaM 3a CEHTAOPb, OKTAOPb U HOs16pb 2024
rofa. B pesysprare conocTtaBieHHUs KOJMYECTBEHHBIX U KaueCTBEHHBIX IIOKa3aTeJseld yCTaHOBJIEHO,
YTO yclex KOMMYHHKalUM 3aBUCHUT OT KayecTBa KOHTEHTA, YAaCTOTbl MyOJMKALUH, BU3yaJbHOU U
coZiepKaTe JIbHOM NI0C/Ie;0BATEJbHOCTH, a TAKXKE CTIOCOOHOCTH yCTaHABJINBATb 3MOLIMOHAJIBHYIO CBS3b
c ayauTopuell. PesysbTaThl Mccae0BaHUs TO44YePKUBAOT HEO6X0JUMOCTb pa3HO06pa3usl KOHTEHTA,
y4yeTa 0COOEHHOCTeH IieJleBOM ayAUTOPHH, a TaKKe CBOEBPEMEHHOT0 U CUCTEMHOI'0 MCNOJIb30BAHUSA
aKTya/JbHbIX TPeHAOB [ 3QQPEeKTUBHOIO B3aUMOJAENCTBHUA OpeHJOB C WX NOTpebUTeNsIMU B
COLIMAJIbHBIX ceTsX. TakuM 06pa3oM, BbIBObI UCCJIe0BAHUS MOTYT CJIY>KUTh OCHOBOM J1Jisi pa3paboTKH
IIpaKTUYeCKUX PeKOMeHJaluH, C1ocoOCTByOMUX GOPMUPOBAHUIO YCTOMYMBOIO MHTEpeca U NMOTpe-
OGUTEJIbCKOH JIOSIILHOCTH B YCJIOBUSIX BBICOKOU LIMGPOBON KOHKYPEHITUU.

KioueBble c/10Ba: colaibHble CeTH, OpeH/, NOTpe6rTe/Ib, KOMMyHHUKALMOHHAsA CTpaTerus, KOH-
TeHT, MoZeJb Jlaccyasna, mogesb AIDA.

A.B. Kozhassova, A.Zh. Sauyrbaeva, D.O. Baigozhina
L.N. Gumilyov Eurasian National University, Astana, Kazakhstan

Social media as a tool for interaction between brands and consumers

Abstract. The role of social networks in the modern media system has significantly increased,
becominganimportant mechanism for establishing promptand personalized interaction between brands
and consumers. This development has laid the foundation for brands to reconsider their strategies and
implement new approaches. This study examines the official Instagram and YouTube pages of Apple,
Samsung, and Xiaomi. The aim is to conduct a comparative analysis of these brands' communication
strategies on social media and to identify the most effective approaches. Content analysis was conducted
based on the AIDA model and the Lasswell model, using content published in September, October, and
November 2024. The comparison of quantitative and qualitative indicators revealed that successful
communication depends on content quality, publication frequency, visual and conceptual consistency, and
the ability to establish an emotional connection with the audience. The results emphasize the importance of
content diversification, consideration of the target audience's characteristics, and the timely and systematic
use of relevant trends to ensure effective interaction between brands and their consumers on social media.
Thus, the research findings can serve as a foundation for developing practical recommendations aimed
at fostering sustained consumer interest and loyalty in a highly competitive digital environment.

Keywords: social networks, brand, consumer, communication strategy, content, the Lasswell model,
the AIDA model.
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Koxxa Axmet flcayu UtiMi HeTi3iHAe aKIapaTThIK, KOFaMAAFbl XKYPHA/IMCTEPAIH,
»Kayankepurijiik MmacesieJepi

AT. Beaban6eKoBa

*

93ipem-Cyaman ¥AmmbulK mapuxu-madeHu My3eli-KopbiFsl cayumaHy Folabimu opmanbsirsl, Typkicman, Kazakemau

(E-mail: aliya.bildebekova@ayu.edu.kz)

AnpaTrna. Makanazia uupJ/blK aKnapaTThIK KEHICTIKTeri »KypHaJMCTiK
3TUKA MeH pyxXaHU TYTACTBIK MaceJseci KapacTblpbliraH. JKaHa MeJUaHBbIH
KapKbIH/bl JaMybl pyXaHU-aJlaMreplliliK KYHAbLIBIKTApAbl 63repTTi. Ochbl
TYpPFbIJaH alfaHja LUQPPJIbIK 3TUKAHbIH, Ma3MyHbl MEH OHbIH, pyXaHW TyTa-
CTbIKIEH OaiiaHbIChl TaaAaHaAbl. Koxka AxmeT fcayu iniMiHzaeri kemenfiikke
KeTy KoHuenuusicel 6yrinri BAK kbi3MeTiHe »kayalKepllijiK NeH ajaMmrep-
iJIik 6aFgap/blH 63€KTi YJ/rici peTiHJe yCbIHbLIFaH. ByTiHri )KypHa/suMcTHKa-
HbIH MIiH/IeTi — aK[lapaTThIK 9He PyXaHU TYTACTBIKTHI caKTay. bys1 Makasiaza
COMBLIBIK, i1iMAepre Heri3zieqreH nu@pJblK 3TUKA MEH PYXaHU TYTaCTbIKTbI
6ipikTipeTiH )XypHa/NMCTIK ToKipUOEHiH *aHa Taciiepi KapacToeIpbliabl. 21
FacblpJaFrbl >KypHaJIMCTHUKA aKllapaT TapaTy KypaJibl FaHa eMecC, KYH/AbIJIbIKTap-
Jibl TapaTylUlbl KyLI peTiH/e Je KbI3MeT eTeli. AKnapaTThIK KoFaMa byKapa-
JIBIK aKnapaT KypaJsiZilapbl TiKeJled KOFaM/JbIK CaHa MEH pPyXaHU axyaJs/bl Ka-
JIBIITACThIpaAbl. JlereHMeH, IUPPJIbIK KEHICTIKTiH MyMKiH/[iKTepiMeH KaTap,
pyXaHU-aJlaMreplliJik CisiKiHicTepai epuiTy Kayni e 6ap. Kazak pyxaHUSTBIH-
Jla ’)KeKe aJlaM MeH KOFaM apacbIH/afbl YHAECTIK OpPTaJiblK YCTAHbIM OOJIbIM
caHasabl. bys y¥bIM cONbUIBIK i1iMJie Ae KeH TapaJjfaH. Koxa Axmet fcayu
MypacblHJaFbl aJlaMHBIH, I1IKi KeMeJIZiriHe YMTbLIY W esCbl 3aMaHay! *XypHa-
JIMCT TYJIFAChIH KAJIBINITACTBIPYAA MaHbI3/ibl peJil aTKapabl. Meua KeHICTITriH-
Jle aKnapaTTbIK-CaybIKTbIPYy (MH(O-CAybIKThIK) KOHTEHTI 6achbiM. By TyThI-
HYIIBIHBbIH Ha3apblH ay/lapa/ibl, 6ipaK pyXxaHU Ma3MyHHaH asllIaKTaThlIIl, XKeKe
TYJIFAHbIH TYTAaCTbIFbIH OY33/ibl. OJIEYMETTIK >KeJsifleri MaHUMYJISLUsJIbIK,
Ma3MYH, OIIIEeHIIK KoHe KaJIFaH KaHaJIbIKTap TeK KOFaM/bIK IiKipre faHa
eMec, a/laMHbIH JyHUeTaHbIMbIHA Jla acep eTeAi. by arpai/jaH WbIFY YIUIiH
OyKapaJsblK aknapaT Kypa/iJapblHbIH 3TUKAaJbIK >KayanKeplliJiriH apTThIpy
KaKkeT. flcayuiiH HUeT TasasbIFhbl, iIC-opeKeTKe KayallKepuliJiK, TapacaTThIJIbIK
yCTaHbIMJapbl Ka3ipri qudpJblK 3THKA TaJalTapblHa cal KeJseji. Makasaza
oTaHAbIK BAK-Tarbl pyxaHU Ma3MyH/ibl KaJIbIIITACTBIPY KOJIZApbl MEH XXypHa-
JIUCTIK TOKipUOEHIH 3TUKaJIbIK aclleKTiJiepi e KapacThIpbLJIFaH.

Tyiin ce3gep: nUdpJbIK 3TUKA, pPyXaHH TYTACThIK, )XYPHAJUCTHKA, aKMa-
pPaTThIK KOFaM, fcayu, MeJUa »KayalKepuliJik
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Kipicne

AKnapaTTbIK KOFaM »KaF/JalbIH/1a >KYPHAJIMCTUKAHbIH, 9J1€yMEeTTiK-pyXaHHU KbI3MeTi OYpbIH-
FbI/IAH /1a KYpAeJii o9pi MaHbI3AbI 601a TYCTi. LudpiibiK TexHOIOTUSAIapAbIH KapKbIH/bI JaMyBbI,
VHTEpPHEeT IIeH 9JIeyMeTTIiK »KeJiJiepZAiH KeHiHeH KOJIJAHbLIybl KOFaM/JbIK KOMMYHHUKAL U
KYPbLIBIMBIH TyOereisi e3repTTi. AKnapaTThl TYTbIHY >XoHe OHJipy yAepici *kexenjereH
CaWbIH aKlapaT HeJiepiHiH, AFHU XXypHAJUCTEP MEH MeJua ajlaH UeJlepiHiH ayanKepIuiiri
Zie aptThl. bypeiH Tek pecMu BAK apKblLibl TapasaTbhlH KaHAJbIKTapAbl eHJi 6jorepJiep,
KOJIJaHylIblJIap aJropuTMAepi TypJi ¢popmaza kapusaanapl. byn xkaraaid uudpIblK aTUKA
MaceJsieCciH mikip Oinfipymi peTiHJe KYpHa/JIMCTUKAHbIH >KayalKeplIiJiK cajiacblHa 6aTbLI
€HTri3/i.

Hudpnabik satvka eHai Tek IT canacbiHbIH, FaHa MaceJsieci eMec, XypHaJMCTUKaHBIH, Jia
©3€KTi akpIpaMac OeJiiriHe alHaJibll OThIp. JKasFaH aKnapaT TapaTy, aBTOPJIbIK, KYKbIKThI
0y3y, KeKe eMipre KoJ Cyfy, BU3yas/Jbl HeMece MITiH/i >KaHbLIBICTBIPY CEKUIAI XKIUTTEpP
»KYPHAJIUCTIiH, K3CiOU XKoHe MOpasbJblK KAaCUeTiH alKbIHAAUTBhIH KpUTEpUIepre alHaAAbI.
Onbiy ycTiHe BAK apKbLibl TapasiaThblH Ke3 KeJil'eH aKlapaT OKbIpMaHHBIH, pyXaHU KyUiHe
dcep eTim, AYHUeTaHbIMbIHA, aJjaMrepulijyiik TaHJayblHa acep eTeTiHi ce3ci3. COHABIKTaH
KYpPHaJIMCTUKAJlaFbl 3THUKAJIbIK HOpMaJap MeH pyXaHU TYTacCTbIK apacblHJaFbl OaiaHbIC
aKnapaTTbIK KOFaM/JaFbl MaHbI3/lbl MaceJiesiepAiH Oipi.

Bys1 Macesie Ka3aKCTaH/AbIK, KOFaM YLUIiH epeKllle MaHbI3Fa Ue. OUTKeHI YITTBIK 00JIMBICBIMBI3,
TapUXU-PYXaHU TaMbIPbIMbI3 TepeHJe >XaTKaH KYH/bLIbIKTapMEH ThbIFbI3 OaWlIaHbICTHI.
Kasak fasiacblHBIH, CONBUIBIK ASCTYPi MeH UcaaM puaocoPpuschl alaMHbIH ilIKi KeMeJJiriH,
pPyXaHH »KayalKepIliJiriH, Ce3 Ta3aJ/bIFbIH aTal KepceTei. ATan auTKaHzaa, Koxa Axmer flcayu
iIiMiHZerl pyXaHd TYTacCTbIK, OM Ta3aJ/lbIFbl, aZaMIepUIiJIiK [eH >XayallKeplliJik ujessapbl
Kasipri nudpJblK akKnapat KypaJjJapblHJa aJlaMrepilijsiik 6aFbIT-0aFAap 6epyre MaHbI3/bI
pyXaHH Heri3 60Ji1a ajajbl.

Ocpl opaiiia »KypHaJUCTUKAHbIH OYTiHTI MUCCHSCBI TEK aKlapaT KeTKi3yMeH FaHa LeKTeJl-
Menal. OHbl KOFaM/JbIK CaHaHbl KaJbIITACThIPATbIH, PyXaHU TYTACTBIKTbI CAKTAWTBIH KYII
peTiHZe Je KapacTbIpFaH KeH. byKapasblK aKnapaT KypaJZapbl MeH dJIeyMeTTIiK »eJiijep
apKbLIbl TapajiaTblH KOHTEHTTIH canacbl MEH Ma3MyHbI eJl 6oJialllaFblHa 9Cep eTeTiH pyXaHU
axyaJi/iblH KepiHici. )KypHasMcTHKaHbIH 9p06ip 3/1eMeHTi (Takblpblll TaHAAY, GaKTiep/i KepceTy,
PEeHK >KoHe eKIIiH) ayJUTOpUsiFa acep eTeTiH KYH/bLIbIK Oaraapra akWHasafbl. COHJbIKTaH
HUPPJBIK 3TUKA MEH PYXaHU TYTACTbIKTbl 6ip-OipiHEH aKblpaTy MYMKiH eMec. «9JeM-JiK
KaybIM/JIaCTBIKTBIH, aKNapaTThIK KOFaMfa Kellyi, eH aJAbIMeH, aJjaMJAap/blH CaHacbl MeH
MdJIeHU [ileHreHiH e3repTyAi Tanan etei. Osap e3/1epiHiH MiHe3-KyJIKbl MEH KapbIM-KAaTbhIHAC
dopmMasiapbiH Tybereii e3repTyre, COHZai-aK, KYHAbLJIBIKTap MEH MaKcaTTap TypaJibl XXKaHa
uJiesiylapAbl MeHrepyre THic, 6yJ1 aKknapat MneH 6iiM/i yprnakKTaH ypHnaKKa »KeTKi3eTiH »KOFaphbl
JlaMbIFaH aKNapaTThIK »KYHeHiH KeMeriMeH FaHa MyMKiH 6oJ1aAbl» (PoManoBuy, 2002, 123 6.).

HupablK KYpHaATUCTHUKA XKbLIJaM/IbIK, IeH UHTEPAKTUBTIJIiIKKe HerizzesreH. /lereHMeH,
6yJ1 ypAicTep kebiHece pakTisnepai 6ypMasiay, peUTUHITEP,i MaHUNYIALMAIAY KOHE KaJFaH
aKmapaTThbl TapaTy CUSAKTbI 3TUKAJbIK MaceJsiesiepMeH bipre xypeai. ’KaHa Meiuaaafbl XKyp-
HaJIUCTIK 3TUKA TajlallTapbl e3repyge:
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Koowca Axmem fcayu inimi He2i3iHOe aknapammolk KOFamMOarsl xcypHaaucmepoin sxcayankepwinik Macenenepi

1. AKnapaTThIH, IIbIHAUBLIBIFbI MEH CEHIMZIIITI

2. KaiiHap ke3re afia/i/pbIK

3. OKpIpMaHHBIH CaHa JleHreliHe acep eTy »KayalKepLIiJiri

4. MopanbAbIK 6eldTapalThIKKA eMec, aJaMrepllijiikke HeTi3/ieJireH YCTaHbIM

Bysn makanaza nudpJblK 3THUKA YFbIMbIHBIH, M3Hi, OHBIH *XypHaJUCTUKaAaFbl KepiHici,
COHJZaM-aK Kasipri »KypHaJIUCTUKAHBIH KYH/bLIBIK TYFbIPHAMACBHIH KaJIbINTACThIPYAarbl Koxa
Axmet fAcayu iniMiHZ€er] pyxaHU TYTACTBIKTBIH, peJi TaJAaHaAbl.

AKnapaTTbIK, KeHiCTiKTeri KOMMYHMKAIlMSHBIH, €peKIleJiKTepiH 3epTTey O6apbIChIH/A
J.banabekynabl 6bl1ai gedai: «lludpaanabIpy/iblH )XoHe aKnapaTTbl TapaTyAblH 3aMaHayH
YKeJIJIIK TEeXHOJIOTUSJIAapPbIHbIH NMakAa 60JybIMeH ajiaM ylliH Bep6asi/ibl KOMMYHUKALUSHbBIH
MaFblHAJIbIK, KYH/bLIBIFbl alTapJblKTal TeMeHJeni, OyJ apHailbl eMec OUiMHIH TOJIBIK
»KOFaslyblMeH OaiJlaHbICThl. Bys1 6i3/iH HakKTbl ajjamMZlapMeH eMecC, OJlapAblH BUPTYaJJbl
6ailiaHbIcTapbIMeH (KOMMYHHUKAIUS/IAP) OHJIAMH peXXHMiH/ie 63apa 9peKeTTeCy KoHe KapbIM-
KaTbIHAC )kacay cebebiHeH opbIH ana/bl. 2KaHaMa Typ/ie OHJIallH aKnapaTThIK, TEXHOJIOTUsJIap
KapbIM-KaTbIHACTBIH, TyJIFaapablK epeKlLIeNiKTepiH )KoFaaTabl, ajJ opJialiH pexxuMinze Oy
epeKIIeliKTep HaKThl eMec 6i1iMHIH 00'beKTiJieHyi apKbl/ibl OHAal KaObljiAaHa/bl, COH/bIKTAH
6i3 6acka aJjaMJlapMeH OHJIaWH KapbIM-KaTblHAcTa OOJIFAaH Ke3je, KAaObLIJAAUTBIH Hapce
IIbIHBIMEH Jle COUJIeCeTiH aZlaMHbIH >KeKe OaCbIHBIH, XK9He MiHe3-KyJIKbIHBIH, KepiHici 60JbIn
Tabbl/1a/ibl Ma JleTeH CYypaKKa kayan 6epe aJiMaliMbI3. AKIapaTThIK KEHICTIKTe 63/1epi 3USIHChI3
Jlell eCeNTEeUTIH, ICUX0JIOTUAJBIK )KaFbIMChI3 Ce3IM TyAbIpMaNThIH aKIIapaTThl FaHa XKapUsJall,
OHBbI Kemnuiijikke ycbiHy» (Bana6ekysnl /I, 2020; 32). Bya kep/ie aBTOp LUPPJIbIK KOFAM/aFbI
aKNapaTTbIK M3J€HUEeT, aKInapaTThbl TapaTy/[blH »KayallKepluiJiri MeH epKiHAiri MaceseciH
keTepefi. bi3ZliH Ae MakcaT aKnapaTTbIK AdyipZeri *KypHa/HUCTepAiH Kacibu KbI3MeTi MeH
pyXaHHU »KayanKeplIiJIiriHiH apakaTblHAChIH MOMBIHZAN OTBIPHIN, LUPPJBbIK KeHicTiKTeri
aKmnapaTThbl 6H/ipyllijiep MeH TYThIHYIIbLIApPFa PYXaHU-3TUKAJBIK 6aFbIT-0aFAap 6epy.

3epTTey daicrepi

Makasiaza 3aMaHayy KypHaJIUCTUKaAAFbl [UPPJIBIK 3TUKA MeH PYXaHU TYTaCTBIK, YFbIM-
JlapblH TaJJiay, 0J1apAblH ©3apa 6ai/JIaHbICBIH allly YIIiH KellleHJi camnaJjbl 3epTTey djicTepi
KOJIlaHblIa/ibl. 3epTTey 6apbICbIH/A KeJlecCi 9/jicTeMeJliK Taciazep KolAaHblI/ibl:

KoHnTeHTTi Tasngay (koHTeHT Tanzay). KaHa Meguaza »KapusiJlaHFaH *KYPHaJUCTIK MaTe-
puanap MeH MeJVMaKOHTEHTTepAiH Ma3MyHbIHA Tas/dy >KYpri3ijlin, osapAblH 3THUKaJbIK
YKOHE pyXaHHU eJilieMepi alKblHAAAAbL. Ma3aMyHAbI Tanay 9iCiH KOJIJaHY apKbLIbl CAH/bIK
3TUKaFa Kaullbl KeJleTiH Ma3MyH YJrijiepi MeH MOpaibJblK-QUI0COPUAIBIK OaFbITTAFbI
MaTepuasijapFa CaJbICTbIpMaJibl 3epTTeyJep XKypridigi. 3epTTey HbICaHbl Ka3aKCTaHABIK
KeTeKili Mejgua-natpopmasnap (egemen.kz, informburo.kz, massaget.kz), conpaii-ak ajey-
MEeTTIK »eJiiJiep/ieTi TaHbIMaJl aKapaTThIK 6eTTep MeH 6Jiorep KOHTEHTI 00/1/bl1.

1. KaFbIMCbI3 KOHTEHTKE MbIcaJ ([UPPJIbIK STUKAFa KaHlIbl)

1-mbicasn : Clickbait TakbipbinTap *koHe MaHUNYASALUSA

Meaua nuiatgopmacsl: informburo.kz HeMece Kelb6ip kaHaIbIK OPTaJiAapbl

MasmyH yurici: «TypkicTanza )KaHTypLiirepJiik okura 60J1/bl!» — flereH aTayMeH YCbIHbLJI-
FAaH MaTepHaJl LIbIH MOHIH/E TYPMBICTBIK KUKIJDKIH XKaWbIH/A.
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Tanpay: bys - ayUTOPHUSHBIH 3MOLUSCBIH Tepic )KaFbIHAH KO3/ bIpy apKblbl TpadUK KHU-
Hayfa OaFbITTa/lfaH. AKapaTTblH MaFblHAChl OypMaJiaHFaH, 3THKaJIbIK HOpMaJsiap MeH ajial
YKYPHaJIUCTUKA IPUHLUOTEP] Oy3bLIFaH.

2-MbIcaJt: Arpeccysi MeH KeKIIiJl pUTOpUKa

Bsiorep konTeHTi: TikTok, Instagram-safbl kel6ip bIKIaIAbl KOHTEHT »KacaylibLiaap.

Ma3smyH yJrici: beliHe)xaz6ana 6Jiorep «KoFaMFa Kapchbl» Jlell KepCeTiireH ajaMAapabl
KeJieMeX/iell, arpecCUBTi YHMEH 11a0ybLI Kacalbl.

Tanpay: By - xeiiTcnuy (kek kepyuliiik Tin) yuarici. UppablK 3THKa TypFbICbIHAH ajaM
KYKBbIFbI, 2KEKe aObIpOI MeH KeIlIliJiK caHaFa Kepi acepi 6ap.

2. KaFbIM/1bl KOHTEHTKE MbIcaj (MOpaabAbIK-GUI0CODUSIbIK OaFbITTAFbI)

1-mbican: PyxaHu KyH/AbLIBIKTapAbl HACUXaTTaUTbIH CyxX6aT

Meaua miiatrgpopmacel: massaget.kz

Makasia:«Cabblp — alaMHBbIH, ilIKi Tiperi» aTThbl ICUXOJIOTTIEH CyX6aT

Tanpay: bys MmaTepuass pyxaHu UMMYHUTETTI, KYHJbIBIKTap MeH ilIKi TOPTINTIi aJfa Tap-
Ta/bl. Cyx0aT 3TUKAJIbIK }K9HEe TYMaHUCTIK Ma3MYyHFa TOJIbI.

2-mbIcast: KoraMbIK i3TijlikKe 6aFbITTaJFaH BUIE0XK00a

[lnardopma: YouTube / Instagram

KoHTeHT: Bsiorep @bir_kun (6elipecMu Mbicasl) - KYHJEJiKTIi eMipaeri KapamnaubiM
MeMipiMJisiK aKTiziepiH kepceTeTiH OeliHesep.

Tanpay: bys1 — 3TUKaNbIK-TIO3UTUB KOHTEHTTIH, yJrici. MyHaal MaTepuaijiap alaMHbIH, illIKi
»KaH JlyHUecCiHe acep eTeJii, pyxaHU pediekcus Ty blpasbl.

3. CaznbIcTBIpMaJIbl Ta1Jay MbICAJIBL:

K/c Kpurtepui [ludpabIK 3TUKaFa PyXaHU-3TUKAJIBIK KOHTEHT
KaHIIbl KOHTEHT
1 | Takblpbln AwbIK sMouuoHanAblK, | KyHABLIBIKKA HeriszereH
MaHUNYAALUSA
2 | Tini OpKeKipek, CabblipJbl, TyCiHAipy1Ii
NPOBOKALUAJIBIK,
3 | MakcaThbl KBI3BIFYUIBLIBIK, Xallll | AFapTy, oi cany

AynuTopUsiMeH XKyMbIC | IMOLMAHBI KbI3Ablpy | Topbre MeH pyxaHU TepeH/iKKe KeTeJey

5 | Hopmanap HudpiblK 3STUKAHBI HudpablK MaieHUeTTi caKTalbl
6y3a/bl

By/ilaH IIBIFaTbIH KOPBITBIHABI KOHTEHT Ta/Ifdy 9JiCi apKblJIbl KOFapblAaFblZjlall HAKThI
MbICaJIJapMeH XYMBIC icTey KOFaMJiaFbl pyXaHU MeJuacayaTTbLIbIK JeHreliH aHbIKTayFa,
KaHa MeJuajJlaFbl 3TUKaJbIK KOJEKCTepAiH TUIMAiNIriH 6Garajayfa, »KaFbIMZbl YJriiepAi
XKyHeJiey MeH isrepijsieTyre MYMKiH/iK 6epefi.

CasbIcThIpMaJibl-aHAJIMTUKAJBIK, 9/1ic. CaylbICThIpMaJibl acneKTife LUPJIbIK 3TUKA KaTero-
pUSCBIHBIH, 3aMaHayd KoHuenuusaapbl (baTeic koHe oTaHJbIK ¢usocodTapabiH eHOeri)
koHe Koxxa AxmeT flcayu i1iMiHIH pyXaHU yCcTaHbIM/aphbl KapacTelpbliazbl. by azic gacTtypai
PYXaHUSAT NeH 3aMaHayu UUQpPJIbIK KeHIiCTIKTiH KYH/BLIBbIK IlleKapacbl MeH YiseciMainirin
3epTTensi.
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ByriHri aknapaTTbIK KOFaMJa aJlaMHbIH, OHJIaWH KEHICTIKTeri dpeKeTTepi OHbIH, MOPaJib/bIK
GelHecCiHiH 6ip 6eJiirine aliHaNAbl. By yFbiMabl BaTbic punocodusicel KoHTEKCiHAE JL.DT0pU K
KeHiHeH JaMbITKaH. OHbIH «AKNApaTTbIK 3TUKa» TEOPUSChIHAA aJaM «IUQPPJIBbIK TYJIFa»
peTiHJe KapacThlpbliaajbl. IFHY, alaM UHTepPHETTeri apbip ic-apeKeTi apKblibl MOpPa/bJbIK
areHT peTiHJe KaJblliTacagbl. OHbIH, XeJifieri ce3i, TaH4aybl, TilTI YHCI3Airl e — Mopaib/bIK
CUIIATKa Ue.

Ocbl upeanbl Koxa Axmet fcayy conbuIbIK LIIMiIHAErT pyxaHU TYTacTbIK YCTaHBIMbIMEH
caJbICThIpyFa 6osabl. fcayu 6blnait geufi: «TiniH nak 6o0sMaca, 3iKip alThill He KbLJIJbIH,
[1ig apam 60Jica, KblIFAaHbIHHAH He KahbIp?!» (Koxka Axmet fcayu, 2007)

ByJs1 XMKMeT »oJ1japbl alaMHbIH, iLlIKI HUeTi MeH CbIPTKbl aMaJIbIHbIH, COMKECTIriH pyxa-
HUSATTBIH 6aCThbl eJilieMi peTiHAe yCbIHA/bl. FHU, TisJe 3iKip allThIN, XKYpeKTe pus 6oJsica —
OyJ1 pyXaHU TYTaCTbIKTbIH 0y3bL1ybl. Mbicasibl, Ka3ipri LUQpJbIK KeHicTikTe Kelbip afgamaap
dJIeYMeTTIK »KeJsifie i3ri ce3zep auThIl, AiHA HeMece PyXaHM Ma3MyH/Jbl TapaTKaHBbIMEH,
6acKa aKkKayHTTa aHOHUM Typ/e KUOepOyJIJIMHTKe KaThICybl MYMKIiH. By xkaFfaii/ja afaMHbIH,
CbIPTKbI 9peKeTi MeH ilIKi HUeTi yiJiecnel, TyIFalblK TYTaCTbIFbl Oy3bL1a/bl. By/1 KyObLIbICTHI
®opuau 1P pJbIK 3ITUKAHBIH O0Y3bLIYHI [lell CUIIaTTaca, fcayy »KaFaH CONbLIbIK HEMece HUET
NeH aMaJi/iblH, aJIIaKThIFbl Jel YFbIHABIPaAbl. baTeic ¢umocoPpTapbiHbIH, HUPPJBbIK 3THKA,
aKNapaTThIK TYTHIHY K9He TYJIFAJIbIK KayallKeplliJiK Typasbl KOHLennuanapsl Koxa Axmert
fcayuaiy pyxaHu-3TUKaJbIK iiMiMeH yHAeceni. ExkeyiHzie ne 6acTbl KYHABLIBIK aJlaMHbIH
iIKi ’kayanKepIlisiri MeH pyXaHy TYTacTbIFbI. fcayy iiMi uMdp/bIK 3aMaH/ia [a 63eKTiliriH
»KOFaJITIIaH, )KaHa Ma3MYHMEH KaWTa TYWUCIHY/Z] TaJamn eTezi.

dunocodusnblk Tangay. Koxxka Axmet fAcayugiy «/luyaHu XxukMeT» eHOeriHzeri pyxaHu-
3TUKaJIbIK YCTaHbIM/IAp repMeHeBTUKAJIBIK TACL (MATiHAI TepeH TYCiHAiIpYy, MaFbIHACBIH allly)
apKblIbl TaazaHbl. Ocbliaiila, CONbLIBIK MATIHAEpAEri pyXaHU TYTaCThIK, YFbIMbIH Ka3ipri
aKnapaTTbIK KOFaM »KaFAalblH/Aa KaJlakl KoJilaHyFa 60J1aTbIHbI HAKTbLIaHAbL. TOMeH1e HaKTbl
MbICaJIJapMeH pacTaJifaH GipHellle 6aFbITTAap YChIHBLI/bI.

1. /laHa/IbIKTaFbI pyXaHU TYTAaCTbIK KaFuAacbl: MaTiHHeH Mbicas: «/leHeH Ta3a eMec 60JIca,
HaMaszaH He nauga?».«TiniH apam 60J1ca, 3ikip oKplFaHHaH He nanja..» (Koxxa Axmert fcayu,
2007).

['epMeHeBTUKaJBIK TYCiHIKTeMe: ByJ oJjjap pyXaHU TYTACTBIK CbIPTKbl d9peKeTTep MeH
imKi HUeTTep/iH 6ipi3AiNiriH KaXKeT eTeTiHiH KepceTe . IFHY, LIbIHANBI AiHAAPJIBIK KAl FaHa
FYPBINTBIK KACUET EMEC, PyX [IeH TOHHIH YiJieciM/iniriH 6eiHeey.

Kasipri aknapaTTbIK KoOFaM/ia KoJ1JlaHy 6apbIchbl. MbicaJiFa, 9/1eyMeTTiK eJlifie liHh HeMece
3THKaJIbIK Ma3MyH/bl TApaTaTbIH aZjlaM eMipiHJe e, MiHe3-KYJIKbIH/A /la 0Cbl Ma3MyHFa CoUKeC
60J1ybl KepeK. OUTIece, pyxaHU eKDXY3AiIiK (3keke TysFa MeH LUpJibl GeilHe apachblHAAFbI
a/IIAKTbhIK) Nakaa 60J1ajbl.

HupablK TYTaCThIK NPUHIKI: 6i3/[iH 3aMaHbIMbI3/IaFbl JaHAJIBIKTbIH, ilIKi )KOHE ChIPTKDI
6ipJiiri mpUHLMNOIH WIbIHAWBI eMipJeri »kesifieri MiHe3-KyJbIK IeH 9peKeTTepAiH O6ipJiri
peTiHze TyciHAaipyre 60s1a/bl.

2. flcaywm iniMiHzeri HaImcire Kapcol Kypec (2keke »kayankepiuinik). MaTiHHeH Mbicas: «Han-
CiHiH >XeTeriHJe XYPCEH, KYJIIbLIbIFbIH 0eKep», «AKUKAT »O0JIbl — ©63iH >XEHreH aJlaMHbIH,
oJibl» (Koxka Axmet fcayu, 2007).
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['epMeHeBTUKaIbIK TYCiHiIKTeMe: CONbLIBIK LIiMJe IlKi Kypec — pyXaHU KeMeJsJiKKe
anapaTtbiH 6ipAeH-6ip koJ1. MiHe, aiaM 63 KaslayblH 6iJin, e3iHe yHEMI CbIH K630€eH Kapauabl.
Kasipri Kofamjiarbl KepiHici: AKNapaTThlH IaMaJlaH ThIC XKYKTeJay *KafFjadbiHjAa (KasFaH
»KaHAJ/IBIKTap, MaHUNYASALUANBIK Ma3sMyH) aZilaM 63 KaJjlayblH OPbIHJAI, TeK «YHAWUTbIHBIH»
GeJtice anaapl. AKIapaTThl TEKCEPY, CAaHAJbI TYpAe TapaTy >koHe IUPPJIbIK 6KiHY YFbIMAPhI
PyXaHU TYTACTBIKThI CaKTay YLUiH MaHbI3/bl.

3. flcayujeri yctas 6eH akUKaT i3/ey1ii apacbiHAaFbl 6aiiaHbic. MaTiHHEH Mblicast: «biniM
OKblI, IIeMXbIHHbIH, aUTKAHbIH ThIHAA», «¥CTa3 €63i — WbIHABIKTbBIH, CbIPbIH alllaThIH LIbIPAK»
(Koxa Axmet fcayu, 2007). TyciHikTeMe: BisiM »xaii iepeKTep eMec, pyXaHU ecy/iiH KypaJbl.
¥YcTas - aKuKaT KOJIBIHAAFbI KOJI KepceTylli. AFbIMAaFbl 3KBUBaJeHT: Lludpibik KoFamza
6JiorepJsiep, TpPeHepJiep XoHe HYCKAylIbLIap CUSAKTbl «UUQPJIbIK MYFaliMAepAiH» CaHbI
apTThL bipakK pyxaHU-3THUKaJbIK KayallKepIUiJiKTiH »KOKTbIFbIHAH 0JIap TepiC KOJIFa TyCeA|.
fcayn aiTKaHgal, UMpJbIK KeHicTikTeri apb6ip bIKNa/lAbl TyJIFa yCTas, AFHU OJ pyXaHHU
»KayallKeplIiJiKTi KeTepyi Kepek.

4. KapanalbIM/IbIJIBIK IEH a/laJ1/IbIK IPUHIUII. MaTiHHEH MbIcasl: «MeH Tokanmnap 60J/bIM,
KyHahap 6osb1M», «MeH 63iMHIiH, LIbIHAalbl Maxab6aTbIM/IbI i3/1ey 6apbicbiHAA TanThIM. Kasip
MeH WIbIH/JbIKKA FalbIKObIH» (Koxka Axmet fcayu, 2007). Tycinikteme: fcayu eTkeHMeH
KYpeciln, pyXxaHU IIBIHABIKKA XKeTyZi KepceTe/i. bysl afaMHBbIH i1IKI a3aTThIFbI, 63 KaTeCiH
ce3iHy apKbLIbl )KeTinAipinyi. AFpiMaarbl Mbicast: Lludpabik opTaja ajam/ap e3epid ujieanabl
Jlen esiecteTe/i. A/l LIbIHAWBLIBIK 63 KEMILIIIriH TaHblI, 6acKajlapMeH UIbIHAWbI 6aiiaHbIC
opHartyzga >xaTblp. «L{ubpJblK TokanmapJblKTaH» apbLly HAescblH flcayn isiMiHeH ajyfa
60J1a/bl.

«/luyaHu XUKMeTTiH» pyXaHU-3TUKaJbIK YCTaHbIMAAPbI Ka3ipri qudpJblK KoFamza iluki
Ta3aJbIKThI, 63apa XayalKepIIiJIiKTi, CAHa/Ibl TYThIHYIIBLIIBIKTHI XKoHe KeJIiJIIK MiHe3-KYJIbIK
aJlaJiIbIFbIH KaMTaMachI3 eTy/liH 9/licCHaMaJIbIK Heri3i 60J1a asaabl.

[loHapanblK 6alaHbIC. 3epTTey OapbicblHAA ¢uiocodus, [iHTaHYy, Mejuha 3THUKACHI,
MdJleHUETTaHy >KoHe >KYPHAJMCTHKAHbIH 63apa 0al/aHbICTbl acnekTizepi eckepingi. By
Ke3Kapac akKlapaTTbhlK KOFaMJaFbl PyXaHU KYH/JAbLIBIKTApAblH TPaHCPOPMALUSCHIH >KaH-
YKAKThI KapacTbIpyFa MYMKIH/iK 6ep/i.

LUudpablK KeHICTIKTe 3THUKaJbIK TYTAaCTbIKTbl KaMTaMacbl3 €Ty MacCeJieCiH 3epTTeWTiH
FasJbIMZap OyJ1 cajlaHblH KYpZeJsi, Kell KbIpJbl Ko0He YHeMi e3repil OTbIpaTblH CUIIaTbIHA
epekile Hasap ayfapazbl. Meicansl, Jlysano @aopuayu MeH Martteo Typuinu aknapaTThiH,
AlIBIKTBIFBl MEH 3TUKAJIbIK NPUHLUITEPAI TeHeCTipy KaKeTTiriH aramn kepcetefi. Ouiap
UUOpPJBbIK 3TUKA TeK aKNapaTThlK aFblHAAp/Abl OaKpllay MeH peTTey/iH lieKapaJapblH
OeJITIENUTIH JKylle FaHAa eMec, COHbIMEH KaTap KOFaM WriJiriHe GaFbITTa/IFAaH «aKNapaTThIK
dJI-ayKATThIH» CallaCblH KaMTaMachl3 €Ty KypaJibl Jell CaHaibl. AIUBIKTBIK, KYNUAJBIJIBIK
’KOHEe AaHOHUMJJIIK CHSAKTbl YFBIMAAP OChI >KYHeHiH ilIKi 3TUKaJIbIK MeXaHHU3M/iepi O0JIbII
Tabbly1a/ibl )KOHE CaHaJIbl TYpPJe peTTeJIMece, aKIapaTThlH OypMaJlaHyblHA )KoHe MOpa/bJbIK
TYTAaCTBIKTBIH dJICIpeyiHe 9Ke/lyi MyMKiH. DTUKaJIbIK IPUHLUIITEP MEH alllbIKThIK apacbIHaFbl
KapbIM-KaTblHAC 3THKAJIbIK KaFUAATTap/bl aKknapaTieH pacTay KaxeT O00JIFaH/a CaKTaJsa/bl.
ITUKaJIBIK IPUHLMIOTEDP aKNapaT aFbIHbIH IIEKTEWUTIH KOHE dJ1-ayKaTThlH, KMyMKIiHAIKTEepi»
aKnapaTThl KelIliJiKKe allyFa 6ailJIaHbICThI 00JIFaH Ke3/je peTTeyIli KaTbIHACTap CaKTaslabl.
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KynusaibliblK, aHOHUM/IIK XoHe aBTOPJIbIK KYKbIK aKNapaT aFbIHbIH PETTEUTIH 3THUKAaJbIK
NPUHLUNTEPAIH TUNTIK MbICajAapbl 60JbIN TabbLIaAbl. AKapaTThIH, allbIKTBIFbI YKaJFaH,
YKaHbLIBICTBIPATBIH, TOJIBIK €MeC HeMecCe OPbIHChI3 aKmapaT >KaJlllblFa KOoJDKeTiM/i 60JFaH
Ke3/le KoFaphblJia aTaJiFaH 6apJblK 3THUKaJbIK NPUHLIUNTEPAI O0y3ybl MyMKiH (Matteo Turilli,
Luciano Floridi, 2009).

Ocnl TycTa llIanHoH Bassopgpbliy nikipi 6y/1 ke3kapacTbl TepeHaeTe TyceAi. O1 qudpJbIK
miatdopmasiap, acipece ajieyMeTTiK KeJisiep 0i3/li 3THKaIbIK HOpMasapAbl yHeMi KaWlTa
Kapayfa Mo»OYpJIEMTIH 9JIeyMeTTiK-TeXHOJIOTUSIJIBIK, KYObILJIBbIC peTiHZe KapacTblpblaajbl
Jien caHaiabl. OHbIH aWTYBIHLIA, XKaHa MeJiha ToXipubeci AaCTypJii MopaJibJblK HOpMasiap/bl
FaHa eMecC, COHbIMEH KaTap OCbl HOpMaJlapfa Heri3/e/reH TaazJay Heris3iH Jie YyHeMi e3repTin
OTbIpabl. Bys1 U PJIBIK 3STUKAHbIH CTAaTUKAJIbIK eMeC, AUHAMHUKAaJIbIK )K9He KOHTEKCTIK KyOblJIbIC
ekeHiH kepceTeni. «COHbIMEH KaTap, 6ipTyTac akKmapaTTbIK 3TUKaHbl Kypy MYMKiHJirine
dJleyMeTTiK MeJua CHUSKTbl KaHa dJIEyMETTIiK-TeXHOJIOTUSJIBIK Taxipubesep 3THUKAJBIK
HOpMaJlapAbl YyHeMi KauTa aHbIKTall OTbIpaJbl JereH KOHCTPYKTHUBMUCTIK Ke3KapacneH
Kayin TeHJipyi MYMKiH, COHABIKTaH 6i3/iiH a/ieyMeTTiK MeJua MeH OHbIMEH GaNlIaHBICThI
TEXHOJIOTUSJIapAbl Taaaay 6i3/jiH 60/kaMAbl TasZay 00bEeKTICl yIIiH e3repMeli Heri3ze FaHa
eMec, COHbIMeH 6ipre e3repeTiH HeTi3/ieH Jie )Kypyre Ma:xxo6yp 6os1ab1» (Vallor, Shannon, 2022).

Ocpuiaiinia, @yopuu aKnapaTThlH KYpPblJIbIMbI MEH KO3FasbICblHA 3TUKAJBIK LIEKTEYJIep
KOIO/IblH, MaHbI3/IbIJIBIFbIH aTal KepceTce, Basyiop 6yJ aKnapaT e3apa 9peKeTTeceTiH opTa —
dJIeyMeTTiK TEXHOJIOTUsLJIap — OChI LIeKTey/ep/ii YyHEMI e3repTeTiHiH kepceTe/i. Bipi qudpJbIik
MoOpaJibJbl XXyHesieyre yMThlJCa, eH/i 6ipi OyJ1 )KyileHiH yHeMi e3repin TypaTbIHbIH eCKepTe/|.
ByJ1 eKi ycTaHbIM Kasipri aKnapaTThIK KOFaM/la 3TUKaHbIH TYTaCTbIFbIH KaMTaMachl3 eTYy/iH,
KUBIH/JBIFbIH, COHJAM-AK KeKe >KoHe dJIEyMeTTIK »KayallKepIIiJIIKTI apTThIpy KaXKeTTiJIIriH
KepceTesi.

Tankpliaay

AKnapaTThIK KOFaM »KarJaWblH/JaA KYPHAJUCTHUKAHbIH 3THUKaJbIK MiHJeTTepi MeH pyxa-
HU >KayanKeplIijiri »kaHa MiHAeTTepre Tam 60Jibl. BypblH TeKk TeopUs/IBbIK JeHreije
KapacTbIPbLJIFAH K3CiOM 3THKAa MeH MOpaibJblK KafFujanap Kasip LUQPJBbIK MeAuaHbIH,
HAaKTbl NPAaKTHUKAJbIK KEHICTIriHZe KauTa KapacTbIpbLIbIN OThIP. KaHaJbIKTapAbl TapaTy
KbUIAAM/JBIFb], aKNapaT afFbIHbIHBIH, Y3AIKCi3Ziri >koHe muaTdopMasap apacblHAAFbl
6aceKeJIeCTiK )XypPHaIMCTIK KOHTEHTTiIH Ma3MyHbl MeH canacblHa TikeJsiel acep eTefi. by
TEHJEeHI U XyPHAJUCTUKAHbl K9CiOM Jaf[bliap/blH KUBIHTBIFbl peTiHJe FaHa €MeC, €H,
aJIIbIMEH pyXaHU-aZlaMIreplUijiK eJileM/epMeH oJIIeHeTiH KOKeTTIJIIriH KepceTes|.

Bys Typfblla MeJUaHBIH KaHa $opMaTTapblH, acipece MyJbTHMeAUANBIK KypaaJapAbl
(beiiHe GJiorTap, MoAKacTTap, 9JIEYMETTIK *KeJsijepAeri MHTEPAKTUBTI KOHTEHT >XoHe T.0.)
KeHiHeH KOJIZaHy *KypPHaJIUCTHMKaFa J1a )KaHa MyMKIHJIKTep ama/bl. bys1 Kypangap aKnapaTThlH,
JOCTYpJli TypJiepiH 3aMaHayd TeXHOJIOTHSAJapMeH YHJIeCTipe OTBIPBIN, acipece »KacTap
ayAUTOPUACBIMEH TUIM/JI KapbIM-KaTbIHAC aJlaHblHA alHaJIAbIpaZibl. Byl )KypHa/IMCTUKAaHbBIH
aKnapaT 6epy KbI3MeTiMeH KaTap, MJ3JeHU-pyxaHU Kemip 060Jy MHUCCHUSCBIH, Gipak »kaHa
CUIATIIEH KaJIFaCTbIpaTbIHbIH KepceTei. «’KaHa MeiuaHbIH TaFbl 6ip epekliIeiri - 3aMaHayu
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dbopmMaTTap MeH MyJIbTUMEJUSATBIK MYMKIH/IIKTepAi KeHiHeH KoJilaHy. MaceJieH, 6eliHebiorTap
MEH I0AKACTTap YJATTBIK JUCKYPCTHI 2KacTap ayAUTOPUSACHIHA KAKbIHAATYbIH THIM/I KOJIBI»
(®unartosa, 0., BonkoBckul, 2020; 88). OcbLiaiiiia, qudpablK AdyipAeri :KypHaIHUCTHKA TeK
TEXHOJIOTUSJIBIK OeliM/esly FaHa eMec, pyXaHH KdHe 3TUKaJIbIK XXaHFbIPYZbIH aJlaHbl peTiHAe
Jle kepiHe/i. KOHTEHT canackl MeH KaCiOH »kayanKepllisik apacbiH/JaFbl Tene-TeHJiK, COHAaMN-
aK, pyXaHUJBIK NeH UUQPPJBIK KypaaJapAblH YiaeciMiliri 3aMaHayu MeAuaHblH, HeTi3ri
eJIlIeMiHe auHaIya.

1. )KypHanucTik MasMyHAaFbl HUPPJbIK 3TUKAHbIH, KEMUIJIiKTepi

KoHTeHTTi Tanzgay GapbicblHAA GipKaTap OTaHAbIK Meaua-pecypcrapza (informburo.kz,
tengrinews.kz, orda.kz, massaget.kz »xoHe T.6.) *koHe ajieyMeTTiK MeAua miaTdopmaiapblH/a
(Instagram, Facebook, TikTok) >kapusanfaH »aHaJbIKTap MeH penopTakjap 3epAeseH/i.
Conpaii-ak, Clickbait TakpipbinTapsl (Mbicasibl, «CeH6eNCiH, 6y pac!» HeMece «bys aknapaTThl
69pi »KachIpblll KAThIp!») OKbIPMaHHbIH, Ha3apblH ayJapy YuUIiH HaljanaHbLIbl, Gipak
aKnapaTTbIH, Ma3MyHbI LIbIHJABIKTAH aJIbIC HeMece 3MOLUAJIBIK MaHUNYIALUAFA Heri3ie/IreH
60JIbII HIBIKTHI. KenTereH MaTepuasapAblH aTpubyThl HeMece 6acTalKbl aKapaThbl 60J1Ma/Ibl.
Bysn QakTyeKMHr NpoOLeCiHiH dJICI3AIriH KepceTeji. OJieyMeTTIiK KeJijiepfe TapajaTblH
6ipkaTap 6eliHesiep )KeKe eMipre KoJ1 CYFY/bl, KeKe TyJIFagapbl KopJiay/ibl )KoHE AeCTPYKTHUBTI
nikipsaepgi Tapatygbl KaMTUAbl. Kelbip »kaHa/lblKTap NoOpTaiJapbl OKbIpMaHAAp/blH,
peakUUsIChIH TYAbIPY YIIiH 9/ieii apaHJaTylIbLIbIK HEMece apaHiaTylubl ce3aep/i (YATTHIK,
JliHY, casiCM TaKbIpbIITapAa) nanjanaHajbl. byn canzap uudpJ/blK KeHICTiKTe 3THUKaJbIK
BaKyyMHbIH, Maiila 60JYbIH KoHEe PYXaHU OGaCIIbLIBIKCHI3 aKMapaTTbl 6HAIPYAiH cajJapbiH
KepceTesi.

2. BAK Toxipubecin/ie pyxaHU TYTaCTbIK KaFUaJapblHbIH KepiHici

JerenMeH, oTaHablK BAK-Ta xayanTsl :KypHa/IMCTUKaHbIH, KaKChl YJTiepi e 6apuIbLIbIK,
Meicanbl: Egemen Qazaqgstan, Elorda.info xane Aiqyn.kz cbinibl BAK y/ITTBIK KYHABIIBIKTapAbl
CaKTay¥fa, pyXaHU-aJaMreplliJlik TaKbpIpbIITApAbl HACUXaTTAyFa, XaJIbIKApaJblK 3THUKAaJIbIK
CTaHJapTTapFa call capanTaMasblK KOPbITbIHAbLIAP 6epyre epekiie MaH Oepefi. «Kaszak
paguocel», «bananmaH» TesieapHAchl apHaJlapblHJA »KaceclipiMZiepre apHa/iFaH pyXaHU-
TaHbIM/ZIbIKXabapJap 6episeni. BykapasibiKaknapaTKypaigapbiHja Koxa AxmeT fcayn mypacel
MEH CONBUIBIK, J1IM Typasibl MaTepUaa[ap *KapUAaaHblI, AICTYPJi PyXaHUATTHI )KaHFbIPTYFa
OaFbITTaJIFaH )K00aJiap )Ky3ere acblpbliay/a. By MasMyH U PJIBIK )KYPHAJIUCTUKAHbBIH PYXaHU
TYTaCThIKIIEH YHJIEeCETIHIH KopceTei. AFHU, aKnapaT MeH aJaMrepIliJiKTiH, TEXHOJIOTUSl MeH
PYXaHUJIBIKTBIH KaTap eMip Cype aJaTbIHbIH JdJ1eeni.

Kasipri uudpablk KoFam/la aKnapaTThl 6HJey MeH NanjajaHyfa 0aiaHbICTbl KONTereH
Macesesiep TyblHAauAbL. [l.besn 63iHiH « AKNapaTThIK KOFAaMHBIH, 9J1€YMETTIK LIEKTEPi» aTThl
eHOeriHjie aKknapaTTblH KO/LKETIM/AIIriHEH TybIHAAUTBIH pobJieManapFa TOKTanAAbl: «TaFbl
6ip MaHBI3/Ibl KaWUT, aKIapaTThl OaKblIay/la YCTAy OHBI XKAChIPy HeMece 3aHChI3 Kapusiiay
CUAKTBI Tepic nangasaHyabl TYAbIpYbl MYMKiH. MyH/1ail Tepic apeKeTTepAiH aJAblH ajly YIUiH,
acipece aKnmapaTThIK cajiafia, MHCTUTYIMOHANABIK leKTeyiep KaxeT» (bes [1.1986).

3. KoraMabIK cypaHbIC kaHe HUPPJIbIK TYTbIHY M3/JeHUETI]

Kaszakcranzaa xyprisisiren 6ipkatap aseymetTik 3epTTeysep (Kasakcran Pecny6Jinkacel
Aknapart »k9He KOFaM/bIK AaMy MUHUCTpJIri, 2023 .) :kactap/biH 70%-bl KyHiHe 3 caFaTTaH
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acTaM yaKbITbIH MHTEPHETTE 6TKi3eTiHiH KepceTe/i. Anaiija osapabiH Tek 15%-bl aKnapaTTbl
CBIHHU TYPFbIJIaH KaObLIJal /bl )KoHe 3ITUKaJIbIK CY3TiHi KosiiaHaAbl. By iU pJIbIK cayaTThIIBIK,
IleH pyXaHU UMMYHUTETTIH >KOKTbIFbIH KepceTeTiH ¢paKTop.

MyHzal ayquTOpPUAMEH XKYMbIC iCTeUTIH KypHaauctep MeH BAK mMamangapbl fa OKbIp-
MaH/,ap MeH KepepMeH/epAiH PyXaHU CYpPaHbICbIH eCKepyl THiC. ByJ1 3TUKaJIbIK )KypHaJIHUCTUKA
YILUIH ’kaHa CbIHAK. PyxaHu Ma3MyH/aFbl MeiMa eHIMJep/i TYThIHYIIblIAp/bIH Ko0ei 0CbIH-
Jlail CypaHbICTbIH, 6apblH pacTai/bl.

«MHTepHeT x)ahaHABIK JeHrel/ e Jie, )KePriliKTi leHren/e Jie 9J1eyMeTTiK KOMMYHHUKaL U HbIH,
Heri3ri asaHbiHA aliHaAAbL. OFaH KOJI KEeTKi3y ce3 60CTaH/IbIFbl MeH Oacnace3 60CTaH/bIFbI
KaFUJATTapblHa YKCAC Heri3ri 3TUKaJbIK INPUHLMII peTiHJAe KapacTbIpbLIybl KepeK. EpKiH
MHTepHeT 0elbiTILI/iK eH JeMOKpaTUsHbl HbIFAUTYFa OH, 9cep eTyi MYMKiH, 6ipak exiHilike
opai, OHbl MAaHUIYJALUSA MeH OWJIIK Kypasbl peTiHJe JAe naijajaHyfa OoJsagbl», - Aenai
3eprTeyuiisiep (bekeHoBa, HyprelieBa, AMupkysioBa, 2023, 10).

4. IlpaKkTUKAJIBIK YCBIHBICTAP

Koxxa AxMmeT flcayu iniMiHiH pyxaHu KaFuJanapblH LUQPJIbIK KYpHAJMCTHUKaFa 6ediMment
OTBIPBII, MbIHA/Ial TXKIpUOeEJIiK YChIHBICTAp Kacala/ibl:

PyxaHu Karujaa KypHanucrik Taxipubeaeri kepiHici
HueT Tasa/nblifbl AKnapaTTbl 00'beKTHBTI KoHe 9/i/IeTTi YChIHY
Kayankepminik ABTOpJIBIK KayanKepiuiaik, GakTYeKUHT MiHAeTi

CabbIp MeH napacat Koram/bIK pe3oHaHC Ke3iH/e 6aiicanzibl YyCTaHbIM YCTaHY

AKUKATTBI aliTy [lIpiHalbl lepeKKe HeTi3e/ireH TepeH, Taaay *Kyprizy

Koramra KbI3MeT eTy | PyXxaHu-aFapTyIIbLIBIK KOHTEHT 6HAIPY

By Moziesib 3TUKaJbIK, CTAHAAPTTAp MeH pyxaHU 6arjapsapzbl LUpJbIK MeuaFa 6ipik-
Tipyre MyMKiHAiK Oepefi. AMepUKabIK a/leyMeTTaHylbl Y. YoslepiuTelH aKnapaTThIK, KOFaM
Typasibl Obl1al Jen ka3zpl: «bi3 KanbinTackaH »kahaH/bIK 9/1eyMeTTiK KypblIbIMHAH, SFHU
kahaH/JbIK KalUTaJIMCTIK 3KOHOMMKaJaH, 6acKa »kahaH/bIK Kylere Kelly AdyipiHJe eMip
cypim »kaTbIpMbI3. ByJ :kaKchl Ma, xkaMaH 6a 6i3 6isiMeliMis. Bipak 6y aybicy ochl jayipe eMip
CYpeTiHJep YiIiH KUbIH 60J1aTbiHbI aHbIK, (Wallerstein, 1998).

Kaszipri )xypHanucTtuka Taxipubeci nudpablKk MyMKiHAIKTep MEH PyXaHH >XoHe 3TUKaJbIK
MiHJeTTeMeJiep apacblHAAaFbl TeHrepiMAi Tasamn etefi. AKnapar TeK «TYTbIHyFa» FaHa eMec,
6is1iMre e KbI3MeT eTyi Kepek. JleMeK, KYpHaIMCT Kall KOHTEHT »acaylibl eMec, KOFaM/blK CaHa
MeH PyXaHUATTBIH MeJiha alhHachl. LU pJIbIK 3TUKAHBI TEK TEXHUKAJIBIK epexe eMecC, pyXaHH
TYTAaCTBIKTBIH, KaJIFacbl peTiHAe TYCiHy aKnapaT [ayipiHAeri oTaH/bIK >XYPHaJIUCTUKAHbBIH
HeTi3ri KaFualapblHbIH OipiHe aliHa/Iybl THIC.

OTaH/bIK Meua KeHICTiriHJe pyXxaHU KOHTEHTKe CypaHbIC 6ap, 6ipakK yChIHbIC HIEKTEYIi.
OckeJieH ypnakKThiH 6acbiM 6eJ1iri BAK aknapaTelH TyThIHA/ibl, 6ipaK 0J1apblH PyXaHH, MOeHU
»KOHe aJlaMreplliJik MaHI 6ap Ma3MyHFfa KoJpkeTiMziuiri wekrteysi. byn BAK ayguTopusichl
MeH KYpPHa/IMCTUKAHbIH KYH/BIJIBIK BEKTOPbI apacblH/ia COMKeCCi3/liKk 6ap eKeHiH KepceTe/l.
Ocnl opaitza Acayu iniMiHe Heri3fie/ireH pyXxaHU-3TUKAJBIK Y/l LUPPJBIK KYpHAJUCTUKaFa
THUIMJiI Heri3 6oJia asajibl. YJri peTiHAe YChIHBIJIFAH KeJieCi yCTaHbIM/Iap: HUET Ta3aJibIFhbl,
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»KayamnKepuUIiJiiK, WblAaM/bIIbIK, WBIHABIKKA afaJl/iblK >XKoHe KOFaMfa KbI3MeT eTy Kaciou
KYPHA/IUCTUKAAFbl 3ITUKAJIbIK HOPMaJIapAbl Ka/IbIITACTbIPYFa KOMeKTece .

Kaszakcranabik BAK-Ta uudpblK cayaTThLIbIK IeH pyXaHd UMMYHUTETTI KaTap JaMbITy
KaxeT. Llup/blK 3THKaHBIH, TEOPHUAJBIK Heri3i MeH NpaKTUKaJbIK MbICaJJapbl aKmnapaT
eHJipyLli (PKypHa/JIMCT) MeH TYThIHYyLIbl (ayUTOpHUs) apacblHZaFbl ©3apa »ayalKepuliaik
MdJleHHEeTIH KaJIbITACThIpyFa Heriz 6osia anajbl. byn Meaua mneparoruka MeH Mejua
Md/leHUEeTTeTI )KaHa 0aFbIT peTiH/e YChIHbLIbIN OTHIP.

KaszakcTaHHbIH OyKapaJsblK akKnapaT KypaaAapblHAa LUQPJIbIK CayaTThLIbIK I1€H pyXaHU
MMMYHUTETTI KaTap AaMbITy — aKIapaTTbIK KOFAMHBIH XaHa Ta/lallTapblHAH TYbIHAAWTBIH
KypAesi MiHzeT. U pJbIK 3THKaHBIH TeOPUAJBIK Heri3Ziepi MeH NpaKTUKaJbIK MbICaJaphl
KypHa/IMCTEep MeH ayIMTOPUA apacbiH/ia ©3apa KayanKeplliJik MaZleHUeTiH KaJbIITaCTbIpyFa
bIKnaJ etefi. by 6yKapasiblK aKnapaT KypaJiiapblHAaFbl K9Ciby napbl3 FaHa eMec, KOFaM/bIK,
M9JIeHUETTiH, aZlaMrepllijiik CaHaHbIH, PyXaHU YCTaHbIMHBIH KepceTkiwi. Bys 6afbITTa
MeJyvanefaroruka MeH Mmeiva MoIeHUeTTiH asdCbIH/|a CAaHAJIbl Me/ia TYThIHYIIbI MEH »KayaIThl
MeJiMa TYJIFaHbl TOpOHeJsiey 83eKTi 60J1a Tycy/e.

LIndpsblK opTazsa 6apFaH calblH KypAeJsi aKnapaTThIK NPOLECTeP 3TUKAIBIK, KYKbIKTBIK
’KOHe pyXaHU aclleKTisiepZi KauTa KapayAbl Tajsal eTeAi. AKnapaTneH ajMacy »KoHe ally TeK
TeXHUKaJIbIK JaFAbl eMeC, MOPaJIbJbIK ayallKeplIiJiKKe Heri3Jie/iIreH apeKeT eKeHIiH TYCiHy
aKnapaTTbIK Kayinci3ZikTiH Heri3i 6oJibin Tabblaaabl. OcblFaH 6alJaHBICTbI, LUPJIBIK
3THKA afACBbIHJAA TEK »XeKe TyJIFaJap YWIiH FaHa eMec, »aJlllbl KOFaM YUIiH Jie aKnapaTiieH
e3apa 9peKeTTeCy MdJeHHUEeTIH AAaMbITy MaHbI3/[bl. OCbl TYCTa aKIapaTThIK KayalKepIlliiK
YFBIMBIHBIH, MaHbI3/bUIBIFbl apTa TYCyAe: 0ys LUQpJBIK JdyipAeri TyJfa MeH KOFaMHBIH
OpTaK KYH/BLJIBIFBIL.

«Kasipri nudpJblK aseMze aKnapaTTbIK KayillCi3/liK »Kall FaHa 3aHHaMaJlblK, MaceJle eMec,
»KaJIlbl KOFaMHbIH, 6MipiHe acep eTeTiH a/eyMeTTiK-QUa0coPusIbIK Macese eKeHiH aTal
eTKeH k6H. COHbIMeH KaTap, UUPPJIbIK KOFaMFa TOH HeTi3ri pyxaHHU-afaMrepIliik KyH/bl-
JIBIKTApAbI TY>KbIPbIM/IAyFa )KoHe aKNapaTThIK KOFaM/arbl 3TUKAJIbIK MaceJieJiepAi 3epTreyre
HeTi3/je/iTeH aKNapaTThIK, KayanKepIUiJiKTiH MoHI MeH MaHbI3bl apThiN KeJsefi». (bekeHoBa,
HyprieBa, OMipKysioBa, 2023)

Kannel, 3epTTey HaTHKeJiepl KYpPHAJHUCTHUKAHBIH, 0o0JallaFbl 3TUKAJbIK HOpMasapMeH
KaTap, pyxaHU TYTAaCTbIK KaFUJaTTapblHA Heri3/le/ly KepeKTirid KkepceTTi. bys TyKbIpbIMJap
oTaHAbIK BAK-TbIH KyH/IbIJIBIK TPaHCYOPMALUACBIHA, )KYPHAJIUCTEPAIH K9CiOU JalbIHAbIFbIHA
YKOHEe ayAUTOpUsl CeHiMiHe TiKeJiell acep eTeTiH FbIJIBIMU KoHe TaXKipubesiKk Heri3 60JIbII
TabbLIaAbl.

KopbITBIHABI

AKnapaTThIK KOFaM/JaFbl >KypHaJIMCTUKAHBIH peJii aKknapaT 6epyMeH faHa 1iekTeaMensi. O
KOFaM/IbIK CaHa MeH pyXaHU KeHIiCTIKTi KaJbIITaCTbIPAaTbIH MaHbI3/bl 9JIEyMEeTTIK UHCTUTYT.
HudpablKk MeJUaHbIH KapKbIH/bl JaMybl 3TUKAJIbIK MaceJsiesep/ii 6ipiHllIi OpbIHFa IIbIFAP/bI.
Bys1 e3repicTep »XypHa/IMCTiH KoCiOM KacHeTTepiMeH KaTap OHbIH pPyXaHU OOJIMbICBbIHA,
aZlaMrepuliJiik ycTaHbIMbIHA TiKeJlel 6alJIaHbICTbI eKEHiH KOPCEeTTi.
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«KypHasnucTiH MiHAET], ®ayankepuiijiri, kaciouiri, KapanaibIM/AbLIbIFbI, MOJ,€HUETTIJIr],
KbI3MEeTiHeri aZja//iblFbl MeH 9JiJAIri OHbIH, MaMaH/IbIFbIHbIH, HaFbI3 6eJirici». «TepTiHuIi
OUJIiK KOFaMFfa eMip HIbIHABIFbIH KeTKi3eTiH, KOFaMbIK MiKipAi KaJbIITaCTbIpaTblH, 6Tipik
aUTIAWTBIH, XaJIFaH aKNapaT TapaTHaWTbIH, XYPHAJIUCTIK 3TUKAHbIH, KaCUeTTi KacUeTiH
TyciHeTin» (MKakcblibiKOaeBa, bokeHoBa, BypkiTOaeBa, Atal, 2023) nen ecenTeiai.

3epTTey KypHaJMCTUKaZarbl NUQPJBbIK 3THKA KOHLENIUACBIH Kall FaHa (opMasibAbl
epexesiep XXUbIHTBIFbI peTiH/e eMeC, TepeH aZaMreplliJiiK MeH ilKi pyxaHUATKa Heri3jeareH
TYTac AYHHETaHbIM PeTiHJe KapacTblpy KepeKTiriH kepceTTi. Ocel opaia Koxa AxmeTt flcayu
iiMiHZer] pyXaHU TYTaCTbIK Karuzajapbl Ka3ipri »KYpHaJIUCTUKAHBIH, KYHJABUIBIK HeTi3iH
HbIFaliTa TyCeTiH MaHbI3/lbl pyXaHU OafFAap 6oJsia asafbl. flcayn AYHUETAaHBIMBbIH/A epeKlle
OPBIH aJIaThlH HUET Ta3aJIbIfbl, aKUKATKA a/la/1/ibIK, CAOBIPJIBIK [1€H JaHAJIbIK, KayanKepILiTik
IIeH >XaH cayJIbIFbl KaFWAajapbl Ka3ipri qup/blK KeHIiCTIKTeri aknapaT eHJipyluijiep MeH
TYTBbIHYIIbLJIAP YLIIH Jle 6Te e3eKTi. byl ycTaHbIMAAp pyxaHU Mypa faHa eMec, LUQPJbIK
MdJIeHUeTTe ailaM MeH KOFaM apacbliH/laFbl ©3apa CeHiMre Heri3/iesireH YUJaeciMAiiK eJieMi.

IudpsblK KeHICTiKTe 3TUKaJbIK KayalKepllislikneH KaTap KOTHUTHUBTI »KayanKepuliaik
(samucTeMUKaNBIK >KayallKepllijiK) Maceseci Ae eTKip 60/ajbl. OJeyMeTTiK MeJjuUa IJaT-
dbopmMasiaphbl aKnapaT TapaTaTbIH apHa FaHa eMec, CEHIM MeH OiJIIMHIH d/leyMeTTiK KypbLJIbIMbIH
©3repTeTiH KyllKe ailHaaAbl. OcblFaH 6al/IaHbICThl 3aMaHayu GUI0CODUSIIBIK 3EPTTEY/IEpAE
aJIFa KOMbLIFaH «BUlle-anKcTemMosiorusa» (Kugpa, barrtanu, Kaccam, 2020) TyXKbIpbIMAaMachl
VHTEpHETTE >KaJIFaH CeHiMJep MeH MoOpa/ibJblK KeMIUJIIKTepAiH Tapasybl akKnapaTThl
eH/ipylli MeH TapaTyLIbIHbIH K€Ke HUeTiMeH FaHa eMeC, COHbIMEH KaTap OYKiJ LUu}pJbIK
KYPbLJIBIMHBIH, KbICKa KYpbIJIbIMbIMEH 0alJaHbICTbl eKeHiH kepceTefi. 3epTTeyii PernHa
PuHM 6ys1 KYObLJIBICTbI «3MHUCTEMAJIbIK OpPTaKTapAblH Tpareauscbl» (Peruna Punu, 2017)
Jlen aTaiJbl KoHe JAe3rHopMalMsIMEH KYPECTi KeKe MOpasbAbIK llelliMaep AeHreuinze
FaHa eMeC, COHbIMEH KaTap MHCTUTYLUOHAJ/JBIK, XKYHheJi JeHrelJe [ie Kyprisy Kepek Jeln
6oJ/KaAUbI.

Ochl eki ke3KapacTbl 6ipikTipe OTbIpbIN, HUPPJBIK MeJuara pyxXxaHU-3THUKaJbIK, >Kayall-
KepIliJiiK [eH ceHiM 6ip-6ipiHeH 6eJieK KapacTbIPblJIMAUTbIH, 6ip-0ipiMeH ThIFbI3 6allJIaHbBICThI
KaTeropusijiap ekeHi 6esriji 6osazpbl. flcayu iiMiHJeri pyxaHu TYTacTbIK IIeH HUET Ta3aJIbIFbI
KaFuanapbl Kasipri nudpJ/blK 3TUKaHbI XyHesi, KYpblUIbIMJBIK JleHreiJie KailTa Kapayra
MYMKIiHJIK 6epeni. Bys1 akmapaTThlK OopTaja CeHiM MeH WIbIHABIKTbl KaJlblHA KeJTipyre
O6aFbITTaJIFAH TEPEH PYXaHU KOHE MJ/IEHU HeTi3/e/ireH KaJlaM/iap/bliH, 6ipi 60/1MaK.

CoHbIMeH KaTap, Ka3aKCTaHABbIK MeJua-KeHICTIKTe 3THKaJIblK HOpMaJapZbl CaKTayra
O6afbITTaJfaH OacTaMajap/blH, OoJiyblHAa KapaMacTaH, pyXaHW CHUNATTaFbl >KYPHaJIMUCTIK
Ma3MyH YJieci MapZbIMChI3 OOJIBII KaJbIll OTbIpFaHbl alTbLIAbL. ByJs »KypHa/lMCTUKaAaFhbl
pPYXaHU TYTACThIK IEH MdJIEHU UMMYHUTETTI »KyHeJli JaMbITy KOKeTTiriH kepcetesi. OcbiFan
6allJIaHbICTBl 3€pTTey HOTHXKeJepiHe CylleHe OTBIpPbIN, MbIHAJalh FhLIBIMU-TXKipUOeaik
YCbIHBICTap Gepyre 60J1azbl.

1. [upablK 3THKA MEH PyXaHU TYTAaCTBIKThl KAMTHUTBIH Me/jha 3THKa KOJEKCTEePiH a3ipJiey.
YATTBIK KYHZABUIBIKTAap MEH pyXaHM HOpMaJapfa HerisfenreH »XypHaiaucrtep MeH BAK
KbI3MeTKepJiepiHe apHaJIFaH KaCiOU 3THKa HYCKAYJ/IbIFbIH 93ipJiey KaxeT.

2. KypHanuctuka 6iniMm 6epy OarzpapsiaManapbiHa «LupsblK 3THUKa XoHe pyXaHU
KYH/bLIIBIKTap» MoHIH eHrizy. bys 6osalak KypHa/WCTepAiH TyJIFalblK KacheTTepi MeH
K9CiOU »KayalKepUIiJIiriH JaMbITyFa OaFbITTa/IFaH.
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3.fcayu iniMi MeH Ja9CTYypJli pyXaHUAT Heri3iHgeri MeJUaKOHTEHT eHAIpiCiH Kosiaay. Ayauo-
BU3yaJl/lbl KOHTEHT [€H OKy MaTepHa/llapblH HacuxaTTay OOWbIHIIA apHaWbl K00asapAbl
»Ky3ere acblpy KaxerT.

4. BAK y¥ibIMZapbl MeH pelaKLiMdaiapa 3TUKAJIbIK KEHeCTep MeH MOZ,epaTOpPJIbIK TONTaPAbl
Kypy. bys1 MopasibblK HopMaJiapZibl 6y3aThbIH XaJIFaH XKaHaJbIKTap MEH Ma3MYH/ibl LIEKTeyTe
KeMeKTece/|.

5. AKnapaTThl TYThIHYWIbLIAPAbIH, [UQPABbIK CayaTThIIbIFbIH K9HE pyXaHW MaJl€eHUETIH
JambiTy. Kesislik 3THUKa, MeAuabiliM, pyXxaHU HMMYHUTET TaKbIpbIITApbIHJA KOFaMJbIK
yibiMZap MeH BAK apkbliabl »KyHesi »KyMbIC KYPri3y KakeT. bys TexHUKasbIK OijliMMeH
LIeKTeJIMENTIH, aJaMHbIH aKNapaTIeH dpeKeTTEeCYiHiH MOpaJibJbIK, MOJeHU )KOHE TaHbIM/IbIK
NPUHLUIITEPIH KAaMTUTBIH KypZeJsi npouecc. Ocbl TYpFblAaH aJfaHzAa, KOFaMAbIK YUbIMap
MeH BAK yiuiH kesizlik 3TUKa, MeiuabisiiM, pyxaHd UMMYHHUTET TaKbIpbIITapblHAA TopOUe
YKYMBICBIH KYHeJll KYPTi3yZiH cTpaTerus/blK MaHbI3bl 30D.

ByJs1 KaXXeTTisliK Ka3ipri KoFaMHBbIH aKnapaT IeH KOMMyHUKalUsa J9yipiHe eTyiMeH ThIFbI3
6aiiaHbICcThl. [ITuTHpUM COPpOKUH aTan eTKeH/lel, «AKIapaTThIK TEXHOJIOTHUSIAp/Abl Tikesel
HeMece )XaHaMa Mail/jajlaHGaiThIH afiaM/ibl eJlecTeTy MYMKiH eMec. MUHAycTpHuasibl KOFaMHaH
aKNapaTThIK-KOMMYHUKALMABIK KOFaMFa Kellly KOMMYHUKaLUA KypaJAapblHbIH KOFaM/bIK
eMip/iiH 6apJibIK casajiapblHa eHyiMeH, KOMMYHUKaUAIbIK KYpPblJIbIMJAp MEH NMPOLeCTeP/iH,
canaJjibl aHa TYpiHiH Maijla 60JybIMEH 9He JaMybIMeH FaHa eMeC, COHbIMEH KaTap
KOMMYHHUKAIMSHbIH KaliTa KapaJsly culiaTbiMeH e 6ipre xypei» (Copokun, 2002:19). Kasipri
3aMaHfFbl 9J1IeyMeTTIiK-M3/leHM KOMMYHHUKaLMA eH/Jii )Kal FaHa aKnapaT aJiMacy KypaJibl eMec,
OYKiJI 9/1eyMeTTiK-M9/leHHU MPOIECTiH 63eri »koHe OHbIH, Heri3ri TeTikTepiHiH 6ipi peTiHae
TaHbLJI/bI.

Byu1 exki casia - LU PJIBbIK cayaTThLIBIK [1IEH pyXaHW KIMMYHUTET, COHAaN-aK KOMMYHU KA MSIHBIH
9JIeyMeTTiK-M3/IEHU CUIAThl 6ipiH-6ipi TOMBIKTHIPHIN, 3aMaHayH MeJjia M3/IEHUETTIH Heri3iH
Kypanabl. AKnapaTThbl KaObL1an KaHa KoMMal, OHbl 3TUKaJIbIK }K9HE PYyXaHU TYPFbIJjaH CbIHU
6afasial, CysTifleH eTKi3yre KabiJieTTi TYThIHYLIbIHbI KAJbIITACTbIPY 9JIEYMETTIK JaMy/blH,
6acThl OachIM/bLIBIFbIHA aliHaMybl THic. By 6osamak ypnakteiH BAK Kayinciszirin raHa
eMec, XKaJlllbl KOFaMHbIH, pyXaHU TYTACTbIFbIH KAMTaMachl3 eTY/iH, XO0JIbl.

6. FpibIMU KaybIMIACThIKTAP/blH, I9HAPAJIbIK 3epTTeyaepi ascblHAA UUPPAbIK M3 eHUET
IleH pyXaHUAT MaceJiesepiH keHelTy. Punocodus, AiHTaHy, ICUXOJIOTUSA MEH MeJUaTaHy/blH
TOFBICKAH TYCbIH/IA )KaH-KaKThl FbLJILIMUA €HOEK KaXKeT.

udpablK 3THUKA OYTiHII >KypHa/IMCTUKAHbIH, HETi3ri KocibW >xoHe pyxXxaHM OafjapblHa
allHaJ1ybl THiC. PyXaHU TYTacTBIKChI3 3TUKa pOpMaJsib/bl, ajl ITUKACHI3 }KYPHaJIUCTHUKA KayilTi.
Koxka Axmet flcayu iniMiHiH pyxaHH ycTaHbIMJapbl LUQPJBIK >KYPHAJUCTHUKAHBIH iLIKi
Md/IeHUEeTIH Ka/IbIITaCThIpyFa MaHbI3/bl HETi3 60J1a asazpbl.

ByKapasiblK aKknapaT KypaJilapblHbIH aKlapaTTbIK, TOPOUeIiK )KkoHe pyXaHH bIKIa/Ibl KaTap
6araJiaHybl THiC. By/1 TYpFbla )KYPHAJIUCTIH, TYJIFa/JbIK 60JIMbIChl MEH K9CiOH »KayanKepIlijiri
YJITTBIK CaHA MEH 9JIEYMEeTTIK TYPaKThlJIbIKTbIH KOpPiHiCl.
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Hayunbtii yenmp fAcayumany HayuoHa1bH020 UCMOPUKO-KY1bMYPHO20 My3€s1-3an08e0HUKA
«A3pem-Cyaman», TypkecmaH, KazaxcmaH

IIpo6/ieMbl OTBETCTBEHHOCTH »KYPHaAJIMCTOB B MHPOPMAIMIOHHOM 00IIeCTBE HA OCHOBE YYeHUs
Xoaka AxmeTta ficaBu

AHHoOTanus. B cratbe paccMaTpuBaeTcs mpo6JeMa KYPHATUCTCKON 3TUKU M AYXOBHOU L[€JIOCT-
HOCTU B IUPPOBOM HHGOPMAIMOHHOM MpoCTpaHCTBe. CTpeMHUTE/bHOE Pa3BUTHE HOBBLIX Mejaua
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A.T. Beavdubekosa

TpaHCHOPMUPOBAJIO AYXOBHbIE U HPABCTBEHHbIE IIeHHOCTU. C 3TON TOYKU 3peHHs aHaJU3UPYyeTCs
cofiepkaHve IUPPOBON 3THKU U ee CBSI3b C JAYXOBHOM LIeJIOCTHOCTbIO. KoHuenuus AoCTHXKEeHUS
COBepIlIeHCTBa B yyeHUU Xoxxu AxMe/ia flcaBU npe/icTaBeHa KaK akTyaJibHasi MOJleJib OTBETCTBEHHOCTU
Y MOpaJIbHOM OpUEHTALUU B CErOJHSALIHEN MeiualeTeJbHOCTU. 3a/ia4a KYPHaJIUCTUKN CETOJHSA —
OJlHOBpEMEHHO COXPaHATbh HHPOPMALMOHHYI0 YECTHOCTD U J[yXOBHYIO LIeJIOCTHOCTb. B laHHOM cTaTbe
paccMaTpUBaAIOTCA HOBblE MOAXOJbl K >KYPHAJHUCTCKOM NpaKTHKe, codyeTawlliue HUPPOBYI 3THUKY
U JIyXOBHYIO 11eJIOCTHOCTb Ha OCHOBe cyduiickux yyeHuH. XKypHanuctuka XXI Beka BbICTynaeT He
TOJIBKO KaK CpPe/ICTBO pacpocTpaHeHUs1 MHOpPMAaLMH, HO U KaK CHJIa pacnpoCTpaHeHHUs LleHHOCTel. B
nHbopMaroHHOM 061ecTBe CMU AB/SAIOTCSA HEMOCPeACTBEHHBIM GOPMHUPOBATEIEM 0O1[ECTBEHHOTO
CO3HAaHUA U JAYXOBHOro kjauMmara. OfHaKo HapsAy C BO3MOXHOCTSIMM LUQPPOBOro MPOCTPAHCTBA
CYLLECTBYET M ONACHOCTb TOT0, UTO OHO YCYTYOUT AYXOBHO-HPABCTBEHHbIE MOTpPsceHUs. B kazaxckoi
JIYXOBHOCTU TIJIABHBIM MNPHUHIUIIOM CYHUTAETCSl TAapMOHHUS MeX/Jy 4eJOBEKOM W 00lecTBOM. JTa
KOHIIEMLHS TaKXKe IIUPOKO PacCIpocTpaHeHa B cyQUICKUX yueHUsIX. Uies: cTpeMJieHUsI K BHYyTPEHHEMY
COBEPIIEHCTBY YesJ0BeKa B Hacaeauu Xomxu Axmeia fcaBy urpaeTt BaXKHYI0 poJjb B GOPMUPOBAHUU
JIMYHOCTH COBPEMEHHOTO XXypHajucTa. B MejguampocTpaHCTBe 3aMeTHO [JOMHUHHUpPOBaHHEe HHOO-
TelHMeHTHOro (MH$OpPMaLMOHHO-pPa3BIeKaTeJbHOr0) KOHTeHTa. OH XOTS1 U NMPUBJIEKAeT BHUMaHUE
HoTpe6uTesis, HO OTBJIEKAeT OT JYXOBHOIO COJep>KaHHs M pa3pyllaeT JUYHOCTHYIO LeJIOCTHOCTD.
MaHUNyASTUBHBIA KOHTEHT, I3bIK Bpak/bl, peliKoOBble HOBOCTH B COLIMAJbHBIX CETSAX BJUSIOT He
TOJIbKO Ha OOIeCTBEHHOEe MHEHHE, HO U Ha MHUPOBO33pEeHHE OT[EeJbHOro 4esoBeka. YToObI BBIMTH
M3 3TOM CUTyalud, 3TUYecKass oTBeTcTBeHHOCTb CMHU pomkHa Bo3dpactu. [lpuHuunel flcaBu o
YHUCTOTE HAMEPEHHUH, OTBETCTBEHHOCTH 3a MOCTYIKH U 6J1aropa3yMUy COOTBETCTBYIOT TPe6GOBaHUAM
cerofHsIHel UPPOBON 3TUKU. B cTaThe Takke NMpe/icTaB/eHbl CIOCOO6bI POPMUPOBAHUS IYXOBHOTO
coZiep:kaHusA B oTedyecTBeHHbIX CMU 1 3TUYeCKHEe aceKThI )KypPHaIMCTCKOU NPAKTUKH.

KioueBble cioBa: MdppoBast 3THKA, AYXOBHAs LeJIOCTHOCTD, XXYPHAJUCTHUKA, HHPOPMAILOHHOE
ob61ecTBo, flcaBu, oTBeTcTBeHHOCTL CMU

AT. Beldibekova
Scientific Center for Yasawi Studies, Azret-Sultan National Historical and Cultural Museum-Reserve,
Turkestan, Kazakhstan

Issues of journalists’ responsibility in the information society based on the teachings of Khoja
Ahmed Yasawi

Abstract. The article considers the issue of journalistic ethics and spiritual integrity in the digital
information space. The rapid development of new media has transformed spiritual and moral values.
From this perspective, the content of digital ethics and its connection with spiritual integrity are
analyzed. The concept of achieving perfection in the teachings of Khoja Akhmet Yassawi is presented as a
relevant model for responsibility and moral orientation in today's media activity. The task of journalism
today is to simultaneously maintain informational honesty and spiritual integrity. This article considers
new approaches to journalistic practice, combining digital ethics and spiritual integrity based on Sufi
teachings. 21st-century journalism acts not only as a means of disseminating information, but also
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as a force for disseminating values. In the information society, the media are a direct shaper of public
consciousness and the spiritual climate. However, along with the opportunities of the digital space, there
is also a danger that it will exacerbate spiritual and moral turmoil. Harmony between man and society is
considered the main principle in Kazakh spirituality. This concept is also widespread in Sufi teachings.
The idea of striving for the inner perfection of a person in the legacy of Khoja Akhmet Yassawi plays
an important role in shaping the personality of a modern journalist. The media space is dominated by
infotainment (information + entertainment) content. Although it attracts the attention of the consumer,
it distracts from spiritual content and destroys personal integrity. Manipulative content, hate speech,
fake news on social networks affect not only public opinion, but also the worldview of an individual. To
get out of this situation, the ethical responsibility of the media must increase. Yassawi's principles of
purity of intentions, responsibility for actions, and prudence are in line with the requirements of today's
digital ethics.

The article also presents ways to form spiritual content in domestic media and ethical aspects of
journalistic practice.

Keywords: digital ethics, spiritual integrity, journalism, information society, Yasawi, media responsibility
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Monitoring of Kazakhstani media coverage of the victory
in World War II

S.S. Akhmetov -, L.S. Akhmetova *
Al-Farabi Kazakh National University, Almaty, Kazakhstan

(E-mail: akhmetov1985@mail.ru, laila_akhmetova@mail.ru)

Abstract. The article contains the analysis of media practices for the
formation of collective historical memory of the Great Patriotic War in modern
Kazakhstani media. Based on the study of special sections and projects dedicated
to the anniversary of Victory, authors identified collective memory formation
and maintenance mechanisms in four major media platforms. The study
employed both quantitative and qualitative content analysis methods within
the monitoring the special sections materials. Special emphasis was placed on
identifying distinctive and original approaches in the materials typology (news,
interviews, documentary mini-films), presentation formats, and dominant
techniques used in the commemorative coverage. The analysis revealed key
similarities and differences in media strategies, the main motives in the line of
materials and limitations in content creation and presentation. Among the most
clearly traced correspondences, particular attention was paid to communicative
engagement of veterans, which is presented in all the considered media from the
earliest periods. At the same time, authors traced differences in editorial policies:
from predominantly symbolic and educational directions to the presentation
of relevant research. The study demonstrates how modern media reproduce,
duplicate and create new content aimed at understanding and covering the
historical heritage of Kazakhstan as agents of collective memory formation.
The analysis resulted in two main categories of practical recommendations
for the technological actualization of content-making processes and involving
previously unreached audiences.

Keywords: Victory anniversary, Great Patriotic War, collective memory,
national idea of Kazakhstan, special sections.

Introduction

The fundamental historical events that have a significant impact on group collective
memory vary across countries. In some developing societies, the events of state foundation or
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independence are dominating. However, according to Choi (2021), World War II is the most
frequently mentioned event in the living historical memory of the greatest number of different
societies [1], even though 80 years have passed since the Third Reich surrender.

The post-war technological leaps have ensured the high pace and dynamics of further
ideological confrontation, events, conflicts, diplomacy and competition. Globalization,
information and communication tools development in the last forty years have united the
reaction of the so-called world community to individual phenomena that continue to excite
people's minds and, thus, become entrenched in the living historical memory: the COVID-19
pandemic or the September 11 terrorist attacks [1] are examples. That is, periodically arising
events have a powerful impact on worldview and on labile historical memory, when the latest
event pushes back or obscures earlier ones.

However, World War II, or the Great Patriotic War - if we mean the post-Soviet space -
remains one of the most deeply rooted in the significant events of the past memory. Even with
its global scale and the tragedy that affected people in most parts of the world, the statute of
limitations plays an important role in the collective memory evolution. According to Assmann’s
(2011) system, social communicative memory is a living, embodied memory with a horizon of
80-100 years [2]. In addition, with the previous generation passing, the new generation feels
the desire to rethink the events of the past [3]. These processes are an impetus in the desire to
reassess the role of the Soviet period in the history of Kazakhstan.

2025 was a special year for the Republic of Kazakhstan: Great Patriotic War Victory
celebration acquired an outstanding scope and openness. For the first time in recent years,
Kazakhstan marked itself with a large-scale military parade on May 7, which was attended by
a foreign leader as an honorary guest, the presence of President K-Zh. Tokayev at the parade in
Moscow on May 9, and the holding of the BatyrlargaTagzym ([“Bow to the Heroes”], the name of
the event, an analogue of “Immortal Regiment”) procession in Almaty.

In the public [4] and academic fields [5, 6, 7], there are ongoing discussions about the war and
its consequences, aboutissues of patriotic education and the formation of amodernindependent
Kazakhstan national idea. However, the country remains one of the direct participants in the
war, having made a huge (in relation to the available resources) contribution to the victory. This
fact is not questioned by either complimentary or critical interpretations of the history of the
KazakhSSR [8].

"The Great Victory has become an integral part of the history of our country and
a most important lesson for the whole world. This is a truth that we must always remember,"
from the speech of President Tokayev at the Parade in Astana [9]

The need for continuous knowledge, experience and traditional values transfers from the
oldertothe younger generationis a significant part ofthe agenda broadcast by President Tokayev
at the National Kurultais (an advisory body for developing ideas for the further development
of social consolidation) [10]. Strengthening and consolidating historical collective memory are
important elements of the domestic public relations political mechanisms in the context of the
ideological paradigm construction, which confirms the relevance of the Great Patriotic War topic.

However, if we consider the phenomenon of non-individual, public or group memory, we
should emphasize the findings of psychological researchers who distinguish "social memory"
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and "collective memory" terms. If collective memory is strengthened and immobile, then social
memory is subject to environmental influence [11]. This thesis suggests the need to consider
the factor of modern tools for influencing public opinion and, as a consequence, the formation
of social memory among young people and its evolution among older generations. One of the
most widespread and effective tools of this nature has been and remains the mass media.

On the empirical basis of Kazakhstani media as instruments of historical social memory
representation and maintenance, we monitored and analyzed special sections and projects in
online format dedicated to the Great Patriotic War or the Victory anniversary. The study aim
was to show how media can construct social memory through different formats and topics.
The objectives were: 1) To identify which online media presented special sections for the
Victory anniversary and in what form; 2) To conduct content analysis by topic, genre, visual
characteristics; 3) To interpret the representation of Kazakhstan's participation in the war
according to the analyzed materials; 4) To analyze the sections’ functions; 5) To develop
recommendations for media presentation influencing the development of historical memory of
the Victory and the Great Patriotic War.

Literature Review

The historical experience of groups and societies (in our case, the peoples of the USSR) can
become both a resource and a limitation for them [12]. There is a correlation between collective
memory and the collective thinking of the future [13], that is, what development trajectory the
society that bears collective memory sees for itself in the future.

The collective or historical memory can be considered as a matter necessary for consolidation
in achieving common goals [14]. In the context of the historically multinational Kazakh society,
efforts to form a stable and uniform paradigm is a part of the social consolidation [15] and
identity determination [16] model. Achieving and maintaining a consensual (common) or at
least emancipated (with different but compatible ideas in different groups) type of collective
memory [13] seem to be urgent in diverse society.

Belarusian researchers note an effective communication process between the media and the
public in covering historical and cultural heritage [17]. In other words, the media are not only a
factor influencing public opinion, but also its reflection [18]. Since media strategies, professional
journalism and some genres of blogging primarily operate in the field of relevance [19], the
unceasing stability of the common Great Patriotic War and the Victory memory in Kazakhstan
(as well as in the Republic of Belarus) become a legitimate subject for elaboration.

At the same time, news formats traditionally remain in the media's field of action. The
anniversary year generated numerous news hooks and media outputs, placing this analysis
outside the realm of outdated or previously released content.

Methodology
The relationship and influence of media on collective memory were studied with theoretical

discussions [20] and visual language analysis methods [21]. This paper provides the quantitative
and qualitative content analysis within Kazakhstani media monitoring.
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4 platforms were identified among the media presented in online formats. These media
presented special sections and projects dedicated to the Great Patriotic War or the Victory
anniversary. These are the Zakon.kz online media, the Khabar TV channel, the "Internet resource
Tengrinews" online edition, and the Kazinform news agency.

The number of materials, subheadings (topics and genres) and presentation formats of
the material was counted in the special sections of each media. Qualitative content analysis
consisted in highlighting representative frames and accents of each special section.

Results and discussion
2 of the 4 media outlets that presented a separate special section dedicated to the 80th
Victory anniversary are state-owned. This fact indicates that the authorities understand the

relevance of the Great Patriotic War theme.

Table 1. Special Sections and Headings

Media Special Section Heading Number of Media
Materials
Zakon! l'epouBenukoiillo6e- ['epou [The Heroes] 45
Abl [The Great Victory
Heroes]
[ToaBuru [The Feats] 15
HoBocTtu [News] 63+
Khabar? Jenb [lo6eb HoBoctu [News] -
[Victory Day]
[lonBUTrMBETEPAHOB 16
[TheFeatsof Veterans]
Xabap MOMHUT 81
[Khabar Remembers]
Most ucTopusl BOMHbBI 25
[MyWarStory]
Jlenbllobe bl -
[The Victory Day]
Tengrinews? [IpoekTllobeauTenu [locnegHue coObITUSA -
[The Victors Project] [Latest Events]
YyacTHukuuBeTepaHslBOB 4452
[ParticipantsandVeterans
of the Great Patriotic War]

1Source: https://special.zakon.kz/den_pobedy

2Source: https:/khabar.kz/ru/den-pobedy

3 Source: https:/tengrinews.kz/pobediteli/?utm_source=homepage&utm_medium=banner&utm_campaign=spec_
banner
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O6palleHUSIKIIOTOMKaM 29
[Appeals to Descendants]
HctopunoBOB [The Great 9
Patriotic War Stories]
Kazinform* 80 seTBenukoiillobe- [TucbMachpoHTa 6
Jie [80 years since the [Letters from the Front]
Great Victory]
3abbIThbie repou 18
[Forgotten Heroes]
BeTepaHbl BOMHBI 32
[War Veterans]
KeHIMHBINAETH 8
[Womenand Children]
[lorckoBUKHU 15
[The Searchers]
Tpy>XeHUKHTBLIA 8
[Home Front Workers]
YHuKaJIbHble CHUMKHU 13
[Unique Photos]
HcTopuKHn-3KcnepThl 38

[The Expert-Historians]

Kazinform was the only media outlet in the sample that did not present the News section
in the special project. At the same time, the monitoring revealed that news related to current
anniversary events were presented in the regular News section, while in Khabar, Zakon and
Tengrinews (Latest Events section) the corresponding materials were mostly duplicated in the
special section and in regular news blocks. This explains the inaccuracy or lack of values in the
corresponding fields. At the same time, in the Victory Day section, Khabar presented materials
with a link to the online portal 24.kz, which is part of the agency. It is also important to highlight
that in the Women and Children section of Kazinform special project, 2 out of 10 materials did
not relate to the topics of the Great Patriotic War, the Victory anniversary or others, although
they contained content related to the topic of the section itself - Women and Children. The table
and the overall count (see Table 2) show 8 relevant materials (excluding 2 irrelevant).

Each special section contained its own unique features with obvious intersections,
considering the general topic. However, the Tengrinews section Participants and Veterans of the
Great Patriotic War clearly stand out from the number of materials, with 4,452 recorded. This is
a kind of database containing short biographical information on Kazakhstani war participants
and home service personnel, quite rightly attributed to the Winners special section. The other
media number of materials indicators turned out to be quite comparable.

4 Source: https:/www.inform.kz/specproject/victory-day-80/
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Table 2. Characteristics of the Special Sections Presentation by Media

Indicator / Media | Zakon.kz (special Khabar Tengrinews Kazinform
section The Great | (special section (The Victors (80 years since
Victory Heroes) Victory Day) Project) the Great Victory)
Total number of More than 130 More than150 Approx 4500 More than 138
materials
Content formats Texts/photos Short videos, Complex: Texts, Complex: Texts,
documentary photos, videos, photos, videos,
mini-films reference notes reference notes
Topics and Heroes, feats, Veterans, Biographic notes, Heroes,
motives patriotism memoirs, documents perpetuation
documentary of memory
First publications 2024 2015 2011 2009
Target audience | Age:18-24-9%; | TV and YouTube | Broad, horizontal economically
25-44 - 48%; 45+ viewers development, active citizens,
-43% different political and
media-section business
fragmentation establishment
Special features Emphasis Emphasis on Emphasis on short Emphasis on
on veterans' memories, parting | biographies of current events
memories, words, and veterans (installation
honoring, stories | television (video) of monuments,
of continuity, and documentaries events), recent
role models searches and
studies

Table 2 illustrates the main quantitative and qualitative content analysis results. The titles
turned out to be quite accurate in reflecting the mentioned specifics. Note that each media
presented (since the first publication) the results of specific journalistic engagement with
veterans. Interviews, parting words, wishes, and memories of veterans are presented in every
media, while the general emphasis on such content was recorded in Khabar (2-3-minute
videos in the Khabar Remembers and 4-15-minute videos in the My War Story sections). Zakon
presented similar content in text format; Tengrinews also offered a number of video materials
(1-2 minutes) in the Appeals to Descendants section. Kazinform, in addition to the section
on materials from historians, presented the War Veterans section with the largest number
of materials. Long-standing and systematic (Kazinform since 2009) documentation of war
veterans’ stories, considering the passage of time for those who were direct participants in the
events, speaks of the high level of journalistic responsibility of every media in our sample, as
well as a powerful impulse to preserve and record the experience of living witnesses.

Given the consubstantiality of the subject matter, identifying completely unique features
during the content analysis of 4 media proved to be a difficult task. However, in addition to the
obvious difference in the main format of presentation or broadcasting, such as the emphasis
on television and video material on Khabar TV channel versus most text and photo materials
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on the other media, we were able to identify some different features. The Tengrinews database
with biographical information and photographs of veterans remained unique; in addition to a
large amount of video content in general, Khabar stood out for its presentation of documentary
mini-films; Zakon focused on patriotic education and continuity. Given the absence of the
News section, Kazinform's section materials contained multiple justified intersections with the
current modern events content. However, the unique and strongest content of this media was
the materials of the Search Engines and Expert-Historians sections, where they highlighted the
activities of contemporary researchers.

The time frame was fixed at the earliest date of relevant material publication. Probably,
special sections included some or all materials on the topic of war, conversations with veterans,
celebration of Victory Days and anniversaries produced in previous periods. Thus, the special
sections of 2025 became a collection of materials on the topic, including fresh 2025 content.
Such a composition indicates systematic long-term relevant topics coverage.

Every media presented were using a certain range of convergent capabilities. In addition to
the reviewed online special sections pages, the materials were duplicated on video platforms
and social networks, with feedback through comments.

Most of the materials presented in Russian were also published in Kazakh. Some (especially
news) were presented in English and a number of other languages, although not as fully.

Conclusion

Kazakhstani media monitoring revealed the 80th anniversary of the Victory in the Great
Patriotic War as a source of national idea and historical collective memory construction. The
special sections released in 4 republican-scale media indicates the framework of influencing
collective memory [22]. The media set their own strategies for the material selection and
interpretation [19]and thus, it is crucial to consider that different social and information
paradigms can be constructed on other media platforms (anti-Soviet, for example). There are no
questions with regard to the anniversary celebration and related events news coverage -those
issues were covered by most of the Kazakhstani media - the difference is rather in material
actualization, in the presence or absence of the media's intention to use the theme of the Great
Victory in the formation of historical social memory.

The results showed the interpretations and content similarities in Zakon.kz, Khabar,
Tengrinews and Kazinform, with significant differences in presentation/broadcast, formats,
and main emphases, given the initial difference in each media’s target audiences.

The special sections' content analysis identified certain presentation limitations, repetitive
methods and formats of delivery, and the prevalence of conventional technical solutions. Based
on the identified limitations, we developed two sets of recommendations to improve the
relevance and visual quality of media content.

Kazakhstani media need to strengthen their digital infrastructure [23] and apply new creative
multimedia approaches. Since the open communication format promotes public consensus
[24], a two-way (government-society) or three-way (government-media-society) dialogue in
the format of interactive materials presentation by the media can become a valuable resource.
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Among the soft measures to update the existing content, one can note the need for
“modernization”, i.e,, improving the quality of videos, especially those that present direct
speeches of veterans and home front workers, representatives of the outgoing generation;
further efforts in digitizing archival materials, photographs. In a broader sense, it is crucial to
implement artificial intelligence capabilities (with the initial development of ethical standards
for relevant material presentation).

One of the key limitations found was the absence of infographics as a useful tool for visualizing
historical content. A way to simultaneously diversify, simplify perception, and attract the
younger generation - can be the expansion of the animated content line (in our case, we are
talking more about creation than expansion). Modern artificial intelligence models as of May
2025 (RunwayML, Lumen5, Animoto, Designs.ai), facilitate simplifying and creating animation
or animated characters, and generate short videos according to texts or data. The content
produced and processed by editors can become an effective tool within special sections, and
also on platforms and intra-platform, such as TikTok, Instagram Reels, YouTube Shorts, and
Facebook Stories. This approach is also applicable in an interactive format with the ability to
select the most interesting animated character for the consumer using live speech synthesis
(including translation into different languages). The relevant models when voicing a character
(historical figure, soldier, hero/heroine, political figure) or creating subtitles are ElevenLabs
and Google TTS.

There are broad opportunities to create educational and entertaining animated videos on
the Great Patriotic War topics for media outlets with a wide target audience (as Khabar TV
channel), and others having separate sections for children (where the younger generation is not
considered the main audience). Artificial intelligence text generative models (ChatGPT, Claude,
Gemini) are widely used in modern journalism as assistants for creating scripts or dialogues,
while Stable Diffusion, DALL-E and other models are available for visualization. The final
products can be presented on the media online platforms, and also on YouTube and Telegram
channels.

The described tools are not an innovation either in the field of global journalism or in the
production of educational content, despite the relatively short period since the presentation
of powerful and accessible generative models. The mainstream nature of such practices and
availability (in some cases, there are free models obtainable) shows that there is no need
for substantial funding to reformat new content and process existing ones. These factors are
relevant for regional media with small budgets or for private projects. At the same time, the case
of media content processing dedicated to such a large-scale historical phenomenon as the Great
Patriotic War, its prerequisites and consequences, as well as the case of educational content
creating, including children's content, may prove innovative and unique.

The second block of recommendations for the further development of media presentations
on the topic of war, Victory, honoring veterans and historical memory construction is devoted
to the scientific journalism format advancement. As part of this study, notes and articles
with varying depth of coverage of historical, archaeological, archival and search work were
recorded. Partially and rather briefly, the modern scientists’ and enthusiasts and studies are
shown in Kazinform's special section headings. The content analysis results demonstrated a
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rather selective and superficial implementation of the science journalist function as a mediator
between researchers and the general public [25].

The science journalism genre, with a solid volume of articles devoted to argumentation and
evidence within investigations, interpretation of reports and other forms of quality journalism
articles (as opposed to popular journalism), is inherent and popular in countries with an
established media culture [26]. The development of the genre in the Kazakhstani media field
seems not only in demand, but also effective, especially for such media as Kazinform (with the
political and business establishment as the target audience), for business, magazine editions
documentary TV channels.

The contribution of the authors.
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C.C. AxmeToOB, JI.C. AXMeTOBa
an1-®apabu ambsiHOarsbl Kazak yammulk yHugepcumemi, Aamamaol

EKiHIII AYHHUEKY31LTIK COFbIC 2KeHiCiHe apHa/IFaH Ka3aKcTaHAbIK BAK MaTepuaigapbiHa Tajaaay

AHpaaTtna. MakaJsia Ka3ipri KazakctaHablK BAK-Ta ¥/1b1 OTaH COFBICBIHBIH, Y2KbIM/bIK, TAPHUXHU Ka/[bIH
KaJIbIITACThIPY/IbIH Me/iia TaXipubeciH TajiaayFa apHaifaH. JKeHic MepeiToiibiHa apHaJIFaH apHaWbl
GestiMaepai,aliiapapablKoHeKo6a1ap/Ibl3epTTEYHETI3iH e TOpTMeAua-pecypCTayKbIMABIKKaAbIHbI
KaJIbIITACThIPY KoHe KOJ4ay TETiKTepi aHbIKTalibl. 3epTTEY apHaiibl 6eiMAep/iH MaTepUaijapblHa
MOHUTOPHUHT KYPTi3y asiChlHJA CaHABIK 9He calaJ/lblK Ma3MYH/bl Ta/Jay 9AICTEMECIH KOJJaHy
apKbLIbI XKYprisiizi. TypJii aknapaT KypaJiiapblHAaFbl MaTepyuasjap TUIIOJOTUACBIHBIH, (?KaHaJIbIKTap,
cyx6aTTap, WaFblH AepeKTi dunbMep), npe3eHTanuss GopMaTTapbIHbIH XK9He 6aChIM eKMiHJAep/liH
epekileXaHe 63iHAiK cullaTTaMaJ/lapblHa epeKllie Ha3ap ayAapbLiabl. Taajay Meaua-cTpaTerusaapaarsl
Heri3ri yKcacTbIKTap MeH alblpMallblIbIKTAPAbI, MaTepHaJiap xKeJiciHaeri Herisri MoTHUBaIUAIAPAbI,
Ma3MYH/Ibl KYPY MeH YChIHY/IaFbl LIeKTeyaep/i aHbIKTa/bl. EH aHbIK KaJlaFaJlaHFaH XaT-XabapJap/blH
imiHAe TakKpIpblll GOHUBIHIIA KYMBICTBHIH €H, epTe Ke3eHJepiHeH OacTal 3epTTesiredH 6apJblK BAK-Ta
YCBIHBUIFAH apjarepjiepMeH akKNnapaTThIK KYMbICKA epeklie Hazap ay/apbLiaabl. COHbIMeH 6ipre,
peAaKIUANbIK cascaTTaFbl allblpMalllblIbIKTap/ bl 6aliKayFa 60J1a/bl: 6aCbIM CUMBOJIJBIK, KoHe 6i1iM
6epy GaFbpITTapblHaH Kasipri FbLIBIMU-3ePTTEY KoHe TIKipubesik XyMbICTapJbl KepceTyre JeiH.
JKymMbic Kasipri 3amanfbl BAK-TbIH, y2KbIMABIK »KaJbl KaJbINITACTbIPY areHTi peTiHJe Ka3zaKcTaHHBIH,
TapuXU MypachblH TYCiHyTe *KoHe KepceTyre OaFbITTa/IFAaH *KaHA Ma3MYH/Ibl KaJlall KebeWTeTiHiH,
KalTaJlalThIHBIH K9HE KaHa Ma3MYH »KaCaWThIHbIH KepceTei. AJIbIHFAH HOTIKeJlep KOHTEHT »Kacay
NpOLeCTePiH TEXHOJIOTHUSJIBIK *KaHApPTYy >KoHe NPUHLUNTI TYpAe >KaHa ayguTopusaapAbl TapTy
60bIHIIA €Ki YChIHBIMAP XKUHAFbIH LIbIFApyFa MYMKIiHAIK 6epai.

TyiiH ce3aep: Kenic mepedTolbl, Yabl OTaH COFBICHI, VKBIMJBIK, a/1bl, Ka3aKCTaHHBIH, YJITTHIK,
Hiesicbl, apHaWbl CEKIUsLIAP.

C.C. AxmeToB, JI.C. AXMeTOBa
Kaszaxckuili HayuoHaivHbIll YHUBepcumem um. anb-Papabu, Aimamol
MoHuTOopuHT MaTepuaioB CMU KazaxcraHa, NOCBALEHHBIX N06€eeB0O BTOPO MUPOBOM BOiiHE

AnHoTanus. CTaTbs NOCBALIEHA aHAJW3y MeJHanpakTUK GOpMUPOBaHHUS KOJIJIEKTUBHON UCTOPU-
yeCKoW naMaTH o Besmnkoi OTedyecTBEeHHO! BOKMHE B COBpEMEHHBIX Ka3aXxCTaHCKUX Mejua. Ha ocHoBe
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W3y4YeHHUs Cliel[aTbHbIX Pa3/ieioB, pyOPUK U POEKTOB, IPUYPOUYEHHbIX K Io6usieto [1o6e/bl, B 4eThIpex
KPYIHBIX MeJrapecypcax BbISIBJEHbI MeXaHU3Mbl GOPMHUPOBAHUS M MOAJAEPKAHUS KOJIJIEKTHBHOU
namaTu. UcciiejoBaHrEe TPOU3BO/IUIOCH 10 METO/I0JIOT MU KOJTMYECTBEHHOT0 UKa4eCTBEHHOT'0 KOHTEHT-
aHa/iM3a B paMKaX MOHHUTOPUHra MaTepuasioB crnenpaszaenoB. Oco6oe BHUMaHUE ObLIO YAEJEHO
OTJIMYUTEJbHBIM U OPUTHHABbHBIM XapaKTEPUCTHUKAM THUIIOJIOTMU MaTePHaIOB (HOBOCTH, HHTEPBBIO,
JIOKYMeHTaJ/IbHble MUHU-QUIbMBI), popMaTaM MojAauu, JOMUHUPYIOIUM aKI[eHTaM B pa3HbIX MeJua.
AHasnu3 BBIABUJ KJIIOYEBble CXO/ACTBA M Pa3/iMyds MeAHACTpPATETHH, IIaBHble MOTHBBI B JIMHEHKe
MaTepyuaIoB U OTPAaHUYEHHS B CO3/JaHUU U MoAadye KoHTeHTa. Cpen HanboJiee YeTKO OTCIeKEHHBIX
COOTBETCTBUH BblJeJisieTcsl ocoboe BHHUMaHUe K UHPOpPMalMOHHON paboTe ¢ BeTepaHaMHM, KOTopas
npe/icTaBJeHa BO BCEX PACCMOTPEHHbBIX MeiMa C HanboJiee paHHUX MepPUOJIOB paboThl Mo TeMe. [Ipu
3TOM MPOCJIEKUBAIOTCS PA3/IMYKS B peJaKI[HOHHOH MOJIMTHKE: OT IPEUMYLECTBEHHO CHUMBOJINYECKH-
POCBETUTEJbCKUX HANpaBJeHUH [0 TMpe3eHTAlUH aKTYaJbHbIX I[OUCKOBO-UCCIE0BATENbCKUX
pabot. PaboTa JleMOHCTPHUPYET, KAK COBPEMeHHble MeJla BOCIHPOU3BOAAT, AYOJUPYIOT U CO3/AI0T
HOBbIU KOHTEHT, HAllpaBJeHHbIA Ha OCMbIC/IEHHE U OCBellleHUe UCTOpHUYecKoro Hacaeus Kazaxcrana
B KauecTBe areHToB GOPMHUPOBAHUS KOJIJIEKTUBHOH MaMsATH. [loslydeHHbIE pe3y/lbTaThl MO3BOJTHIN
POU3BECTU /IBA 6JIOKA PEKOMEHJAIMHA MO0 TEXHOJOTMYeCKOW aKTyas/M3aluy NMPOoIecCOB KOHTEHT-
MEWKHHTa ¥ BOBJIEYEHHIO TPUHIUITUATBHO HOBBIX ayAUTOPHUH.

KniwoueBble cioBa: wo6uied [lo6eani, Bennkasa OTedyecTBeHHass BOMHA, KOJIJIEKTUBHAS MaMATh,
HalMoHasbHas ued KasaxcraHa, cnelquanbHble pyOpUKH.
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Angatna. by Makanaza Teseauiap/blH 6asanapAbiH TUIAIK JaMyblHa 9cepi
KapacTbIpbLIa/bl XKoHe TeJsiebaFjapaaMaapa Ke3/JeceTiH TilAiH KeMIIiTik-
Tepi TangaHazabl. Herisri Macesiesiepsi aHbIKTay MakcaTblHZA aBTopJsap Ka-
3aKCTaHHbIH 6apJiblK 6HipJiepiH KaMTUTBIH KeH, KeJieMJZi cayajHaMa >Xyp-
ri3in, OHbIH HOTHXKeJlepiHe TalAay »Kacabl. PecioHAeHTTepAiH *)ayanTapblHa
CylieHe OTBIPbII, 3epTTey 6apbIChIH/A TiJl JaMyblHAAFbl 6ACTbl KUBIHABIKTAP
aHBIKTAJIbII, FBIJILIMU K63KapacTapFa Heri3ZeJireH KOPbIThIHAbLIAP KacaJlJbl.
CayasnHaMa GapbIChIH/a 6aJjlajlapFa apHaJIiFaH TeJsiebarjapJ/aMasap/bly 6asa-
Jiap TiJIiHiH AaMyblHa bIKIAJ/bI, Ka3akK TUIiHAEe coujiey AeHreuni, MeJua Tijli MeH
TiZIK HOpMaJslapZiblH, COUKeCTiri, 6asasap ceiJieyiHJeri *Kui Ke3JeceTiH Tij-
JIK aybITKyJ1ap MEeH 3KpaH aJiblH/la 6TKI31JIeTiH yaKbIT KeJsieMi KapacTbIpblJ-
[Abl. 3epTTey HITHUXKeJlepi TeJleUuiap MEH UHTEPHET MeJMaHblH bIKIaJbIHAA
eCill KeJie )KaTKaH »ac YpPHaKThIH apacblH/a TUIAIK HOpMasapAbl CaKTay MeH
Ka3ak TisiHJe epKiH celJiell ajaTbIH TyJ/IFfa Topbueseyre 6arbITTalFaH TeTiK-
TepAi KeTuAipy KaxkeTTiriH kepceTTi. CayasiHaMara 6apJiblFbl 622 ajjaM Ka-
ThICThL. JKUHa/IFaH JepeKTepre KYPri3iireH COLUOJUHIBUCTUKAJBIK, Taa4ay
6asiasiap TiJliHAeri JIeKCUKaJbIK, aybITKyJapAblH AWHAMHUKAaCblH capaJayfa
MYMKIiHAIK 6epAi. Op TypJi AeMorpadUsiJibIK KoHe reorpapusaablK, akMaKTap-
Jibl KAMTBIFaH OyJI 3epTTeY, acipece TesieuAapra TayeaAisiK cekinji aseymeT-
Tik gakTopJIapAblH TiJJeri JeKCHKaIbIK e3repicTepre KaJjal acep eTeTiHiH
kepceTTi. Kasak TisiHiH (aHa TiziHiH) Heri3iH KaJbINTAaCTbIPyAa aTa-aHAHbIH,
HIeUlyIli peJs aTKapaTbIHbl, COHJIal-aK 6aJiasap/iblH TiJl HOpMacblHa cau ceiie-
yiHe KoplllaFaH OPTaHbIH, 9cipece TeJeAuAapAbIH, bIKNaJbl aKKbIHAAIAbI. Cay-
aJIHaMa Kasak, TiJliH/e KYPTri3ii/i )koHe allbIK »Kayall HbICAaHbIH KaMThbI/bl. [le-
peKTep Yl al KeJieMiHze »KUHaJ1Abl. MaKasiaza Tesiejujap MeH raKeTTepAiH
6aJiasiap TilliHiH AaMyblHA 9cepi Ta/AaHbII, MOIEHU-TI/[iK 6GaFbITTaFbl KOFaM-
JIbIK 6acTamMasiapZpbl iCKe acblpyFfa apHaJiFaH YCbIHbICTAp 6episreH.

Ty#iH ce3aep: Tenenuaap, TesebarjapaaMa, TiLIK HOpMa, TiIIK aybITKY,
6aJsiasiap Tiji, KenTiagiaik.
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J1.9. Hbpaiimosa, b. Moadaranu, H.T. /lanaesa

Kipicne

ByKapaJiblK aKnapaT KypasJapblHbIH epTe KacTaFbl OasalapAbiH TiIiK JaMyblHa bIKIaJbI
— COHFBI XKY3 KbLJIFa XYbIK YaKbIT O0UBI FbLJIIMU 3€pTTEYJIEP/iH 63€eriHe ailHa/IFaH TaKbIpbIII.
YakbIT 6Te KeJsie Oy MaceJsie 63eKTiJIiriH }KOFaJTKaH XO0K. basiayap Tijli MeH MeJluaHbIH 63apa
0aiJIaHBICBIH aJIFall 3epTTereH FajabiMaapablH, 6ipi — JI.C. Beirorckuit [1]. O1 KOTHUTHBTIK
JlaMy/la 9JIeyMeTTiK KoHe MaJieHU GpaKTop/IapAblH MaHbI3AbLIbIFbIHA Ha3ap ayAapFaH. «Ouiay
»K9He CoerJiey» aTThl eH0eriHje TiI/JliH MeHrepisyi KopllaraH opTaMeH e3apa apeKeT apKblJbl
KaJIbIITACaThIHbIH AdJienjerex [1].

BaTbic FasibIMAapbIHbIH illiHAe 6a/1asapFa apHa/faH TejiebaFapiaMalapAblH TiAiK )KoHe
IICUXOJIOTUSJIBIK 9CePiH KelleHJi TypJe 3epTTereH ajfalllKbl MaMaHJapAblH 6ipi - Cbro3eH
HoiimaHn [2]. On Teneauap Ma3MyHbIHbIH, KAPKbIHbI MEH ayJUOBU3yasl/ibl 3J1eMEeHTTEePiHIH,
OaJlaHbIH, aMyblHA >XOHEe OKY KbI3bIFYIIbIJIbIFbIHA KaJlall acep eTeTiHiH 3epjeJiel, COHgal-
aK, YCTipT api ThIM XKbLJIJAM KapKbIHMEH OepisieTiH Ma3MYHHBIH, bIKTHMaJl 3USH/bLJIbIFbIHA
Jla ToKTanabl. HoliMaH 6asanap/iblH, Ce3/jiK KOPbIH KAJIbIIITACThIPY MEH MEKTEMNKE AasipJbIFbl
apacblH/Za TeJieAu/lap apKblibl 6alaHbIC 6ap eKeHiH aHbIKTa/bl.

JKpaH/IbIK MeIMaHbIH cobuep MeH 666eKTepre acepi 6yriHje Jie aaHJayUIblIbIK TYFbI3bII
oTblp. bananapra apHasfaH MeJjia eHiM/iep ajiFall naijja 60FaH Ke3e AHZEPCOH MeH IBaHC
cekisi 3epTTeyllisiep TesebaFaapiaMaiap/iblH 6aJa acbiHa 6edimMeny JeHreiline Kapai
bIKIMaJIbl 63TepeTiHiH YCbIHFAH 60J1aThIH [3].

Mausiaiisusijia XKyprisijireH 3epTTey TesieAUAap/blH, 6ajasap JJaMybIHa, COHbIH, illiHAe TiiAik
JlaMybIHa [Jla 9cep eTeTiHiH pacTaZbl. ATa-aHaJap/AblH KONIUIiri Tejseauaap TiIAIK AaFbIHbI
»KaKcapTa/bl el ecenTereHiMeH, 6yJ1 ceHiM 6asiasiap/blH 3KpaH aJi/IbIH/1a 6TKi3eTiH YaKbIThIH
KbICKapTy¥a TYPTKi 6osiMaraH [4]. llIbiH MaHiH/e, Maal3UsJIbIK O6aj1asap/blH 9KpaH YaKbIThI
Amepuka [leguatpus AkagemusacbiablH (Susheel Joginder Singh, Fatin Nur Syakirah Mohd
Azman xaHe 6acKaJsiap) YCbIHbIMbIHAH aChIIl KETKEH.

KbiTaiibiH ['yanyH KasacbiHAa 579 6ec »kacTarbl 6a/laHbl KAMThIFaH cCTpaTUUKalUsAIaHFaH
3epTTey KbITall 6a/laslapblHbIH 3KpaH aslJblH/a 6TKI3eTiH YaKbITbl MeH 0JIapAblH KOTHUTHUBTIK
»KOHeE 9JIeyMeTTiK laMy JleHreliHiH apacbiH/JaFbl 0ailJIaHbICThI 3epTTeAi. HaKThipak allTKaHAa,
3epTTey OasiajapAblH OeJICEHA] oHe eHKap 3KpaH yaKbIThbl MeH OJIapAblH Ce3JiK KOpbl,
MaTeMaTHKa AafFAbliapbl, aTKapy1libl QyHKLUAIAPHI, KapaThlIbICTAHY Oi/1iMi )koHe dJIeyMeTTiK
JlaFAblIapbl apacblHAAaFbl 0OalJIaHBICTBl aHBIKTayFa OafbITTasfaH. HoaTwkeciHze, eHxkap
3KpaH yaKbIThl KbITall Oasiabakila TopOuesieHylliiepiHiH MaTeMaTHKa, »apaTbLIbICTAHY,
aTKapylwbl QYHKLUsJIAP MeH 9JIeyMeTTIiK JafFAblapblHa Tepic acep eTeTiHi 6esriyi 60J4bI.
KepiciHiie, 6esiceH/ii 3KpaH yaKbIThbl OJIapAblH, KabbliJay TiliH (peuenTyUBTI Tia) JaMbITy
MeH >KapaTbLIbICTaHy OLJMIMiH apTThIpyFa OH, bIKNaJ eTKeHi 6aiKanzabl. COHbIMEH KaTap,
3epTTey KbiTall OasiajlapblHbIH 3KpaH yakKbIThbl Ja AMepuka [leguatpus AkaZieMHUSIChIHBIH,
YCBIHBICTapbIHAH acklll TyceTiHiH kepceTTi. Ep 6asanap, ayblibIK xkepJiepaeri 6aianap xaHe
»KaJIFbI3 6asia 60J1bIN 6CKEHJep 9KPaH YaKbIThIHBIH Tepic acepiHe aca 6eiliM ekeHi aHbIKTaJAbI.
3epTTey casicy XdHe NPaKTUKaJbIK YChIHBIMAAP/Ibl KApaCcThIpyMeH asiKTalazbl [5].

Bananapfa apHasifaH TesebaFfapJiaMaiapAblH TiNAIK epeKllesiKTepiH 3epTTey — JIMHI-
BUCTHKA, ICUXOJIMHTBUCTHUKA XOHe MeJiua 3epTTey/IepiHiH TOFbICBIHAAFbl KYpAeJi FbIIbIMU
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MaceJie. OJIeMHiH 9pTYpJii es1iepiHieri 3epTTeyiliiepAiH )KyMbICTaphl TeJleIUJapAbIH 6ataiap
TiZiHIH AaMyblHa eJieysi bIKNaJ eTeTiHiH pacTtaijbl. Analja Oy/1 blKnajs OafjapJ/aMasiap
Ma3MYHbIHbIH, CallacblHA, TiJJIiIK KYPbLIbIMbIHA }KOHE TAKbIPbINTHIK 0aFbITThIIBIFbIHA TiKeJIe!
6aianbicThl. COHABIKTAH Ka3aKTilAi 6asasiapFa apHa/JfaH MeJua KOHTEHT 33ipJey/ie OChl
FBLJIIBIMU HeTi3/epAl eCKepy aca MaHbI3/bl.

OTKeH Facbipja 6puTaHAbIK 3epTTeyiui JaBuja bekuHreMm esiHiH «basianap »koHe TeJie-
Jujap» aTThl eHOeriHAe Oajanap/blH TeJjebaFAapaaManapabl Kajak KaOblIAaWTbIHbIH
YK9HEe OJIapAblH, MCUXOJIOTUAJBIK, 9JIeyMETTIK JaMyblHa, COHJIal-aK MeJuUara beliMjenyiHe
KaJlall acep eTeTiHiH »KaH-KaKTbl Taaaajbl [6, 38]. beknHreMHiH 3epTTeyiHje Teseauap
MeH MHTEPHETTIH, Ois1iM Oepy »KoHe KOTHUTUBTIK y/lepicTepre bIKNaJbl epeKlilie aTall 6Ti/reH.
CoHABIKTAaH oJ1 OYKapasiblK MeJlMaHbl Te€K OWbIH-CayblK KypaJibl peTiHJe KapacTbIpyMeH
HIeKTeJIMeH, OHbI OiJiM Oepy MeH AaMbITYIIbl KypaJ peTiHJe [e naijanaHy KakeT eKeHiH
aJIFa TapTThl. 3epTTeylli OasasapAblH Mea KOHTEHTIIEH CbIHU TYPFbIJAH KYMbIC iCTeyiHiH,
MaHbI3/IbLJIbIFbIH aTal KOPCETTI.

Bananapfa apHaJsiFaH TesebafFAap/iaManaparsl T4k 6ipaikTep/i 3epTTey — Kasipri 6i1im
6epy MeH MeJiua cajlacblH/IaFbl ©3€KTi MaceJsiesiepAiH 0ipi. Bys1 TaKbIpBINTHI 3epTTEreH FalbIM-
JlapAblH, 6achIM Kemilijiiri TesebargapaaManapAarbl TIILIK KYpblIbIMAAP/AbIH OaJiasap/iblH
KOTHUTUBTIK, SMOLIMOHAJIJIBIK >KOHE dJIEYMEeTTiK JaMyblHA 9CepiH aHbIKTayFa OaFbITTaJIFaH.
Atan aWTKaH/Ja, TesebaFAapJsaManapAarbl CIOKETTIK »KeJi, KeHimkepJiep apacbhlHAAFbI
JUajJiorTap MeH BHU3YasZbl 3JIeMeHTTepAiH OasiaHblH TiNJiK AaMyblHA bIKNaJblHA TaJjay
Kyprisisres. Moicasbl, B.Il. 3uH4eHKO MyibTQUAbM/epAeTi TiJiK )koHe 6assHAay 3JIeMeHTTepi
TaHbIM/BIK YZepicTepAi bIHTaJlaHAbIPYyAa MaHbI3/[bl P6J aTKAapaTbhIHbIH aTal eTKeH [7]. An
Menanu Kunsen (2013) Meiua Ma3MyHHBIH 9J1eyMETTIK dcepJiepiH 3epTTeN OThIPHII, canachl3
HeMece CTepeOoTHIKe TOJIbl KOHTEHTTIH 6aJiajapAblH, AyYHUeTaHbIMbIHA Kepi acep eTeTiHiH
aJIfFa TapTKaH [8].

KasakcTaHzpblIK 3epTTeyllisep Je 6asasapFa apHaJfaH TeJiebaF[apaMaliapblH MaHbI3bIH
YJTTBIK TIIIK epeKIleikTep MeH M3/IeHU KOHTEKCTI eCKepe OThIPbII 3epTTeyze. Macesen, 3.
AxMeT)KaHOBa Ka3aKTu1/i 6asiasiap TesiebarapiaMaliapblHAaFbl IEKCUKAJIBIK epeKIIeiKTepAi
3epJeJiell, OJIapAblH YITTBHIK JYHHETAaHbIM MeH KOTHUTHUBTIK JaMyfa bIKIaJblH 3epTTereH
[9, 18]. An bubirysn blckakoBa Ka3ak TilliHAeri aHUMaLUAAbIK (GUIAbMIEP/iH Ma3MYHbI
MeH TiJl canachlH XeTinJipy KaxeTTiriH atan eTti [10, 62]. O KepkeM TiJl MeH TaHbIM/BbIK,
3JIeMeHTTEeP/iH yhieciMi basaiapApblH co3/jiK KOPbIH OalbITyFa bIKIaJl €TETIHIH A3JIe/1jeT€eH.

Tenebarnapsiamanap 6asiHAay KYpbLIbIMbl apKblibl OaJjiajlapAblH 3epTTEYILiIiK OesceH-
JiNiriH apTThIpaTblH OpTa peTiHAe KbI3MeT eTe ajazbl. Ce6ebi MHTEPAKTUBTIJIIK IeH
BU3yaJi/ibl aKnapaT OaJjiaHbIH €CTe CaKTay KabiJieTi MeH JIOTMKAJ/IbIK OWJIayblH JaMbITya
meurymi pes aTKapazbl. backama alTKaHza, Tesebarfap/amManap — MJ3JleHU KOATap MeH
VYATTBIK, KYH/bUIBIKTAp/(bl TaHY/IbIH, COH/Iali-aK BU3YyaJlJbl )XoHe BepbasiJbl 3J1eMEeHTTePAiH
@3apa 0aWJIaHBICBIH TaHY/JblH MaHbI3[bl Kypasibl. MyHJal OGargap/iamMasap/iblH Ma3MyHBbI
GaJsiasiap/iblH M3/IleH! 9pi KOTHUTUBTIK KOKXKHETiH KeHelTe anaabl. Asaiijla Ma3MyH camackl
TeMeH OO0JIFaH aF/Jjaii/ja, OHbIH Tepic acep eTy bIKTUMAaJIAbIFbI [a }KOFapblIanbl.

Kac 6ananapabiH Kusbl eTe 6esceH/ii 60JaThIH/bIKTAH, TeJebaFgapaamMmanapiarbl YIT-
TBIK KYH/IbJIBIKTAp epeklie MaHbI3fa Ue. basaHblH, KOTHUTUBTIK JaMybl aKlapaTThbl 6HJAEY
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Ke3iHJe KOJIJaHbLIaTblH TiJAIK KYpbLIbIMAAP/AbIH aHBIKTbIFbl MEH MaFbIHAJIbLIbIFbIHA
TBIFbI3 OaislaHbIcThl. COHABIKTAH OasfH/Jay OapbICblHJA KOJIJAAHbLIATBIH TilAIK GipyikTep
OaJiaHbIH, ac epekliesirine cail koHe 91e6U TiJl HOpMaJlapblHa COMKec Kesyi Tuic. dcipece
TeJiebaFAapiaMaapAarbl Tisl allKblH, KapanaublM api AWaJIOTTBIK CANATTa 0O0Jybl KaXKeT
[11]. Anaiipa Kasipri yakbITTa Keibip Tesiebarjap/aMasiap THICTI capanTayjaH eTIew,
adupre xibepinin xkaTazpl. MyHAal caiafbIpTTBHIK TeJsiebaFjap/aManapia ahebu Tiire
KaT, 6elcTaHJapT Ce3/epAiH KOJAaHbLIybIHA 9He MOPGOPOHOJNOTUSIBIK, JIEKCUKAJIbIK,
JUCKYPCTBIK, aybITKYJIapZbIH OPbIH aJyblHA aJIbIIl KeJe/l.

OcbiraH opali, Oys 3epTTey TesebaFAapJsaMaapAblH 6ajiasap TiliHIH JlaMyblHa acepiH
allKblHJayFa, OHJaFbl TUIAIK aybITKy/1apAbl capasiayfa, 6anasap TiJiHAe Ke3JeceTiH KeMIli-
JIIKTepAi aHbIKTayFa koHe TeJiebaFapaMasiap TisiiHaeri Heri3ri mpobJyieManapabl 3epjiesieyre
6afrbiTTasraH. basnanapra apHasifraH TesebarAap/iaManap/a 9/1ebu TiJl HopMaJlapblHaH aybIT-
Ky 6aliKasIFaH/AbIKTaH, oJ1ap 6asajapblH TiJ/JiK JaMyblHa Kepi acep eTyi MyMKiH JiereH 3epT-
Tey/iH 60/KaMbl XKacas/bl.

3epTTey MaTepHaIAapbl MeH djicTepi

Bana TiniHiH faMybl eMipiHiH eH ajfallKbl Ke3eHJepiHeH Oactay asazbl. «bacrankeiga
HOpeCTeHiH celsieyi epeceKTep/iH TiliHe yKcamaibl. Keiijie osap y/ikeHAep KOJJaHOAUThIH
ce3nepli ne adTazgbl» [12, 44]. bana TiniHiH AaMybl ceilsiey KoHe eCTy MylleJiepiHiH,
KbI3MeTiMeH, COH/lali-aK TaHbIM/bIK >XoHe Kabbli1Jay KabiseTTepiMeH ThIFbI3 6alJIaHbICTHI.
Kasipri TexHO/IOTUAJBIK AaMblFaH 3aMaHZa OasiajapAblH, ceijiey AaF[bllIapblH KeTi1ipyae
TeJleuJlap MeH UMHTEPHEeTTiH peJii allKblH KepiHe 6acTtajbl. bananap kepeTiH epTerisep,
MyJAbTOUABM/IED, OWBIHAAP MeH TypJii OafjapJiaMasap oJiapAblH CeHJiey TiJiiH KaJsbIlKa
KeJITipyre 30p yJec Kocajbl. Ocipece TeJsiebarjapsaMasap €e3/iK KOpAbl MOJAUTY, AYPbIC
JAbIOBICTAYAbl MEHTEPY, MOHEPJII 9pi MaIeHUETTi CeuJiey/i KalblTacTblpy, FPaMMaTHUKabIK
KYPbLIbIMJAPAbI AYPbIC KOJIIaHYFaA 6ayJ/1y ceKiai ceilyiey faFAblIapblH AAMBITYAA TalThIpMac
KypaJl peTiH/ie KapacTbIpblIaJbl.

Bananapra apHasfaH TeJsiebarjap/aMasnapa Ke3JeceTiH TiNJiK aybITKyJap MeH HOp-
MaJlaH ThIC KOJIAAHBICTAPAbI TY3eTy — 9pi MaHbI3/bl, 9pi KypAesi Macese. bys xkeHinze P.C.
Coi3bIKOBa Obl1ak Aeifi: «Tinjgik HopMa JereHiMis — KoFaM JaMybIHbIH, OeJrijii 6ip ke3e-
HiH/le KaJbIITaCKaH dHe a30a MeH aybI3lla TiJlle OPHbIKKAH, TUIAIK KypaaJapAbl AypbIC
KOJIZJAHY/IbIH, *Ka/llbiFa OipJlell KaObligaHFaH epexesiepi. Oslap ce3/jiH MaFblHacbl MeH
KOJILIaHBIChI, COMJIEM KYPBIJIBIMBI, CO63 TYAbIPY, AaUTBLIYbl MEH Ka3blI1Yybl CUAKTHI TIIAIK aMaJi-
TocCinZepAi AypbIC KOJaHy HOpMasapblH KaMTHAbl» [13]. Erep ocbl HopMasap cakTasca,
TIJIAIK KaTeJiep MeH aybITKyJ/1ap OPbIH aJIMal/ibl.

C.LI. Taxan MeH A.K. XycanHoBaHbIH «MeJaua KeHIiCTiKTiH *kahaHJaHybl *KaFJalbiHJa
KasakcraHarbl MeJiia cayaTThUIBIKTBIH, JaMy TeHAEeHLUUAIapbl» aTThl MaKaJiajJapblHAa AcTaHa
KaJlaCbIHJAFbl Ka/mbl 6iiM GepeTiH 6ip MeKTeNnTiH OKyLIbLIapbIHbIH MeJHacayaTThbLIbIK
JleHreliH aHbIKTay YUWiH 9-11 cbIHbIN OKyUIbLIApbl apacblHAA KYPri3iJireH 3epTTey HOTH-
Kesiepi ycbiHbLIFAH [27, 33]. 3epTTey HoTHKesepi Kazipri 6i3AiH KofaMm MylilesiepiHiH
MeJyacayaTThlIbIFbIHAH Xabap 6epegi. OcbiFaH yKcac 6i3/iH MakasaMbi3za Kasakcrangarsl
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aTa-aHaJap apacblH/la OHJIAWH cayaJiHaMa XYPrisisifi. 3epTTey cTpaTerusicbl KeleH Al Taciare
Heri3jeJin, KeJeci 3epTTey TypJiepiH KaMThIJbI:

- CunaTTaMaJiblK 3epTTey: 3epTTeY TOObI caya/iHaMa CypaKTapblH 93ipJiey YIlliH 63eKTi Ma-
ceJsiesiep/i aHbIKTa/lbl;

- Koppensnusablk 3epTTey: cayaJHaMa CypaKTaphbl eki Herisri Tonka 6esiHfi: 1) 6asa-
JIapAblH, TeJleAuiap Kepy JAafFAblLiapbl; 2) TesebarjapJ/aMasap TijliHiH 6ananapfblH ceiey
TIJIiHIH JaMybIHa acepi.

- JKCIIEpUMEHTTIK 3epTTey: 3epTTeYAiH COHFbl Ke3eHiH/e TUIAIK aybITKyJap aHbIKTaJblIl,
oJ1apAbl 60J1ibIpMay/bIH d/licTepi YChIHbIIFaH TOXipube xyprisiaji.

3epTTey Ke3eHzepi:

- CayasiHaMa cypaKTaphbIH ipiKTey *XoHe HaKThLay;

- KaszakcTtaHHbIH 6apJibIK 6HipJiepiH KaMTy;

- 1xacTaH 16 xkacka Jeitinri 6asasapbl 6ap aTa-aHasap/ibl TaHAAy;

- Tenegupap/bly 6a/1aHbIH, XKaJlllbl JaMyblHa 9CEPiH aHBIKTAY;

- bananap TiniHiH AaMybiHa TesiebaFaapaaMaaapblH bIKIAJbIH TAJI1AY;

- Tingik aybITKy1apab! (oHETUKANIBIK, MOPPOJIOTUSANBIK, IEKCUKAJIBIK *K9He T.0.) aHbIKTay
»K9HE 0JIap/iblH cebenTepiH 3epTTeYy.

Peciongentrep. CayasHamara KasakcTaHHBIH, 0apJ/iblK 6HipiHEH aTa-aHa/ap KaTbICTBL.
PecniongeHTTepAiH 1 »kacTaH 16 xacka JiediHri 6asajapblHbIH 60J1ybl 6ACThI IIAPT peTiHAe
KapacTbIpbLIAbl. YJATbIHA KapamacTaH, KasakcrtaH PecnybsiukaceiHblH 18 6eH 65 xac
apaJibIFbIHAAFbl Ke3 KeJIleH a3aMaThbl cayaJiHaMaFa KaTbhICyFa KYKbLIbl 60J14bl. Bys 3epTTey
Kasak y/ATTBIK KbI3Jap IeJarorukajblK YHUBEPCUTETIHIH 3epTTey 3TUKacbl KOMUTETIHEH
3THUKaJIbIK MaKyJ/1layZaH eTTi.

3eptTey 6apoichl. [lepektep 2024 xKbU1AbIH Ka3aHbIHAH KEJITOKCAH ailiblHA [eliH a/leyMeTTiK
KeJliJiep apKbl/ibl OHJIalH popMaTTa KHUHAJ/bL.

3epTTey KypaJibl peTiH/e 3JIeyMeTTiK caya/iHaMa ajblHAbIL. Caya/lHAMaHbIH AeMOoTrpadUsIbIK
OeJsliMiH/le peCcnOHAEHTTEePAiH, >Kacbl, YJThI, KbIHBICbl K9HE TYPFbIIbIKTbl 6Hipi >KaWJibl
cypakTtap KoubLiAbl. COHbIMEH KaTap, KeJieci CypaKTap YCbIHbIJI/bI:

- «Ci3ziH 6asaHpI3/1bIH/HeMepeHi3/iH )Kackl KaHlIaaa?»

- «banaHpI3/HeMepeHi3 KepeTiH MyJIbTQUIbM/ep MeH baFap/iaMasnap/ibl KiM TaHAaWAbI?»

- «banaHpI3 HEMece HeMepeHi3 KyHiHe KaHIla caFraT Teseguziap kepeai Hemece TesiedpoH
nanuganaHagbl?»

- «basaHpI3/HeMepeHi3 KaHAal MynbTPUIbMIEp MeH O6aFapaaMasiap/bl Kepeai?»

- HoTuxeHiH mosfirin KamMmTaMachl3 eTy YIUiH jKayallTap «KYHZEeJIKTI KOJIJaHy» eJileM
6ipsirimen 6arananzbl [14].

dJIeM/JIiK 3epTTeyJiep HaTHXKeJiepi KepceTKeHJeH, OasaiapAblH KeIIiIiri Tejaeguapabl
KYHiHe KeMiHJie 6ip peT KepeJi, aj opTalia 3KpaH yakbITbl — 44-TeH 64 MUHYTKa AeliH [15].
CoHbIMEH KaTap, MOOMJIb/Ii CEHCOPJIbl KYPBLIFbLIAP/Abl KOJIAAHY YJIEC] XKblJIJJaH KbLJIFa apThII
keseni. 2013 xbibl AKII-Ta eki »kacka aediHri 6ananapzbiH, 6%-bl KYH CallblH MOOUJIbAL
KYPbLIFbIHBI OpPTa ecelieH 2 MUHYT Naija/iaHfaH [16].

JKpaH yaKbITbIHAAFbl MYH/Iak 6CiM aTa-aHa MeH 0aJia apachlH/AaFbl KAPbIM-KaTbhIHACKA Tepic
acep eTyi MyMKiH. Mbicasnbl, Vandewater »koHe apinTecTepi *KyprisreH 3epTrey 6apbiCbIHJA
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OaJsiaslap/iblH aTa-aHacbIMeH ceijiecyre >XYMCAWTbIH YaKbIThl TeJefufiap Kepyre KeTKeH
yaKbITTaH a3 60JIFaHbl aHbIKTa/IFaH [17].

CayasiHaMaHbIH eKiHLi 6eJ1iMiH/e TesiebaFfapiaManap/blH 6aianap TijliHiH aMybiHa acepi
3epAeJsieH/li. 3epTTey 3KpaH yaKbIThl MeH TUIZIK JaMy apacblHJaFbl 0alJIaHbICThIH, 6ipKaKThl
eMec eKeHiH KepceTTi. MbIcasibl, 8 alijaH 36 aiifa AeliHri HopecTeJep/iH TiJliHe OpbIC TUTiHIH
3JIeMeHTTepi KUl eHeTiHi 6alKaabl.

Bananapbiy TiIAiK aMybl 0J1IapAblH KYH CallblH €CTUTIH CO3/ep CaHblHA ThIFbI3 OaiJa-
HbICTBL. OCBI Opaiifia TesiebarapiaManaparsl TIIZIK OpTa OJIapAblH, TiJl MeHrepy AeHreline
acep eTeTiH MaHbI3Abl GaKTOpJap/blH 6ipi peTiHze KapacTeipbLiabl [18]. CayasiHaMa HOTH-
»KeJIepiHiH TOJIBIK TalJaybl KeJieci 6eJ1iMze YChIHbLIA/bl.

HaTnxesiep MeH Tanjay

PecrioHgieHTTEpAiH AeMorpadusblK cunattaMmachkl. CayajHaMaHbl KasakcTaH GoWbIHILIA
GapJibIFbl 622 afiaM TOJIBIKTAM asgKTabl. OHbIH illiHAE aJFallKbl cayajHaMa HycKacblH 407
ajlaM, aJl eKiHlIi HYCKacblH 215 pecrnoH/IeHT TOJAThIPABbI.

BipiHii Hycka 6as1asap Ui KepeTiH 6aFgapJiaMmanap/iblH TiJiH, olap/ibl KiM TaHAaUThIHbIH
KOHEe KYHJeJIiKTI KaHJad MyabTOUAbMJEp MeH OafAapJiamasjap KepeTiHiH aHbIKTayfa
O6afrbITTasFaH. PecnoHaeHTTepiH xackl 18 6eH 65 xxac apasbIFbIHAA 60J/bI.

KaTbicyuibliapblH 6ackiM 66Jiri aiiesiep xkoHe Ka3akK YJATbIHbIH eKiiaepi 60ybl. HaKTbI-
pak aiTKaH/a, pecioHieHTTePAIH: 0,5%-b1 836ekTep, 0,1%-b1 KpIpFbizaap, 0,2%-bl yUFbIpJIap
€KEeHIH KepCeTKEeH.

KbIHBICTBIK KypaM 6o¥blHIIA: 98% — aienpep, 2% — epJsiep Kypajbl.

KoppesauuaaslK 3epTTey/iep HoTuxeaepi

1-KoppenauusIbIK 3epTTey

Bap/blK aTa-aHasiap 6asiajlapblHbIH, TeJjieAuJlap MeH CMapTQOH apKblibl TYpJi MYJbT-
bunbMzaep MeH 6arfapsaManap/bl KepeTiHiH pactazpbl. Tek a3 FaHa 6eJiiri HOyTO6yk HeMece
CEHCOpJIbl IJIAHLIETTepAl KOJIAAHATbIHbIH aTtan eTTi. basanapabiy maMaMeH 99%-bl 0Chbl
KYPbLIFbLIAP/bIH 6ipiH KYH/Ie1iKTi OMbIH-CayblK KypaJibl peTiH/ie NaijajiaHaThIHbI 6alKaJ/Ibl.
Tek 1% FaHa «MyJ/1/je KepMenAi» fen Kayan 6epai.

Tenenupap MeH MOOUWJIBb/I KYpbUIFbLIapFa O6a/laHblH, TAyeJAAI/IriH aHbIKTay MaKcaTbIHAA
VepapxXUusJIblK PperpeccUsaNblK Taajay >KYprisiiai. bapJblK perpeccussibl MozesblAephe
MeJMa KypaJsjapblHa KOJLKETIMALIIr MeH yizeri KypblUIFblIap CaHblHA Kapaill GafasiaH/bl.
HoaTuxecinze Teneauaap, rakeT, HOYTOYK, JIaHLIET, KOMIBIOTEP CEKiI/i KypbIJIFblIap CaHbI
Kell Y LapyallblIbIKTapblHAa OaJsiasapAblH 3KpaH aj/blHJa 6TKi3eTiH yaKbITbl y3aFbIpak
eKeHi aHbIKTaJAbl. Byl xKaFAal TeXHOJIOTUAJBIK, KypaapFa ToyeJIIIKTIH »KOFapbl eKeHiH
KepceTe/l.

Bananap/pbly Teseinaap MeH CEHCOPJIbl KYPbUIFbLIAPAbI Y3aK YaKbIT NMalAaIaHybl OJIapAbIH
IICUXOJIOTUSAJIBIK, JaMyblHa Ja acep eTeli. COHABIKTAH 3KpaH yaKbITbIH IIEKTeY MaHbI3/bl.
Macenen, AKII neH ¥ibl6pUTaHUSALA XKYPri3iireH 3epTreyiep Mejda TYThIHY Ma/leHUETIH/ie
YITTBIK allblpMallbLIBIKTap 6ap eKeHiH aHbIKTaraH [19].
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KasakcTaHza 6aJsiaapfa apHaJ/iFaH OarjapJ/aMasap/blH, Ma3MYHbl 0JIap/iblH »Kac epekKlie-
JlikTepiHe illiHapa 6elliMAe/reHiMeH, 3KpaH yaKbIThIH lIEKTeY O0MbIHIIA 3aHHaMaJIbIK HEMece
pecMu TajsalnTap KoK, byJs1 aTa-aHaHbIH 63 LIeliMiHe TayesAl.

2-KoppeJsaLvAbIK 3epTTey

CayasiHaMaHbIH Ti/ire KaTbICTbl OeJiiMiHJe pecnoHAeHTTep/iH, 93%-bl yiJe TeK Kasak
TiJliHAe cenyieUuTiHiH KepceTTi. Kasiran 7% Kasak TiJliH e3re TulepMeH apaaCcThIpbIN KOJIAa-
HaTbIHbIH aUTKaH. Ayialiia 6asiasiap/iblH TeK Ka3aklia ceiljiey feHreui aTa-aHajap/blH Ti1AiK
TXKipHUbeciHe TOJIbIK COMKeC KeJIMeu/Ii.

«basiaHbI3/HeMepeHi3 KepeTiH 6GaFgapJsiamasap Kail Tiige?» JereH cypakka OepinreH
»KayanTap MblHaJiaM yil caHaTKa 6esiH/j:

1. Tek Ka3ak, TijiHge

2. HeriziHeH opbIC TiJiHAE, Kelle Ka3akK TiiHae

3. Kaszak, opbIC )k9He aFblILLIbIH TiAepiHzge

Kuinik 6oubiHa: 28,4% - Tek Kasak TijiHae kepeji; 23,7% - kebiHe opbIC, Kei/le Ka3ak,
TisiHzae; 47,9% — Kasak, OpbIC 2KoHe aFblILIbIH TiJZepiHje.

Bysn kepceTkimTep TiNTi Kasak Tisli 6acbiM KOJIJJAaHBbLIATbIH OTOAChLIAp/bIH 63iHJEe e
6aJiasiap apacblH/A aFbUIIIBIH TiJIiHAEri KOHTEHTKE CYPaHbICThIH, )KOFaphl €eKEHiH 6alKaTa/lbl.

Opeic TisniHAeri ce3epAi apanacThIpy.

«baslaHbI3/HeMepeHi3 celsiey 6apbICbiH/A KaH/Ial OpbIC CO3/iepiH apasacTbipa/ibl?» JereH
alllbIK, CypaKKa OepisireH »kxayanTap MblHaJlal TONTapFa XKiKTeJi:

1. Opblc ce3/epi 6ap »kayanTap (MbIcasbl: IOTOM, laBal, IPUBET, HY, TUIA)

2. Tek Kazakllia celJiel/i fereH ayanrap

3. Apasiac KoJ1jaHy TypaJibl )KayalTap

4. KoceiMiia/6esrici3 »xayantap

5. KpicKa ce3 TipkecTepiMeH xayan 6epy (Z1a, HeT, HopMasibHO, mixed words)

HoaTuke 60oMbIHIIA:

36% - 6aJsia opbIC CO3/IEPiH KUl KOJIJaHA bl

24% - Tek Kasak, TiJliHAe conaenai

28% - apaJsiac Tinize cesienai

8% — HaKTHhI ce3/1epci3 HeMece KOCbIMILA CUIIATTaFbl KayalTap

AFBUILIBIH TIJIIHAETI CO3/epAl apalacTbIpy

Bananapabiy 65%-b1 celiyiey 6apbICbIH/Ia OPbIC )KoHE aFbLIILbIH CO3/IePiH apasacTbIPaThIHbI
6aiikasnabl. Kasran 35% - Tek Kasakia ceiyiel1i HeMece 66TeH Tijifieperi ce3epai KoJijaH-
6aii/ibl. ATa-aHaJsiap KeJiecCi aFbLILIbIH CO3/EePiHiH Ui KosiAaHbl1aThiHbIH aTan eTTi: OK, Yes,
No, Beautiful, Thank you, Hello, Bye-bye, My God, Play, Game, What?, Where?, Very good >xoHe
T.0. AFBUIIIBIH TiJIiHJEri TycTep MeH CaHJapFa KaTbICTbl CO3JEpAi Ae >KHi KOoJIJJaHATbIHbI
Al TBIJIFaH.

«BananHpI3 6yJ1 ce3/iep/i KaliaH YUpeH/i el oMIaicbi3?» AereH cypakka:

60%-aaH actambl - cMapTdOHAAP MEH MOOUJIb/I KOChIMIIAIapAaH
Kanrangapsel - Tesenuaap, MynbTGUAbMED, baFaapiaMaliap
[llaFbIH 66JIiri - MeKTeN MeH OKyJbIKTapJaH

Kasak TisliHzAeri KaTe auThl/IaThIH CO3/€EpP
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«baslaHbI3/HeMepeHi3 KaH/jal Ka3ak ce3/epiH Oypmasiamn aiTaZbl?» lereH cypakka bepinrex
»kayanTtap 4 Tonka 6esiHzi:

1. Kazak Tininge Tasa, fypbic ceilyieiiii — ewmbip 6ypMasiay KoK

2. 'paMMaTHUKaJbIK, XKajaFayjJapAbl KaTe KOoJAaHaJbl — MbICajbl: MeHiMlle (AypbIChbl: Me-
HiH1le), yiiMre (AypbIChI: YHTe), >)KyMbICbIMFa (AYPbICHI: }KyMbICKaA)

3. Kasaklua MeH opbICIIaHbl apajiacThipaZibl — MbICAJIbl: [I0-MOEMY OPHBbIHA MEHIiHIlIe

4. CelisieM KypbLJIbIMbIH O6y3a/ibl — CO3 TOPTiOI MEH CUHTAKCUCTIK KYPbLJIbIM/Ibl CAKTaMay

Kannel, 6ananap/biH Keniijairi Ka3ak TijiHae Aypoic censece Jie, KelbipeyiepiHae rpaMma-
TUKaJIbIK KaJIFayjap/a *KaHe ceijieM KypblLJIbIMbIH/|A aybITKyJ1ap Ke3zecei. MyH1al KaTesiep
OaJiaHbIH JjaMy Ke3eHiH/le TabuFu KyOblJIbIC 60JIFAaHbIMEH, YaKbIT 6Te KaJbINThIFa ailHAJIbII
KeTIleyi YUIiH aTa-aHa TapalblHaH AYPBIC YJITT KEpCeTy MaHbI3/bl.

Cellsiey KYpbLJIBIMbI MEH €63 6aiJIaHbIChI

«Ceilsiey ke3iHzie 6basaHbI3 CO3/EP/li OPbIH/bI )K9HE IyPbIC OailJlaHbICTbIpA ajia Ma?» JlereH
CypaKka »kayanrap:

«Ho» - 60%

«Kok» - 10%

«9puHe» - 6%

«Kenge nypbic autnangbi» - 3%

«Ka3zakiua ceiisiereH/ie ce3 6ailiaHbICThIPY/la KUHAAAAbI» — 2%

«bannanbicThipagb» — 4%

«Backa» - 2%

Keninik «HMa» gen >xkayan GepreHiMeH, KaJifaH j>kayanTap OaJsiajlap apachblHJa Kas3akila
ceilsieyzie CO3 TipKecTepi MeH ceiJieM KypayZa KUbIHABIKTap 6ap eKeHiH KepCeTTi.

3epTTey HITHXKecCi OasanapApblH CeWjeyiH/e €H *XUi Ke3[eceTiH Macesie — OpbIC Ko9He
arblILLIBIH C63/ePiH apaacThlpy eKeHAIrH KepceTTi. MeMJ/IeKeTTiK TiJl peTiHAeri Ka3ak TijliHe
KapaMacTaH, 0yJ1 KaF/lall aJleyMeTTiK-Mad/leHU PpaKTopJiapFa 6alIaHbICThI TYbIHAAM OTHIP.

Tin ycrempiri yreiMbl - Tek KazakcTaHFa ToH KyOblibIC eMec. BypbIHFbI Ke3eHiep/e JIaTblH
TiJsi, KeliH HeMic )koHe PppaHIy3 TijnJepi ycTeMiK eTce, Ka3ipri ke3/ie FblJIbIM MeH TEXHOJIOTUS
caJlacblH/ia aFbLILIBIH Tiji xkahaHblK MapTebere ue 6061 [20]. An opbIc Tijli MOCTKEHECTIK
KEeHICTIKTe y3aK yaKbIT O0HbI YCTeM peJire ue 60Jibin Keaai [21, 145]. Byl IMHIBUCTUKAJIBIK,
ycTeM/ik 6asiasiap TiJliHiH JaMybIHAA Aa 63 i3iH KaJiJbIpFaH.

TasKbl1ay »K9He Heri3ri TY:KbIpbIMAap

Bananap/pbliy TiJl faMyblHa 9cep eTeTiH KenTereH GakTopJiap XKaKchbl 3epTTesreH. Mbicaibl,
OYpBIHFbI 3epTTey/epAe KbI3 6asaiap/iblH TIIIK KabiseTTepi yi 6asanapra KaparaH/a epTepek
JlaMUTbIHbI aHbIKTaAFaH [22, 180]. Bi3aiy 3epTTeyiMi3fe pecrnoHIeHTTeP/IiH KbIHbICbIHA M3H
6episiin, Tanjgay >KyMbICTaphbl illiHJe adWHbIMaJbl pPeTiHJEe KapacTblpblJIMaFaHAbBIKTAH, OyJI
MaceJie KO3FaJiFaH *X0K. OHbIH OpHbIHA 6ajiajsiap/iblH, 3KPaH aJl/IblH/la 6TKi3€eTiH yaKbIThbl MeH
TesieiuJlap OarapJsiaMaJiapblHbIH 9CepPiH 3epTTereH OYpbIHFbI eHOEeKTepre CylieHe OThIPhIII,
6i3 Ka3aKcTaH/bIK aTa-aHaJap/blH MiKipJepiH TajajayFa Ha3ap ayAap/blK,.

3epTTeyAiH Heri3ri MakcaTbl — Oajlajlapfa apHaJ/iFaH TeJiebafFAapJsaMasapia KesjeceTiH
TiJiK KEMIIIJIIKTEP MEH aybITKY/Iap/ibl aHbIKTAY *K9He 0J1ap/iblH 6aJlaHblIH, TiJl JaMyblHaA Tepic
acep eTeTiHiH AaJsenzey. HoTuxecine 6i3 6ipHelle MaHbI34bl MaceseHi aHbIKTAa/bIK;
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1. Bananap 6affapJiaMasapblHja TIJiK HOpMaiapAbl caKTay — 6acThbl Tajall.

Bananapra apHasfraH Tesebarjap/jamMasap Ma3MyHbIHAA opdorpadus, NyHKTyalus,
rpaMMaTHUKaJbIK KYPbLIbIMJAp MeH Coijiey HopMasiapblHa KaTaH MoH 6epy KakeT. COHbIMeH
KaTap, TU1Zep/iiapasacTblpy[aH aysiak 601y MaHbI3Abl. Ce6ebi6ananap TisiZjiK 3aHAbLIIBIKTApAbI
€H aJI/IbIMeH eCTy apKbljibl MeHrepe/i. COH/IbIKTaH OaFapJ/iaMasiap clieHapuiiHaeri co3aep/i,
JAYPBIC Ka3blJIybl MEH aUThIJIYbI aCa MaHbI3/bI.

P.C. CbI3ABIKTBIH aWTybIHIIA: «AJlaM 63 OWbIH aybi3lla [Ja, asbamia ja biiaipe anajbl;
opdorpadus, AFHU Ka3y epexxesiepi AypbIC a3y blH 3aHJapbIH besrineni. Jlypbic xka3y/blH,
6acTbl MaKcaThl — alTbLIATBIH OWJBI ka30a TypAe HaAKThbl 9pi TYCiHIKTI xkeTkizy. Ka3y -
»Ka/INbLJIBIK CUIIATKA Me O0JIFaHABIKTaH, OHbIH epexxeJsiepi e OpTaK api TYpaKThl 00J1ybl KaXKeT»
[23,23-246.]. OcbiraH 6ail/1aHbICThI )ka30allia MaTiH/ep opdorpadrsabIK, as aybli3iia MATiHAED
opdo3nuIbIK HOpMaJiapFa cal 60J1ybl TUic. bananap 6argap/samanapbiH/ia KOJIIaHbLIAThIH
TiJ1 - o/lap/blH CO3/iK KOPbIH, TYCiHY KabiJIeTiH )KoHe coiliey JaFAblJIapblH AAMbITYAA LIEIy i
pes atkapazbl. COHJbIKTaH MyHJAaW Garfap/amanapga opdporpadus MeH rpaMMaTHKabIK
KYPbLJIBIMHBIH, AYPbIC CaKTaJlybl 6a/laHbIH, TEK COMJIEy TiJliH FaHa eMec, COHbIMEH Gipre a3y
JaFAbIChIH JaMbITy/Za MaHbI3/bl pOJI aTKapa/bl.

2. Ata-aHasiap 6ajiaslapbIHbIH, KOPETiH MeJUaKOHTEHTTEpP Ma3MyHbIH OaKbLIal, LIEKTey
KoHMMauJhl.

CoHFBI XbLIJApPbI KYPrisisireH 3epTTeysep Tesebargapsamanap, OyKapasjblK akmnapaT
KypaJ/ilapbl MeH Oajiasiap/blH CoOMJIeY TiJiHiH JaMybl apacblHAaFbl Kyp/eJi e3apa 6alaHbICThI
»KaH-KaKTbl alKbIH/AM OThIP. FbIIBIMU JlepeKTep TesiebaFaapaaMaiapAbliH TiIAIK AaFAblIapFa
bIKIaJIbl OipKeJsiKi eMecTiriH kepceteni. Oy KepeTiH 6aFAap/iaMaHblH Ma3MYHBIHA, 9J1€yMeTTiK-
Md/IeHU KOHTEKCiHe, 6a/laHbIH ra/KeT MeH TeseUuJap/ibl KOJAaHy AeHTeliHe Tayes .

ATtan auTKaH/AQ, Jing )koHe apinTecTepi KyprisreH MeTa-TajaZay 3KpaHAbIK MeAya dcepi MeH
GaJiasiap/iblH CO3/1iK KOPbIHBIH JlaMybl apacbiH/la opTallia JieHrei/ieri oy 6aiiaHbic 6ap eKeHiH
aHbIKTaAbl [24]. Bys1 acep acipece 6isiM 6epy MakcaTbIH/Ja 93ipJieHreH MeJUaKOHTEHTTE
(MbIcasbl, 3JIEKTPOH/bl KiTanTap) alKblH OalKa/jajbl. Al TaOUFU HeMece KOHiJ KeTepy
CUINATbIHAAFbl MeJJUAKOHTEHTTIH, bIKIaJIbl TYPAKThl HOTUXKeJiep OepMereH.

Ocbliaiiia, Teseauap 6afaap/iaMaliapblHbIH TiIIAIK JaMy yAepiciHzeri peJii Ma3MyH cana-
CbIHA >X9HEe OHBbI NIal/jaslaHy mapTTapblHA 6aiJIaHbICThI ©3repin oThipazbl. bys Macese Tingik
KOpPAbI TUIM/II KOJIAAHY/bIH MaHbI3AbLIbIFbIH aUKbIHAaWAbL. OCbl TYKbIpbIMAApAbl KbiTaka
XKYPTri3iJireH SMIUPUKAJIbIK 3€pTTey Je TOJIbIKTbIpa Tyceli. Xy OacTaFaH 3epTTeyllinep
KYPri3reH 3KCIepUMEHT HITHXKeJiepi eHXKap 3KpaH YaKbITbIHBIH, MaTeMaTHUKaJIbIK eTIiCTIK-
Tepre, aTKapylblIbIK QYHKLUSAIAPFa )KoHe dJIeyMeTTIK JaF/bliapFa Tepic acep eTeTiHiH, al
6eJiceH/li 9KpaH YaKbIThl KabbLIJayllbl TiIIIK KabijieTTep MeH FbIJIBIMU OiJliMre OH, bIKMIAJ
eTeTiHiH KepceTTi [25].

Kasipri jgepexktep Tesneaujap OafFfapsaMajapblHbIH, 9cepi OHbIH Ma3MYH/JbIK >KoHE
byHKIIMOHANABIK epeKlIe/liKTepiHe Tikesed Tayessi eKeHiH Janaenzaensi. byn e3 keserinze
rapKeTTepAl MaKCcaTThl 2K9He CaHaJIbl TYPAe KOJJaHY/bIH MaHbI3AbIIbIFbIH KOPCETE|.

Bi3niH 3epTTeyiMi3zie aTa-aHanap/blH O6asiajlapbIMeH KYH/EJIKTI KApbIM-KaTbIHAC YaKbIThI
eTe IIeKTeYJi ekeHi 6akiKa/ibl. COHBIH casijlapblHaH 6ajanap Tejaefujap, 9J1eyMeTTiK xeJtijiep
MeH CMapTQOH KOChbIMIIAJapblH aTa-aHAaCbIHbIH, OaKblJIaybIHCbI3 TYThiHa/Jbl. Kelbip ara-
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aHaJsap YiJle Ka3ak TiJiH KoJiJaHyFa MOH OepreHiMeH, 6ajlacblHbIH KaH/Jal OarjgapJ/aMasiap
KODpIiIl )KypreHiH yHeMi KafarasaManabl. HoTukeciHze, aHa TisliHe Wwasa, ce3/iK KOpbl leKTeyJ1i
ypnak, ecin kesie »aTbIp. TinTi keitbip aTa-aHasap O6asasapAblH, TiJep/Ai apaaacTbIpbIl COM-
JieyiH KaJ/IbIIThl KaFf4all peTiHJe KabblLiganbl. Bys KyObLIbIC — TeK 9/€yMeTTiK-MaJeHU
OpTajJiaFbl ©3repicTep/iiH FaHa eMec, COHbIMEH KaTap TiJl — YJTTbIK 60JIMBICTbIH, 63€TiH Kypau-
TbIH KYH/JbUIbIK €KEHiH A2pPINTEeUTIH MEeO0JIOTUSJIBIK >KYMBICTAPAbIH, »KeTKIiJiKCI3AiriHiH
cajsiapsnl.

3. Tingik HopMaaH aybITKyFa ceberiii 60J1aThIH KeH, ayKbIM/bI 9JIeyMeTTiK koHe MaJleH!
dakTopJsap.

Koramarbl Kelbip LielliMiH TanmaraH Macesesiep Jie 6asajapAblH TiAAIK AaMybIHAFbI
aybITKyJ1apFa acep eTin oTbip. OsiapAblH KaTapblHAA - >XahaHAaHy bIKNaJibl, UHTEPHET
neH OYKapasiblK akKnapaT KypajJapblH/Ja Ka3ak TiJliHiH OpHbIHBIH, 9JICI3Airi, 9/1e6u TiaJiH,
CaKTaJlyblHa OalJIaHbICThI )KYMbICTAP/IbIH, XKeTKIiKCi3/[iri, Ka3aK Ti/sZ[i Ma3MyHHBIH, LIeKTeyJIi
60J1ybI )KoHE O0TOACBLIbIK TOpOUe apKblibl aHAa TU/IiHIH, KYHABLIBIFBIH KeTKi3e ajMay CeKiafi
dakTopsap 6ap. bys kegeprinep Tia casgicaThl MEH M3JieHHW MYpPaHbl CaKTay GaFbITbIH/AFbI
6is1iM 6epy 6acTamasiapblHbIH TUIM/ Ky3€ere acyblHa KeJlepri KeaTipeni.

Ocbl opaitjja, 6asianapfa apHasiFaH TeJsebaFaap/iaManap TOpOuesiK KoHe TaHbIM/bIK
MiHZeTTepiH TOJIBIKTAal OpPbIHAAWTBIH KypaJsiFa alHa/ybl Thic. MyHJal GaFgapsaMasiap TeK
KOHLJI KeTepy KypaJibl eMec, COHbIMEeH KaTap TiJl MEH Md/IeHUEeTTIH YJITici peTiHJe KbI3MeT eTill,
6aj1aslapZblH aHa TiJliHe JlereH KbI3bIFYLIBLIbIFbIH OATYbI )KoHe 0JIap/blH, Ti/iK KabiseTTepiH
JaMBbITYbI KQKeT.

KopbITBIHABI

AKnapaTTbIK TEXHOJIOTHSI AaMbIFaH Ka3ipri Koramja TeJsiebarjap/amMasiap OGaJiasap/blH
JYHUETAHbIMbIH KaJIbINTACTBIPYZd, TAaHBIM KOKXHUEriH KeHeWUTyJe >KoHe TIJNJAIK JaMyblH
XKeTingipyZe MaHbI3/ibl peJ aTKapazbl. banasapra apHaafaH TesebaFfapJiaMasap oJapAblH
TYJIFAJIBIK, KaJbIITACyblHa, KaH-KaKThl JJaMyblHa XoHe CeWJjey JAaFAblIapbIHbIH JKeTijlyiHe
30p yJiec Kocazpbl. Ocbl TYpFbIJja MyH/al 6aFAapiaMaiapAblH TiIZiK canachl epeKilie MOHTE He.
Ce6e0i, 6asaapra apHasIiFaH 6arjap/aManap/a Ke3leceTiH TUIAIK KaTeJiKTep MeH HopMaJiaH
aybITKyJlap 6aJjiajap/blH AYpbIC Ceijey AaFAblIapblHbIH, KaJbIITAaCyblHA KeJepri KeaTipyi
MYMKiH [26, 205].

CoHpbIKTaH Oasajiapfa apHaJ/IFaH TeJsebarjap/iaMasiap/iblH Ma3sMyHbl MeH TiJli KaJiblll-
TacKaH TiJJiKk HOpMaJsiapFa cail 60sybl THic. XKyprizijireH cayasiHama HaTHXeJiepi 6asanap
TiZiHIH JaMy OapbIChIH 3epTTeyre KaXXKeTTi KyH/JAbl MajiiMeTTep OepAi. ANMakKTBIK epek-
wesaiktep (OHTYCTiK, CONTYCTiK 9He T.6.), 6asanapApblH Xac epekuleyaikTepi, TiIAIK opTa,
aTa-aHajJlap Ke3KapacbIHbIH, 9PTYpJiijiiri cHsKTbl ¢akTopJsap 6ajasap TiJliHIH AaMybl MeH
KaJIbIITACybIHAaFbl HETi3ri MacesiesiepAi alllyFa MYMKiH/iK 6epai.

CayasnHaMa HaTWXKeJsiepi OanasapfblH Ka3ak TiliHAe celJey AafAbliapblHAAFbl KUbIH-
JbIKTapAbl FaHA aHbIKTANl KOWMal, COHbIMEH KaTap OJIapAbl Ty3eTyre OGaFbITTaJIiFaH dic-
TeMeJIIK YCbIHbICTap/ibl d3ipJieyre Heri3 Kanazbl. ayantapgbl capantay O6apbIChbIHAA
aHbIKTAJIFAaH TUJIK KeMUIJIIKTepAiH cebenTepi TajAaHbIN, TesebargapJiamasnaparbl Tij
MaceJiesiepiHiH 6acTbl TYUTKiNAepi ahKbIHAAIbI.
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Kasipri »kac 6ybiH Tesegugap MeH nUQPJIbIK MeJHaHbIH bIKIAJbIHAA 6CIN KeJie KaTKaH
Ke3eHJle, TI/IZIiIKk HOpMaJlapZbl CaKTay »KoHe Ka3ak, TiJiiHJle epKiH o Oinjjipe asaTbIH ypHak
KaJIbIITACThIPY GaFbIThIHAAFbI 6acTaMaapibl XKeTiAAipy KaXKeTTisliri ailkpiH ce3ineni. Bisfin
3epTTey HOTWXKeJlepi TeseAuJap Kapay MeH TiJ AaMybl apacblHJAFrbl ThIFbI3 0ailJIaHbICThI
QJIABIHFBI FBIJIBIMU €HOEKTep/liH, TYKbIPbIM/IapblH KyaTTaijbl. COHbIMEH KaTap, OyJ 3epTTey
KeJlellleKTe TepeHJeTiJITeH api KeH ayKbIM/Ibl 3epAeJieyai KaXKeT eTeTiH 63eKTi FbIJIbIMU K00a
peTiH/Zie KapacThIpbLIybl THiC. BoslaliaKTa ocbl 3epTTey/ie aHbIKTaJIFaH Macesesiep 60MbIHIIA
KeHEeMUTIJITeH 3MIIMPUKAJIBIK )KYMBICTAP KYPri3y 2KocnapJaHyza.

ABTOpJIapAbIH, KOCKAH YJIeci

Ho6paiimoBa JI.LA. - MaKaJlaHbIH Heri3ri MaTepuasZiapblH >KHHAY, CYpbINTay, *KyHesey
YKYMBICTApbIH XYPri3ai

Monpaaraiu b. - MaKaslaHbIH KOPBITBIHABICHI MEH HOTHXKEJIEPiH Ka34bl

JdanaeBa H.T. - )xuHasraH MaTepuaapra Taazay »acall, TOJBbIKTbIPY *KXYMBbICTAPbIH XKYP-
ri3fii, xaT-xabap aBTOPbIHbIH KbI3METTEPiH aTKap/ibl

KapXbu1aHAbIpy TypaJibl aKnapart

3epttey 2023-2025 xblngapra apHasaraH Kazakcran Pecniy6inkace! FblibIM 2KoHe KOFaphbl
6iJ1iM MUHUCTpJIITiHIH FhLbIM KOMUTeTI KapxbliaHabipaTblH JKTH AP19679549 «bananan»
TeJieapHaCbIH/AFbl OaFgapaaManapbiy, (2017-2024 »x0k.) 9e6u Tij1 HOpMacbiHA COMKECTIriH
MOHUTOPHHTJIEY/IiH TEOPUSCbl MEH TXKipUOeCi» FhIJILIMU K00aChl asiCbIH/Ia OPbIHA//IbI.
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Baaa mininiy damysiHa meaedudap meH 2adxcemmepdiH acepi: aseymemmik 3epmmey

L.A. Ibraimova’, B. Moldagali?, N.T. Danayeva?
'Kazakh National Women'’s Teacher Training University, Almaty, Kazakhstan
2Abai Kazakh National Pedagogical University Almaty, Kazakhstan
3Al-Farabi Kazakh National University, Almaty, Kazakhstan

The influence of television and gadgets on children's speech development: a social study

Abstract. This article explores the impact of television on children's language development and
analyzes linguistic shortcomings observed in television programs. To identify the main issues, the
authors conducted a large-scale survey covering all regions of the Republic of Kazakhstan and analyzed
the results comprehensively. Based on the respondents’ answers, the study identified the main
challenges in language development and drew conclusions based on scientific approaches. The survey
addressed several aspects: the influence of the language used in children's television programs on their
speech development, the level of children's proficiency in the Kazakh language, the conformity of media
language with linguistic norms, common language deviations in children's speech, and the amount of
screen time. The findings demonstrate the need to enhance mechanisms aimed at preserving linguistic
norms and fostering a generation fluent in the Kazakh language, especially in the context of growing
influence from television and internet media. A total of 622 individuals participated in the survey. The
sociolinguistic analysis of the collected data made it possible to track the dynamics of lexical deviations
in children's language use. The study, which covered various demographic and geographical groups,
revealed how social factors - particularly television dependence - affect lexical changes in children's
speech. The research confirms the critical role of parents in laying the foundation of the native (Kazakh)
language and highlights the significant influence of the surrounding environment, especially television,
on children’s adherence to linguistic norms. The survey was conducted in Kazakh using open-ended
questions, and data collection spanned three months. The article analyzes the impact of television and
gadgets on children's language development and provides recommendations for implementing public
initiatives in the cultural and linguistic direction.

Keywords: television, television program, linguistic norm, language deviation, social factors, child-
ren's language, multilingualism.

JLA. U6paiimoBa’, B. Moaaaraau?, HT. lanaeBa*3
TKazaxckuil HaYUOHALHYIL JceHcKull nedazozuveckull yHusepcumem, Aamamol, Kazaxcmaw
2Kasaxckuli HayUoHa/1bHbIU hedazozuyeckutl yHusepcumem umenu A6as, Aamamsi, Kazaxcmau
3Kazaxckuil HaOYUOHA/IbHbLIU yHUBEpcumMem umeHu anb-Oapabu, Aamamsi, Kazaxcman

BiiMsiHMe Te/IeBUAeHHS U IFa/l>KEeTOB Ha pa3BUTHE PedH JeTeil: corpaJbHOe UCC/Iel0BaHe

AHHOTanus. B jaHHOM cTaThe paccMaTpUBaeTCs BAUSIHUE TeJIeBU/IEHUS Ha pa3BUTUE pedl JeTel,
a TaK»Ke aHaJIN3UPYIOTCA A3bIKOBble HEJ0CTATKU, HAabJ/II0laeMble B CoZlepaHUU TeJlenepead. C nesbio
BbISIBJIEHUS KJIIOUEBbIX IP06JieM aBTOPbI IPOBeJIM MaclITabHOe aHKeTUPOBaHMe, 0XBaThbIBalolllee Bce
peruonsl Pecny6rku KasaxcTaH, ¥ oCyLieCTBU/IM KOMIIJIEKCHBIN aHA/IM3 MOJy4eHHbIX pe3yJbTaToB.
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HaocHoBe oTBeTOB peCnoHAEHTOB B UCCJIEJOBAHUHU ObILJIY BbISABJIEHBI OCHOBHbIE HpO6JIeMbI B pa3BUTHH
A3bIKa Y C/ieJIaHbl BbIBO/bl, 0OCHOBaHHbIE HA HAYYHBIX 0AX0AaX. AHKETHPOBaHHWE BKJIIOYAJIO CAeAyIOLe
ACIIEKThI: BJIMAHHE A3blKa AETCKHX TeJienepeaady Ha pa3BUTHE pedU, YPOBEHDL BJIaIEHHA KA3dXCKHUM
A3bIKOM CpeJiU JleTel, COOTBETCTBUE fI3bIKa MeJa HOPMAaTUBHbIM JIMHTBUCTUYECKUM TPeOOBaHHUAM,
XapaKTepHble OTKJIOHEHHA B L[eTCKOI‘/’I pedin U KOJIM4eCTBO BpeMeHH, NIPpOBOAHMMOI'o AE€TbMHU Iiepen
3kpaHoM. [loslyyeHHbIe pe3y/IbTaThl YKa3bIBAIOT HA HEOOXO0JUMOCTb COBEPILEHCTBOBAHUS MEXaHU3MOB,
HalpaBJIEHHBIX HA COXPaHEeHHeE I3bIKOBBIX HOPM U GOPMUPOBAHUE JUYHOCTH, CBOOOIHO BJa/lelollei
Ka3aXCKUM $I3bIKOM, 0COOEHHO B YCJOBHUSAX PACTYLIET0 BJUSHUS TeJeBUJAEHUS U UHTEpPHET-MeJra
Ha MOJIOAOE TMOKoJieHHe. B onpoce npuHsau ydactue 622 pecnoHfeHTa. COLMOJMHIBUCTUYECKUT
aHaJIu3 COOpPaHHbIX JJaHHBIX MO3BOJIUJ NPOCAeJUTh JUHAMUKY JIEKCUUECKUX OTKJIOHEHUN B JeTCKOHN
peun. HcciemoBaHue, OXBaTHBIIEe pasUW4yHble JeMorpadudyeckde W reorpadpuyeckue TPYIIIbI,
NpPOZEMOHCTPUPOBAJIO BJIMUSIHUE COLMANbHBIX (GAKTOPOB, B YAaCTHOCTU 3aBUCUMOCTH OT TeJIEBU-
JIeHUs], Ha JIeKCUYeCKHe M3MEeHEeHUsl B S3blKe JeTel. YCTaHOBJIEHA KJ/OYeBasi pPoJib poAuTesied B
dbopMupoBaHUU 6a3bl pOAHOro (Ka3aXCKOro) sI3blKa, a TAKXKe CyIeCTBEHHOE BJHSHUE OKpyXKatollen
cpe/ibl, 0CO6EHHO TEeJeBU3UOHHOTO KOHTEHTA, HA peyeBOe pPa3BUTHeE pebGeHKa B paMKaX SA3bIKOBBIX
HOpPM. AHKeTHPOBaHHE NPOBO/UI0CH Ha Ka3aXCKOM si3bIKe B OTKPbITOM popMaTe, c60p JaHHBIX AJIUJICS
B Te4YeHue TpéX MecCALeB. B cTtaTbe dAHAJIM3UPYeTCA BJIUAHKE TeJIEBUAECHUA U ra/IXXeTOB HA A3bIKOBOE
pa3BUTHE JleTel U JAI0TCA peKOMEeHJAaluiY 10 peaju3aluy 006LeCTBEHHBIX UHUIUATUB B KYJbTYpPHO-
A3bIKOBOM HAIIpaBJIEHHUH.

KiioueBble c/10Ba: TejieBUJeHUE, TesleNlepe/jayua, S3bIKOBasi HOPMa, peueBble OTKJIOHEHUS, COLUAJb-
HbIe d)aKTOpr, AETCKI/Iﬁ A3bIK, MHOTOA3bIYHE.
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